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YV yiti cmammi 6y10 posenanymo ouckypc cekpemis nepconasica oicetin Yanman y pomani Jlian
Mopiapmi «Benuxa manenvka Opexusy. [locniOdceHHs NoKaAsano, fAK HPUX08aHA Npagod
Nnepeniimaemvcs 3 0COOUCMUMU MPABMAMU Ma enauae Ha camy [icetin: Ha ii nN0BeJiHKY),
CBIMOCNPULIHAMML, CMOCYHKU 3 THUUMU. /[icelin nocmae 5K 1100uta, o HoCUmy y cooi msaeap
3amosuyeano2o munynozo. Ii cexkpemu ne npocmo izonwowms i 6i0 0MoueHHS, 60HIU CIMAIONDb
MexaHizmom 051 bazamvox noditl y pomari. JJuckypc cekpemis y mexkcmi 0y10 CHPULUHAMO, K
bacamowapogy cmpykmypy. Bin noeonye y cobi ninegicmuuni nputiomu, NCUXoa02iuti 3axucmu
ma coyianvui peaxyii. Moeni cmpameaii /{oiceun: YHUKHEHHS NPAMO20 CHIAKYBAHHA, 4ACmi
naysu, oomiuni 8uciosu ma memaghopu, Wo npayiooms K C80EPIOHUL 6ap €p, AKULl X08a€ il
Oinb, ane 600HOUAC KPUYUMb NPO HHbO2O Midc psAOKie. Okpemy yeazy OYio npudiieHo momy, K
cexpemu [{oceiin ennusaioms na cioxcem. Ii mosuanns, ne npocmo nputiom aémopa, a ii i
enacne cnputinamms cebe. [locmynose poskpummsa maemuuys [[iceiin 8ioKkpusae memu
cmuemamu3zayii, ynepeodiceHv i Oydce 8ancausoi 8 pomawi dcinouoi conioaprocmi. Cexpemu
mym, ye He NPOCMO «UWj0Cb, WO NPUXOBYEMBCAY, A 2NUOOKUL MexaHizm, yepe3 axuul Jlian
Mopiapmi po3kpusae numanus 008ipu, MOpali ti NOWyKy ceoe. Jlinegicmuynuii ananiz 0onomie
Kpawe nobauumu nponucami Moeni ocobaueocmi J{xiceln: HamsAKY, HANIBMOBUAHHS,
obepedicricms y hopmyniosannsx. Lle ne npocmo cmpax, ye ii cnocib 3axucmumucs 6i0 ceimy,
AKULL 00HO20 pazy edce 3ag0as it 6onro. Takooc Oyno O0ocniddceHv, K ceKpemu 2epoiwi
@yukyionyroms y coyianonomy xowmekcmi. Cnocmepiearouu 3a ii 63a€EMO0I€I0 3 THUUMU
NePCOHANCAMU, BUOHO, HACKIILKU 8ANCTUBOIO CINAE NIOMPUMKA | CONIOAPHICMb Y CYCNINbCMEI,

sKe weuoule ocyoums, HidC 3po3ymie. 3pewimoro, Konu maemuuyi /[icetin euniugaroms Ha
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NOBEPXHIO, BOHU CIAOMb CHPABHCHIMU NEPELOMHUMU MOYKamMu, Oisl Hei camoi i 015 8Cb02o
croocemy. Y cmammi pozensioaemucs, sk y pomani Jlian Mopiapmi "Big Little Lies" no6yoosano
OUCKYPC cekpemis, cnuparoducy Ha ioei [ocelin Yenmen npo cekpemu sK 8axiCIUBULL eleMeHm
coyianvHoi 63aemo0ii. Ocobnugy yeazy NpuoileHo Momy, AK CeKpemu NpOsAIAIOMbCs Y
MOBJIeHHI NepcoHat i, AKi MOGHI 3acobu donomazaroms iX npuxogyeamu abo, HABNAKU,
HamsKamu Ha HUXx.

