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The article deals with the problem of rendering culturally and historically bound notions in
the Ukrainian-English translation of Vasyl Shkliar’s Raven, performed by British translator
Steve Komarnyckyj and editor Susie Speight. The article clarifies the theoretical background
of the research, namely the concept of a historically and culturally bound lexicon, its existing
classifications, translation strategies and techniques used for its rendering in both national
and foreign scientific works. Nine techniques presented by Ukrainian translator and scholar
Roksolana Zorivchak are used as a basis. They include transcription and transliteration,
hypernymic renaming, descriptive periphrasis, combined renomination, calque, interlingual
connotative transposition, substitution, situational correspondence and contextual
explanation. The own classification of historically and culturally bound notions is also
provided. It distinguishes four main groups, namely notions of everyday life, onomastic
notions, ethnographic notions and historically bound notions. Furthermore, the article is
dedicated to the practical analysis of the applied translation techniques, as well as to the
statistical data. In most cases, the use of the full range of translation techniques helped to
preserve both historical and cultural colouring of the original, being a main evidence of the
successful translation performed.

Key words: culturally and historically bound notions, translation techniques, Raven,

connotative function, historical and cultural colouring.

Cmamms npucesyena npobnemi 8i0MEOPeHHs KYIbMYPHO- MA ICMOPUYHO-MAPKOBAHOL

JIeKCUKU 8 YKPAIHCbKO-AH2NILCLKOMY Nnepeknadi pomany «dopnutli 6opoH. 3anuuieneysy
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Bacunsa Ilkasapa, 30ilicnhenozo opumancvkum nepexnaoaiem Cmieenom Komapruyvkum 3a
peoakyieto Coiozi Cnetim. Y cmammi 8uc8imioemuscs meopemuine niorpyHmst Q0CAi0NCEeHHS,
a came: NOHAMMSL KYIbMYPHO- MaA ICMOPUUHO-MAPKOBAHOI IeKcuKu, il icHytoui kiacugixayii,
nepekniaoaybki cmpamezii ma MexHiKU, wo BUKOPUCMOBYIOMbCA Ol  GIOMBOpPEeHHs
00CAI0ACYBAHO20 NIHESBICMUYHO20 ABUWA K V GIMUUSHAHUX, MAK I 8 3aPYOINCHUX HAYKOBUX
npaysx. 3a ocHogy 6yn0 63amo 0e8 ’amb Cnocodi8 MpAHCIAAYIUHO20 NepelMery8aHH peaill,
3anpoOnOHOBAHUX YKPAIHCLKOIO NEepeKaaoaykorn ma mogosnasuyeto Pokconanor 3opisuak.
o nux Hanescamv: mpaHcKpunyiss ma mpauvciimepayis, 2inepoHiMiuHe nepeumMeHy8aHHsl,
OoeckpunmuseHa  nepeghpasa, KOMOIHOBAHA  PEHOMIHAYIA,  KANbKYBAHMA,  MIHCMOBHA
MPAHCRO3UYIS HA KOHOMAMUBHOMY DI6HI, Memoo YNOOIOHeHHS/CYOCmumyyis, GIOHANOeHHs
CUMYamuHo20 8i0N0BIOHUKA MA KOHMeKCMyalvbHe po3maymadents. Taxooc npedcmagneno
611aCHY Kiacugikayito KyibmypHo- ma iCMopudHO-MapKO8aHOT IeKCUKU, WO CKIA0AEMbCA 3 4
OCHOGHUX 2PYN: NOHAMMIA HA NO3HAYEHHS NPEOMEMi8 NOBCAKOEHHO20 HCUMMS, OHOMACUYHI
nowsimmsi, emuozpagpiuni nonsmms ma icmopuuni nowsimms. Kpiv moeo, 3nauny wacmumy
cmammi NPUCBAYEHO NPAKMUYHOMY 3ACMOCYBAHHIO NEPeKIadaybKux MexHIiK, a makKoic
HABOOSIMbC CMAMUCUYHI 0aui. YV Oinbuocmi 8unaoxie SUKOPUCMAHHSA NOBHO20 CNEeKmpad
NepeKnaoaybKux mexHik 0onomo2no 3bepeemu icmopuuxne ma KylbmypHe 3a0apeieHHs
MeKCcmy OpUuciHany, wjo c8i04Ums npo YCRIUHICMb NePeKiady.

