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PHYSICAL, VISUAL, DIGITAL: THE DYNAMICS OF TYPOGRAPHIC FOREGROUNDING IN
RUPI KAUR’S INSTAPOETRY
Iryna Onishchuk
6th-year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University
ironishchuk.frgf23m@kubg.edu.ua

Y cmammi npoananizoeano enomen Incmanoesii ax cyuyacmo2o nposasy Gi3yanbHOi noesii, wo
@yukyionye 6 medxcax yugposozo npocmopy, 30kpema na niamgpopmi Instagram. OcHosna yseaea
30cepedcena Ha meopyocmi Pyni Kayp, a came ii 30ipyi «Milk and Honey» ax ackpagomy npukiadosi
MYTMUMOOANLHO20 NIOX00y 00 Noemuuno2o 6uciosniogants. OKpemo posenanymo munozpagiune
BUCYHEHHs SIK OOHY 3 201108HUX O3HAK [HCmanoesii, wo npoasiiemscsa y Npocmoposil opeaHizayii
MeKcmy, GUKOPUCMAHHI WPUQmMIs, GI3YANbHUX eleMeHmie ma GIOCYMHOCMI KAACUYHUX NOCMUYHUX
O3HaK — pumu, nyHkmyayii ma mpaouyitinoi cmpogu. Pyni Kayp emino noednye eepbanvhuil i
8i3YaNbHUL KOMROHEHMU OJI51 NOCUNLCHHA eMOYIIHO20 eqgheKnty, CMEOPIoIOYU YHIKANbHY NOEMUYHY hopmy,
SKA PE30HYE 3 MOLOOINCHOIO AYOUMOPIEN Ma 8I000PANCAE AKMYANbHI COYIANbHI MA NCUXOAO2IYHT MeMU.
mpasmy, 10008, camoioenmugpikayiro, peminnicme ma camosyinenusn. Takoowe OocriddiceHo
cynepeunuse cmasienns 0o Incmanoesii y nimepamypHomy cepedosulyi, 6 AKOMY 60HA HACMO
KPUMUKYEMbCA 34 N0Gepxogicmyb. Boonouac nocmmodepHa nepcnekmuea 003604€ nobayumu 8 Hiti
HOBUIl pigeHb IHmMeepayii Mucmeymeqa, ocoducmocmi ma coyianvhoco nocuiy. Buseneno, wo
Incmanoesis nocmae He nuuie K JimepamypHa ghopma, a maxoxc K Ou3aiHepcvke piuienis, de noem
BUKOHYE PONb Kypamopa ecmemuyHo20 npocmopy 61acho2o meopy. OKpim 306HIUHBO20 GI3yaANbHO20
oopmneHHs, 00CAIONHCEHO | 6HYMPIWHIO CIMPYKIYPY NOE3ill. 8apiamugHicms wpugmis, 8i0cymuicmo
NYHKMYyayii, 6UKOPUCMAHHA KYPCUBY AK 3aC00y MOBHO20 nioKkpecieHHs mowjo. [ncmanoesia y coiti
cymHocmi — ye 2nuboKa eMoyitHa 8i0nosiob Ha yugpposy 006y, 0e KONCeH KOPUCIYBAY MOdice CIMamu
VUACHUKOM Nimepamyprozo npoyecy. Bin mooice ne auwe oasamu 360pommiii 36 A30K, a i npooOyKyeamu
enacui 3paszku. Eeonoyis incmanoesii demoHcmpye mparcghopmayio 4umaybkoi Kyaismypu, wo
nepexooums 6i0 NAcu6HO20 CHPUUHAMMA 00 IHMEPAKMUBHOI 63aEMOO0Ii 3 MeKCMOoM, 30Kpema uepes
KoMeHmapi, penocmu ma nepcoHanizosami Gi3yanvui inmepnpemayii, a maxkoic Ho6i hopmu yumaybKoi
peyenyii 6 ymogax Oidxcumanizayii kyromypu. Buznaueno nepcnexmugu nooarbuiux 00CAiONCeHb y
NIOWUHT 6NIUGY Oi0NHCUMANIZ08AHOI KYIbMYPU MA 2eume208ux NpaKxmux Ha QopmysanHs noesii,
CMBOPeHOi He auuie 1o0bMU, d 1 WMYYHUM THIMENEKIMOM.

Knwuogi cnosa: lncmanoesis, Pyni Kayp, munozpagiune sucynenns, 8izyanvHa noesis, cyuacHa noesis,
yugposa ecmemuxa.

The article aims at outlining phenomenon of Instapoetry as a contemporary manifestation of visual
poetry that functions within the digital space, in particular on the Instagram platform. The main focus
is on the work of Rupi Kaur, in particular “Milk and Honey” as a vivid example of a multimodal

approach to poetic expression. Special attention is paid to typographic foregrounding as one of the main
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features of Instapoetry, which is manifested in the spatial organisation of the text, the use of fonts, visual
elements and the absence of canonical poetic features such as rhyme, punctuation and traditional stanza.
Rupi Kaur skilfully combines verbal and visual components to enhance the emotional effect, creating a
unique poetic form that resonates with the young audience and reflects current social and psychological
topics: trauma, love, self-identity, femininity, and self-healing. The paper examines the conflicting
attitude to Instapoetry in the literary environment, where it is often criticised for superficiality, while the
postmodern perspective allows us to see a new level of integration of art, personality and social
message. The findings indicate that Instapoetry appears not only as a literary form, but also as an
arrangement solution, where the poet acts as a curator of the aesthetic space of his own work. In addition
to the external visual design, the internal structure of the poems is also studied: the variation of fonts,
the lack of punctuation, the use of italics as a means of linguistic emphasis, etc. Instapoetry is essentially
a deep emotional response to the digital age, where every user can become a participant in the literary
process. They can not only give feedback but also produce their own samples. Its evolution demonstrates
the transformation of reader culture, which is moving from passive perception to interactive interaction
with the text, in particular through comments, reposts and personalised visual interpretations, as well
as new forms of reader reception in the context of digitalisation of culture. Identified research
perspectives on how digital culture and hashtag practices influence the creation of poetry by both
humans and artificial intelligence.

Keywords: Instapoetry, Rupi Kaur, typographic foregrounding, visual poetry, contemporary poetry,
digital aesthetics.

Introduction. Nowadays, the application of social media is well establishing itself as an integral part of
life. This is being experienced by book and other pop-culture media enthusiasts who devote their time online,
sharing their reviews and/or making cosplays of their favoured characters, thereby enhancing the surreal.
Digital platforms are saturated with the next juxtapositions: hyper-detailed aesthetics coexist with glitches
when algorithmic content oscillates between the familiar and the strange. In this online landscape, vibrant
communities of book lovers, pop culture fans, and cosplayers become active curators and co-creators of digital
dreams (Yip, 2020; Bhattacharya, 2024).

However, some of them opt to pursue the example of their icons or legendary poets in a different way.
The latter develop their creations, specifically poetry, by employing literary deviations in layout or design. As
a result, this phenomenon is evolving into the digitalisation of literature on well-known social media platforms
(Instagram, X, Facebook, Threads, and Reddit). Having chosen one of them, precisely, Instagram, from a
purely poetic standpoint, the world obtains Instapoetry.

Literary review. Instapoetry is one of the tendencies of contemporary visual poetry. It implies the
presentation of personal works and accomplishments exclusively online via the Meta platform — Instagram.
No sole originator of the movement can be identified. The movement has evolved owing to young amateurs
who aimed to broaden their reading horizons and, in fact, the audience of similar admirers ( “The Legitimacy
of Instapoetry: Why we need it to save poetry publishing”, 2018). The most outstanding representatives of this
poetry movement are Rupi Kaur, r.m. drake, r.h. Sin, Cleo Wade and others.

The particularities of this movement are: 1) conciseness and brevity of expression (straightforward and

short lines); 2) lack of rhyme; 3) concerns that are relevant to the present (McElwee, 2017). The third criterion
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encompasses the themes of politics, harassment, abuse, military conflict, and LGBTQ issues (The Canadian
Press, 2018). Undoubtedly, just like any other form of typographic foregrounding, Instapoetry adheres to the
following specifications: 1) the spatial organisation around the text; 2) the use of visual aids such as drawings
and icons, at the request of the author; 3) the implementation of fonts as an auxiliary tool for visual impression
(Wilson, 2017). The most important postulate of Instapoetry is the dissemination of creativity under
multimedia materials or creativity itself as multimedia combined with current trends. Poets often pair their
verses with illustrations, photographs, or stylised typography to enhance emotional impact and engagement.
This multimedia approach transforms poetry into a hybrid art form, making it more shareable and appealing
on social media (Knox et al., 2023). Figure 1 below demonstrates an example of the design of an Instagram
profile where Rupi Kaur’s photographs are intertwined with her art (Leszkiewicz, 2019):

Figure 1. Instapoetry.

v b o of people who

ey boved
st e ke b vl
Twwnder which o0e of s

i the more fackndup definicing

In the digitalised world, it enables creativity to be distributed and reposted to other apps.

Yet, despite all the excitement, the poetic space of Instagram is also criticised. Both the characteristics of
the phenomenon itself and the superficial impression of them are being condemned. In particular, Penke claims
that Instapoetry eliminates deep reflection, unlike traditional poetry. Rather, online poetry replicates trends that
empower everyone to compose, and as a result, poetry as such is depreciated (Penke, 2019). Whereas the
fundamental premises of Jean-Frangois Lyotard was that postmodern knowledge is fragmented, multiple, and
lacking a single metanarrative framing, provide a way to comprehend poetry as a meaningful text that resides
on the intersection of lyrics, visual art, and social message (Lyotard, 1984). Similarly, poetry’s increasing
entanglement with social commentary transforms it from a static literary object into an interactive dialogue,
where themes of identity, justice, and cultural critique emerge through fragmented, non-linear storytelling. In
this sense, poetry resists confinement — it is performative, existing not as a fixed text but as an ongoing

interaction between poet, reader, and cultural context. By rejecting overarching metanarratives, poetry mirrors
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the plurality and instability that define postmodern knowledge, making it an ever-evolving space for discourse,
reflection, and reinterpretation.

Aim. This article aims at singling out the dominative features of Instapoetry as a poetic genre as well as
its role in the context of typographic foregrounding.

Results of the research. For the analysis, we have selected poetic samples by a contemporary Canadian
poet Rupi Kaur, namely from her collection of poems “Milk and Honey”. It is one of the pioneering collections
of Instapoetry, which was published in a limited edition and won the favour of numerous readers, notably those
who were not interested in poetry as such (Kaur, 2015).

The first poem, which serves as a preface, instantly showcases the principle of straightforwardness
inherent in Instapoetry, as it highlights the background of the compilation:

“my heart woke me crying last night
how can i help 1 begged
my heart said
write the book” (Kaur, 2015)
Rupi, experiencing some psychological trauma, is struggling to cope with the pain she has suffered (“my

heart woke me crying last night” (Kaur, 2015)). This forces her to release all her emotional turmoil in the form
of verse, which is rooted in one of the aspects of Instapoetry — the contemporary issues.

The example under consideration is “white”, i.e., non-rhymed. The foregrounding in the work is both
internal (the absence of punctuation and capitalisation — “i begged” (Kaur, 2015), which in turn resembles the
style of youth texting on a messenger, as well as the use of italics as a means of denoting direct speech — “write
the book” (Kaur, 2015)), and also external. The poem’s arrangement in the shape of a speaker suggests Rupi’s
intention to be heard in the manner in which she listened to her heart (“how can 1 help i begged” (Kaur, 2015)).

The subsequent contributions of Kaur’s compilation are categorised into four sections, each of which
portrays the process of experiencing and transforming the poet’s personality. There is a preface, “hurting”,
“loving”, “breaking”, and “healing”.

One of the analysed poems is included in the section “the hurting”. The main focus of the poem is
generational trauma and gaslighting, specifically as well as acknowledging how easy it is to stigmatise any
person on the basis of their parents’ appearance and temperament. From the viewpoint of the textual
organisation, it is likely a dialogue between Rupi’s father and the author herself. The father’s remarks are at
the beginning of the line, while Kaur’s remarks are indented:

“you look just like your mother
i guess i do carry her tenderness well <...>” (Kaur, 2015)
Throughout the conversation, it turns out that both Rupi’s mother’s stay in this marriage and the author’s

life in such a family are unbearable. In poetry and literature broader authors often try to show the inner world
of the character through description of or comment on his/her eyes. Kaur does the same in her poetry:

“<...>you both have the same eyes
cause we are both exhausted <...>” (Kaur, 2015)
It is also evident that the abusive environment has an adverse impact on the women in the family:

“<...>and the hands
we share the same wilting fingers <...>” (Kaur, 2015)
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Nevertheless, Rupi manages to confront her father and protest in a way that she could not inherit anything
good from her father except rage:

“<...> this rage is the one thing
i get from my father <...>” (Kaur, 2015)
Another sample of Instapoetry originates from the series “The loving”, in which Rupi makes no attempt

to embrace the construct of love for both herself and her partner. The focus is not on material values, but on
spiritual ones. For her, one of these values is the smell of her significant other:
“my favorite thing about you is your smell...” (Kaur, 2015)

Moreover, it is noteworthy that this verse is an instance where typographic foregrounding creates a
suggestive effect, which comes at play when poetry is treated foremost as an experience of the reader (for
more, see van Peer and Chesnokova, 2022). The arrangement in the form of a spice container emphasises all
the potential notes of the scent, distinguishing each word with a separate line, allowing the reader to both
imagine and experience the smell simultaneously, thus enhancing the poetic sensibility:

“<...>you smell like
earth
herbs
gardens <...>” (Kaur, 2015)
The final lines below allude to the dark nature of humanity. Modern society has a strong fixation on money

and power and their subsequent abuse. In contrast, for Rupi, her beloved is a symbol of humankind merely for
the fact that she is alive and connected with Mother Nature through her scent, associations with which is
aforementioned:

“<...>alittle more
human than the rest of us <...>” (Kaur, 2015)
Kaur’s example addresses the issue of modern relationships and the notion of affection: genuine romance

is grounded in spiritual principles and unity with the universe, not in commercialism and payments. From the
perspective of the foregrounding, there is no alteration of the font or the background in this stanza. Instead, the
non-rthyming phrasing is attempting to immerse the reader into the setting, in which the author is constantly
appealing to someone, conveying a sense of being “here and now”.

From the same series, the subsequent poem is both shaped as a tower and accompanied by a similar
drawing. Because of its form, it is perceived as a kind of manifesto. At the beginning of the poem (the lines
below), the author disguisedly addresses the matter of the woman’s objectification. The allusion to a city where
you might stay for a week is reminiscent of most of the egregious cases of contemporary men seeking a
relationship without commitment, treating women frivolously or as objects of pleasure:

“did you think i was a city
big enough for a weekend getaway <...>” (Kaur, 2015)
The subsequent lines disclose Kaur’s forthright insights about being a calm and family-orientated person

whom men might pass by, interested in a more flamboyant appearance:

“<...>1 am the town surrounding it
the one you’ve never heard of
but always pass through <...>” (Kaur, 2015)
The symbolism of urban distinctiveness involves an emphasis on neon lights (outrageous makeup) and

statues (perfectly moulded parameters):

10
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“<...>no neon lights here
no skyscrapers or statues <...>” (Kaur, 2015)
Unlike others, though, the female poet possesses charisma and a profound feeling of love:

“<...> there is thunder
for i make bridges tremble <...>” (Kaur, 2015)
The lines below highlight the point that “women may be bought with money”. Rupi accurately

underscores that she is not a “street meat that may be used numerous times, nor a depreciated tissue whose
decision has no significant bearing”. Kaur compares herself to a homemade jam that is both unique and special,
just like any woman who cares about her family’s well-being:
“<...>1am not street meat i am homemade jam <...>” (Kaur, 2015)
And yet, there is a nuance: this unique “fruit” is unattainable for people who have abandoned morality
and instead elevated their egos to tremendous scales:

“<...> thick enough to cut the sweetest
thing your lips will touch <...>” (Kaur, 2015)
The poet is not the one to live for the moment and take risks on a daily basis. We are aware of Bonnie and

Clyde, the infamous outlaw couple whose lives were defined by rebellion, danger, and a relentless pursuit of
freedom — often at great cost. Their story, immortalised in history and popular culture, represents a life of risk
and unpredictability, where each day was a gamble against fate. That is why Rupi is preferring to enjoy relaxing
evenings with her family:

“<...>1am not police sirens
i am the crackle of a fireplace <...>” (Kaur, 2015)
Rupi is the eternal flame of the household, which causes the men around her to be wounded not only by

their deeds but also by Kaur’s magnetism:

“<...>1’d burn you and you still
couldn’t take your eyes off me <...>” (Kaur, 2015)
Several male representatives, despite their immorality, are inclined to adopt the most decent image of a

family man and adhere to it, attempting to sit on two chairs:

“<...> cause i’d look so beautiful doing it
you’d blush <...>” (Kaur, 2015)
And again, the stanza underlines the humanity and self-worth of women. Not everyone is an easy prey,

and true tough nuts are the rarity:
“<...>1am not a hotel room i am home <...>” (Kaur, 2015)
At the end of one’s exploits, every man desires a serene and stable family life, and this is one of the
reasons why Rupi Kaur is the most desirable:

“<...>1am not the whiskey you want
i am the water you need <...>” (Kaur, 2015)
To summarise the above, the poem exemplifies that male nature is ambiguous. In pursuit of an easeful life

without obligations, sooner or later men wish to switch their role to that of a model householder, leaving behind
all their misdeeds and the pursuit of an easy prey. On the other hand, female nature raises a crucial idea: self-
value and fulfilment are the key to finding a healthy relationship and a partner. A woman who is objectified by

her partner will never prefer being in such an environment.
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Examining the piece from the perspective of foregrounding, the visuals in the form of illustrations
manipulate the audience quite easily and mislead them superficially: speculations that the poem is strictly
urban and describes the flow of life in the city are shattered as one gradually delves into the lines.

The “healing” section is distinguished by its appeal to the concept of self-recovery and the revival of self-
love. One of the stanzas below is also “white”, yet it is presented as a fountain, which most young people
consider a place of refreshment, cleansing of thoughts and rethinking of their own and others’ actions, a place
where people can be alone:

“fall
in love
with your solitude” (Kaur, 2015)
As of today, falling in love with one’s solitude is a challenging step in self-love. Representatives of

Instapoetry actively promote this issue, as the youth is a dopamine generation that, not having learned self-
love in loneliness, is unable to discover another person without attracting old triggers that destroy relationships
later on without thorough working through. Therefore, it is vital to have a place where one can be by
themselves, recharge and restart, so that others can love them as well.

The closing poem in this paper is Kaur’s message to aspiring poets. In fact, the signature is in italics,
which gives the impression of handwritten letters and secret notes:

“- to all you young poets” (Kaur, 2015)

As we may observe, Rupi Kaur has a mastery of typographic foregrounding. The work below features a
remarkable form as well. The vase shape is a symbolic reminder that every young person is a vessel that ought
to be refilled with light and proper values, not trauma or judgement. The internal component contains the
repetition of the lines “<...> your art is about <...>” (Kaur, 2015), which reinforces the necessity of bearing
in mind the actual intentions of young and contemporary artists — to create at the call of the heart, not at the
request of others. Therefore, this anaphora encourages us to reconsider art per se. Contemporary art ought to
distinguish between sincerity and falsehood.

Primarily, it is worthwhile to self-reflect: “Do I love anything?”, “Do I feel comfortable in this or that
environment?” The same is for art. Initially, the artist is supposed to master for himself, and only then pay
attention to the views of others. These are the meanings that Rupi elaborates on in the following lines:

“<...>is not about how many people
like your work <...>” (Kaur, 2015)
Through the use of the following metaphors, Kaur insists on the intrinsic connection between art, heart

and soul. At the beginning, the artist conducts a self-assessment, and then the audience:

“<.,..>if your heart likes your work
if your soul likes your work <...>” (Kaur, 2015)
These two metaphorical domains, heart and soul, are the driving force of creativity, which refers us to the

opening of the collection, where the poet outlines the background of her poetry. The contrast between the
multiplicity of the audience and the shaping of individuality is at the core of the work.