Knrwowuosi cnosa: ouckypc cexpemis, JniHeGICMUYHI ACneKmu, ceKpemu,83aemodis, Jlian
Mopiapmi

This article examined the discourse of secrets surrounding the character Jane Chapman in
Liane Moriarty’s novel Big Little Lies. The study revealed how hidden truths intertwine with
personal trauma and affect Jane herself—her behavior, worldview, and relationships with
others. Jane is portrayed as someone who carries the burden of a silenced past. Her secrets not
only isolate her from those around her but also serve as a driving mechanism for many events
in the novel. The discourse of secrets was interpreted as a multilayered structure, combining
linguistic techniques, psychological defenses, and social reactions. Jane'’s linguistic
strategies—avoiding direct communication, frequent pauses, evasive expressions, and
metaphors—act as a kind of barrier that hides her pain while simultaneously screaming about
it between the lines. Special attention was given to how Jane's secrets influence the plot. Her
silence is not merely an authorial device but reflects her self-perception. The gradual revelation
of Jane's secrets brings forward themes of stigmatization, prejudice, and the crucial role of
female solidarity in the novel. Secrets here are not merely "something that is hidden," but a
deep mechanism through which Liane Moriarty explores issues of trust, morality, and self-
discovery. Linguistic analysis helped to better uncover Janes speech characteristics: hints,
half-silences, and cautious formulations. These are not just signs of fear but her way of
protecting herself from a world that once hurt her deeply. The study also explored how Jane's
secrets function within a social context. Observing her interactions with other characters
highlights the importance of support and solidarity in a society that is quicker to judge than to
understand. Ultimately, when Jane's secrets come to light, they become true turning points for
her character and for the entire narrative. The article examines how the discourse of secrets is
constructed in Liane Moriarty's novel "Big Little Lies", drawing on Jane Chapman's ideas
about secrets as an important element of social interaction. Particular attention is paid to how
secrets are manifested in the characters' speech, what linguistic devices help to hide them or,
conversely, hint at them.

Key words: discourse of secrets, linguistic aspects, secrets, interaction, Liane Moriarty

Beryn. «Bennka maneHbka OpexHs» — 1€ pOMaH, SKUi po3MIsae CTOCYHKH MK )KiIHKaMu B
CY4YaCHHMX aBCTPAJIMCHKUX MEPEeIMICTIX Kpi3b NpU3MYy AETeKTUBY. CIOKET PO3rOpTAETHCSI HABKOJIO
KOH(JIIKTY B MOYATKOBIN ILIKOJII, SIKHH 3arOCTPIOETHCS 1 MPU3BOAUTH 10 BOMBCTBA. MeTOI0 CTaTTI €

JOCHIDKeHHST JUCKYpCy CEKpeTiB, BTiUIeHOro depe3 oOpa3 J[xeitn Yanman y pomani «Benuka
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MasieHbka Opexus» Jlian Mopiapti. OcobnuBy yBary HpuAiIEHO TOMY, SIK CEKPETH BIUIMBAIOTH HA
BHYTpIIIHIA CBIT repoiHi, MI>KOCOOMCTICHY OUHAMIKY Ta 3arajJlbHUH eMoUidHui (OH pomany.
Marepiain Uit CTaTTi BKIIOYAE JOCIIKEHHS BIUIMBY TaeMHHIb Jxeitn Yanman Ha 11 HOBeIiHKY Ta
CTOCYHKH 3 IHIIUMH TeposiMu pomany. st qociiukeHHS IUCKypey cekperiB JlkeitH Yanman y
pomani Jlian Mopiapti «Bennka MmaneHpka OpexHs» Oylno BHKOPHCTAHO AMCKypC-aHalli3 Ta

KOHTEKCTyaJIbHUI aHAaIi3.

CTpykTypa poMaHy NOKa3ye, IO TMOHATTS TAEMHHII € LEHTPAJbHUM Y CTOCYHKaX MiX
reposiMu. L[i TaemMHHII JekaTb B OCHOBI Jpy:KOM MDX >KIHKaMH, SIKi He Oa)kalOoTh BiJIKpUBATH
CYCHUIBCTBY I€BHI aCHeKTH CBOTO JKUTTS. [loBHE 1 BigKpHTE CaMOBHpaK€HHS OCOOUCTOCTI,

HEMOXJIMBE 4epe3 II0 JAUHaMIKY, sika pO3BHUBA€ThCSA B CiM'T Ta 30BHIiNIHIX oOcTtaBuHax (Bautista,

2023).