Knrouogi cnosa: xynomypro- ma icmopuyHo-mMapko8ana J1eKCcuxa, nepekialaybki mexwixku,
«YopHnuti 6opon. 3anuweneyvy, KoHomamueHa yHKYis, IicmopuuHe ma KylbMypHe

3a6apeneHHs.

Introduction. Today, Ukraine is going through both difficult and significant times. As we
defend our independence and will surely succeed in doing so, it is extremely important to improve
the recognition of Ukraine and its cultural diversity throughout the world. In this context, the
Ukrainian-English translation can be portrayed as an essential soft power component, assisting in
promoting Ukraine’s overall image throughout the world and arousing the interest of foreigners in its
culture. To avoid misunderstandings and misinterpretation during intercultural communication, the
translation should adequately reproduce the message by finding common ground between the source
and target culture’s perception.

Problem Statement. The problem of rendering culturally and historically bound units of
lexicon is relevant for modern linguistics, particularly translation studies, as Ukrainian historical

prose has contributed to the treasury of the world culture.
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The main problem that promoted this study stems from the increasing interest in Ukrainian
history, which, in turn, creates the need to translate culturally and historically bound notions, i.e.,
realia, archaisms and historicisms.

Analysis of the latest research and publications. The concept of culturally and historically
bound notions has been studied by both national and foreign scholars, including B. Nedergaard-
Larsen, E. Markstein, I. Korunets, O. Kundzich, P. Newmark, R. Zorivchak, T. Kyiak, V. Karaban,
V. Koptilov, D. Ptonska and others.

Originally, the term realia comes from Latin and means “real things”. Therefore, it is used to
denote material things in contrast to abstract ones. However, in the field of linguistics and translation
studies, realia signifies concepts that are closely related to a particular nation and culture.

In her article, T. Tkachuk (2017, p. 105) states that the term realia refers to “objects, customs,
habits and other cultural and material aspects influencing the shaping of a certain language”. The
author also highlights the opinion that realia «can be discussed in frames of equivalent-lacking unitsy.

Purpose. The main purpose of this research is to reveal the peculiarities of rendering
Ukrainian culturally and historically bound lexical units on the material of Vasyl Shkliar’s Raven,
translated by Steve Komarnyckyj.

Results. As a basis for the whole research, we consider it essential to analyze the ways realia
units are defined.

In Ukrainian translation studies, the term realia was first used by O. Kundzich (1973, p.67),
who emphasized the issue of untranslatability of this linguistic phenomenon on the example of folk
songs.

V. Koptilov (1971, p. 40) also contributed to the development of Ukrainian translatology in
the field of realia study. He defined this term as “words denoting objects and phenomena unknown
to the target language.”

In his book Theory and Practice of Translation, I. Korunets (2003, p. 151-169) uses such
terms as “units of nationally biased lexicon” or “national notions” when referring to realia.

In her book Kulturspezifik in der Fachubersetzung, S. Reinart (2009, p. 296) cites the Austrian
Slavic scholar and translator E. Markstein, who, while agreeing on a generally accepted definition of
realia as non-equivalent cultural elements of a particular country, also states that “realia are words
carrying the individuality of national and ethnic character and culture and are bound to a specific
country, region, or locality.”

There are many classifications of realia, depending on the variety of different aspects. Thus,
after reviewing various works of E. Nida, P. Newmark (2001, p. 103) suggested 5 main categories of
cultural words based on the subject division: (1) ecology; (2) material culture; (3) social culture; (4)

organisations, customs, ideas; (5) gestures and habits.
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From the translational point of view, R. Zorivchak distinguished two groups of realia
according to their historical semantics and structure. Hence, the first group includes: (1) realia proper
— these are the ones with the existing referents (1989, p. 70); (2) historical realia — these are semantic
archaisms that shifted to the historically distant vocabulary due to the lack of referents in today’s
world (Zorivchak, 1989, p. 70-71).