The lines further down expose the duality of human existence: one must be sincere with oneself, even in
an artistic environment, even in solitude. Each person has only one companion — himself or herself and his or
her “I”:

“<...>1t’s about how honest
you are with yourself <...>” (Kaur, 2015)
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The particularity of the subsequent lines is the presence of modern vocabulary common to social media
culture — the noun “relatability”. Just like all Instagram or X users, it is valuable to receive posts and news that
are relevant to our preferences and needs. But this does not work in the artistic dimension. Therefore, it is
critical not to lose integrity and authenticity in the pursuit of likes, views, and engagement in general:

“<...>never
trade honesty
for relatability” (Kaur, 2015)
Conclusions and perspectives for the further research. To conclude, Instapoetry is a specific branch of

contemporary poetry that combines the modernity of existence with typographic foregrounding, the postulates
of which remain true until now. The movement provides an opportunity for poetry amateurs and supporters to
explore their potential and develop their audience of admirers, as Rupi Kaur has done in her compilation “Milk
and Honey”, a collection of poems categorised into four groups under different titles. Juxtaposing “Milk and
Honey” with the five stages of grief, we discover the following: a) the preface resonates with depression; b)
the section “hurting” is reflected in anger, while “loving” seeks a compromise in love; c¢) “breaking” is levelled
with denial, and d) “healing” is, in fact, acceptance.

Overall, Rupi Kaur’s Instapoetry is a multimodal product as it comprises visuals (black liner doodles),
verbalism (language and organisation of the space around it), and digitalisation (use of specific vocabulary and
further promotion of the poetry in the posts). The internal typographic component is distinguished by the
absence of rhyme, which suggests an arbitrary flow of thoughts. The capital letters add a conversational style
to Kaur’s writing, and punctuation marks, as well as the presence of italics, personify thoughts or provide a
reference to whom the poet is addressing. The simplicity of the external typographic foregrounding allows for
a supplementary visualisation of the author’s intentions. It provides an enhanced experience of the provided
poetry due to the surrounding textual space and additional figures that intersperse allusions to the provided
poems, evoking a diverse range of thoughts. The analysis above demonstrates that the poet is at the same time
a designer and curator of his own aesthetic space, who determines how his text ought to look to produce the
intended effect on readers.

Research perspectives can focus on pedagogical implications of using Instapoetry, or multimodal poetry
in general, in an EFL class (Hecnoxosa 2011; Chesnokova 2016). Additionally, it seems worthwhile to explore

the influence of hashtag culture on poetry created by Al.
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JEKCHUYHI 3MIHH Y IEPIIIN (1952) TA OCTAHHIH (2021) PI3ABAHUX
IMPOMOBAX KOPOJIEBH €JIN3ABETH II: KOPITYCHH AHAJII3
Onumenko Mapuna
CTyZieHTKa 6 Kypcy DakylnbTeTy pOMaHO-TepPMaHChKOT (iIoIorii
Kuiscbkuit Cronmnunuii YHiBepcuteT iMeHi bopuca ['piHuenka
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VOCABULARY CHANGE IN THE FIRST (1952) AND THE LAST (2021) CHRISTMAS
ADDRESSES OF QUEEN ELIZABETH I1: A CORPUS ANALYSIS
Onyshchenko Maryna
6th year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University
mronyshchenko.frgf23m@kubg.edu.ua

Cmamms npucesyena NOPIBHANIbLHOMY KOPHYCHOMY aHanizy nepwioi (1952) ma ocmanHnboi
(2021) pizosanux npomog xoponesu €nuzasemu II. Memorw Oanoi pobomu € nposedeHHs
VHIKAIbHO20 aHani3y piz0eanux 3eeprnens Koponesu 3a 00nomo2or nomysiHcHo20 npoepamuo2o
3abe3neuenns Voyant Tool, sike 3a6e3neuye bacamopiguese 00CIIONCEHH MEKCMY, 8KII0UaYU
maki iHcmpymenmu, K aHaliz YacmomHoCmi Ci6, KOJIOKayiu, mpeHoie, a makoic CmeopeHH sl
xmap cnie. Ilpoepammue 3abesneuenns Voyant Tools, sike eukopucmogyemvcs Oas ananizy,
00360714€ 2MUOOKO O00CHIOUMU MOBHI KOHCMPYKYIl, UABUMU OCHOBHI JeKcuuHi 3minu. Lle
00CNIONCEHHS € NPOOOBAHCEHHAM NOnepednboi pooomu (Onuwenxo, 2024), oe docnioncysanuce
yci pizoeani npomosu Koponesu. Pezynemamu cgiouame npo nocmynosuii nepexio 6io
GdopmanvHo20, YpouuCmo20 MosieHHs 00 OLIbUL 0COOUCMO20, eMoyitiHo2o cmuaio. Ompumani
0aHi iMIOCmMpPYIoms e8onYilo nYONIYHO20 OUCKYPCY MOHAPXA 8 KOHMEKCMI 3MIH COYIanbHUX i
KYIbMYPHUX O4iK)8AHD.

Kniwowuosi cnoea: xopnycuuii ananis, j1eKCUYHI 3MIHU, KOPNYC MEKCMIB, PI308iHI NPOMOSLU,
KopnycHa ninegicmuka, Koponesa €nuzasema I1.

The article focuses on the comparative corpus analysis of the first (1952) and last (2021)
Christmas speeches of Queen Elizabeth II. The aim of this work is to conduct a unique analysis
of the Queen's Christmas addresses using the powerful Voyant Tool software, which provides a
multi-level textual analysis, including tools such as word frequency analysis, collocation
analysis, trend analysis, and word cloud creation. The Voyant Tools software used for the
analysis allows for an in-depth study of language structures and the identification of major
lexical changes. This study is a continuation of the previous work (Onyshchenko, 2024), which

examined all of the Queen's Christmas speeches. The results show a gradual shift from formal,
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solemn speech to a more personal, emotional style. The data illustrate the evolution of the
monarch's public discourse in the context of changing social and cultural expectations.
Key words: corpus analysis, lexical changes, corpus of texts, Christmas speeches, corpus

linguistics, Queen Elizabeth I1.

Introduction. Corpus linguistics is one of the most promising areas of modern

linguistics. It has opened up a new field for language learning: instead of intuitive observation, it uses
statistical analysis and instead of individual examples, it uses systematic data. The essence of corpus
linguistics is the study of language based on large collections of real texts, known as corpora, which
make it possible not only to record language units but also to examine their usage patterns in context.
This approach greatly expands the possibilities of language analysis.

Corpus linguistics developed in the 60s and 80s of the twentieth century, at a
time of rapid technological progress, when ‘technical communications’ began to completely change
existence of all humanity and research in the Humanities (Zyngier et al. 2008; Chesnokova 2016; van
Peer and Chesnokova 2017). Therefore, its emergence revolutionized linguistic research.

One of the most famous and important corpora of our time is the British
National Corpus (BNC), which contains over 100 million words and covers a wide range of written
and spoken sources of modern British English. The BNC has become a kind of benchmark for corpus
construction, and it is often used to study modern word usage, grammar and language collocations.
Its breadth and diversity provide reliable language slices that are extremely useful for both academic
research and practical applications in automatic text processing. Another influential example of
corpora is the International Corpus of English (ICE), which covers different varieties of English from
more than 20 English-speaking countries. The ICE is invaluable for the comparative analysis of
national standards, dialects and language norms in a globalized context. This corpus is widely used
in numerous intercultural linguistic studies, particularly in the field of linguistic variation,
grammatical differences and stylistic trends in the world's English-speaking countries.

Additionally, corpus linguistics has begun to be actively used not only
within traditional linguistics. Its methods have become important for other fields, for instance,
sociolinguistics or the analysis of historical language changes. For example, the development of
computational linguistics has significantly advanced natural language processing systems, where
large corpora help improve machine translation and automatic text generation. Speech recognition is
also worth mentioning: corpora are used to improve the accuracy of voice assistants, automatic
transcription programs, and real-time translation tools (Jurafsky and Martin 2020).

The relevance of the topic of lexical changes in the first (1952) and last (2021)
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Christmas speeches of Queen Elizabeth II is that it will allow for a unique analysis and reveal the
linguistic transformations that took place over a period of almost 70 years. After all, it is the Queen's
first and last greetings that outline the period of her reign, which is now one of the longest in the
history of the British monarchy. This selection of speeches allows tracing of the development of
vocabulary, rhetoric, and thematic emphasis without scattering them throughout the corpus.
Therefore, it is important to analyze the first and last addresses in order to trace the main linguistic
and rhetorical shifts within a historically coherent period — from the post-war era to the COVID-19
pandemic. The uniqueness of the study is that corpus analysis and its interpretation are not fully
automated processes. Thus, it requires the participation of a researcher who is able to analyze the
result correctly and identify lexical changes.

The research tool employed is Voyant Tools software which allows for
multilevel text analysis, including such tools as word frequency analysis, collocation analysis, and
the creation of word clouds and their trends. These features allow for a more detailed and visual
analysis of language changes. This makes it a powerful tool for tracking rhetorical strategies and
semantic changes. In addition, Voyant Tools allows researchers to identify phrases and multilingual
expressions (n-grams) that offer a deeper understanding of repetitive speech patterns. This
functionality is particularly useful for tracking phraseological evolution within a particular corpus
over a long period.

Problem Statement. For decades, Queen Elizabeth II's Christmas speeches
have served as a powerful means of communication between the monarch and society. Although the
Queen has adhered to certain norms in her annual address, the content of her greetings has changed
under the influence of historical events and public sentiment. At the same time, there are still no
comprehensive corpus studies that focus exclusively on comparing the first and last speeches as
boundary points in her rhetorical practice. The research question is to investigate the lexical changes
between the first (1952) and last (2021) Christmas speeches of Queen Elizabeth II using corpus
analysis. This approach allows us to identify key linguistic shifts, particularly in vocabulary, themes,
rhetorical emphasis and the structure of the addresses. It also contributes to a better understanding of
the dynamics of the monarchy's public discourse against a background of historical change.

Analysis of the latest research and publications. Recent scholarship has
increasingly applied corpus linguistic methods to the study of Queen Elizabeth II's public discourse.
For example, Lin Shao (2024) conducted a functional discourse analysis of the Queen's 2020
Christmas speech using Halliday's Systemic Functional Linguistics framework. The study examined
how the Queen used language to garner public support during the COVID-19 pandemic, focusing on

the three metafunctions of language: ideational, interpersonal, and textual. This research demonstrates
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the applicability of Systemic Functional Linguistics to the analysis of political discourse and
highlights the Queen's strategic use of language to connect with her audience.

Purpose. The article aims to explore the lexical features and shifts between the
first Christmas greeting (1952) and the last Christmas greeting (2021) of Queen Elizabeth II over
nearly 70 years, using corpus analysis tools.

Results.

Summary tool. The Summary tool, applied to the first and last speeches, will
allow researchers to clearly trace the quantitative linguistic changes that occurred during the Queen's
reign. In particular, it will reveal precise differences in vocabulary density, readability index, and
sentence length, highlighting measurable aspects of how her communication has developed
structurally. These numerical indicators provide a solid basis for detecting a shift towards clearer

sentence structures and richer vocabulary.
This corpus has 1 document with 689 total words and 309 unique word forms. Created now.
Vocabulary Density: 0.448
Readability Index: 7.977

Average Words Per Sentence: 28.7

Figure 1.1 Summary tool. First Christmas greeting (1952)
The linguistic parameters of the first speech give a clear picture of the style of
royal speech in the mid-20th century, characterized by long sentence structures and moderate

vocabulary complexity.

This corpus has 1 document with 695 total words and 342 unique word forms. Created now.
Vocabulary Density: 0.492
Readability Index: 9.396

Average Words Per Sentence: 24.8

Figure 1.2 Summary tool. Last Christmas greeting (2021)

The linguistic parameters demonstrate an increased lexical density and a
decrease in sentence length.

A comparison of the first and last Christmas greetings shows that the total
length of both speeches remained almost the same (689 words in 1952 and 695 words in 2021), but
the number of unique words increased significantly from 309 to 342. Accordingly, the lexical density
has also increased (from 0.448 to 0.492), indicating a significant enrichment of the vocabulary and a
wider choice of vocabulary in the latter speech. The readability index has also changed from 7.977 to

9.396, indicating that the Queen's speech has become more complex as a result of almost 70 years.
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This may be due to a greater variety of topics and more complex wording that has been used to reflect
contemporary social realities. The average sentence length, on the contrary, decreased from 28.7
words (in the first greeting) to 24.8 words (in the last). This indicates a shift towards a more modern,
clear, and direct style of speech that better meets the needs of the modern communication audience.
Word cloud. The word cloud complements the analysis by visually illustrating

qualitative lexical transformations. It highlights which words have become central and which have
become less prominent in 1952 and 2021, clearly demonstrating how the Queen's vocabulary choices
have changed. This visual representation helps to instantly capture changes not only in the vocabulary

itself, but also in thematic priorities and rhetorical style.
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Figure 2.1 Word cloud. First Christmas greeting (1952)
In the first Christmas speech, the most frequently used words are christmas,

commonwealth, shall, strength, spirit, family, nations, homes, affection, pray. These words

demonstrate the formal vocabulary and reflect the main themes of the time, such as duty, unity, family,
and faith.
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Figure 2.2 Word cloud. Last Christmas greeting (2021)

In the last Christmas speech, the most frequently used words are christmas,
family, happiness, generation, children, joy, Commonwealth, celebrate, chance, traditions. These
words reflect a more emotional vocabulary and highlight the main themes of the time, such as
closeness, shared experience, optimism and personal connection.

The first thing that can be noticed when comparing these two word clouds is
the formal vocabulary of the first Christmas speech (1952). It has a distinct presence of verbs with
high formality shall, pray, speaking, which indicates the formal tone of the address, typical for that
time. In the last Christmas speech (2021), this formality has noticeably decreased, but more informal
and emotional lexical items appear instead enjoy, celebrate, happiness, joy.

Additionally, in the first speech, words strength, spirit, affection, promises,
and immense reflect a ceremonial and dignified tone, characteristic of traditional royal addresses. In
the last speech, the emphasis shifts to specific concepts related to life and human relationships, such
as families, children, eldest, son, generation, child. This indicates a greater personalization of the
rhetoric.

Furthermore, a remarkable change can be observed in the use of the word
commonwealth: while in 1952 it appeared with words empire and nations, which emphasized its
political and institutional connotation, in 2021 it is used in a more emotional context alongside
happiness, joy, and chance.

Finally, the appearance of words related to intergenerational relations
generation, eldest, young, baton in the last speech indicates that the Queen deliberately emphasized
the theme of continuity and the importance of passing on experience and traditions to future
generations, which was practically absent in the first speech.

Collocation link. The application of collocation link analysis to the first and
last Christmas speeches will allow us to better understand not just what words the Queen used, but
how the context of their use changed throughout the entire period of her reign. This unique approach
will help to trace the change in the relationships between keywords, which will allow us to understand
which concepts have become less formal over time and have acquired personal or emotional meaning.
The analysis of collocations reveals not only superficial changes in vocabulary, but also the
transformation of the very ideas and values that were put into speeches at the beginning and end of

the Queen’s reign.
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christmas
wish
time
opportunity solemn
want year
day
thank strive new shall
members
pray anew
worthy
surely

Figure 3.1 Collocation link. First Christmas greeting (1952)

In the first speech, the main words have the following collocations: the word
christmas is associated with the words solemn, wish and year. The word shall is combined with new,

worthy and surely. The word day has connections with the opportunity, thank and pray.

year platinum
it's
understand
welcome .
time
treasure
start
teach story  surprise
truth
christmas
truer
world
want

Figure 3.2 Collocation link. Last Christmas greeting (2021)

The last speech shows a change in the collocation relations of the main words:
the word christmas is most often used together with world, want and story. The word year is combined
with platinum, welcome and teach. The word it's is combined with treasure, truth and surprise.

In the first Christmas speech (1952), it can be noticed that the word christmas is
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related to the words solemn, wish, year, and these words emphasize the official and serious nature of
the address, showing the formality of the greeting and the tribute to traditions.
Additionally, the word shall is associated with anew, worthy, surely, which again
indicates a pronounced formality associated with duty and confidence in the future. These
collocations give the speech the character of a solemn promise, which reinforces its monarchical tone.
The word day, associated with opportunity, thank, pray, gives the speech an element of spirituality
and gratitude, emphasizing the religious context of the speech, which is typical of the postwar years.
In the last Christmas speech (2021), the connections become noticeably less
formal and take on an emotional colour. The word christmas has collocations with world, want, story,
which emphasize global realities and personal desires, demonstrating the Queen's openness to the
audience. The collocations of the word year—platinum, welcome, teach—have a jubilee context and
show a focus on the transfer of knowledge and experience. The collocations of the it's with the words
treasure, time, surprise indicate sincerity and openness of the statement, which shows that the Queen

tried to speak as honestly and openly as possible with her people.

Trends. Trend analysis is an important stage of corpus research, as it allows us
to identify the pattern of use of some words over time. In summary, analysing trends allows us to
determine which words appeared more frequently on various dates, which trends remained stable,
and which ones disappeared or acquired new meaning. The graphical depiction of trends is in the
form of a line graph, where each word is displayed in a different colour to make the data easier to
understand visually. The lines connecting the dots show the variation in the frequency of these words
over time. Each point on the graph corresponds to the relative frequency of a word in a particular
corpus, and the flow of the lines helps to trace the overall dynamics of change.
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Figure 4.1 Trends. First Christmas greeting (1952)

In the trends graph for the first Christmas speech, it is clearly visible that the
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word christmas has the highest frequency. The word shall demonstrates a notable presence across
the text. All other words—day, strength, spirit, and pray—occur in relatively similar proportions

without significant peaks.
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Figure 4.2 Trends. Last Christmas greeting (2021)

In the trends graph for the last Christmas speech, the word christmas has the
highest frequency. The words commonwealth and children demonstrate a similar level of occurrence.
All other words—year, celebrate, joy, and it s—appear with relatively equal frequency.

Comparing the trends of the first and last Christmas greetings, it is noticeable
that the word christmas dominates the 1952 speech, with two clear peaks at the beginning and near
the middle of the text. This emphasises the importance of Christmas as the framing theme of the
speech. The word shall also stands out for its high frequency in the central part of the speech. Its
meaning conveys formality and obligation, in keeping with the tone of the address during the post-
war reconstruction period. The word day shows a clear stability in the middle of the speech. Strength
and spirit appear with less regularity and are concentrated closer to the middle of the speech,
proclaiming the ideas of internal resilience and national unity. The word pray is present evenly,

without peaks, indicating the significant religiousness of the speech.

In the 2021 speech, the word christmas also retains the highest frequency, but
unlike the 1952 speech, it peaks closer to the end, which creates an emotional intensification of the
ending. Children and commonwealth have a similar level of frequency, but perform different
functions: the former emphasizes the focus on family values, while the latter retains a reference to
traditional monarchical themes. The word joy is one of the most emotionally colored words, and its
appearance towards the end of the speech creates a sense of closure on a positive note. Furthermore,

the word it's was introduced, which is a shortened form and indicates a more conversational style.
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Celebrate and year show a gradual increase in frequency in the second half of the speech, reflecting
the emphasis on summarizing and hoping for the future.

Overall, the trends show a gradual shift from the monarch's formal speech to an
emotional and personal style.