AHaJi3 ocTaHHiX qocaiTkens i nmybsikaniii. CydacHi TOCIIKCHHS y BUBYCHHI TUCKYPCY
CEKPETIB MOKa3yI0Th, SIK PUXOBaHI €JIEMEHTH CTBOPIOIOTH HOBI MIAXOAM JI0 IHTEpIpeTallii TBOPIB, a
TaKO 1XHii BIUIMB Ha COPUMHATTS ynTadiB. CEKpeTH 4acTo AIIOTh SIK CBOEPIIHA «TEKCTOBA MACTKa,
3MYIIYIOYH YUTAYiB ITYKAaTH MPUXOBaH1 3HAYCHHS M CUMBOJIH, SIKi CTBOPIOIOTH YHIKaJIbHUHN 3B S30K
MiX aBTopoM 1 ioro aymutopietro (Hallsby, 2022). Ile Oyno mociimkeHo, Hampukian, Jxomrya
['aHHOM, SIKUI ONTMCAB KOHIEHIIK «HEBHUYESPITHOI TAEMHHUIII», KOJIM TEKCT MOCTIHO HATSAKAE Ha MOCh

NpUXOBaHe, BUKJIMKAIOUM y YuTaua OakaHHs po3rajaru npuxosanuit cene (Gunn, 2005).

AKTyallbHI HayKOB1 Ipalll B 00JIacTi IUCKYpCy CEKpETiB AEMOHCTPYIOTh, L0 Yy JiTeparypi
CeKpeTH (PYHKIIOHYIOTh SIK MEXaHI3MH CaMO3aXHUCTy, II0 JIO3BOJSAIOTH 0cO0aM 3aXHIIAaTH CBOIO
17IGHTUYHICTh, YHUKAIOUHU cycnijibHOTO ocyny (McVeigh, 2020). BuBueHHs mpUpoaAM IIUX CEKPETIB Ta
iX BIUIMBY Ha PO3BHUTOK JIIHII € MICIIEM JJIsl PO3KPUTTSI OCHOBHOI MPOOJIEMU TBOPY: K CYCIIIBCTBO,
HaBITh HAWOIMXK4l JIIOAU, MOXKYTh OyTH NEpErnoBHEHI OE3HEBUHHUMH TAEMHMIISIMH, SIKi, CTalOTh

KaTaJli3aTopaMyu OCHOBHHMX KOH(QJIIKTIB.

Jluckypc CeKkpeTiB MiIKPECIoe KPUXKICTh JIFOACHKUX 3B’SI3KIB 1 CTAaBUTH IIiJ CYMHIB Bary
CYCIIJIBHUX O4YiKyBaHb. l[eHTpalbHUM Yy JOCHTIIKEHHI CEKpPETiB € MPUXOBYBAHHS Ta PO3KPUTTS.
JIMCKypC CEKpeTiB HEpO3PUBHO TMOB’SI3aHMM 3 KUTTEBUM JIOCBiOM mepcoHaxiB. CydacHi
CriocTepekeHHs1 y cdepi AUCKYpCy CEKpeTiB BKa3dye Ha Te, SIK 300paKeHHS CEKpETIB HampsMy
B3a€MOJII€ 3 KPUTUKOIO MaTpiapXajbHUX CTPYKTYP, SIKI 4aCTO 3MYIIYIOTh IHOK 3aMOBUYBaTH CBOIO

npasny, 100 30epertu ctadbuibHICTh y cycniibeTl (Dann & Cunningham, 2023).

[ToToyH1 TeopeTH4Hi BUEHHS y IUCKYpPCl CEKpEeTiB MOKa3ylOTh, 110 TAEMHHI BIJIIPaloOTh
HEHTpaJIbHY POJb y (OPMYBaHHI CTOCYHKIB TepOiB. THM 4acOM CEKpPETH CTAIOTh IHCTPYMEHTOM IS