According to their structure, realia are divided into (1) realia-monolexeme; (2) realia-
polylexeme with nominative meaning; (3) phraseological realia (Zorivchak, 1989, p. 71).

Belonging to realia, historically bound notions presented by historicisms and archaisms, are
mostly found in historical novels and are considered as “means of chronotope creating” in the literary
text (Koanenko, 2002, p. 5).

In her article on the translation of historically marked vocabulary, M. Tkachivska explains
that historicisms are lexical and phraseological units denoting objects and concepts that have
disappeared out of common usage and passed into passive vocabulary, while archaisms refer to the
words and linguistic elements that have gone out of active use but have synonyms with close or
identical meanings in the contemporary language (2022, p. 131).

As follows from the cited works, historically bound notions serve as time markers, conveying
historical colouring and transporting the reader to a certain historical environment presented in the
literary text.

In his book Theory and Practice of Translation, I. Korunets (2001, p. 158- 169) singles out 6
main methods of “conveying the meaning of specifically national units of lexicon”, namely (1)
transcoding, (2) transcoding with explication, (3) description, (4) partial translation with explication,
(5) loan translation, (6) semantic analogies.

V. Karaban (2004, p. 421) puts forward 3 main techniques for rendering culturally and
historically bound lexicon: (1) transcoding, (2) calque, or literal translation, (3) descriptive
translation.

After comparing English translations of the Ukrainian prose with their source texts, R.
Zorivchak (1989, p. 93) gives the following ways of rendering culturally and historically bound
notions:

e transcoding (transliteration and transcription), representing sound or graphic form of the
foreign lexemes by means of the target-language;

e combined renomination, transcription supplied mostly with descriptive periphrasis or
hypernym;

e calque, a word-for-word translation of the source-language;

e descriptive periphrasis, providing a descriptive equivalent;
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e hypernymic renaming, generalization that includes rendering a source-language hyponym
with a target-language hypernym:;

e interlingual connotative transposition, replacing a source-language lexeme with a target-
language lexeme with different denotative but similar connotative meaning;

e substitution, reproducing semantic and stylistic functions of the source-language lexeme by
means of the target-language lexeme;

e situational correspondence, finding an occasional correspondence;

e contextual explanation, providing an explanation of the notion in the nearest context.

Taking into consideration everything mentioned above, we may say that, firstly, the concept
of realia as a linguistic unit has not been finalized yet by both national and foreign scholars. For this
reason, we find it appropriate to use the terms “culturally bound notions” and “historically bound
notions” in this work. Secondly, the studied works of Ukrainian and foreign linguists use similar
translation techniques for rendering culturally and historically bound lexicon; thirdly, there is no
unified classification of techniques despite some similarities in the views of different scholars.

Taking into account the specifics of the studied lexical items and their frequency of use in the
translation of V. Skliar’s Raven, we introduced our own classification of culturally and historically
bound notions:

1) notions of everyday life (housing, clothing, food, labour, measures and money, etc.):
opuns — a straw hat, kyms — kutia, niosooa — a vehicle;

2) onomastic notions (anthroponyms, toponyms, ethnonyms, names of holidays, etc. that
require additional translator’s commentary): Boskyraka — Vovkulaka, meaning werewolf,
Menvxuceoex — Melkhysedek, cesma Bapsapa — Saint Varvara;

3) ethnographic notions (culture, customs, mythology, religion, etc.): sioyn — soothsayer,
nenwvka — the Mother Ukraine; 6oorcnuys — shelf under the icon;

4) historically bound notions. Since this group belongs to the historically distant or
passive vocabulary, we subdivided it into:

(a) military, socio-political and administrative terms: wexicmcoxi mopoosani — Chekist

murderers, xonoonospyi — Kholodnyi Yar Cossacks, paokon — the cooperative shop;

(b) terms of everyday life: nonomusinka — a document, kyxea — vat, ckyoenws — clay.