Conclusions and further research prospects. A comparative corpus analysis
of Queen Elizabeth II's first (1952) and last (2021) Christmas speeches reveals clear lexical changes
that reflect the evolution of the monarch's rhetoric over nearly 70 years. The 1952 speech was
dominated by formal and declarative vocabulary—shall, strength, spirit, pray—emphasising themes
of duty, unity, and national resilience. In contrast, the 2021 speech was dominated by emotional
words—children, joy, celebrate, it's—indicating a shift towards warmer language. Collocation and
trend analysis also confirmed changes in lexical emphasis, showing a shift from abstract to more
personal discourse. Further research could include analyzing the entire corpus of the Queen's

Christmas speeches, comparing clearly defined periods.
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OCOBJIMBOCTI BUCOTH I'OJIOCY B IHTEPB'IO EJIIBABET XOJIMC
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VOICE PITCH PECULIARITIES IN ELIZABETH HOLMES’ INTERVIEWS
Yuliia Papirna
6th year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University
yipapirna.fref23m@kubg.edu.ua

Cmammio 30cepeddceHo Ha OOCHIONCEHHI BUCOMU 20]10CY K 00H020 3 I0eHmu@ikamopis
obmany ma 8uceimienHi ocobausocmell GUKOPUCMAHHA 3AHUINCEHO20 MOHY HA NPUKIAOL
inmepe 1o Enizabem Xoamc. Ananiz 30iticheno 3a donomoeoio npoepamu PRAAT, a mouniwe
cKpunmogoi mosu, eioomoi sk Prosogram. Jlanuti cKpunm yMOJICIUBNIOE AHANI3 2010CO8UX
Gaiinie wav. ma npesenmye ompumani 0aui y 8i3yanvhiu popmi npoginio mosys. B pezynomami
npo6edeHo20  aHali3y 3 5C08AHO, WO HU3KA NpOQIinie  O0eMOHCMPYE  MEeHOeHYIIo
HENnoCai008HOCMI Y BUKOPUCMAHHI MOHY MIXC PI3HUMU IHMeps8 10 ma npomosamu. Boonouac
OMpUMAHI OaHI MAKOIHC BKA3YIOMb HA NPOMUNIEHCHUL Pe3YIbMam 8 MeNcax 00H020 IHmMep8 1.
B 0anomy eunaoky moseyv niompumye 8ucomy c6020 2010Cy Ha 6i0NOBIOHOM) PI6HI NPOMA2OM
8ciel po3mosu 3 MIHIMANbHUMU KOAUBAHHAMU. OKpIM MO020 NPOBeOeHUll AHAli3 MAKON*C HAOAE
niocmasu cmeepoxcy8amu, wjo N08eOIHKA MOBYs He 3YMOBIeHA CIAmmio Cni8pO3MOBHUKA/-Yi
i CchpuduHeHa IHWUMU COYIANbHUMU YUHHUKAMU. 1  nooansuio20  OOCHIOHNCEHHs.
3aNPONOHOBAHO AHANI3 MOBIEHHEBOI NOBEOIHKU MA NOPIGHAHHA 00 °€kma 00Cni0NCceHHs (8
HawoMy 6unaokxy eucnosnenns Enizabem Xoamc)s eucmynamu iHWUX BIOOMUX 20N08HUX
BUKOHABYUUX OUPEKMOPIE.

Knrouoei cnoea: esucoma eonocy, mosieHuesa nosedinka, Enizabem Xoamc, Prosogram,
npogine mosys

This article focuses on the study of voice pitch as one of the identifiers of deception and
highlights the peculiarities of using a lowered tone on the example of an interview with
Elizabeth Holmes. The analysis was carried out using the PRAAT program, or rather a
scripting language known as Prosogram based on it. This script enables the analysis of voice
wav files and presents the data in the visual form of a speaker profile. As a result of the analysis,
a number of profiles demonstrate a tendency of inconsistency in the use of tone between
different interviews and speeches. At the same time, the data also shows the opposite result

within the same interview. In this case, the speaker maintains the pitch of his voice at the same
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level throughout the conversation with minimal fluctuations. In addition, the analysis also
suggests that the speaker's behavior is not conditioned by the gender of the interlocutor and is
caused by other social factors. For further research, we propose analysis of speech behavior
and comparison of the subject of study (in our case Elizabeth Holmes’ talks) with contemporary
CEOs.

Key words: voice pitch, speaking patterns, Elizabeth Holmes, Prosogram, speaker’s profile

Introduction. Thus far the technology that we have now can predict the abnormal speaking
patterns with the accuracy ranging from 80 to 90 % (Evans, 2018). However polygraph results could
be manipulated, and therefore, are not admissible in court for this reason. Still people have this
fascination regarding deception and its manifestations. They developed a number of methods that
may increase the lie detection ratio by other means, including an analysis of subjects’ behavior. That
usually entails observing body language, gestures, facial expressions, etc or conducting experiments
in controlled situations.

Problem Statement. Since the potential liar could be aware of their behaviour, they are able to
predict and manipulate certain aspects of one. Therefore it is important to cover the possible change
in consistency of person’s speaking habits and trace those to indicate the possible pattern. In this case
we will review the pitch aspect of lying in the case of Elizabeth Holmes speeches in particular. We
suspect to observe inconsistencies in usage of speaking patterns, which is a direct result of cognitive
load.

Analysis of the latest research and publications. High pitch, one of the vocal cues, is commonly
an indicative of deceitful speech. The issue, however, is that in the case of Elizabeth Holmes, what
we could actually hear is the opposite.

In the American Scientist article Casey A. et al. (2017) note that voice pitch is “an expression of
physiology, not psychology”. That being said any purposeful change of pitch might seem unnatural
to the listener and therefore should be addressed by the speaker, if one intends to influence their core
audience. This makes the case of Holmes particularly noteworthy, since she purposefully lowered her
tone and pitch in order to sound more masculine. In the New York Times interview (2023), it is stated
directly:

“In case you’re wondering, Ms. Holmes speaks in a soft, slightly low, but totally unremarkable
voice, no hint of the throaty contralto she used while running her defunct blood-testing start-up,
Theranos.”

Moreover, her family seems to acknowledge that fact as well (The NYT, 2023), as it is also
reflected in the article with the following comments:

— “...even Mr. Evans agrees, the voice was real weird.”
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“That would be crazy, if she answered the door and said, ‘Hi. I’'m Elizabeth Holmes,” Mr. Evans
said, imitating the voice. Ms. Holmes let out the slightest of giggles from the back seat.”

The possible rationale for using a deeper pitch could be creating an image of a person in power.
For example, Mayew et al. (2013) present the correlation between a lower pitch and success on the
labour market. They state that males with a deeper voice are more likely to get and retain a job in
larger firms.

According to Klofstad (2012), people tend to opt for a person with a lower voice when it comes
to someone in charge; that goes for officials or other leadership positions. It is not limited to gender
specifically, since participants preferred someone with a lower pitch, whether that was male or
female.

Quite the opposite idea was presented in Midam Kim’s paper (2022). She claims that the lower
pitch did not produce a desirable outcome in the audience perception, because of the different
expectations people hold for women.

“Low pitch is an auditory cue that has been expected of men leaders. So, first of all, people have
not had many experiences with women leadership —so it’s hard to apply the same auditory expectation
for women leaders” (Kim, 2022).

From this we can assume that both listeners and speakers have the preconceived idea of the way
lie may look or sound like. This leads us to the fact that some people might exploit this belief.
According to Loy et al. (2018) liars have an understanding of the works of deception and are thereby
able to manipulate those to an extent. Still, in their findings, they present the following: “Guessers’
impressions about lying reflect the cognitive hypothesis, where producing untrue utterances requires
additional mental effort, resulting in cue behaviours indicative of this load (Sporer & Schwandt, 2006;
Vrij, 2000).”

Purpose. The article aims to trace the changes in pitch and define possible factors that may or may
not affect the pitch of the speaker.

Results. In this study we rely on perceivable fluctuations and changes in pitch and a Prosogram
script to showcase prosody. The latter is a script of PRAAT, a model designed to capture and visualize
the pitch variations. It presents a visual profile of a speaker to which we will refer further (Prosogram,
n.d.).

In order to cover the apparent differences in pitch, we used a generated speaker profile with
the help of a Prosogram script. For this analysis we used different interviews and promo videos that
featured Elizabeth Holmes. The video samples were segmented and converted into wav. files for
further analysis. Some of the parts were abridged to separate the speaker from the other noise (e.g.,

the interviewer talking and interrupting). Prosogram provides two values which are used to measure
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the range of pitch: semitones (ST) and Hertz (Hz). However, we will refer to Hz for convenience and
to avoid further confusion.

The profiles below are based on videos claiming to capture Elizabeth’s real voice. Those are
from her earlier speeches (posted in 2013) and one of the last public appearances before the WSJ
exposé publication (posted in 2015) (Figure 1).

Pitch Range (after stylization)

Pitch Range (after stylization)
S Hz S1 Hz

range (span) 111 'range (span) 13.6
top 972 275 top 983 2903
mean 89.7 180 mean 90.5 188
median 891 172 median 90.0 181
bottom 86.2 145 bottom 847 133
stddev 276 3843 stddev 3.01 3808

Figure 1 speaking profiles based on Elizabeth Holmes’ speeches (with perceivable higher pitch 2013,
2015)

In Figure 1, the mean for the pitch ranges from 180 to 188 Hz. It correlates with the average mean
for a female speaking voice, which is around 200-220 Hz (Berg et al., 2016), albeit still being on the
lower end. In addition to this, the similarity of this data may suggest that the voice remains consistent.
The consistency, in turn, leads us to believe that the pitch produced might be real or close to the real
range of Holmes, especially taking into account the difference in time of recording. However, it
highly contrasts with Figure 2 presented below. In this instance, the profile was created from the
promotional video for the Theranos company (2014). Here, the mean is around 150, and although it
does not seem significant, perceptibly, the contrast is apparent, especially taking into account the

lowest value of 96 Hz.

Pitch Range (after stylization)

ST Hz
range (span) 12.7
top 91.7 200
mean 86.5 150
median 86.9 151
bottom 79.0 96

stddev 281 26.89
Figure 2 Better Blood Test Experience - Theranos 2014 (speaking profile)
To compare, the mean for the average male speaking voice is at 100-120 Hz. Although the speaker

does not reach that low pitch-wise, we can observe a proclivity that is manifested in the recordings.

The mean however might fluctuate depending on a number of factors such as age, lifestyle, voice
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intensity (whether a speaker is using a shouting or conversational voice), smoking status, etc. (Berg
et al., 2016).

Therefore, to assess the general picture further, other interviews were analyzed. It seemed
reasonable to juxtapose Elizabeth Holmes with her interlocutors. It was done with intention to check
whether gender of interviewer had any effect on her speaking patterns. In the following examples,
samples were compared to male (WSJ, 2015) and female (Fortune Magazine 2014, 2015)

interviewers. Those samples were cut to match the speaking time for each subject.

Pitch Range (after stylization) Pitch Range (after stylization)
ST Hz ST Hz

-rzmgc ('sp;m) 16.6 ‘ range (span) 10.8
top 97.7 282 lop 84.1 129
mean 88.0 165 mean 77.8 90
median 87.6 158 median 77.3 87
bottom 81.1 108 bottom 73.3 69
stddev 3.54 3794 stddev 2.50 14.45

Figure 3 WSJ, 2015 on the left Elizabeth Holmes, on the right male interviewer (speaker profiles)
The figures above are from the Wall Street Journal interview and show the difference in pitch range
between the two interlocutors. The male interviewer has the lowest register of all presented samples
in this section, with a mean of 90 Hz. Elizabeth Holmes, on the other hand, has a mean of 165 Hz.
The point of interest here, however, is the highest point of 282 Hz. This point indicates an emphatic

stress, which is a typical pattern for Elizabeth Holmes’ interviews.

Pitch Range (after stylization) Pitch Range (after stylization)
ST Hz ST Hz

range (span) 13.7 range (span) 22.4
top 94.1 229 top 98.9 303
mean 858 143 mean 88.6 171
median 85.2 137 median 87.9 160
bottom 80.3 104 bottom 76.5 {3
stddev 3.09 30.70 stddev 400 4449

Figure 4 Fortune Magazine 2014 Elizabeth Holmes on the left, female interviewer on the right

The samples presented above are from Fortune Magazine (2014) with a female interviewer. The other
speaker has a relatively lower voice, yet the contrast between the interviewer and Elizabeth Holmes’
pitch is perceivable and is reflected in the figures above. In addition to this we can trace the fluctuation
of voice. Those were less distinct in comparison to the data provided previously. During the interview
the voice of the subject (Elizabeth Holmes) was relatively monotonous, and it did not reach the

highest points as she used to.
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Everything mentioned above thus far deals with the patterns throughout her active career as
entrepreneur. So, to further the idea, we decided to take several segments from the same interviews
to trace the consistency in pitch within one recording as well. The figure below presents three separate
samples of Elizabeth Holmes from the beginning, middle, and end of the CHM Revolutionaries

conversation. The data is presented in order.

Pitch Range (after stylization) Pitch Range (after stylization) Pitch Range (after stylization)
ST Hz ST Hz ST Hz

range (span) 15.0 range (span) 13.6 range (span) 13.4
top 9472 230 top 93.5 222 top 90.1 182
mean 83.6 126 mean 843 132 mean 84.1 129
median 832 122 median 839 127 median 83.9 127
bottom 79.1 97 bottom 799 101 bottom 76.7 84
stddev 2.78 2477 stddev 295 2959 stddev 2.44 1857

Figure 5 CHM 2014 (Elizabeth Holmes' speaker profile)

The data from profiles above shows that the voice pitch remains overall consistent with a mean of
126 Hz (beginning), 132 Hz (middle) and 129 Hz (end) with the minor fluctuations for the top figures.
It contrasts with the data from other interviews where Elizabeth Holmes’ pitch may range drastically.

Conclusions and further research prospects.

From the obtained results we may conclude that our initial expectation of spotting inconsistencies
in pitch change are partially confirmed. The changes are significant when comparing the data from
different sources (interviews). The change of voice is not attributed to aging since the observed
fluctuations appear on different occasions from multiple time-frames. Nonetheless the data from
Figure 5 also presents an opposite result. The subject is able to maintain the consistent pitch that may
suggest a little effect of cognitive load in this aspect in particular. In addition to this we can state that
gender of the interlocutor has no effect on the change of pitch. It is open to speculation whether
Elizabeth Holmes was governed by any socioeconomic factors in that regard.

For further research we would like to expand to more comparative analysis, where as we did with
interlocutors we juxtapose our subject to other figures of interest. In this case it would be an infamous
ex-CEO of FTX Sam Bankman-Fried, that will or will not show a distinction in speaking patterns. It
is also our intention to continue the work on other prosodic features with the help of Prosogram script

providing more detail on other slight changes in stress, rhythm, intonation, etc.
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BUCBITJIEHHS CLIMATE CRISIS ¥ I'ABETI «THE GUARDIAN»
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cTyzeHTka 6 kypcy dakynpreTy poMaHo-repMaHChKoi (Pis1onorii
Kuiscekuit Ctomnunanii YHiBepcuTeT iMeH1 bopuca [pinyenka
vvkovtun.frgf23m@kubg.edu.ua

LEXICAL PATTERNS IN CLIMATE CRISIS REPORTING IN «THE
GUARDIAN»
Kovtun Viktoriia Valentynivna
6™ year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University
vvkovtun.frgf23m@kubg.edu.ua

The article is devoted to the analysis of lexical patterns used in the coverage of the climate
crisis in the materials of the British newspaper «The Guardiany, known for its active
involvement in environmental issues. The study focuses on how the choice of words,
phraseological constructions and semantic structures affect the perception of the problem of
climate change by readers, as well as the formation of public opinion about this crisis.

The article carried out a corpus analysis of texts published in «The Guardiany for the period
from 2024 to 2025 to identify the dominant lexical units used to describe climate change, its
consequences and possible solutions. The results of the study show that «The Guardiany uses
a wide range of lexical devices to increase attention to the climate crisis, in particular by
dramatizing the consequences and emphasizing the urgency of action. At the same time, the
newspaper avoids oversimplification of the problem, offering readers scientifically sound
terminology and a balanced approach to presenting both catastrophic scenarios and
opportunities for overcoming them. There is also a tendency to use inclusive vocabulary, which
emphasizes the global nature of the problem and involves different social groups in the
dialogue.

1t is concluded that the lexical patterns of « The Guardiany play a key role in shaping the climate
discourse, contributing to increasing environmental awareness and motivation for action. The
study emphasizes the importance of the media in constructing public perception of the climate
CTISIS.

Key words: environmental discourse, media, lexical patterns, noun, adjective, verb, corpus
linguistics, climate crisis

Cmamms npucesiueHa aHauizy NeKCUYHUX MoOelel, Wo BUKOPUCIMOBYIOMbCA Y GUCEIMIEeHHI

KaimMamuynoi Kpusu 8 mamepianax opumancekoi eazemu «The Guardiany, gioomoi ceo€io
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AKMUBHOI0 OIANLHICMIO 8 eKONO2IYHUX NUMAHHAX. J{OCTIONCEeHHs 30cepedcene HaA mMoMY, K
8ubip cnig, (hpazeonociyHux KOHCMPYKYIU Ma CeMAHMU4YHUX CMmpyKmyp 6niueac Ha
cnpuiHamms npodiemMu 3MIiHU KIIMamy 4umavami, a maxodic Ha hopmyeaHHs 2pomaodcubKoi
OYMKU U000 YIET KpU3U.

Y emammi nposedeno kopnycnuii ananiz mexcmis, onyonixosanux y « The Guardiany 3a nepioo
3 2024 no 2025 pix, 3 Mmemow BUAGNeHHI OOMIHVIOUUX JEeKCUYHUX OOUHUYDL, WO
BUKOPUCTNOBYIOMbCSL OJIsL ONUCY 3MIHU KAIMamy, i1 HACIiOKi6 ma MONCIUBUX ULTSAXIE BUDTULEHHSL.
Pesynomamu 0ocnioscennsn noxazyromo, wo « The Guardian « suxopucmogye wiupokuii cnekmp
JIeKCUYHUX 3ac00i6 On NOCUNeHHA Y8azcu 00 KIIMAMUYHOL Kpusu, 30Kpemda WLIAXOM
opamamu3zayii HaciioKie ma nioKpecieHHs HeoOXIOHocmi mepminosux Oill. Boonouac eazema
VHUKAE CNPOWeHHs npooiemMu, NPONOHYIOYU YUMAYdM HAYKOBO OOIPYHMOBAHY MeEPMIHON02iI0
ma 30anamcosanuti nioxio 00 NpPeOCmMaGieHHs 5K KamacmpogiuHux cyenapiis, max i
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PDI3HI cCOYIanbHI cpynu.

3pobneno eucnogok, wo nexcuuni mooeni «The Guardiany esidieparome KI0408)y polb Y
GpopmysanHi KIIMamuyHo20 OUCKYPCY, CHpUAIOYU NIOBUWEHHIO eKO02iuHOol 00i3Hanocmi ma
momueayii 0o Oiu. Y oocnioxcenni nioxpecnioemocs eaxcausicmoe 3MI y  gpopmysanni
CYCNINLHO20 CAPUUHAMMSL KAIMAMUYHOL KPU3U.

Kntouoei cnosa: exonociynuil ouckypc, meoia, NeKCUYHI MOOeli, IMEeHHUK, NPUKMEMHUK,

0i€CNI060, KOPNYCHA IH2BICIMUKA, KPU3A KAiMamy

Introduction: The study of lexical patterns associated with the coverage of the environmental
crisis in the British press is relevant for several reasons, which include linguistic, social, cultural and
political aspects. In today's world, where the problems of climate change, environmental pollution,
biodiversity loss and other environmental challenges are gaining global importance, the media play a
key role in shaping public opinion, determining policy priorities and mobilizing public activity. The
British press, as one of the most influential media sectors in the world, is an important object for
analysis, since its lexical patterns reflect not only linguistic trends but also wider ideological,
economic and cultural contexts.

The aim of the article: is to investigate lexical patterns in climate crisis reporting in «The
Guardiany.