3MIIHEHHSI JOBIPH, OCKIIBKH BOHH Pa30M MEPEKUBAIOTh BHYTPIIIHIA KOHQIIIKT.
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VY «Benukiii ManeHbKiil OpexHi» JOMaIHE HACUIIBCTBO MEPEILTITAETHCS 3 KPUTHKOIO THCKY
CYCILJIBCTBA Ha JKIHOK, 100 BOHM BiJIMIOBIIAIH 1/1€aT130BaHIM YSIBICHHSIM PO MAaTEPUHCTBO 1 ILTI00
(Mouas & Yahia, 2021). Poman kuae BUKIUK TOHATTIO «iJI€aIbHOD» CiM’1, BIIKPUBAIOYH €MOITiiHI
ta (iznuHi mpamMu. CeKcyallbHe Ta JOMAIIHE HACHIIbCTBO € JBOMA HaWCKJIQJHIIIUMHU TEMaMH, IO
CTOSITB 3a IHTpUTraMu Ta Harpyroro (Salsabila & Ariastuti, 2020). Oxpim moOyTOBOT IpaMu Ta iHTPUT,
pomanu MopiapTi IPOMOHYIOTh TOCTPY KPUTHUKY CYyYaCHHX COLIaJIbHUX CTPYKTYP, 30KpeMa CriocobiB,

y SIK1 TEHJIEPHI pOJTi Ta CYCHiIbHI OYiKYBaHHSI BIUTMBAIOTh HA OCOOMCTI CTOCYHKH.

Jlian Mopiapti — aBcTpastiiicbka TUCbMEHHHUIIS, BiJJOMa CBOIMU TICHXOJIOTIYHUMU JIpaMaMH
Ta JCTEKTUBAMH, SIKi MOETHYIOTh €IEMEHTH aHaNi3y COLIaIbHUAX Ta eMOLIHHUX aCHEKTiB CTOCYHKIB.
OcCHOBHI >KaHpPH aBTOpa € IICUXOJIOTIYHI TPWIEPH Ta JITeparypHi POMaHU 3 ApaMaTUYHUMU
enementamu (Heller, 2021). Ti po60oTu yacTo OXOILTIOIOTH TeMH CIMEHHUX CTOCYHKIB, 0COOMCTUX
KOH(ITIKTIB, MOpaJTi Ta COIIaIbHUX MPOOJIeM, TAKUX K HACHIIbCTBO, 3pajia, B3AEMHE MAHIITYJIFOBAHHS
Ta BHYTPIIIHI KpH3W. Y CBOIX KHHrax MopiapTi JOCHiIKye CKIaaHi MpoOjeMu, IMOB’s3aHi 3

IICHTUYHICTIO, COIIaJIbHUMH OUiKyBaHHSIMH Ta BHYTpIIIHIM qocBigoM repois (Vann, 2019).

Pe3yabraTtu JnociaikeHHsl. Y XOAl JOCHTIDKCHHS BHSIBHJIOCS, IO BWUBYEHHS JHCKYpPCY
cekpetiB B pomani Jlian Mopiapti «Benuka maneHpka OpexHs» BUCTYIA€ HE K CIOCiO mepenadi Ta
BUKJIAJTY CIOKETY, a i SIK CKJIQJIHUI COLiaJIbHO-TICUXOJIOTIYHNI KOMITOHEHT, SIKUI BIUIMBA€E HA 3B’ I3KH
MiX nepcoHakamu. JxeitH Yanman, oJJUH 13 KJIIIOYOBUX MEPCOHAXIB, BTIIIOE B OO0l MEpCOHaXka, 1110

CTpaKJla€ BiJl OOTSKITUBOCTI CEKPETY.

OTtpumaHi pe3ynbTaTi CBiI4aTh Npo Te, 0 TaeMHUL J[KelH cTalla TpaBMaTH4HOIO MOJIENO,
ska copMyBana ii noBeniuky: “‘There was something naked and raw about Jane's face, like it had
just been scrubbed too hard. She was chewing gum with tiny movements of her jaw, as if it were a
secret” (Mopiapti, 2014, ct. 35) Ta BcTaHOBWJIA 3B’SI3KM 3 IHITUMHU MEPCOHAKaMU Ta cPopMyBaja
CIpUMHATTSA CBITY: “Madeline hobbled along in bare feet, leaning heavily and unselfconsciously on
Jane's shoulder as if they were old friends. It felt intimate” (Mopiaprti, 2014, ct. 25). Ha piBHi
PO3MOBH 1i TAEMHUL MOKE OyTH CUMBOJIOM OUTBU MK Oa’kaHHSM PO3KPUTH IIpaBay Ta MParHeHHIM
30epertu cebe Bil KpUTHKU oToueHHs: “She’d felt intimidated. And now she felt ashamed. Had she
deserved it?” (Mopiapri, 2014, ct. 298). Kpim Tor0, COLIOKYIBTYpPHE CEPEIOBHILE POMAHY BILTHHYIIO
Ha PO3BUTOK PO3MOBH Ipo cekpetu: “Her mouth went a bit wonky when she said the words, as if she
were trying to make unfamiliar sounds from a foreign language” (Mopiapti, 2014, ct. 167).
[TepenamicTs, ne BigOyBarOThCS TMOJil, MPEACTABICHE SK CEPEIOBUINE, 1€ 30BHINIHIA BUIVISAI 1