Now, let us consider some ways of rendering culturally bound lexemes provided by R.
Zorivchak:

(1-S) ...i 6uomno 6yno, wo ye ocensi MipowtHuka, 60 Ha CHIOAHOK IM NOOAIU 8ce OOPOWHSIHE:
eapenuku, anyuiku, zpeuanuxu, nomanyi (Ixmsp, 2011, p. 213). — (1-t) It was obvious that they
were at a miller’s house because everything was made with flour, varenyky, halushky*, hrechanyky*

and potaptsi* (Skliar/Speight & Komarnyckyj, 2013, p. 150).
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In this case, the translator applied the technique of combined renomination that includes both
transliteration of Ukrainian national dishes and additional explanation in the glossary. Furthermore,
we observe that such lexemes as halushky*, hrechanyky*, potaptsi* are marked with an asterisk (*),
while the lexeme varenyky is simply transliterated. Such translator’s decision is explained by the fact
that this lexeme appears not for the first time and translator has already clarified its meaning in the
previous chapters.

(2-S) ...0n2 nanie oghiyepie — kapaghy scummnieku... (Ilxisp, 2011, p. 33). — (2-t) ...and for
the gentlemen officers a carafe of rye vodka... (Skliar/Speight & Komarnyckyj, 2013, p. 28).

(3-S) — Xnonyi npuneciu xasynie i 006poi kaneaniexu, éun’emo no yapynuni (Ilxmsp, 2011,
p. 176). — (3-t) ...the boys will bring melons and horilka fragranced with grass and we will throw a
few drinks down our necks (Skliar/Speight & Komarnyckyj, 2013, p. 125).

(4-s) Ta 3a seuepero nani €sa narueac nam memHoi i 2ycmoi, M08 Kpo8, GUMHIGKU, MAKOT
conookoi, axc saunaiomocsi 2you... (IWkmsap, 2011, p. 278). — (4-t) At supper time Miss Yeva poured
us some cherry brandy, thick and dark as blood, so sweet it made my lips stick together
(Skliar/Speight & Komarnyckyj, 2013, p. 193).

These last three examples demonstrate the application of descriptive periphrasis for rendering
traditional drinks, but let us consider them in detail. In the first case (2), we find the usage of the
lexeme vodka inappropriate, as it clearly has Russian etymology and hardly evokes any associations
with Ukrainian culture. The translator has semanticized the notion of horilka in the glossary before
(g-1) “Horilka - Ukrainian for vodka™; thus in the second example (4) he successfully uses it as a
component of a descriptive periphrasis. In the third case, the word combination cherry brandy for
suwniska fully performs the denotative function but loses national colouring.

(5-5) — Vcim posmynumu eyxa, 60 3apasz Haw camoOisbHULL XOp UKOHAE clasend «ll]e ne
emepaa Yrpaina» (Wkmsp, 2011, p. 60) — (5-t) All of you uncover your ears, for our amateur choir
will now perform the glorious national anthem ‘Ukraine has not yet perished’ (Skliar/Speight &
Komarnyckyj, 2013, p. 47).

This is one more example of the successful usage of descriptive periphrasis. In the Ukrainian
language, the noun crasens derives from the verb crasumu, meaning to praise. Thus, by adding the
adverbial modifier glorious, the translator performed both denotative and connotative functions of
the original. However, it is important to note a potential shift in emphasis introduced by this
translation choice. The term crasens implies that the subject is being praised, not that it is inherently
glorious. The translated phrase glorious national anthem suggests that it is the anthem itself that
posses glory, rather than it being an act of glorification. This subtle shift may influence the reader’s

perception, highlighting the anthem's grandeur rather that the act of honoring Ukraine.
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(6-S) — Om i 6ce, — npowenomis Invxo. — Hi xpecma, ni copbouxa. — 3amicmv xpecma
nocaouw kaauwny, — cxazaé Yopuuii Bopon (Illkmsp, 2011, p. 242). — (6-t) “Well that’s all, ”
murmured Ilko. “No cross no burial mound. ” “Plant a cranberry bush instead of a cross,” suggested
Raven (Skliar/Speight & Komarnyckyj, 2013, p. 170).