Theoretical background: Language plays a crucial role in shaping public perceptions of
environmental issues, particularly through the use of metaphors and lexical framing in media. The

way environmental crises are articulated can significantly influence audience engagement, either
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fostering proactive responses or inducing apathy. This response will explore the impact of lexical
patterns in the British press on public interpretation of environmental crises. The media often employs
metaphors like «climate war» or «climate catastrophe» which evoke urgency and a call to action,
framing the climate crisis as a battle that requires immediate attention. (Neagu, 2023)

The use of language in media narratives about climate change significantly influences public
perception and emotional responses. Metaphors such as «climate war» and «climate catastrophe»
along with emotionally charged terms like «crisis» and «hope,» shape how individuals engage with
the issue. This linguistic framing can either galvanize action or foster apathy, depending on the
narrative constructed by the media. Terms like «crisis» and «destruction» evoke strong emotional
responses, which can mobilize public sentiment towards action or, conversely, lead to feelings of
helplessness (Kang, 2023)

The British press, with its diverse ideological spectrum, plays a significant role in shaping
public discourse on environmental issues. Publications like «The Guardian» and «The Daily
Telegraph» not only differ in their political leanings but also in how they frame and report on climate
activism. Analyzing lexical patterns in their coverage can illuminate the impact of these ideological
differences on public perception and understanding of environmental crises. Different newspapers
utilize distinct framing strategies, which can influence how environmental issues are perceived by the
public. For instance, the framing of climate change has evolved over decades, reflecting broader
ideological shifts. (Mateu & Dominguez, 2019)

The study of lexical patterns in environmental discourse reveals significant shifts in how the
media frames ecological issues, reflecting broader societal changes and scientific advancements. Over
time, terminology has evolved from phrases like «global warming» to more urgent expressions such
as «climate crisis,» indicating a heightened awareness of environmental challenges and the necessity
for immediate action. (Jabeen, 2024) This evolution can be analyzed through various frameworks,
highlighting the media's role in shaping public perception and policy.

The study of lexical patterns in the British press reveals how media discourse adapts to new
challenges, such as environmental activism and the influence of youth leaders like Greta Thunberg.
This adaptation is evident in the evolving language and framing strategies used to discuss
environmental issues. The press, divided along ideological lines, reflects different approaches to these
topics, with conservative outlets often focusing on economic aspects and liberal ones on moral
imperatives. This dynamic is crucial for understanding the socio-cultural impact of environmental
discourse in the UK. The following sections explore these aspects in detail. The UK press has shown
significant shifts in climate change discourse from 2003 to 2019, with an initial prevalence of
advocacy followed by the inclusion of climate sceptic voices post-2008, and a recent increase in

public engagement (Gillings & Dayrell, 2023)
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Lexical pattern analysis can reveal how the media contribute to or counteract the polarization
of society on environmental issues. This is particularly relevant in the context of disinformation and
climate scepticism, which are still present in some segments of the British press. The study can help
identify strategies used to persuade audiences, as well as identify potential manipulative techniques.

«The Guardiany is one of the world’s leading newspapers to actively cover the climate crisis,
using language that reflects the seriousness and urgency of the issue. In 2019, «The Guardiany»
officially updated its style guide, replacing «climate change» with the more urgent «climate crisisy,
«climate emergency» or «climate breakdown» and «global warming» with «global heating». These
changes have affected its vocabulary, including the use of terms that emphasize the scale,
consequences, and emotional weight of climate issues.

Methods: The study of lexical patterns of environmental crisis in the British press using
corpus analysis and discourse analysis provides a multifaceted understanding of how the media
shapes public perceptions of environmental issues. Corpus analysis provides a quantitative basis by
identifying the frequency and contexts of word use, while discourse analysis reveals the ideological
and cultural meanings behind these patterns. The combination of these methods is particularly
effective, as it combines the scalability and objectivity of qualitative analysis with the depth of
qualitative analysis.

Results and Discussion: «The Guardian» focuses on scientific facts, political debates and the
humanitarian consequences of the climate crisis, so nouns like c/imate, emissions, people and justice
is the basis of the narrative. Nouns such as flood, heatwave and refugee, evoke strong emotions, which
is in keeping with the style of «The Guardian», which seeks to motivate readers to action. Terms as
carbon, temperature and emissions reflect reliance on IPCC reports and other scientific sources that
are frequently cited in articles. Nouns agreement, policy and government reflect the active coverage
of international climate negotiations such as the COP.

The frequency of nouns in «The Guardiany articles on the climate crisis was calculated using
the Sketch Engine. To identify the most common nouns used to refer to the climate crisis, key
semantic categories that dominate such articles were identified. The nouns were analyzed by
frequency of use and their role in conveying the main ideas of the climate crisis. Below are the main
semantic groups of nouns that are most frequently found in «The Guardian» articles on the climate
crisis.

1. Climate and environment. This category includes nouns that describe the climate system,
natural processes and their changes. They are the basis for explaining the problem of the climate
crisis.

Climate — the central concept used in phrases like climate change, climate crisis, climate

emergency. During the study, 2946 instances of this word were recorded. (Picture 1) Some of these
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examples are: «Visits to Japan's only Shinto weather shrine surge as climate crisis bites Amid the
hustle and bustle of Tokyo, the Kisho Jinja weather shrine has become a destination for a new and
unusual kind of pilgrimage», «Daishin Kontani, a priest and certified weather forecaster at the
shrine, says the number of worshippers concerned about the climate crisis and praying for stable

weather seems to have increased over the past two to three yearsy». (Climate Crisis | the Guardian).
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Picture 2. The n-gram of c/imate in the corpus

Temperature — is often mentioned in the context of global warming or extreme weather
conditions. The study recorded 772 instances of this word. For example: «A4Amid
spiking temperatures last summer, 340,000 unionized UPS workers made heat a key issue during
labor negotiations with their employery, «The latter can lower vehicle floor temperatures by 17F, the
company says.» (Climate Crisis | the Guardian).

Emissions. The study recorded 883 instances of this word. This noun is usually used in the
form carbon emissions or greenhouse gas emissions. For example: «Susana Muhamad, who will be
president of the UN biodiversity summit in Cali in October, said that a singular focus on
cutting carbon emissions while failing to restore and protect natural ecosystems would be «dangerous
for humanity» and risk societal collapse « and « The report's authors stress that the most urgent action
government can take is reducing greenhouse gas emissionsy. (Climate Crisis | the Guardian).

Carbon. This noun is used in terms of carbon dioxide (CO2), carbon footprint, carbon
neutrality. During the study, 173 cases of this word were recorded. For example: «/t's a creative way
to connect tourists to the place they're in, but it all underlines how hard it is to truly mitigate
your carbon footprint as a tourist: cycling through Copenhagen won't make a lot of difference if you

arrived there by plane», «The state must establish strong political constraints forcing the fossil fuel
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industry to reduce its carbon footprint and pay for the damage already caused.» (Climate Crisis | the
Guardian).

2. Natural phenomena and disasters. These nouns describe the effects of the climate crisis,
which are often the focus of reporting.

Heat. This noun is a general term for describing nature and its state. During the study, 15
instances of this word were recorded. For example: «I'm seriously willing to try almost anything to
mitigate heat issues,» he said.», «Pacic, who is also a union steward, says these lengths help him to
avert heat exhaustion, but the sweltering summer temperatures still take a toll.» (Climate Crisis | the
Guardian).

Storm. The study recorded 256 instances of this word. This noun is used in the context of
hurricanes or tropical storms. For example: «This school in the district of Calliaqua is one of 20 on
the country's mainland, St Vincent, which were converted into shelters for those displaced by
Hurricane Beryl, the category 4 storm which tore through the region in early July with winds of up
to 120mph (193km/h)», « But many in the shelters remain trapped in the horror of the storm , reliving
those hours of terror.», «Before the storm , islanders had depended on rainwater harvested from
galvanised steel roofs, but most of them were damaged in the storm, and most storage tanks were
blown away, said Marion Isaacs, a community leader and president of the grassroots collective.»
(Climate Crisis | the Guardian).

Flood. This noun is used to describe disasters caused by climate change. The study recorded
244 instances of this word. For example: «Within the last three years, the country has been hit by
devastating floods , landslides, wildfires, record-breaking heatwaves and the collapse of a glacier in
the Dolomites which killed 11 hikers.», «Loss and damage The impact of the climate crisis on poor
countries is increasingly apparent in the form of devastating floods , long-running droughts and
fiercer storms.» (Climate Crisis | the Guardian).

Wildfire. The study found 480 instances of this word. This noun is often mentioned in articles
about Australia, California, or Europe. For example: «In the past month, it said more than half of
the wildfires in the north of had been extinguished or brought under controly, «The Canadian
Broadcasting Corporation is active wildfires in Canada, and the cumulative area burned.» (Climate
Crisis | the Guardian).

3. Policies, agreements, and actions. This group includes nouns related to international efforts,
politics, and activism.

Agreement. This noun is most often used in the context of the Paris Agreement. The study
recorded 355 instances of this word. For example: «John Cashion, a UPS mechanic in Texas's Fort
Worth area, said he thinks UPS prepared for its agreement to purchase air conditioned vans ahead

of time — by buying more vehicles ahead of negotiations.» (Climate Crisis | the Guardian). .
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Policy. This noun is used to describe government or international strategies. The study
recorded 286 instances of this word. For example: «And if an employee shows signs of heat related
illness, our policy is to immediately seek medical attention,» Mayer said.» (Climate Crisis | the
Guardian).

Action. This noun is used in phrases such as climate action or calls for change. The study
found 270 instances of this word. For example: «And we take corrective action when we become
aware that a policy is not being followed.», «Unless we get on top of climate change, unless we start
getting coordinated action to adapting to climate impacts in the alpine, we're going to see some
negative impacts,» (Climate Crisis | the Guardian).

Government. This noun is often mentioned in the context of responsibility or inaction. During
the study, 240 instances of this word were recorded. For example: «Governments must prioritize
renewable energy to combat the crisis» (Climate Crisis | the Guardian).

Activism. This noun is associated with environmental movements such as Extinction Rebellion
or Greta Thunberg's speeches in the analyzed articles. The study recorded 224 instances of this word.
For example: «But a parliament officially accusing the institution of 'undue judicial activism ' sends
a different, problematic message.» (Climate Crisis | the Guardian).

4. Social and humanitarian impacts. These nouns reflect the impact of the climate crisis on
people and society, which is an important focus of «The Guardian» because of their focus on climate
justice.

People. A general term for those affected by climate change. The study recorded 954 instances
of this word being used. For example: «/ think a lot of people read about the contract last summer
and now they think UPS drivers have AC,» (Climate Crisis | the Guardian).

Community. This noun is used for local groups that are affected by climate change. The study
recorded 38 instances of this word. For example: «/ndigenous communities are on the frontline of the
climate crisis» (Climate Crisis | the Guardian).

Justice. This noun is used in the phrase climate justice. The study recorded 15 instances of
this word. For example: «which reference or relate in any way to climate change, 'greenhouse gas'
[sic] emissions, racial equity, gender identity, 'diversity, equity and inclusion' goals,
environmental justice or the Justice40 initiativey(Climate Crisis | the Guardian).

Health. This noun is used in articles related to the impact of climate change on physical and
mental health. The study recorded 8 instances of this word. For example: «But the , published in the
Lancet Public Health , found that the death toll would respond slowly to warming weather and may
even rise through people growing older and more vulnerable to dangerous temperatures.» (Climate

Crisis | the Guardian).
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5. Energy and industry. The nouns in this group reflect the causes of the climate crisis and
ways to solve it.

Energy. This noun is used in the context of renewable energy or fossil fuel. During the study,
30 instances of this word were recorded. For example: «The Act 1.5 festival is enacting the
recommendations of the report, and will address the key emissions areas of transport,
food, energy and waste.». (Climate Crisis | the Guardian).

Fuel. This noun is most often used in the term fossil fuel. During the study, 19 instances of
this word were recorded. For example: «Dozens of have been reported at the site — where millions of
battery cells are also produced — including leaks or spills of diesel fuel , paint and aluminium.»
(Climate Crisis | the Guardian).

Industry. This noun is used to describe sectors that cause emissions. The study recorded 17
instances of this word. For example: «Massive Attack castigate music industry over climate inaction:
'We don't need to talk.», «am Beaver, policy lead at Protect Our Winters, said alpine communities
and industries needed more government support to adapt and become less reliant on shrinking
snowfields.» (Climate Crisis | the Guardian).

The frequency of verbs in «The Guardian» articles on the climate crisis was calculated using
the Sketch Engine. Based on corpus studies, several categories of verbs can be identified that
dominate such texts.

1. Action verbs (dynamic verbs). These verbs indicate specific actions that people,
governments, organizations or activists take. They are often used in the active or passive voice to
emphasize responsibility or initiative.

Reduce. One of the most common verbs in climate articles, as it is related to reducing
emissions, energy consumption or waste. During the study, 269 instances of this word were recorded:
«Governments must reduce carbon emissions by 45% by 2030 to meet Paris Agreement targets»
(Climate Crisis | the Guardian).

Act. Used to call for action or describe initiatives. During the study, 110 instances of this word
were recorded: «We need to act urgently to prevent catastrophic climate change» (Climate Crisis | the
Guardian). The verb has a strong imperative tone, which matches the tone of «The Guardian»
regarding urgency.

Cut. Similar to reduction, but has a more abrupt, decisive tone. During the study, 49 instances
of this word were recorded: «The UK plans to cut fossil fuel subsidies to meet net-zero goals» (Climate
Crisis | the Guardian).

Adapt. Reflects actions aimed at adapting to the effects of climate change. During the study,
46 instances of this word were recorded. «Coastal cities are adapting to rising sea levels with new

infrastructure» (Climate Crisis | the Guardian).
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Mitigate. Used in the context of reducing the impact of climate change. During the study, 31
instances of this word were recorded. «Reforestation projects help mitigate the effects of global
warming» (Climate Crisis | the Guardian).

2. Verbs describing processes (dynamic verbs). These verbs describe natural or anthropogenic
processes related to the climate crisis and are often used in continuous tenses to emphasize duration.

Rise. Used to describe an increase in temperature, sea level, or emissions. During the study,
48 instances of this word were recorded: «Global temperatures are rising at an unprecedented ratey
(Climate Crisis | the Guardian). This is a key verb to describe the main manifestation of the climate
crisis.

Increase. Similar to rise, but more often used for quantitative indicators. During the study, 42
instances of this word were recorded.: «Carbon dioxide levels have increased by 50% since the
industrial revolution» (Climate Crisis | the Guardian).

Worsen. Describes negative changes in climate conditions or their consequences. During the
study, 36 instances of this word were recorded: «Extreme weather events are worsening due to climate
change» (Climate Crisis | the Guardian).

Threaten. Used to emphasize the danger of climate change. During the study, 25 instances of
this word were recorded: «Rising sea levels threaten millions of people in low-lying areas» (Climate
Crisis | the Guardian).

3. State verbs (stative verbs). Stative verbs describe a state, feeling, or perception related to
the climate crisis. They are less commonly used in long tenses, but are important for conveying the
seriousness of a situation.

Be. The most versatile verb, used to describe facts, states, or characteristics. During the study,
114 instances of this word were recorded: «Climate change is the defining challenge of our timey
(Climate Crisis | the Guardian). It is the basis for building complex constructions, especially in the
passive voice (is caused, is driven).

Seem. Used to express uncertainty or subjective perception. During the study, 34 instances of
this word were recorded: «The impacts of climate change seem more severe than predictedy (Climate
Crisis | the Guardian).

Know. Occurs in the context of scientific facts or public awareness. During the study, 28
instances of this word were recorded: «Scientists know that human activity drives global warmingy
(Climate Crisis | the Guardian).

4. Modal verbs. Modal verbs are often used to express necessity, possibility, or probability,
which is typical of analytical and exhortative texts about climate.

Must. Emphasizes the need for action. During the study, 69 instances of this word were

recorded: «We must transition to renewable energy to avoid disaster» (Climate Crisis | the Guardian).
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Can. Indicates possibilities or potential. During the study, 57 instances of this word were
recorded: «Solar power can provide a sustainable solution for energy needs» (Climate Crisis | the
Guardian).

Should. Used for recommendations. During the study, 48 instances of this word were recorded:
«Governments should invest in green technologies» (Climate Crisis | the Guardian).

5. Causal verbs. These verbs explain why climate change is occurring or its consequences.

Cause. Indicates the causes of climate change. During the study, 174 instances of this word
were recorded: «Burning fossil fuels causes a significant rise in greenhouse gases» (Climate Crisis |
the Guardian).

Drive. Similar to cause, but with an emphasis on the driving force. During the study, 143
instances of this word were recorded: «Deforestation drives biodiversity loss and climate change»
(Climate Crisis | the Guardian).

Conclusions: «The Guardian» is a newspaper that actively covers the climate crisis, focusing
on scientific, political, social and environmental aspects. Articles on the topic typically include
scientific terms (e.g. climatology and ecology), political and economic concepts (regulation,
agreements, emissions), social and humanitarian terms (population impacts, climate justice), and
descriptions of natural phenomena and disasters.

The most common nouns in «The Guardian» articles on the climate crisis fall into five main
categories: climate and environment (climate, emissions, carbon), natural phenomena (heatwave,
flood, drought), policy and action (agreement, policy, action), social consequences (people,
community, justice), and energy and industry (energy, fuel, technology). These terms reflect the
newspaper’s integrated approach to covering the climate crisis, combining science, politics and
humanitarian aspects.

The most common adjectives in «The Guardian» articles on the climate crisis — urgent,
catastrophic, extreme, unprecedented, devastating, dire and existential — reflect the newspaper’s
strategy of emphasising the urgency, scale and human consequences of the problem. These words not
only convey scientific accuracy but also evoke an emotional response, prompting action.

The most common verbs in «The Guardian» articles on the climate crisis can be divided into
several groups: actions: reduce, act, cut, adapt, mitigate, which reflect initiatives and calls; processes:
rise, increase, worsen, threaten, which describe changes in nature; states: be, seem, know, which
record facts or perceptions; modals: must, can, should, which express necessity or possibility;

causality: cause, drive, contribute, which explain relationships.
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Y ecmammi 30iiicneno nopisHabHull ananiz HOMIHAMuUEHo20 nois «36posy y meopyocmi Joic.
P. P. Tonxina ma [owco Abepxpombi Kkpize npusmy KOSHIMUSHOI niHegicmuku. Buznauyeno
OCHOBHI XApAaKmMepucmuKky KOHYenmy «Nnpocmopy-0dicepeiay SAK adCIUB020 YUHHUKA Y
Gopmysanni  cemanmuynoi cmpykmypu y genmesitinomy ouckypci. Ilpoananizosano
KVAbMYPHO-MIQPON02TUHT 3aN03UteHHs, W0 cmaiu 6a3ucom 0Jisk KOHCMPYIOBAHHS 8I0N0BIOHUX
HomiHamuenux npocmopis. Ocobnusy ysazy npuoiieno 6iOMIHHOCMAM Y NPeOCMABeHHT Ma2ii
ma ii niuey Ha cemammuuHe HABAHMAdMNCEHHs 30poi. Budineno s0po, medianvHy 30HY ma
nepughepiro HOMIHAMUBHO20 NOJIAL.

Knrouoei cnoea: nominamusne none, 30pos, genmesi, npocmip-0dxcepeno, KOSHIMueHa
JiHegicmuka, cemanmuuna cmpykmypa, Tonkin, Abepkpomoi.

The article provides a comparative analysis of the nominative field “Weapon” in the works of
J.R.R. Tolkien and Joe Abercrombie through the prism of cognitive linguistics. The key
features of the "source space” concept are defined as crucial elements in the formation of
semantic structures in fantasy discourse. Cultural and mythological borrowings that served
as the foundation for constructing the respective nominative spaces are analyzed. Special
attention is paid to the differences in the representation of magic and its impact on the
semantic significance of weaponry. The core, median zone, and periphery of the nominative
field are identified.

Keywords: nominative field, weapon, fantasy, source space, cognitive linguistics, semantic

structure, Tolkien, Abercrombie.

Introduction
Fantasy literature has long transcended its role as mere escapism, establishing itself as a
powerful medium for exploring cultural archetypes, social structures, and philosophical ideas. One

of the central semiotic elements within fantasy narratives is weaponry, which not only functions as a
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physical tool but also serves as a symbol of identity, power, destiny, and moral alignment. Weapons
often embody the ethos of entire civilizations within fictional worlds, carrying profound cultural and
conceptual meanings.