‘

COLIIaNILHUM CTaTyC € KUTTEBO BAXKIUBUMU: “...(everything so cute and compact; it made life seem

so manageable), enjoying the sunshine and the still novel smell of the sea” (Mopiapri, 2014, ct. 43).
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Ha ocHoBi mpoBeneHoro anamizy Oyno 3poOJeHO BHUCHOBOK, IO cekpetu JDkeiH, ii
TPaBMYIOUMH JIOCBi 1 CXOBaHI aCHEeKTH il OCOOMCTOTO HUTTSA € YAaCTHHOKIO 3arajbHOI TeMHU
OTPMMAHOTO HACWJUI Ta HEBIIOMHUX TCHXOJOTiYHMX TpaBM (Angelina & Arianto, 2022).
Xapakrepuctuka JKeHH CYyTTEBO BiAPI3HAJIACH Bl XapaKTEPHUCTHK 1HIIMX TOJIOBHUX repoiB: “Jane
felt that strange lurch she sometimes experienced when she got distracted by her life, and then
something (it was often Ziggy) made her remember just in time the appropriate way for a nice,
ordinary, well-mannered grown-up to behave” (Mopiapti, 2014, ct. 22). 30kpema uepe3 ii
(hiHAaHCOBHI CTaH, KU 300paXKeHUN y BUIVISAAI CKPOMHOTO XUTIA Ta omiary: “There had been no
cleverly designed, shady little play areas with charming, colorful tile mosaics of grinning dolphins
and whales. There were certainly no murals of underwater sea scenes or stone sculptures of tortoises
in the middle of sandpits” (Mopiaprti, 2014, ct. 43). Lle chopmysaino y JIkeliH Taky 0COOHUCTICTD 1
MOBE/IIHKY, SKa BIJIIITOBXYE JIO/IeH 1 3MyIIye 11 CTBOPUTHU CTiHY HaBKoJo cede: “Her hair was pulled
back in that painfully tight ponytail, and of course she was doing her clandestine gum-chewing”

(Mopiapri, 2014, ct. 102).

Y koxHomMy 3 pomaniB Jlian MopiapTi mnpuBaTHe KHUTTA ii TepoiB HEMHUHYyYe
M ATOPSIKOBY€THCSI 30BHIITHIM BUMOTaM: OUiKyBaHHS, K1 MOKJIAIAIOThCS HA KIHOK, Y BIUIUB 3MI
(Brooks, 2021). locnimkyrouu, siK 1€ BIUTMBAE€ Ha 0COOMCTHI BUOip, MopiapTi omisgae rinboke

BHUBYCHHSI IPUPOAU CBOOOIM BOJII Ta HE3AIEKHOCTI B cydacHoMY cycmiiabeTBi (Williamson, 2023).

Opni€elo 3 BHU3HAYaJIBHHUX pUC JIITepaTypHOro AopoOKy Mopiapti € T MaHImyasmis
CTPYKTypamH OMoBifl. Y ii poMaHax 4acTO BUKOPHCTOBYETHCS HEJIHIMHA OTIOBIIh Ta YUCICHH] TOUKH
30py, CTBOPIOIOYM TAaKMM UHHOM CKJAQJHYy MEpEeXy CHpPUHHATTSA, $KI BUMAararoTb AaKTHBHOI
3amy4yeHocTi uutada (Smyth, 2024). V «Benukiii maneHbkiii OpexHi», MopiapTi BUKOPHCTOBY€
CTPYKTYPY, SIKa KOJIMBAETHCS MK MUHYJIUM 1 ChOTOJICHHSIM, TIOCTYTIOBO PO3KPUBAIOUH TIEPEIiCTOPIIO

Tpariunux noxii (Kim, 2022).