This example requires detailed commentary. The lexeme xanuna is frequently used in
Ukrainian literature, not only in its denotative meaning (as a plant), but also in various connotations:
as a symbol of female beauty and innocence, courage of those fighting for freedom and Ukraine all
in all. For Englishmen or Americans, it is simply a bush with tiny berries. Moreover, its English
equivalents guelder-rose and snowball tree hardly evoke any associations on the connotative level.
Thus, the translator decided to use interlingual connotative transposition and rendered the Ukrainian
culturally bound word xaruna by the lexeme cranberry, because in the English-speaking world, this
plant is known to symbolize courage and gratitude. We can state that such translator’s decision led to
the loss of the denotative meaning of the source-language lexeme but conveyed its connotative value
to some extent. Additionally, the choice to include the word bush should be noted. In English,
cranberry typically refers to the fruit, whereas cranberry bush highlights the plant itself, clarifying
the intended imagery and symbolism in the translation.

Here are some examples of rendering historically bound lexemes:

(7-S) Buopa ¢ Mokpii Kanueipyi 0ineumosuku po3cmpiisiiu copok HAwux ooet ma we i
nosicunu Wicmvox H#cuoie, siki wunu Ham oosieanky i wobomu (lkmsp, 2011, p. 38). — (7-t) There is
no time for discussion now, yesterday the Bolsheviks shot forty of our people in Mokra Kalyhirka
and hung six Jews who had made our clothes and footwear (Skliar/Speight & Komarnyckyj, 2013, p.
32).

(8-s) Haszycmpiu im euxoous benv y oOoscononomy nancepoaxy, zopbamuil, 3 pyooro
bopiokoro, npome munuil i wemHull Hcuod, AKull Mag nicHuxa Yoprosyca 3a eenuxoco npusmeins
(Ikmsp, 2011, p. 39). — (8-t) Ben came out to meet them in a long lapserdak*, a little hunched man
with a red beard, a kind and honourable Jew, who was a great friend of Chornovus the forester
(Skliar/Speight & Komarnyckyj, 2013, p. 32).

In the first example (7), the translator used transliteration exclusively for rendering socio-
political term é6invwosux; the recipient who lacks background knowledge in the Soviet terminology
may find it hard to understand. In the second example (8), transliteration is also applied with the
additional translator’s commentary in the glossary.

(9-S) Kpemesnuii, xou i npuzemkysamuil, Ipuszno 30usyeae Hacamnepeo c0im YOPAHHIM:
CUHITI HCYRAH, POSUUMULL HCOBMUMU NO3YMEHMAMU, WUAPOBAPU, KO3AUbKA WANKA-OUPKA, 3-Ni0 KOi
Hao wonom cmpumino nacmo pycsasoeo uyoa (kmsp, 2011, p. 38). — (9-t) The otaman was well-built

and a little squat, but the most surprising thing was his attire, he wore a blue zhupan or Cossack
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tunic, embroidered with yellow lace, wide Cossack trousers and a Cossack cap, from under which
protruded his blond forelock (Skliar/Speight & Komarnyckyj, 2013, p. 32).

In this case, we can observe the usage of several translation techniques applied for rendering
clothes of Ukrainian Cossacks. The lexeme orcynarn is rendered by means of combined renomination,
while descriptive periphrasis is applied to translation of the lexeme waposapu. The hyponym wanxa-
oupka is replaced by the hypernym cap and adjective Cossack in the target text. To preserve the
connotative function and national colouring to some extent, it was necessary to use not simply the
lexeme cap, but add adverbial modifier sheepskin — a sheepskin Cossack cap.

(10-s) Ta 3a00mn0, modxce, ensnymu xou 0OHUM OKOM Ha «Momproy, uu ne 3ibpanucsi mam
sumysamu oypaaxu? (Ilxmsap, 2011, p. 92). — (10-t) He could, perhaps, cast an eye over ‘Old
Motryn’, as the partisans called the monastery, and see if the lone wolves, those rebels who had no
family home in which to pass the winter, had gathered there (Skliar/Speight & Komarnyckyj, 2013,
p. 69).

This is one more example of the descriptive periphrasis application. At first glance, it may
seem that the sentence is overloaded. However, after comparing source and target texts, we
understand that the usage of this translation technique fully conveys the meaning of 6ypaaxa,
differentiating it from such notions as Cossack or forest rebel.