In this context, the nominative field "Weapon" becomes a key object of study. It represents a
semantic system that reflects both the linguistic organization of meaning and the deeper cognitive
structures underpinning the fictional universe. The present research focuses on a comparative analysis
of how J.R.R. Tolkien and Joe Abercrombie construct this field in their respective works, taking into
account the influence of external cultural source spaces.

Problem Statement

The formation of a nominative field within a literary text is not a random aggregation of
lexemes but a structured phenomenon guided by cultural, historical, and cognitive factors. Authors
of fantasy literature frequently draw upon real-world cultural models to imbue their fictional
universes with depth and resonance. This phenomenon aligns with the concept of the "source space,"
whereby an existing conceptual domain informs the creation of new, fictional constructs.

Thus, the central problem addressed in this study is how Tolkien and Abercrombie employ
cultural, mythological, and historical source spaces to construct the nominative field "Weapon" and
how these constructions reflect broader cognitive and semiotic patterns. Furthermore, the study seeks
to reveal the specific linguistic and conceptual strategies used by the authors to differentiate moral
alignments through the depiction of weaponry and magic.

Analysis of recent research and publications

The study of nominative spaces and semantic fields has a rich and diverse theoretical
background, deeply rooted in both Western linguistic traditions and post-Soviet cognitive
frameworks.

In Western linguistics, the concept of the semantic field was extensively developed in the
works of Trier (1931), Lyons (1977), and Cruse (1986). Jost Trier introduced the idea that words do
not exist in isolation but form structured, interdependent systems where meanings are defined
relationally. He emphasized that semantic change occurs not by altering isolated terms but by shifting
entire semantic networks. John Lyons later built upon these ideas, defining semantic fields as sets of
lexemes organized by paradigmatic and syntagmatic relations. Cruse further refined field theory,
focusing on the nuanced relationships between lexical items and the mechanisms of meaning
differentiation within a field.

The cognitive turn in linguistics, represented by scholars like George Lakoff and Mark
Johnson (1980), shifted attention toward the conceptual and embodied bases of meaning. Lakoff’s
and Johnson’s theory of conceptual metaphors posits that much of human understanding is

metaphorical in nature, rooted in bodily experience and cultural models. Gilles Fauconnier (1985)
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contributed significantly with his theory of mental spaces, suggesting that meaning construction
involves dynamic mappings between different conceptual domains.

Within the post-Soviet linguistic tradition, notable contributions have been made by O.V.
Zhabotynska and O.S. Kolesnyk. Zhabotynska emphasizes that nominative spaces are not mere
lexical clusters but complex cognitive structures where cultural prototypes, evaluative attitudes, and
pragmatic associations are deeply embedded. According to her, a nominative field reflects not only
the systemic organization of lexemes but also the dynamic interaction between linguistic form and
cultural cognition Source? Page number?. Kolesnyk (2010) highlights the role of cognitive categories
and frame structures in organizing semantic fields, arguing that any nominative field functions as a
fragment of the conceptual worldview of a linguistic community.

Research into nominative fields in literary texts shows that authors actively construct these
spaces by selecting culturally salient elements from source spaces — historical, mythological, or
ideological - and embedding them into fictional worlds. Gérard Genette’s theory of transtextuality
also supports this view by explaining how intertextual relationships and cultural borrowing shape
new narrative structures.

Thus, the theoretical framework for studying the nominative field "Weapon" in fantasy
literature must combine the insights of classical semantic field theory with modern cognitive and
cultural approaches, recognizing the complex interplay between language, thought, and cultural
memory.

The notion of the nominative field is closely tied to the broader concept of the nominative
space, which reflects not merely the lexical inventory associated with a given concept but also the
cognitive and cultural structures underpinning that inventory.

According to Zhabotynska (2004), a nominative space is "a fragment of a conceptual
worldview represented in language by a system of lexemes, interconnected through associative,
hierarchical, and categorical relations." It includes not only direct nominations of objects and
phenomena but also evaluations, functional characteristics, emotional connotations, and symbolic
associations.

The internal structure of a nominative field typically consists of three main zones:

— The Core:Lexemes that directly and unambiguously name the central concept and are most
frequent in usage. In the case of the field "Weapon," examples would include sword, spear,
axe, shield, and bow.

— The Median Zone:Terms that are slightly less central but closely related through functional

or symbolic associations, such as dagger, mace, staff, or crossbow.
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— The Periphery:Lexemes that are metaphorically or culturally linked to the central concept
but are not weapons in the strict sense, for example, knowledge (as a weapon), magic spells,
or even deception.

This zonal organization reflects not only linguistic frequency but also the cognitive salience
and conceptual proximity to the central notion.

From a cognitive linguistic perspective, the structure of nominative spaces is governed by
frames, prototypes, and image schemas. Frames, as described by Fillmore (1982), provide structured
mental templates that organize experience and language. Prototypes, according to Rosch (1978),
represent the most typical members of a category — for example, a sword would serve as a
prototypical weapon in many cultures.

Furthermore, the dynamics of semantic fields involve constant interaction between the
language system and the cultural experience of speakers. This view aligns with Lakoff's (1987) theory
that categorization is not strictly taxonomic but based on perceived similarities, experiential salience,
and cultural models.

In the context of fantasy literature, nominative spaces such as "Weapon" are often enriched
with symbolic and mythopoetic layers, reflecting not only functional categorizations but also
ideological, ethical, and cosmological structures. The selection of particular weapons, their naming,
description, and narrative role are deeply influenced by the cultural source spaces from which the
authors draw.

Thus, understanding the structure and cognitive foundations of nominative fields allows a
more nuanced analysis of how fantasy authors like Tolkien and Abercrombie construct their fictional
worlds and imbue them with cultural resonance.

Research Objectives and Methodology

The main aim of this research is to compare the formation and structure of the nominative
field "Weapon" in the works of J.R.R. Tolkien and Joe Abercrombie, analyzing the influence of
cultural source spaces and cognitive strategies on the semantic organization of weapon-related
terminology.

The methodology applied in this study includes:

— Predictive Modeling:Establishing the probable structure of the nominative field based on
theoretical and empirical analysis.

— Corpus Analysis:Extraction and classification of lexemes related to weapons from primary
texts using corpus analysis tools (AntConc).

— Semantic Zonation:Dividing the nominative field into three zones: core, median, and

periphery, according to the frequency, centrality, and symbolic value of terms.
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— Cognitive Mapping: Visualizing conceptual relations between lexemes to uncover underlying
cultural models and metaphorical structures.

— Contextual Analysis:Analyzing the use of magical elements associated with weapons and
their narrative functions to understand the moral and ideological coding within the texts.

The combination of these approaches allows for a comprehensive examination of the
nominative field as both a linguistic and cognitive phenomenon in fantasy discourse.

Research Results

The theoretical model of the nominative field "Weapon," with its core, median, and peripheral
zones, finds vivid realization in the fictional worlds created by J.R.R. Tolkien and Joe Abercrombie.
Each author constructs a distinct semantic and cognitive environment, shaped by different cultural
source spaces, mythological influences, and ideological perspectives.

Tolkien’s Perspective

In Tolkien's legendarium, magic is tightly woven into the moral fabric of the universe. It is a
tool that, depending on its wielder and intent, can either support the forces of good or serve evil
purposes. Magical artifacts - such as swords that glow near orcs (Sting), enchanted phials (Phial of
Galadriel), and even rings of power - are critical elements within the nominative field "Weapon." I
wonder whether anything here is written by you? God forbid you have not read at least the LOTR
trilogy.

Importantly, Tolkien distinguishes between different types of magical weaponry:

. Positive magical weapons: Artifacts used for protection, healing, and the
maintenance of cosmic balance. For example, Anduril is not just a sword but a symbol of
rightful kingship and hope.

. Corrupt magical weapons: Items that seduce, enslave, or destroy, such as the
One Ring, which serves as both a literal and metaphorical weapon of domination.

. What about these “. It is a tool that, depending on its wielder and intent, can
either support the forces of good or serve evil purposes™?

This moral dualism ensures that magic within Tolkien's world maintains a structured and
ethically oriented place within the nominative field. Magical artifacts are typically embedded within
traditional heroic quests and mythopoetic frameworks, where their use reflects broader cosmological
battles between good and evil.

Thus, in Tolkien’s nominative field "Weapon," magic operates not as an autonomous system
but as an extension of moral order, integrated into the core and median zones according to its ethical
valence.

Abercrombie’s Perspective
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Joe Abercrombie, by contrast, presents magic as an inherently destabilizing and morally
ambiguous force. In his First Law trilogy and related works, magic is portrayed as dangerous, corrupt,
and often hidden behind layers of manipulation and secrecy.

Magical weapons and artifacts do exist in Abercrombie's world; however, they lack the clear
moral dichotomy seen in Tolkien. Practitioners of the "High Art" — sorcerers such as Bayaz or Khalul
— wield magic primarily for personal gain, political advantage, or survival. Magic is frequently
depicted as a form of power that inevitably leads to corruption, alienation, and societal destabilization.

Examples include:

. Sorcerous interventions that alter political outcomes through covert
manipulation rather than open conflict.

. Forbidden knowledge and ancient artifacts whose use results in widespread
devastation without regard to ethical considerations.

In Abercrombie’s nominative field "Weapon," magic occupies a peripheral but influential
zone, interacting with physical weapons and political cunning to form a complex, amoral system of
power. Unlike Tolkien, Abercrombie does not grant magic the aura of sacred duty or cosmic justice;
instead, he treats it as one more tool in a fundamentally self-interested world.

Thus, while Tolkien's treatment of magical weaponry reinforces the mythological and ethical
structure of his universe, Abercrombie’s portrayal dismantles traditional moral categories, portraying
magic as an instrument of pragmatic, and often cynical, power politics.

Tolkien’s Approach to the Nominative Field '""Weapon"

J.R.R. Tolkien’s construction of the nominative field "Weapon" in his legendarium is deeply
rooted in multiple cultural and mythological source spaces:

— Celtic Mythology and Worldview:
The weapons of the Elves, such as finely crafted swords and ethereal bows, reflect a sacred and
aesthetic approach to combat. These weapons are often described as light, shining, and imbued with
natural or divine properties, emphasizing harmony with nature and elevated spiritual status. Examples
— Anglo-Saxon Literary Tradition:
The culture of Rohan, modeled closely on Anglo-Saxon England, features weaponry like spears,
swords, and shields, characterized by loyalty, honor, and heroic individualism. The depiction draws
clear parallels to the martial ethos found in Beowulf. Examples

— Norse Cultural Models:
Dwarvish weaponry — axes, hammers, heavy armor — embodies the Norse cultural attitude towards
craftsmanship, durability, and brute strength. These weapons are practical, robust, and symbolic of

resistance and resilience. Examples
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— In Tolkien’s narrative, weapons often bear names (Anduril, Glamdring, Orcrist) and histories,
becoming almost sentient artifacts that carry legacy and destiny. The nominative field's core includes
terms like sword, bow, axe, spear, shield, dagger, and staff.

An essential feature of Tolkien’s treatment is the dichotomy between "good" and "evil" magic
related to weapons:

. Good magic (e.g., Galadriel’s gifts, Gandalf’s staff) protects and heals.
. Evil magic (e.g., the One Ring) corrupts and dominates.

This moral polarization is tightly interwoven into the semantic network surrounding
weaponry, reinforcing the ethical structures of Middle-earth.

Abercrombie’s Approach to the Nominative Field '""Weapon"

Joe Abercrombie's portrayal of weaponry deviates sharply from Tolkien’s idealized models,
reflecting a grimdark, postmodern reimagining of fantasy tropes.

Abercrombie draws from diverse cultural source spaces:

— Orientalist Stereotypes:
The Gurkish Empire evokes a distorted, exoticized view of Islamic cultures, featuring curved
swords, scimitars, and the association of weaponry with cruelty and decadence.

— European Enlightenment Models:
The Union reflects 18th-century European military structures: standardized armies, muskets,
cannons, and a bureaucratic view of warfare, where personal valor is often subordinated to
systemic violence.

— Scandinavian-Scottish Fusion:
The North presents a brutal, chaotic combat culture blending Norse and Highland Scottish
elements: axes, broadswords, rough iron weapons.

Weapons in Abercrombie’s world are primarily tools for personal survival and political
ambition rather than noble symbols. Unlike Tolkien, Abercrombie seldom names weapons or
attributes them mythical qualities; instead, weapons are presented realistically — worn, practical, and
brutal.

The core of the nominative field includes swords, axes, daggers, bows, crossbows, cannons,

and — metaphorically — knowledge and political cunning as instruments of power.

Magic in Abercrombie’s universe is depicted as inherently corruptive, with no clear moral
dichotomy. Practitioners of the "High Art" wield destructive powers for self-serving purposes,
blurring the lines between heroism and villainy.

Conclusions The comparative study of the nominative field "Weapon" in the works of J.R.R.
Tolkien and Joe Abercrombie reveals the profound role of cultural source spaces, cognitive structures,

and ideological frameworks in the construction of fictional semantic fields.
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Tolkien’s legendarium exemplifies a mythopoetic approach where weapons are deeply
embedded in the moral, historical, and cosmological fabric of Middle-earth. The core elements of his
nominative field - swords, bows, axes - carry symbolic meanings tied to heritage, destiny, and the
eternal struggle between good and evil. Magic, integrated into the weapon field, reinforces the
dualistic ethical vision, distinguishing clearly between positive and corrupt artifacts.

Abercrombie, conversely, presents a cynical, deconstructed vision of the nominative field
"Weapon." In his universe, weapons are tools of survival and domination, stripped of transcendent
significance. Magic, instead of upholding cosmic order, serves as a corrupting, pragmatic force
wielded for personal or political gain. Abercrombie’s peripheral expansion of the field —
incorporating manipulation, knowledge, and betrayal as metaphorical weapons — reflects the
grimdark ethos of his narratives.

Thus, the nominative field "Weapon" operates not merely as a lexical cluster but as a cognitive
and cultural construct reflecting each author's worldview. The application of cognitive linguistic
theories, semantic field modeling, and cultural analysis allows for a more nuanced understanding of

how fictional worlds are linguistically and conceptually structured.
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BEPBAJIbHA PEINPE3EHTAIIISI AMEPUKAHCBHKOI ITEHTUYHOCTI ¥
HNEPEJIBUBOPUYNX TPOMOBAX KAMAJIA T'APPIC
Kysika €auszaBera Cepriisna, Kuis, Ykpaina
Crynentka @akyiapTeTy pOMaHO-TepMaHCHKOI (histosorii
KwuiBcbkuit ctonmunamii yHiBepcuteT iMeHi bopuca ['pinuenka
yskuvika.fref23m@gmail.com

VERBAL REPRESENTATION OF AMERICAN IDENTITY IN KAMALA HARRIS’S
CAMPAIGN SPEECHES
Kuvika Yelyzaveta Serhiivna, Kyiv, Ukraine
yskuvika.frgf23m@gmail.com

Y cmammi pozensnymo, ax y nonimuunux npomosax eiyenpesuoenmru CILIA Kamanu I'appic
8epbanvHo popmyemubcs 00pasz amepukancobkoi HayioHanbHoi ioenmuunocmi. OCHOBHOIO MemOI0
pobomu € 8UABIEHHS MOGHUX MA PUMOPUYHUX NPULIOMIB, 34 OONOMO20I0 AKUX CMBOPIOEMbCS
IHKI03UBHE OAYEeHHs amMepuKancbkoi Hayii. Memooonociuno ocHoB0K 00CNIONHCEeHH 0OPAHO
Kpumu4Huil Ouckypc-ananiz y nioxooax H. @epxnaga ma T. ean [etixa, a maxoic 8UKOpUCmMano
pumopuuny mooenv Apucmomens (emoc, nagoc i 1020c). AHaniz oxonnoe memamuyri HanPIMu,
BUBUEHHS PUMOPUYHUX 3AC00I8 Ma 0COONUBOCTI 1eKCUKO-CeMAHMUYHOI op2aHizayii meKkcmie
npomos lappic. Yeaea akyenmyemovcs Ha Makux 6epOAIbHUX CMPAMe2isix, K 36EPHEHHS 00
HAYiOHANbHUX YIHHOCMeEU, IHKII03UBHA MO08d, 0cobucmi icmopii, napanenizm i 3aKIUKu 00
AKMUBHOI 2POMAOAHCHKOT NO3UY.

Knwuogi cnosa: nayionanona ioenmuuHicms,; amepukaHCoKull NOIIMUYHU OUCKYPC, 6epOaibHti
cmpamezii;, nonimuuna npomosa;, Kamana [appic; nayionanvui yiHHOCMi;, aMepUKaHCbKUul
Hapoo.

The article examines how the image of American national identity is verbally formed in the
political speeches of US Vice President Kamala Harris. The main goal of the work is to identify
linguistic and rhetorical techniques that create an inclusive vision of the American nation. The
methodological basis of the study is critical discourse analysis in the approaches of N.
Fairclough and T. van Dijk, and Aristotle's rhetorical model (ethos, pathos, and logos) is used.
The analysis covers thematic areas, the study of rhetorical devices, and the features of the lexical
and semantic organization of Harris's speech texts. Attention is focused on such verbal strategies
as appeal to national values, inclusive speech, personal stories, parallelism, and calls for an
active civic position.

Keywords: national identity; American political discourse; verbal strategies; political speech;

Kamala Harris, national values, American people.
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Beryn

[IpoGnemaTrka HaLIOHATBHOI 1IIEHTUYHOCTI € OAHIEI0 3 KIIIOYOBUX Y CTYIISAX 3 aMEPUKAHCHKOTO
MOJIITHYHOTO TUCKYPCY, B AKUX 17I€alTi IEMOKpPATii, pIBHOCTI Ta OJHAKOBUX MOKJIMBOCTEH OpraHIgHO
BHUIUTMBAIOTH 31 CKJIAHOT ICTOPIT Ta KYJIBTYPHHUX Ta MOJITUYHUX OTIiB-3acHOBKIB CIIIA. ¥ KOHTEKCTI
amepukancbkoi monmituku XX-XXI cr. BepOanbHi cTpaterii myOmiuHuMX o0cCi0, cHpsMoOBaHI Ha
dbopMyBaHHS ¥ TATPUMaHHS HAI[IOHAIBLHOI 1ICHTUYHOCTI HaOyBalOTh 0COOIMBOI yBaru. Y IIbOMY
JOCJTIDKEHH]I PO3IVITHYTO BepOaibHE KOHCTPYIOBaHHS aMEPUKAHCHKOT HAI[IOHAIBHOT 1ICHTHYHOCTI Y
MOJTiTHYHIHM TPOMOBI Bire- npesuaenta Kamamu Iappic. 11 yHikanbHa mosuriis — sk mepuioi xKiHKH,
nepmoi appoaMEpUKaHKH Ta aMEPUKAHKH MIBJESHHOA3IMCHKOrO TOXOKCHHS Ha I mocaii
CTaHOBHUTH OCOONMBHIA iHTEpEC 3 MOy BepOamizallii 3a3HaueHUX BHINE HAIlIOHAIBHUX IIIHHOCTEH
aMEpPUKaHCHKOTO HapOLy.

MeTta poOOTH — BUSBHUTH JIIHTBICTHYHI Ta pUTOPUYHI IPUHOMH, TTOIaHi1 ['appic, 111 CTBOpPEHHS
00pa3y aMepHKaHChKOI HAIlIOHATIBHOI 1IGHTUYHOCTI y 11 mepenBuOOpYNX MpoMoBax. Y TOCIiIKEHH]
3aCTOCOBAHO MPUIOMH KPUTHUHOTO aucKypc-anamizy (CDA), po3pobiennx Hopmanom ®Depkiadom
ta Teitynom BaH Jleiikom. OcoOnuBy yBary npuaijieHo JIEKCHUHUM OAMHUILIM, MeTagopaMm, a TaKoXK
BXKMBaHHI 3aiMEHHUKIB Ta HAPATUBHUX CTPYKTYP, 110 (POPMYIOThH CHIIbHY HALIOHATIBHY MOMITUYHY
igeHTuyHicTh. OCHOBHUI MaTepial Ui aHaii3y — ii mepeABHOOpYi MPOMOBH, B IKMX MU 3HAXOAHUMO
CHHTE3 BCIX TPHOX PUTOPHYHUX 3aCO0iIB.