Taemuuns JxeiH, crae mnepeayMoBOIO ii BHYTpPIIIHBOI OOpOTHOM, BIUIMBAIOUM Ha ii
CaMOOIIHKY, CIIPUIHSATTS CBITY Ta PO3yMHI BIIHOCHHH 3 1HIIMMHU JIFObMH, 30KpeMa 3 i IUTHHOIO

3irri, sIKy BoHa BuxoBye onHa (Janani & Karmakar, 2023).

BucHoBku. Y crarTi Oyn0 AOCTIIKEHO JTIHTBICTHYHI aCMIEKTH Ta OCOOIMBOCTI KOMYHIKaIlii
Jlxeitn Yammnan 13 kauru «Bennka Manenska bpexssi». JlocnimkeHHsT BUSBIIIO JIGKCHYHI OIMHUIIL
Ta MOBHI CTpaTerii BUKOPHCTaHI JUIsi TPUXOBaHHS cekpeTiB. [[ns 30epekeHHs CceKkpery Ta
npuxoByBaHHs iH(opMmarii J[elH BUKOPHCTOBYBaJla 3aMOBUYBaHHS a0K MPUXOBaTH (DaKTH 31 CBOTO
xUTTa. OTpUMaHi JaHi JeMOHCTPYIOTh, IO BiAMOBIAHI il OyiMM BYMHEHI 3 METOI0 CaMO3aXHUCTy Ta

(dhopMyBaHHS IEBHOTO 00pa3y 3aKpHUTOI Ta BIACTOPOHEHOT JIFOMMHU. Byllo BCTaHOBIIEHO, 110 CEKPETH
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BIUTMHYJIM Ha CTPYKTYPY MOBJICHHS IEPCOHAXa 1 KOMYHIKAII0 3 IHIIMMU MIEPCOHAKaMH, a OTkKe OyB
BiJOOpaXCHUH y Jianorax, rnay3ax, HEIpsSMHUX BIINOBIIAX Ta YHHUKHEHHS NMEBHUX TeM. MOBJIECHHS
JIKelH XapaKTepu3yeThes IEPEeBaKHO CTPUMAHICTIO, OJHAK He 1o30aBieHe emoriiHocTi. Lle cnpusie
PO3KPHTTIO POIIi IUCKYPCY CEKPETIB y XapakTepucTHLli 00pasy [IkeiH, OCKUIbKY i1 MOBIICHHS BKa3ye
Ha HECTAOUIbHUI TCHUXONOTIYHMN CTaH Ta YCKIAJHEHY B3a€MOJII0 i3 COLIaJbHUM OTOYCHHSM.
Ocobucri cexkperu JkeifH BOUCYIOTBCS Y II00aIbHI TEMH pOMaHy — HAaCUIIBCTBO, IPYXKOY, TOBIpY,
MaTepuHCTBO, ampke JDKeWH € MpsMOI0 JKEPTBOIO HACWIUIL Ta HAMAaraeThCsl BIOpATHCA 3
MICUXOJIOT1YHMMU Haciakamu. JxeltH YanmaH yacTo MacKye cBOi €MOIIil 3a I0IIOMOTO0 HEOMOBOK
Ta 3aMOBYYBaHb. JlOCITIUKEHHS TIOKA3aJ0, [0 OCHOBHUMH KOMYHIKATUBHUMH CTpPATETisAMHU, SIKUMH
MOCIYTOBY€ThCs JI>KeiH, € MPUXOBYBaHHS ICTHHU, YHUKHEHHS MTPSIMO1 B1IMOBIIi, 3MIIIICHHSI aKIICHTIB
Yy PO3MOBI, a TaKO)K 3aCTOCYBaHHS €MOIIMHO 3a0apBICHUX BHCIIOBIIOBAHb ISl 3MIHU CIIPHHHATTS
crmiBpo3MoBHUKa. MosnenHss JkeilH dYacto Oyno HEBU3HAYeHUM Ta 3 BHKOK KIJIBKICTb

MeTapOpPUIHUX KOHCTPYKIIIH.
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