(11-s) Tooi 6in we ne 3nas, wo uepes micayv 6i00in BB sucmedcums i 11020 ocmannbo20
cuna... (Ixkmsp, 2011, p. 147). — (11-t) He did not know then, that within a month, the local branch
of the anti-banditry unit would begin to trail his remaining ... (Skliar/Speight & Komarnyckyj, 2013,
p. 107).

(12-s) Ilo npaey pyky 6i0 Ceni Kaymana cudieé Oidxckysamuil HAYaIbHUK YRPOOKOMY
Cupom’amuixos, i3 nawjeku K020 MXHYI0, 5K i3 HCOMOBOI AMU, A Ni60OIY KPYmMU8 Ha 6ci OOKU
KAUUHOI 20106010 HA4aibHUK peekomy JJonrbonocos (xmsp, 2011, p. 57). — (12-t) The barrel-
shaped chief of the District Provision Committee, Syromyatnikov, was seated to the right of Sienia
Katsman, his mouth exhaling a foul stench, similar to that emanating from a beet pulp pit and, on
Katsman’s left, the boss of the revolutionary committee, Dolbonosov, twisted his duck-like head in
every direction...(Skliar/ Speight & Komarnyckyj, 2013, p. 45).

(13-s) Cam camana eucaoas nen, wob yzamu nac 3a copasnky (Ixisp, 2011, p. 69). — (13-t)
Satan himself conceived the ‘New Economic Policy*’, which grasped us by the throat (Skliar/ Speight
& Komarnyckyj, 2013, p. 53).

These examples demonstrate the usage of calque for rendering Soviet terminology. It is
important to mention that the translator calqued not simply abbreviations of the source text, but their
full forms: siooin Bb — the anti-banditary unit, peéxom — the District Provision Committee, peskom —

the revolutionary committee, nen — ‘New Economic Policy*’. In the last case, we observe a translation
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notation with an asterisk (*) of the notion New Economic Policy, highlighting the presence of the
translator’s commentary in the glossary at the end of the book: (g-2) “New Economic Policy - a policy
which ran from 1921-1928 and allowed a degree of small scale capitalism, thereby disarming
resistance to Soviet power” (Skliar/Speight & Komarnyckyj, 2013, p. 266). Thus, the commentary
helps to preserve meaning of the historically bound notions, and the usage of calque — its national
colouring.

In general, claque, both full and partial, is used to render military and social ranks, positions,
titles, institutions, etc., since some components of such notions have fixed equivalents in the target
language. For instance, xasnoax — the Communist Cavalary, napmicyv — party member, naumin —
chief of police, Kayanwuna — Katsap land, etc These example demonstrate the author’s usage of the
blending technique. English literature also employs this technique, as seen in G. Orwell's novel 1984.
In his translation, S. Komarnyckyj preferred calquing full forms of the Soviet terminology to its
blends. This choice may result in a loss of stylistic compactness and linguistic innovation. However,
it could also be justified as a way to ensure clarity and comprehension for the target audience.

(14-s) — A wo, xnonyi ne modicymo eupumu 01 mebe okpemy 3emiasaHoury? (Ixmsp, 2011,
p. 20). — (14-t) “Well couldn’t the lads dig a separate underground place_for you?” (Skliar/Speight
& Komarnyckyj, 2013, p. 19).

(15-s) Mosuanxy mu enecau i 0o 3emasauxu. L{s muwa 6yna cipwa 3a ceapxy (Iknsap, 2011,
p. 362). — (15-t) We returned to the dug out with a silence that was worse than any argument
(Skliar/Speight & Komarnyckyj, 2013, p. 252).

(16-S) Xooimo mepwiii 0o 3emannku, mam mebe dxcoymo ne digxcoymuvcs (kmsp, 2011, p.
136). — (16-t) Let’s go at once to the base where they have waited long enough for you (Skliar/Speight
& Komarnyckyj, 2013, p. 98).

In case of rendering Ukrainian historically bound notion semuanxa, we can talk about the
usage of situational correspondence. The descriptive periphrasis underground place conveys the same
meaning as the lexeme dug-out. In military vocabulary, the word-hypernym base means “a place
where people in a military organization live and work” (Longman Dictionary of Contemporary
English). Thus, associations about an underground location can arise only within a specific context.