MertopnoJioris

CyuacHe cycijbCTBO CTUKA€ETHCS 3 YUCICHHUMU COLlIaIbHUMU BUKIIMKaMH, K1 MalOTh CyTTEBHM
HeraTMBHMU BIUIMB Ha BCi Horo cdepu. s momonaHHs Takux HpoOieM HeoOXinHuM ruOoKuit
HAayKOBHM aHasi3, 1 y IbOMY KOHTEKCTI OOpaHMIIHAMHM METOJOJIOTIYHUHN MiAXiHAl € OuIbII
edexktuBHUM. Sk 3a3Hauae Depknad (1995), kpuTUUHMI AUCKYypC-aHAI3 € MDKAUCLHUILUIIHAPHOO
METOJI0JIOTI€R0, 1110 JO3BOJISIE€ BUBYATH JUCKYPC SIK GOpMY coLliaabHOI 1ii, TOKa3yIouH, SIK 4Yepe3 MOBY
1 TEKCT 3aKpIIUTIOEThCS MOMITUYHA Ta COLliajIbHA JOMiHAILis.

Takum uymHOM, CDA mnponoHye HIMPOKUN IHCTPYMEHTapidl uig aHalidy SIK YCHUX, Tak 1
MUCbMOBHX TEKCTIB, OTIOMAaralo4y BUSBJISTH MPUXOBAHI MEXaHI3MH BJIaJId, HEPIBHOCTI, T€TE€MOHI],
ylepemkeHb Ta collianbHoi HecnpaBeanuBocTi. Ban Jleiik (1985) nemoHcTpye, sk aHami3 MOBH B
PI3HUX KOHTEKCTaX — y MeJlia, )KypHaTICTUI, HOTITUYHUX TPOMOBAX, PEKIAMHUX TEKCTaX Ta HaBiTh
Y PUTOPHLII BITHH — MOYe TOOMOTTH Kpallle 3p03yMITH CYCIUIbHI MPOIeCH i BUSBUTH, SIKUM YHHOM
JUCKYpC BIUIMBAE HA COLIaJIbHI BIJHOCHHHU.

BuxopucroByioun TpUBHUMIpHY MOAedb aHaiizy, 3ampomnoHoBaHy ®epxmadom (1989), ne
JOCHIJDKeHHS 3/11iCHIOE OaraTopiBHEBUH po3Miisa MpoMoB ["appic: BiJi MOBHHX 0COOIUBOCTEH TEKCTY
70 JTUCKYPCHUBHHMX MPAKTHK 1 IXHIX COIIaJbHO-TIONITUYHUX HACTIAKIB. Takwil MiAXix T03BOJISE

MOKa3aTH, SK MOBHI crparerii [appic NIATpUMYIOTH 1€ pPI3HOMAHITHOCTI, €JHOCTI Ta
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JIEeMOKPATUYHUX I[IHHOCTEH, IO Y3TOUKYETbCS 3 11 MOMITHYHUM OadeHHSAM 00’ €aHaHOI AMepuKH
[Piccioni, 2022].
Metonomnorist Bkitouae: (1) TeMaTWyHU aHami3 Il BUOKPEMJICHHS MOTHBIB €IHOCTI Ta
CIIPaBEIIMBOCTI; (2) puTOpUYHUI aHAITI3 MeTadop Ta mapaiei3MiB; (3) aHasi3 eMOIiiHOT Ta OIIHHOT
nexcuku. Takuil miaxig T03BOJISIE PO3KPHUTH, K uepe3 MOBY ['appic CTBOPIOE IHKIIFO3UBHUN 00pa3
AMepuKu.
VY mincymKy, 1aHa poboTa BHKOPHUCTOBYE SIKICHUH MiJXiJ] KPUTHYHOTO JIUCKYpC-aHAI3y IS
mubioro po3yMiHHs Toro, sk Kamana I'appic uepe3 cBoi HmpoMOBH BepOaJIbHO PEIpPE3EHTYE
aMEPHUKAHCHKY 11€HTHYHICTb.
Takox, y JOCIHI)KCHHI aKTUBHO BUKOPUCTOBYETHCS MOJEIb APUCTOTEINS: €TOC (IiIKPECICHHS
BJIACHOI aBTOPUTETHOCTI W MopaibHOCTi), madoc (eMOIIHUI BIUIMB Ha ayIUTOPiIO) Ta JIOrOC
(JoriyHa aprymeHTaris).
1. EToc mposBisieTbes uyepe3 oOpa3 JOCBiAYEHOI, MOpPAJIBHO OOIPYHTOBAHOI JiJEPKH, IO
BiZJ0Opakae aMEepUKAHCHKI IHHOCTI.

2. TIIadoc— y3marnocti ['appic emoriiiHO 3amyyaTu cayxadiB, BUKJIUKAIOYU TOYYTTS TOPIOCTI,
Hail, €IHOCTI.

3. Jloroc — y CTpPYKTypOBaHii apryMeHTalii, mo poOuTh ii MPOMOBH 3pO3YMITUMHU Ta
NEPEKOHIMBAMH.

Pe3yabraTu anasizy

VY Mexax JoCIiIKeHH s IeTaIbHOT0 aHai3y Oys10 00paHO OIHY 3 OCHOBHHX NEePEeIBUOOPUHNX
npomoB Kamanu ["appic, Burosomieny mij yac ii yyacTi y npe3augeHTchKii kamnanii. OCHOBHa yBara
MIPUIUTSTIACS BUSBIICHHIO Ta KUTBKICHOMY TiIpaXyHKY 3aCTOCYBaHHS TPhOX KJIACHYHHUX PUTOPUIHUX
3aco01B 32 APHCTOTENEM: €TOCY, madocy Ta JOTrocy.

Pesynbratu aHaizy mokasajid, 10 HalOLIbIl BUPaKEHUM €JIEMEHTOM Y NMPOMOBI € napoc —
€MOILIiITH1 3BepHEHHS, 1110 MPOSBIISAIOTHCA Y MOCHIAHHAX Ha HALlIOHAJIBHI MOYYTTs, 0COOUCTI icTOPii
Ta 3aKJIMKU J0 €HaHHA. ETOC TakoX BiJirpae BaXJIMBY pOJib Yepe3 CTBOPEHHS o0pasy JiAepKH, sKa
BTLJTIO€ TOJIOBHI I[IHHOCTI aMEPUKAHCHKOT0 CyCIiabCcTBa. Jloroc, xoya il MeHIII MOMITHUMN, JOMTOBHIOE
CTPYKTYpy IPOMOBH, 3a0€31euyrouH ii JOriuHy moOyn1oBy Ta MiAKPIIIeHHS (pakTaMu if apryMeHTaMu.
Takwuit miaxig gae 3MOTy BUSBUTH Y SIKHI CIIOCIO MOBHI 3ac00U CTalOTh MOTYKHUM 1HCTPYMEHTOM Y
npoueci (GopMmyBaHHS 0araToBUMIpHOrO 00pa3y aMEpHKaHCHKOi 1JEHTHYHOCTI Y MOJITHYHOMY
nuckypcei Kamanu appic.

Kawmana I"appic, sk nepiia appoamMeprKaHka Ta aMepUKaHKa IMiBICHHOa31iCbKOT0 MOXOIKEHHS
Ha Iocajli BIENPEe3nCHTa, y CBOIX MOJITUYHUX MPOMOBAX (POpMyIIOe CBOIO Bi3it0 AMEpPUKHU SIK

€IMHOT, PiI3HOMAHITHOI Ta CIpaBeJIMBOI CIiNLHOTH. li puTopHka BigTBOproe oOpas CIIIA sx
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«ym00JeHOT CHUIBHOTHY, /16 KOKHUH T'POMaJISHUH, HE3aJIeKHO BiJl pacu 4M BipOCHOBIJAHHS, Mae
MIPaBO Ha PiBHI MOXKIIUBOCTI Ta PIBHICTb.

Puropuuni nmpuitoMu, siki BAKOPUCTOBYE ["appic, CBIq9aTh PO CBIOMI 3yCHILIS 00 CTBOPECHHS
o0pa3zy aMepHUKaHCHKOI 1EHTHYHOCTI, sfKa TojoJiajia pO301KHOCTI, IMJAKPECITIOI0YN Ba)KIUBICTDH
€THOCTI, PI3HOMAHITHOCTI Ta CTIHKOCTI CyCHiIbCTBA. BUKOpHUCTaHHS 1HKIIO3UBHUX 3aMEHHHUKIB 1
MO3UTHUBHUX XapaKTEPHUCTHUK, Ha 110 BKasye Piccioni (2022), nomomarae npenctaBUTH AMEPHKY SIK
KpaiHy, Jie KO>KeH TPOMAJSTHUH € CIIBTBOPLEM CIIUILHOTO MalOyTHHOTO.

Ocobucta icropis Kamanu ['appic sk nmpeacTaBHUII MEHIIWH HAJa€ OIaTKOBOI CHUJIH 11 €TOCYy,
MOCUJIIOIOUH ii aBTEHTUYHICTh Y MIATPUMIII MapriHali30BaHUX Ipyrl. Yepe3 eMOoIiiiHI 3BepHEeHHS Ta
ocobucTi icTopii BOHa pOOUTH MONITUYHUE TUCKYPC OMVKYMM JI0 cllyXada, COpusiioun (POpMyBaHHIO
KOJIEKTUBHOT 1IEHTUYHOCTI, 110 BiI3€pKAIIOE JEMOKPATHYHI IIIHHOCTI. Takui miaxia AeMOHCTPYE,
[0 1HKJIIO3UBHICTh € KIIOYEM [0 3MIIIHEHHS HallioHanpHOi eaHocTi. OTpumaHi pe3yabraTtu
MiAKPECTIOITh BaKJIUBY POJb PUTOPHKH Yy (HOpMYBaHHI CyCHUIBHOTO CHPUHHATTS aMEpUKAHCHKOI
IJIGHTUYHOCTI B yMOBaxX Pi3HOMAaHITHOI JIEMOKpATii.

Jloriuna moOynoBa aprymeHtiB y mnpomoBax Kamamu [appic pobuth i mocinaHHS YiTKUM,
3pO3YMIJIUM 1 MEPEKOHIMBUM JIJISl IUPOKOT ayAUTOpii. AHANI3 30CepeKeHHI Ha BUCTYIIAX, SKi BOHA
BUTOJIONTYBajia MiJ Yac Pi3HUX MONITUYHMX Mofid. Lli mpomoBHM € LIHHUM MarepiajaoMm AJis
TOCTIDKEHHSI TOTO, SIK MOJITHYHI JIiIepH 4epe3 MOBY BigoOpaxaroTh Ta (OpMYIOTH €BOJIOIIHE
PO3yMIHHSI aMEPUKAHCHKO1 17IEHTUYHOCTI.

AHaJti3 Bep0aJIbHUX cTpaTerii

AneJsinisi 10 CIJILHUX aMEePUKAHCHKUX HIHHOCTEH

Kamana Tappic 9acTo y CBOIX NMPOMOBaX 3BEPTAETHCSA 10 OCHOBOMOJIOKHHX aMEPHUKAHCHKUX
171eajiB, TakKuX sIK cBOOOMA, PIBHICTb, CIPABEIMBICTh, MOXKIMBOCTI Ta €HICTh. Lli IIIHHOCTI BOHA
(bopMyIIO€ Y TPOMOBHUCTHX BUCIIOBAaX, HAPUKIIA:

“We are a nation founded on the ideals of liberty and justice for all.”
“The American dream belongs to all of us.”

InkJII03MBHA MOBA Ta MapKepPH iTeHTUYHOCTI

Iappic akTHBHO BUKOPUCTOBYE 1HKIIFO3UBHI 3aiMEHHUKHU Ta ()OPMYITIOBAHHS, 110 MMiAKPECITIOITh
CHUIBHICTD:

“We, us, our country, our communities.”

KpiM TOro, BoHa iHTerpye MapKepu 1I€HTUYHOCTI, HAroJOUIyIOYM Ha PI3HOMAHITHOCTI SK
HEBiJ'€MHI YaCTUHI aMepUKaHCHKOT 1IEHTUYHOCTI, HAPUKIIA/I:

- “Black, white, Latino, Asian, Native American...”

“People of every race, every faith, every walk of life.”

HaparTusu Ta ocoducri icTopii
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V cBoix npomoBax Kamaina ["appic yacTo neperuiitae 0coOUCTi Ta poAuHHI icTOpii. 30kpema, BoHa

PO3TOBiIa€e Mpo:

Immirparito ii marepi 3 [Haii;

IcTopii akTUBICTIB 32 TPOMAITHCHKI ITPaBa;

BrnacHuii muisx BiJ TOHBKH iIMMITrpaHTiB 10 BinenpesuaeHtku CILIA.
IV. IloBTOopeHHs1 Ta nmapaJjeJsizm
I"appic akTUBHO BUKOPHCTOBY€E ITOBTOPEHHSI [yl HOCUJIEHHS €MOLIIITHOTO e(DeKTy, HapHKIa;:

“We will fight. We will stand. We will rise.”

“Dignity, decency, and democracy.”
V. IligkpecieHHs1 TPOMAISIHCHKHX NPAB i CONiaJbHOI cpaBeVInBOCTI
Kamana I'appic yacto mo3uiionye cebe Ta CBOIO ayAHTOPIIO K CHAJAKOEMINB Tpaauuid Pyxy 3a
I'POMAJISIHCBKI ITpaBa.

- Bona nutye BunatHux minepis, Takux sk Maprin Jlrorep Kinr-monoammii;

- 3ramye Mapiii, 60poTh0y Ta IMPABOBI MIEPEMOTH 32 PIBHICTH;

- IlpencraBnsie amMepuUKaHCbKY 1IEHTHYHICTb SK pe3yiabTaT TpuUBajoi OOpoTbOM 32
CIPAaBEIIMBICTb, MOEAHYIOYM MUHYJIE Ta CY4YaCHICTh 1 320X0UYIOUYM CIIyXauiB BiAUyBaTH CBOIO
HOPUYETHICTh JI0 ICTOPUYHOTO MPOLIECY.

VI. 3akuuk 10 aii Ta rpoMagsiHCbKOI AKTUBHOCTI
I"appic yacTo 3aBepiirye cBOi IPOMOBH 3aKIMKOM JI0 aKTUBHUX Jii:
“We have work to do.”
“Let us rise together and rebuild.”

Takum unHOM BOHA opMye 00pa3 KOHCTPYKTUBHOTO MaTPIOTU3MYy — OaueHHS! aMEpUKAaHIIIB SK
aKTUBHUX YYacCHHMKIB JIEMOKparii, sIKI HEe JHIIe KOPUCTYIOThbCsS 11 OmaraMu, a ¥ axkTHBHO il
HiATPUMYIOTh Y€pe3 roJI0CYBaHHsI, y4acTh y MPOTECTAX Ta CTBOPEHHS IHCTUTYLIH.

VII. KyabsTypHi nocuiaHHs

IHOA1 "appic BUKOPHCTOBYE KyJIbTYpHO crieM(]iuH1 BUCIOBU, 0COOIMBO NEPE ayIUTOPIAMH, JUIS
SIKMX TaKl JIEMEHTH € YaCTHHOIO 1ICHTUIHOCTI. L]e:

1. Curnanizye npo ClijIbHICTb 1A€HTUYHOCTI;

2. JleMOHCTpy€ MOBHY THYYKICTb 1 TOBary A0 KyJIbTYpPHOI OCHOBH CBOiX CIyXadiB.

1. BucHoBku

[TpomoBu Kamanu T'appic KOHCTPYIOIOTH 00pa3 aMEepUKAaHCHKOI 1IACHTUYHOCTI K 00’ €THAHOL
HaIlil, 3aBJIKU PETEeNIbHO MPOLyMaHUM BepOambHUM cTpaTerisM. [loeHyroun eMoniliHi 3BepHEHHS 3
JIOT1YHOIO CTPYKTYPOIO IPOMOB, BOHA POOHUTH MOMITUYHMNA AUCKYPC TOCTYIMHHMM 1 3pO3YMITUM JUIst
IIMPOKOTO KOJa ay[uTOpil, BOXHOYAC TIOCKITIOIOUH JeMOKpaTUyHi ineanu. Ii putopuka, 3ymoBieHa

O0COOMCTOIO 1IGHTUYHICTIO adpoaMepUKaHKH Ta aMEPUKAHKH IiBIEHHOA31MCHKOTO TOXOKEHHS,
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HAroJIONIyE Ha BaXJIMBOCTI IHKJIFO3UBHOCTI IS TIO/I0JIAHHS HAIIOHATBHUX BUKIIHKIB. JlOCTIKEHHS
HigKpecaoe TpaHchopMaliiHUN IMOTEHI[iaJl MOBM B MOJITHYHOMY JHCKYpCl Ta BIJKPHBAE
MEPCIIEKTHBY TOJAIBIIOr0 BUBYCHHS TOTO, SIK JIJIEPH MEHIIMH Yepe3 PUTOPUKY (OPMYIOTH HOBE

OayeHHs aMEPUKAHCHKOI 1IEHTUYHOCTI B MIHJIMBUX COILIQIbHO-TIOIITHYHUX YMOBAX.
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IMOHATTA TA TIOXOJ)KEHHSA TEPOPUCTUYHMUX SABUIILL
AnHa boiiko
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KwuiBchkuii crommynuii yHiBepeuteT iMmeH1 bopuca ['piHuenka
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YV cmammi pozensinymo nouwsamms, noxoO0dceHHs ma esonoyilo mMepopucmuyHux AUy y
ceimoeomy Konmekcmi. Yeazy npuodineno HeoOHO3HAYHOCMI Yb020 NOHAMMI, HAcAMnepeo
uepe3 cynepeynugicmy 1020 BUHAYEHHS Y YUCTEHHUX HAYKOBUX PO36IOKAX, NOOAHUX 3ATIeHCHO
8I0 NONIMUYHUX, NPABOGUX | KYIbMYPHUX KOHMEKCmie. Y pobomi npoananizo8aro Kiouoei
oeqhiniyii mepopusmy, 3anPONOHOBAHUX ABMOPUMEMHUMU MIJNCHAPOOHUMU OP2aAHI3AYIIMU,
HAYKOBYAMU MA AHATIMUKAMU.

Dokyc ysacu Hauloi po36iOKU 30CePeONCeHO HA eMNIPUYHOMY MAamepidani, po3eisHYmMoMY 6
icmopuyHill nepcnekmusi 8i0 mepopucmuyHux axyin I epocmpama ma aHmupuMcbKux cekm -
00 cyuachozo peniciinozco U Kibepmepopusmy. OKpecieHo nepexio mepopusmy 8io0
IHOUBIOYANILHO20 NONIMUYHO20 npomecmy 00 2100a1i308aH020, MPAHCHAYIOHATLHO2O0 AU,
o 3azpodicye bezneyi 0epaicas, 2pOMAOSIH i C8IMOBOMY NOPOKY 3A2A/IOM.

Ocobnusuil akyenm 3poONeHO Ha PenicitiHoMy mepopusmi, KUl BUPI3HAEMbCA CAKpanizayiero
HACUNbCMEA, Ma CYYACHUX 3a2p0o3ax, Makux K Kibepmepopusm.Y cmammi Ha2010uleno Ha
HeOOXIOHOCMI KOMNJLEKCHO20 NiOX00y 00 OOpomvOU 3 MepopusmMom, wo nepeodoaiac npasosi,
MEeXHONLOCIYUHT MaA MIHCOEPHCABHIT 3)CUILIIL.

Kntouoei cnosa: mepopusm, mepopucmuyHi axmu, MIJHCHAPOOHA Oe3neka, NONIMUiHA
decmaobinizayis, Kibepmepopusm, NOJIMUYHE HACUTILCMBO

The article explores the concept, origins, and evolution of terrorism in a global context.
Particular attention is given to the ambiguity of this term, primarily due to the contradictory
definitions presented in numerous scholarly studies, which vary depending on political, legal,
and cultural contexts. The paper analyzes key definitions of terrorism proposed by leading
international organizations, scholars, and analysts.