(17-s) — A «eimku» eun’ew? — cnumaé 6in y IImiyuna. — Ymo maxoe «gimka»? —
Posoasnenuit cnupm (ILxsp, 2011, p. 73). — (17-t) “Do you drink vitka?” “What is vitka?”” enquired
their guest. “Diluted spirit” (Skliar/Speight & Komarnyckyj, 2013, p. 56).

This example shows how skillfully the author introduces the notion of simxa with its
explanation in the further context. The translator did the same, preserving both national colouring (by

transliteration) and adequacy (by contextual explanation).
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(18-s) Oonoezo pasy Kysemro ne 3acmas y uupyawvni bopyxa, a mym sxpas nioseprynacs Lins
maxk, Hibu scapmoma, cama nanpocunacs uozo niocmpuemu (Ilkmsp, 2011, p. 94). — (18-t) There
was one occasion when Borukh was not at the barber’s shop and Tsilia, as if joking, asked him to let
her cut his hair (Skliar/Speight & Komarnyckyj, 2013, p. 70).

(19-s) Boskynaxa mooi nobiec oo I puszna, mak i mak, xadxce, 60ZHesuusa y opama, mpeba
mepwiti 0o nikaps, inaxwe 6ioa (lkmsp, 2011, p. 101). — (19-t) Vovkulaka ran to Hryzlo to tell him
that his brother had a fever and needed to go to the doctor’s quickly because it looked bad for him
(Skliar/Speight & Komarnyckyj, 2013, p. 75).

(20-s) o sitinu Megooiii npayiosas na wagynui, moosic y cepoumiil 6anauyi 4acmo 32a0y6de
«xocmunsy (Ulkmsp, 2011, p. 143). — (20-t) Before the war Mefodii had worked on the railways and
often used the word pinion in conversation when he was angry (Skliar/Speight & Komarnyckyj, 2013,
p. 104).

In the Ukrainian language, such notions as yupynens, eocnesuys, uasynxa belong to the
obsolete vocabulary; the translator uses English equivalents that are neither historically nor culturally
marked.

Conclusions and further research prospects. Literary translation contributes to the
popularization of national literature abroad and provides English-speaking readers with more than
just a chance to read a book and find out the name of its author or genre characteristics. Despite
different levels of artistic representation, it still depicts many aspects of Ukrainian life, providing
information about Ukrainian culture and traditions, names, locations, history, etc. For this reason, the
problem of rendering culturally and historically bound notions is relevant for modern linguistics.

Both national and foreign scholars have finalized neither the concept of realia nor its
classification yet. Therefore, we used the terms “culturally bound notions” and “historically bound
notions” in this paper. The first term refers to abstract concepts and material things closely connected
with a particular culture, while the second one is represented by both archaisms and historicisms in
the historical novel we have studied.

There are many classifications of realia, depending on different aspects. Nevertheless, subject
classifications do not fully meet the characteristics of culturally and historically bound lexemes in the
translation of V. Shkliar’s Raven. Hence, we proposed our own classification that includes: (1)
notions of everyday life; (2) onomastic notions; (3) ethnographic notions; (4) historically bound
notions, which are subdivided into (a) military, socio-political and administrative terms, and (b) terms
of everyday life.

The analysis of the Ukrainian historical novel Raven by V. Shkliar and its English translation

by S. Komarnyckyj and S. Speight shows that only 5 techniques were applied to rendering culturally
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bound notions. The most frequently used techniques are combined renomination and descriptive
periphrasis. The least frequent technique is interlingual connotative transposition.

Historically bound notions are mostly rendered by means of transcription and transliteration,
hyperonymic renaming, descriptive periphrasis and combined renomination. Contextual
correspondence and interlingual connotative transposition belong to the less frequently used
techniques.

The further research prospects consist in wider theoretical and practical research into
translation techniques used for rendering culturally and historically bound lexicon on the material of
Ukrainian-English translations. We also consider further research in S. Komarnyckyj’s translations
to analyze his idiostyle.
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