The focus of this study is on empirical material examined through a historical lens — from the

terrorist acts of Herostratus and anti-Roman sects to contemporary religious and
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cyberterrorism. The article outlines the transformation of terrorism from an individual form of
political protest to a globalized, transnational phenomenon that threatens the security of states,
citizens, and the international order at large.

Special emphasis is placed on religious terrovism, which is characterized by the sacralization
of violence, as well as on modern threats such as cyberterrorism. The article stresses the
necessity of a comprehensive approach to counterterrorism, involving legal, technological, and
international cooperation.,

Keywords: terrorism, terrorist acts, international security, political destabilization,

cyberterrorism, political violence

Beryn. Tepopusm 3aBxiu OyB 1 3aIMIIAETHCS CKIIAJAHOI, aKTYaJIbHOIO TEMOKO JUIsl JOCHTIJIKEHb
Ta auckyciid. Ha jxanb, JII0CTBO SIK y MUHYJIOMY, TaK 1 Telep CTpakaae BiJl TEPOPUCTUUYHUX AKTIB B
YChOMY CBITI. Y JESIKUX JDKEpenax TEPMiH «Tepopu3M» 0e3MocepeHbO MOB’ SI3yI0Th 3 iMeHeM ben
Jlanenom abo tepaktom 11 Bepecus 2001 poky, iHImI — 3 BilicbkOBHUMHU 3704nHamM# Pociiicbkoi
Oenepanii nporu VYkpainu. [lompu pi3HiI MposBH 3a3HAUEHUX aKTIB arpecii, yci BOHH €
CMIBCTaBHUMHU UYe€pe3 yHIBEpCabHY pHCY, IO X 00’€HYy€E, a came, HassBHICTb )KEPTBHU Ta arpecopa.
VY cycniibeTB 1 TyMaHITapHUX CTYAISIX KUIBKICTh BUSIBICHUX JeQiHIIINA TepOPU3MY HaAIuye TTOHA]
JBICTI HEOAHO3HAYHUX, TOYACTH HETPO30PHX 33 CBOIM 3MiCTOM OJuHHIb. [IpuHariqHo HaragaeMo,
10 TEPMIH «TEPOPU3M» YBIMILIO B MacoBe BKuBaHHs micis Benukoi dpaHiy3pKoi peBOMIOIIT
(1789—-1794) 1 opranizoBaHOr0 SKOOIHLIMU «PEBOJIIOLIHHOTO Tepopy». Y 1798 poui Himenbkuii
¢inocodp Immanyin Kant 3ampoBaauB 1€ €JI0BO y HAayKOBHM 0Oir, mo0 MpOITIOCTpYBAaTH CBOI
MEeCUMICTHYHI TOTJISIAN Ha CYTHICTH JIFOACTBA. [lepmia cipoba BU3HAUUTH TEPOPU3M, SIKE MOTIIO O
OyTU NPUUHATUM yCiMa 4YJe€HAMU MDKHApPOJHOTO CITIBTOBapHCTBa, Oyina 3pobsena Jliroro Harii
(momepenuunietro OOH) y 1937 pomi. Ilpote 1e BU3HAYeHHS HEe HaOyJIO 3arajlbHOTO BXKUTKY
(Washington ProFile. (n.d.)) Tak, €Bpomnelcbkuil mapiaMeHT BBaXa€ aKTOM TEPOPU3MY
«3aCy/UKEHUH MI)KHApOIHOIO CIIJIBHOTOK aKT, BUMHEHUH OKPEMOI0 0c00010 abo Tpyrnor HpoTH
OJlHI€T a00 KUIBKOX KpaiH, iXHIX IHCTUTYLIH a00 rpoMajisH, 3 METOI HANSAKATH IX 1 paAuKalbHO
3MIHUTH a00 3HMIIUTH MOJITHYHI, €KOHOMIUHI YM COILialibHI CTPYKTypu aepxkasu» (European
Parliament. (2015).)

Hepxapuuit nenaprament CIHIA, Hanpuknaa, BUKOPUCTOBYE TaKe BU3HAYEHHS MO0
TEPOPU3MY: “HaBMHUCHE, MOJITUYHO MOTHBOBAaHE HAaCHJILCTBO MPOTH HEOOHOBUX L€, 3/iiicHeHe
cyOHaIlioHansHUMU TpynamMu abo TaeMuuMu arentamm» (U.S. Department of State. (n.d.).)3 iHmoro
60ky, B anHanax ®bP mepopusm nonano sk «HezakoHHE 3aCcTOCYBaHHS CHIIM a00 HACUIIBCTBA IPOTH
0ci0 M MaitHa 3 METOIO 3aJIIKyBaHHS a00 MMPUMYCY YPSIY, IUBUIBHOTO HACEIEHHS Y1 Oy /Tb-5KO1 HOTO

YaCTUHU 3aJJIs1 TOCATHEHHS MOMITUYHUX a0o corianeHux 1iei».(Federal Bureau of Investigation
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(FBI). (n.d.)). [TIpu 11soMy OJHIMH 3 TOJIOBHUX IILJIEH, IKHX ITParHe TEPOPHU3M € CyCITbHO-TIOTITHYHA
—3MYCHUTH ypsJ J0 MEBHUX Jiif a00 BILIMHYTH Ha JIEpKaBHY MONITUKY, ecTabiizalis CyCciibCTBa,
MPUMYILICHHS foro 10 MPUUHATTA pillIeHb, BUT1AHUX TUISE TEPOPUCTIB.

Y cydacHHUX CTyHiX 3 IMOJITUYHOTO JUCKYpPCY, TEpOpU3M MPHUHHATO PpO3IIAIaTH SK
THCTPYMEHT MOJIITUYHOTO BIUIUBY JUISL JOCSATHEHHS 1I€0JIOTIYHUX, PENIrifHuX abo HalioHATBHHUX
LiJIeH. 3rigHOo 3 “The Political Economy of Terrorism”:
“Tepopusm — 1€ HaBMHCHE 3acCTOCYBaHHs a00 3arpo3a 3acTOCYBaHHS HACHUJIBCTBA OKPEMHUMU
ocobaMy 4YM CyOHAI[IOHAIbBHUMH TPYNaMH JUIsl JOCSITHEHHS IOJITHYHOI a0o coImiajbHOI MeTH
[UIIXOM 3aJIIKyBaHHSI IIUPOKOI ayauTopii, MO0 BUXOIUTH 32 MEXI Oe3mocepefHiX IUBLIHBHIX
xkeptB.” (3 Enders W., Sandler T. 2012, p. 4)

OpHi€ro 3 IUIeH, SIKOi MOXKE MParHyTd TEPOPHU3M, € MONITHUYHA — TOOTO 3MYCUTH YpSII 10
MIEBHUX Ji 00 BIUTMHYTH Ha JE€P>KaBHY MOTITHKY.

Haii0inpin npuifHATHIM BBa)KAEMO Take BU3HaueHHs: « Tepopu3m — 1€ mosiTHKa, 3aCHOBaHa
Ha CHCTEMaTHYHOMY 3aCTOCyBaHHI Tepopy».CHHOHIMaMHU cJI0Ba «Tepop» (JIaT. terror — CTpax, Kax)
€ «HACHJIbCTBOY, «3AJISIKYBAHHS.

IlocranoBka mpodiaemu. TepopusMm sk roOajbHE SBUILNE CTAHOBUTH CEPHO3HY 3arposy
MDKHaponHi Oe3merni Ta cTabiIbHOCTI. BiZICYyTHICTh €JMHOTO MPABOBOTO BU3HAYEHHS TEPOPUZMY
YCKJIaIHIOE €()eKTUBHY MPOTHJIII0, a WOT0 MOCTiiHA TpaHchopMallis — BiJ JIOKaTbHUX (OPM 10
Ki0epTepopusMy — MoTpedye MIKIUCIUIUTIHAPHOTO MIAXOAY 10 BUBYEHHS.

Marepiana gocaigkeHnHsi. Y J0CIIKEHHI BUKOPUCTAHO ICTOPUYHI TIPUKJIAJH MPOSBIB TEPOPU3MY,
BH3HAUYCHHS 3 MDKHApPOJHHMX JIOKYMEHTIB 1 HaykoBux mkepen (DPBP, €Bpomneiicbkka komicis,
l'odpdman, T'eitmann, I'pocceT), a Takok cydyacH1 MPOSBH PEJITiMHOIO, TpaHCHAILIOHAIBHOIO Ta
KibepTepopusmy.

Metoau aocjigxenHst. 3aCTOCOBAHO 1CTOPUKO-aHATITHYHUHN, TOPIBHIILHO-TIPABOBHI Ta KOHTEHT-
aHai3, CUICTeMHUH MAXIT 1 METO KeHC-CTaal JUIsl KOMIUIEKCHOTO BUBUYEHHS CYTHOCTI Ta €BOJIIOIIIT
TEPOPU3MY.

XapakTepucTHKA MOHATTS TEPOPUMY

3MICT MOHSTTS TEPOPU3MY HEOTHOPA30BO BHCBITIIOBANIOCS HA CYCHITbHUX, MONITHUYHHUX 1
HaykoBHX (popymax. CHisibHI CKIIAJ0BI OTO BU3HAYEHb MICTATH: 3aCTOCYBaHHS HACHIIbCTBA, CHIIH
abo 3arpo3u ii 3aCTOCyBaHHsI, IUIAHYBaHHS 1A 1 iXHS HUJIECTIPSIMOBAHICTh, TMOJITHYHI MOTHBH,
BHUKJIMKAHHS BiTIyTTS 3arpO3H Ta CTPaxy, BHKOPUCTAHHS Melia JIIsl pO3TOJIONICHHS TIEBHOT CITPaBH, a
TaKOX Henepen0adyBaHICTh /il BUHYBATIIIB.

Yacte 3MilIyBaHHS MOHATH «TEPOP» 1 «TEPOPU3M» CTBOPIOE BEIMUE3HI TPYIHOLI NpU crpoOdi

JaTh BU3HAYEHHS 1[bOMY SBULLY. TepopusM HaOyBae pi3HUX (OPM 1 BUpa)kae pi3Hi 3MICTH, 3aJI€KHO
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BiJl MiCIIf 1 4acy oro mposiBy. [cHye 6arato pi3HOMaHITHUX SIBHIL, SIKi BU3HAIOTHCS TEPOPUCTUIHUMU
aKTaMH, [0 YCKJIAJIHIOE BUPOOICHHS €MHOI TPABOBOT KOHIIEMIIIT TEPOPU3MY.

Binomuii ekcriept 3 Tepopusmy bproc 'oddbman y cBoiit kuusi Inside Terrorism 3a3Havae: «Yci
TEPOPUCTUYHI aKTH BKJIIOYAIOTh HACKJILCTBO ab0 3arpo3y Moro 3acTocyBaHHs. TepopHu3M crieniaabHO
CIpSIMOBAaHUN Ha Te, MO0 MaTH JaNEKOCSDKHI TCHUXOJIOTIUHI HACTIJIKH, [0 BUXOIATH 33 MEXIi
6e3mnocepeaHix xepTB a00 00'exTiB aTaku. BiH MOKJIMKaHMIA BCEJIATH CTpaxX 1 TUM CaMUM 3aJIKyBaTu
mupIy "MiILOBY ayUTOPi0", sika MOKE BKIIFOUATH CYIIEPHHUIILKY €THIUHY a00 PeIiriiHy rpyIry, ity
KpaiHy, HaIlOHAJbLHUM ypsAa a00 MOMITHYHY THapTiio, ado TPOMaAChKy IyMKy 3arajom». (Bruce
Hoffman, 2006, p.6)

VY cBoiit mpami Terrorism and America: A Commonsense Strategy for a Democratic Society
®inin b. I'eifimann 3a3Havae: « Tepopus3m BiAPI3HAETHCS BiJl IHIIMX (GOPM HACHIIBHHUIIBKOT OOpOTHOM
3a MOJIITUYHI 1Tl TUM, 10 BiH 3[1HCHIOETHCS B MUPHUI Yyac Ta€MHO, 06€3 OKymailii 3Ha4HO1 TepUTopii
Ta 0e3 opraHizallii BETUKUX TPYI U BIJKPUTOTO MPOTUCTOSIHHA Biaai. OCHOBHA CHIIa TEPOPHU3MY
noJisirae He y (Pi3MIHOMY BIUIHBI, a B HOTO IcuxoyiorigHoMy edekti». (Heymann, 1998, p.3)

[Ipobnema 3 BU3HAYEHHSM Ti€l YU 1HIIOI Jep)kaBu ab0 OpraHizaiii sIK «TepOPUCTa» BUHHUKAE
TO[Ii, KOJI TIOYMHAIOTH BPaXOBYBATH MMUTAHHS JKEPEN MoCcTadaHHs 30poi Ta 1IHIINX 3ac001B 60pOTHOU
odimiitnum 1 HeoiiHUM OpraHizauisM 1 TEpOPUCTUUHUM rpynam. TpyaHoIl y BU3HAUYEHH], 1110 €,
a MO HE € TEPOPHU3MOM, 3HAYHOIO MIpOIO TOB’S3aHI 3 TICHUM IEPEIUICTCHHSIM Ili€l TEMAaTUKH 3
MOJIITUKOIO.

Jloci 3aJMIIalOTBCS BIAKPUTUMHU TaKi HUTAHHA: YU € TEpPOpU3MOM 30poiHMI HamaJl Ha
MOJITHUKIB 200 mosinecbkux? Y Moxke Tepopu3M y MEBHMX CUTYyallisx OyTu BumpaBaaHum? Yu
MO’KHA TOBOPUTH IIPO TEPOPU3M, SIKUH 311MCHIOETHCS JEPKABOIO?

JlyMKH, BHCJIOBIIOBaHI 3 IUX IMUTaHb, 3aBKIM 3aJIe)KaTh BiJI MOpAJbHUX MEPEKOHAHb Ta
NOJMITUYHUX MOMIAAIB  TPOMajasH, Kl 3a3BM4yail  (GOpPMYyIOTbCS MiJA  BIUIMBOM  Mejia.

3rigno 3 Pumapnom I'poccetom, «TepopusM — 1ie 3MiHHHIH Y yaci Ta IPOCTOpPi METOJ MOJITHYHOT
JISUTBHOCTI, SIKUH BpaxoBYe€ Tpajaullii Ta COCOOM MONITUYHOI OOpOTHOM, XapaKTepHi JUIsl MEeBHOI
MOJIITUYHOI KyJIbTYpH (LIMBLUII3a1li{), HE3aKOHHUMN 3 TOUKH 30pY YHHHOT'O 3aKOHOJIaBCTBA, 1110 BIIJIMBAE
Ha cepy JTHOJCHKOT ICUXIKK Ta CTBOPIOE CTaH 3arpo3H 1 CTpaxy y aJpecariB HanafiiB (SIK MPsIMHUX, TaK
1 OMOCEepeKOBaHMX ), 3MYIIYIOUH iX J0 MEBHHUX [ii, sIKi BIIMOBIAIOTH LUIAM CyO0'€KTiB, 10 HOro
3acTocoByroTh» (Grosset 2009, p. 17). 3rimno 3 Mapekom Majieem, Tepopu3M — I1€ «HACHUIBCTBO 200
3arposa Horo 3acTocyBaHHsI 3 00Ky HeJep>KaBHUX cy0’ €KTIB (CyOTpaHCHAI[IOHAJIBHUX ), SIKE CITYKHUTb
peamizalii IeBHOI MOMITUYHOI MPOTpaMH, Mae Ha METI BUKJIMKATH CTPax y HIUPIIOl TPyHH, HiXK
6e3mocepeHbO aTaKOBaH1, 1 TAKUM YHHOM 3MYCHTH YPSIH 10 IOCTYIOK a00 MPU3BECTH 10 3HUILIEHHS

YUHHOTO TpoMajickkoro nopsaaky» (Madej 2001, p. 7).
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3 inmoro 60Ky, Ha moraa AnsOepra [1aBIOBCHKOrO, TEPOPU3M — L€ «CIUTAHOBAHA TAKTHKA
MOJITHUYHOI JTISUTBHOCTI 3aTy4eHUX 0Ci0, IO MOoJIsArae y BUKOPUCTaHHI eheKTHUX (i3udHuX 3ac001B
IIPOTH OCOOMCTHX Ta MAaHOBHUX MpaB IHIIMX OCI0 3 METOIO NPUBEPHEHHS YBaru I'poMaJICbKOCTI J10
cebe Ta cBOiX 1/1e 200 3 HaMIpOM BUKJIMKATH TaKUM JKax, 100 TpeTi 0coOu Biuyiu cede 3MyIIeHUMH
JISITH BIAMOBITHO 10 BUMOT TepopuctiB» (Pawlowski 1980, s. 9).

[Top.Takox nedinimito 3a bprocom I'odhmanom, «repopusm MoxkHa BBaXKATH HACHIILCTBOM 200
3arpo3010 HAaCWJIbCTBA, 110 MA€ Ha METI JOCSATHEHHs MOJITHYHUX LiIel a00 CIyKUTh LIUM LILISIM»
(Hoffman 1999, s. 24) a6o Taneyma ["anayckoro, «repopu3m — Ii¢ CIUIaHOBaHa, OpraHizoBaHa i
3a3BHUail 1/1€00T1YHO OOIPYHTOBAHA AiSIIBHICTH 0ci0 a00 IpyTl, 110 MA€ HAa METI 3MYCUTH JIEPKABHY
BJIaJly, CyCIIUJILCTBO 200 OKpEMHX 0Ci0 710 MEBHUX Jii, TOBEAIHKH Y1 TO3ULIIH, 31iiCHIOBaHa Y (popmi
3JI0YMHHUX Jil, PO3paxOBaHUX HA BUKIUK LIMPOKOTO M MAKCUMAJIBHO 3aJIAKyIOUOTO PE30HAHCY B
rpomajcekiit mymii» (Hanausek 1980, p. 33). Intepec cranoBuTh mo3uiliss Mapiana ®neminra, 3a
SKHM
«TEepOpHU3M — I HaBMUCHI [Ii1, [0 TOPYIIYIOTh KpUMiHAJIbHE MPABO, Ta NIUISIXOM aKTiB HACHIHCTBA
a0 3arpo3u ixX 371MCHEHHs CIpSMOBaHI Ha 3aJIAKyBaHHS JEep)KaBHUX OpraHiB ab0 3HAYHUX BEPCTB
CYCILJIBCTBA Ta 3MYIIEHHA 70 NeBHOT noBeaiHKm» (Flemming 1996, p. 3).

IIpo6Giema BiCYTHOCTI YITKOTO BU3HAUEHHS MOHATTSA TEPOPU3MY € CEPHO3HOI0 FOPUIUYHOIO
MEPEIIKOIOI0 B MIKHAPOIHIN IHCTUTYHIHHIN criBnpami y cdepi 60opoTsdu 3 Tepopusmom. Bapto
TaKO)X 3BEpHYTHM yBary Ha TOH (axT, MO0 TEPOPH3M € JAMHAMIYHAM SBHUILNEM, SKE MOCTIHHO
€BOJIOIIIOHYE€. 3 METOO 3a0e3MeueHHs Oe3MeKH rpOMaJisiH 3MiHU B 3aKOHO/IaBCTB1 HOBUHHI HTH B HOT'Y
3 HOBUMHU METOJaMH O0pOTHOH, 1110 BUKOPUCTOBYIOTHCS TEPOPUCTAMHU.

VYIpoaoBk OCTaHHIX POKIB MOHSITTS TEPOPHU3MY CTAJIO 3HAYHO OLIBII THTEPHAI[IOHATI30BAHUM.
V¥ Bcix KpaiHax-wieHax €pomneiicbkoro Coro3y Oyiau CTBOpEHI He3allekHI HOpMaTHBHO-IIPABOBI
aKTH, SIKI PETYJIOI0Th BU3HAYECHHS Ta MOHATTS TEPOPU3MY SIK Ha/[3BHUAiHO HEOE3MEeUHOro SIBUIIA.

3rigHo 3 BHU3HAUYEHHSM €BpornenchKoi Kowmicii, TEpOpU3M — ue:
«ycl HaBMHUCHI Aii, BUNHEHI OKpeMHUMHU ocob0amu abo oprasizaiisiMd IOPOTH OAHIE€I ab0 KUIBKOX
JIepiKaB, IXHIX THCTUTYIIM a00 HACEJIeHHS 3 METOI0 3aJSIKyBaHHS Ta CEPHO3HOrO OCIalOIeHHS abo
3HUIICHHS MOJIITUYHOI, EKOHOMIUHOI Y1 COIiaJIbHOI CTPYKTYpH Kpainw» (1ut. 3a: Pawlowski 2001,
p. 12).

3rimHo 3 Bu3HadeHHsAM [laprmamenTtcbkoi acamOiei Pagu €Bpomnu, TEpOPUCTHYHUM aKTOM €:
«Oynp-siKa J1ist, BANHEHA 0C0000 a00 IrPpyIIoro 0Ci0 13 3aCTOCYBaHHIIM HACHIIBCTBA 00 3arpo3010 HOTO
3aCTOCYBaHHSl TNPOTH JepKaBW, 11 1HCTUTYLIH, HaceleHHs B LiJIoMy a00 KOHKPETHUX oOci0,
MOTHBOBAHA CEMapaTUCTCHKUMU MPAarHEHHSMH, €KCTPEMICTCHKUMHM 1€0JOTTYHUMH KOHIEMIISIMY,

¢danatusmMoM abo ippalioHATbHUMHM ¥ Cy0'€KTUBHMMM UYWHHUKAaMH, CIpPSMOBaHa Ha CTBOPEHHS
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arMocdepu Tepopy cepen myOnaiuHUX 0cCiO, MeBHUX 0cCi® abo rpym y CycHniibCTBi ab0 B yChOMY
cycniabCcTBI» (1UT. 3a: Jaskiernia 2002, p. 81).

[TimcymoByr04YH, TEPOPUCTUYHI [Tii 3IHCHIOIOTHCS 3 IIOBHOIO O€3KaIBHICTIO, 13 BUKOPUCTAHHSIM
pi3HUX 3ac00iB (IICUXOJOTIYHUN THUCK, (I3MYHE HACHIIBCTBO, 3aCTOCYBaHHS 30poi Ta BHOYXOBHX
IPUCTPOIB), 32 yYMOB HaBMHCHOTO pO3rOJIOCY 1 CBIZIOMO CTBOPEHOTO B CYCHIJIBCTBI CTpaxy.
Tepop Big Tepopu3My BIOPI3HAETHCS XapakTEpPOM BIAAM Ta COLIaTbHO-NPABOBUM CTaTyCOM
Cy0’€KTIB.

TepopusM — 11€ 3aCTOCYBaHHS aKTiB HACHJIbCTBA Ta KOPCTOKOCTI OKpEeMHMH ocoOamu abo
opraHizaiisMu, sSKi Aif0Th Y MiMIUT IPOTH YUHHOTO AEP>KaBHOTO JIAAY, 3 METOIO 3MYCUTH JEPKABHY
BJIQJIy ¥ CyCIUIBCTBO JIO MIEBHUX il 200 MOCTYIIOK, 110 YaCTO MOPYIIYIOTh IpaBa CTOPOHHIX 0Ci0.

IToxomkeHHsI TEPOPUCTHYHUX SBHII]

HaykoBi nocnipkeHHsST HE YTOYHIOIOTH TOYHOTO 4Yacy ¥ MICIS MepIIuX Yy iCTOpii JroICTBa
TEPOPUCTHYHUX akTiB. [IpuiiHATO BBa)kaTH, IO MEPIIMM TEPOPUCTOM B icTopii Oy ['epoctpar 3
Edecy, sixuit y 356 p. 1o H.e. mignanus xpam Apreminu. [epoctpar OyB 611HUM HIEBLIEM, 11O IPAarHyB
3000yTH CJaBy IUISIXOM 3HHUILEHHS CIIOPYAHU, SIKYy I'PEKH BBaXKAJIU OJHUM 13 TOAIIIHIX Yy/IecC CBITY
(Borkowski 2001, p. 20).

IIpo 3acTocyBaHHS TepOpH3MY MOXKHA TaKOK I'OBOPUTH y BHUMAAKy aHTHuHOi ['peuii, ne
BOMBCTBO THpaHa BBakaJiocsi BHUmpaBnaHuM. CeHeka MpsSMO CTBEPIUKYBaB, IO IS OOTiB HEMae
MIPUEMHIILOT )KEPTBU, HIXK KpoB THpaHa. [Ipukiagom 3amaxy € BOuBcTBo FOmis Lle3aps 3MoBHUKaMu
15 OGepe3ns 44 p. no H.e. Tepopusm 3’sBUBCS TakoX B AdiHaxX, KOIM IICIS TOpasKud y
[lenonoHHechbKil BiliHI crapraHili HaB’s3aiu adiHsHAM Biaxy ojirapxiyHoi kowicii. Ilix dac
npasninHg Tpunusatu Tupanis Oyno ctpadero 1500 rpomanss, me 5000 Burnano 3 Agisa. Micto Oyno
OXOIUIEHE NepeciilyBaHHAMHU Ta TpabyHkom MaiiHa (Ibidem, p. 21).

B I3paini B I cT. H.e. 3aMaxu MpaKTUKYBaJIX aHTUPUMCBHKI YIpyIOBaHHS 3€JI0TIB 1 CUKapiiB. Y
nepion 3 XI no XIII cronitra Ha biimzpkomy Cxoi Tepop CUCTEMaTHYHO BUKOPUCTOBYBAJIM aCACHHU
(xawmwiinu) — icMaimiTChKa CEKTa, 10 CIeliaai3yBajacs Ha BOMBCTBAX. Y CEpPEIHBOBIUUI TEOPIIO,
10 BUIpaBIOBYBaia BOMBCTBO TUpaHa, cTBopuB SH 13 Concbepi, a B XVI cTomiTTi ii po3BUHYIH
moHapxomaxu (Tomasiewicz 2000, p. 32).

C0BO «Tepopu3M» CTajO LIMPOKO BXKMBAaHUM Mix yac PDpaHily3pkoi peBOMIOLIi, TOAI Tak
HazMBalu mepion npasiiHHA KomiteTy rpomaznchkoi O0e3meKu, a TakoX SKOOIHIIB, 10 BXOIWUJIHN J10
HOTO0 CKJIaay, Ha3uBaliu «TepopructamMmy». Lle cioBo Tosi o3Hadano Gpopmy mpasiaiHHs, 10 Oa3yBayiacs
Ha TPaKTHIl 3aCTOCYBaHHS KpuBaBUX perpeciil.IlizHime 3’gBUIOCS MOHATTA «iHIUBIAYyaJlbHOTO
TEepopy», SKAM TO3HauyalM Hamaad OIMO3MIIIOHEpiB Ha MPEICTaBHHUKIB JEP)KaBHOTO amapary Ta
MPaBIIAYOro Kiacy. Y el mepiojl BHACIIAOK IMyOIIYHMX CTpaT Ha TUIBMOTHHI, KapajdbHUX aKLid 1

MacOBUX BOMBCTB yB si3HEHUX 3aruHyso ommssko 40 000 oci6. [Tpubauszao 300 000 dpaniry3is Oymo

62



Mundus Philologiae.2025. Bunyck 4

penpecoBaHoO Ta yTPUMYBAHO Y B S3HULSAX. Y JAEAKHX perioHax PpaHIlii 3aCTOCOBYBAJINCS KpUBaBi
CTpaTH Ta TeHOIM/IHI METOH MPHUIYIICHHS 0€3 )KOAHUX cynoBuX pimens (Bolechow 2012, p. 53).

[TousarTs TepopusMy B yacu PpaHIy3bK01 pEBOJIIOLIT, X04a i CYTTEBO BIPI3HSIIOCS BiJl CBOTO
MI3HIIIOTO 3MICTY, BCE Y MaJjio CIUIbHI PUCH 3 CydacHOI (popmoro 1boro sBuina. Cepex HUX — I0-
nepie, BiJICYTHICTh BHUMAIKOBOCTI M Jisi HE HAOCIII, a MO-Apyre, Liib, SKa bOMY CIyTyBajia:
o0y10Ba Kpamoro, ClipaBeJInBOro 1 HOBOTO CYCIIIBCTBA.

Tepopusm y 3axigHii KyabTypi BHepine HaOyB MOMITHOCTI B mepion Bemukoi @paniry3pkoi
peBomo1ii. 1oro 0TOTOXKHIOBAIH 3 ABHIIIEM XKaxXy i CTpaxy, a fi0ro MeToro 6yII0 3a/ISKyBaHHS BOPOTiB
pesomronii (Aleksandrowicz 2008, p. 45).

JisUTbHICTD, TTOB’A3aHAa 3 TEPOPU3MOM, MTOCHIIHIIACS B APYTiil monoBuHI XIX CTONITTS 3aBASIKH
aHapXxicTam, sIKi IPOroJIOLIYBajIH racja MOBCTaHHS MPOTH TOIIIIHBOIO CYCHUIBHOTO agy. Tepopusm
Ha 351aMi XIX 1 XX cTomniTh XapakTepu3yBaBcs IPOTECTOM NMPOTU TUPaHii AepKaBHOI BiIaau. BiH ctas
CHHOHIMOM PEBOJIIOLI1, aHAPXi3My, CEMapaTUCTChKUX 1 HAIIIOHAIIHUX PYXiB, & TAKOXK MEPETBOPUBCS
Ha 3aci0 6OpOTHOM MPOTH JEPKABHUX CTPYKTYD.

VY 1874 poui B ITanii BinOynacs HU3Ka TEPOPUCTUYHHX 3aMaxiB, caMme B 1€l epioj Oyino CKOEHO
nepuii 3amaxu Ha riaB jaepkaB. Cepell HalBIIOMIIIMX TEPOPUCTUYHMX aKTIB, Yy SIKUX 3arWHYIN
nonituyni miaepu:Ilpesunent @panuii Jlazap Inonit Kapuo y 1884 poui; [Ipem’ep-minictp Ienanii
Xoce Kananexac ne Kacrinpito y 1897 pori; ABctpiiiceka imneparpuist €nmzasera y 1898 pori;
ITamiicekuii koponas Ymoepro [y 1900 poui; [Ipesunent CILIA Binbsm Mak-Kinni y 1901 poui;
ITpem’ep-minicTp Icnanii Xoce Kananexac y 1912 poui; ABCTpiiicbkMii crajkoeMelb MPECTOTY
@pann Pepaunany i ioro npyxuna Codis 'y 1914 poui.

[Ipote 3 wacom HULTIO TEPOPUCTIB MEpECTATH OyTH OKpeMi MOJITUKH — 00’ €KTOM HarajiB
CTaBajo  CyCcHiibCcTBO abo  #oro  okpeMi rpynu  (JepkaBHI  CIYKOOBIII  TOIIO).

Mertoro atak Ha CyCHUILCTBO OYyJIO BHUKIIMKAaTH HEBIOBOJICHHS ypsaoM. TepopHuCTHuYHI Hamaaw,
CIPsIMOBaHI MPOTH NPEACTABHUKIB aJMIHICTpallii Ta MOJilii, KOPUCTYBAJIHCS CYCHUIBHOIO
M1ATPUMKOIO.

V¥ 30-x pokax XX CTONITTS 3HAYEHHsI IOHATTS «TEPOPU3M» 3HOBY 3a3HAJIO 3MiH. Y 1Ieil mepiof
1€ MOHSATTS pijAle 3aCTOCOBYBAJIM JJISl OMKCY PEBOJIOLIMHUX PYXiB Ta HACHIJIbCTBA, CHPSIMOBAHOTO
IIPOTH ypsaiB 1 iXHIX Jiepis.
P03BHUTOK TEXHOJIOTIH PO3MIMPUB MOKIIMBOCTI JIs 3MIMCHEHHS TEPOPUCTHYHUX aKTiB, IO BILTUHYJIO
Ha 3MIHYy Iled Takux arak. O0’eKkTaMu HamaliB CTalu, 30Kpema, aBTOOyCH, MOTATH, JITAaKd Ta
kopa0bui. Came 3 IbOTO MOMEHTY IoYasiacs 1HBa3isi TEPOPUCTUYHHUX HaraiB HAa TPAHCIIOPTHI 3aCO0M.

Y  70-80-x pokax XX CTONITTA TEpopu3M HaOyB MDKHAPOAHOTO  XapakTepy.
I[Tpo 1e cBiauMIM 3B’ A3KU MIXK TEPOPUCTUYHUMU IPyNaMHU 3 pI3HUX KpaiH. TepopUCTHYHI aKTH CTaJIN

OJTHI€I0 3 HamomupeHimux GopM MoJITHYHOT 60POTEOM OaraTboX opraHizallii, siki TAKUM YHHOM
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HaMarajvcsi BUPIIIYBaTH YUCIIEHHI COLaJIbHO-TIONITHYHI, PeNiriiiHi Ta HalllOHAJbHI mpodiemu. Y
el nepiox 3’sBUIIOCS SBUILE (PIHAHCOBOI Ta JIOTICTUYHOI MIATPHUMKH TEPOPU3MY 3 OOKY OKpEeMHX
nepxas (CPCP, Ky0a, JliBis).

Ha nouarky 80-x pokiB XX CTONITTS 3’SBHBCS TEPOPU3M Ha peliriiiHomy miarpynTi. HMoro
BUTOKH TOB’SI3yIOTh 13 TAaKUMHU THOAIAMHU: BUOyXoM Iciamcrkoi peBoutonii B Ipani Ta BTOprHeHHAM
CPCP B Adranicras.
ITin ywac BiitHu B Adranictani (1979-1989) BUHHMKIM PEKPYTUHIOBI OCEPENKH IS 1CIAMCHKHUX
OOIOBHUKIB, @ TAKOXK MEpEka 3B’SI3KIB MK BOIOIOUMMHU 1 MyCyJIbMAaHCBKUMHU IPOMaJJaMU II0 BCbOMY
CBITY, K1 1X MiATpUMYBaJIH.

11 Bepecus 2001 poky crtaBcst HaliMacmTaOHIMIMI TepakT B ictopii — Hanax Ha World Trade
Center 1 [lentaron (Bartnicki 2008, p. 97).

XapakTepHOIO O03HAKOI PENIriiHOrO0 TEepOpU3My € IHIIA CHUCTEeMa LIHHOCTEeH, BIAMIHHI
MeXaHi3MH JIeTiTUMalii Ta BUIpPABIAaHHS, IHIIA MOpaJibHA KOHIEMIIS 1 CBITOIVISII PeNiridiHUX
TEPOPHUCTIB.

Jlist peniriifHOro TepopucTa HaCUILCTBO € NEPEelyCiM CaKpalbHUM aKTOM, BAKOHAHHSIM O0OB’SI3KY,
10 BUIUTHBAE 3 OokecTBeHHOTO BenmiHHs (Capana 2007, s. 59).

Takum 4MHOM, TEpOPU3M HaOyBa€ TPAHCLEHIEHTHOTO BUMIpY, a HOr0 BUKOHABI[I HE 0OMEKEH1
KOITHUMH HOJITUYHUMH, MOpaJIbHUMH qn MPAKTUIHUMHU HOPMAaMHU.
CBITCBHKI TEPOPUCTU PIAKO 3AIMCHIOIOTH aKTU TEPOpPY Y BEIUKOMY MacluTadl, TOAI K peliriiHi
TEPOPUCTH YaCTO HAMATAIOTHCS 3HUIIUTH IIUPOKY KaTeropito BOPOTiIB, 1110 pOOUTH aKTH HACHUIILCTBA
Oupml MacmITaOHUMHU. L{uM mosCHIOETbCA Olbllla KUTBKICTh KEPTB TEPakKTiB, 3AIMCHEHUX 3
peniriiHux MipkyBaHb.KpiM TOro, CBITCbKI TEPOPUCTH Y CBOIM IISIbBHOCTI HAMAratoThCs 3BEpTaTHCS
10 CBOTO €JIeKTOpary, YJICHIB CIIJIBHOTH abo CHUMIIATHKIB.
PeniriifiHi TepopuCTH pO3MIAAAIOTH CBOIO MICIIO SIK TOTAJbHY BiifHY 1 HE MParHyTh 3BEpTaTUCH 10
KOJTHUX COLIaNbHUX IPYII.

[ HapemITi, CBITCBHKI Ta pENIriiiHi TEPOPUCTH CYTTEBO BIAPIZHIIOTHCS y CIIPUNHATTI ceOe Ta CBOET

TUSUTBHOCTI.
Jlist CBITCHKUX TEPOPHCTIB HACUIBCTBO — 1€ CHOCIO 3MICHEHHS 3MiH, Y pe3ylbTari SKHX Mae
BUHUKHYTHU HOBa cuUcTema.

HaromicTh peniriiiHi TepoOpUCTH HE BBa)KalOTh ce0e YaCTUHOIO CUCTEMH, SIKY MOTPIOHO 3MIHUTH, a
Oauath cebe OOpIIsIMU 3a paauKaIbHI 3MiHM iICHYI049oro mopsaky (Dziekan 2008, s. 129).

Tepopusm XXI CTONITTS NPOSABISETHCS B HE3aKOHHUX [isIX, Cepel SKUX HaldacTiie
TPAIISIIOTCA: 3aXOIUIEHHS Ta BUKPAJEHHS JIITAKiB, 3aXOIUICHHS IHIIMX TPAaHCIOPTHUX 3ac00iB
(Hampukian, KopaOliB, MOTATIB, aBTOOYCIB) pa3oM 13 MacaXkupaMu SK 3apydyHUKaMHU, aKTH

€KOHOMIYHOTO caboTaxy,3JI0MH, Haragu, BUMAaragHs BUKYITY,
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BOMBCTBA — 3aMaxd HA OKHUTTHA, 370pPOB’Sl 4M  CBOOOAY  MPEIACTaBHUKIB  BIAJM,
aTaku Ha 0ci0 il MKHAPOJAHUM 3aXUCTOM, BUKpPAICHHS i yTPUMAaHHS SIK 3apyYHHKIB JFOCH 3 IHIINX
KpaiH (HanpukiIaj, >KypHATICTIB, AYXOBHHMX OCi0), BUKOPHCTAHHsS aBTOMATHYHOI 30poi, paker i
BHOYXOBHUX MPHUCTPOIB Y TPOMAJICBKUX MICIISIX, 11O CTBOPIOE OCOOIUBY 3arpo3y JJis CTOPOHHIX 0OCi0
(Dziekan 2008, p. 132).

BinbmicTe TEPOPUCTHYHUX M MOB’A3aHA 3 3aXOIUICHHSIM 3apYYHUKIB 3 METOIO MOCHIICHHS
JpamMaTu3My TepOPUCTUYHOI aKIii, IPUBEPHEHHS YBaru J0 MPOrOJIOIIEHHX 1/1eH, a TAKOK 3MILIHEHHS
MO3MIII TEPOPHUCTIB IiJl Yac meperoBopiB. KpiM Toro, TepopusM 4acTo MOB'SI3aHHM 13 TOPTIBICIO
JIFOJIbMH, HAPKOTUKAMH, 30pO€I0 Ta PO3LICTUIIOBAHUMH MaTtepiaiaMu (HalpUKIIal, pakeTaMHu).

CrpusmivBi YMOBH JJIsi PO3BHTKY TEPOPU3MY Ta iSUIBHOCTI TEPOPUCTUYHHMX OpraHizamii
CTBOPIOIOTH:  ONM3BKOCXIAHMNA  TEpPOpU3M, MYCYIbMAHChKUN  (QyHIaAMEHTami3M  (DKUXan),
HalioHanicTu4Hi TeHaeHuii y xonumniii H/P, moctpaasHchkuii HamioHami3m, posnan FOrocnasii
(Horgan 2008, p. 38).

Huni 6araro ¢axiBIiiB BBaXkae, 0 METOIO TEPOPUCTUIHOTO aKTy HE 0OOB’SI3KOBO € BUMHEHHS
KOHKPETHOTO 3JI0YHHY, a CKOpillle — JOCATHEHHS MEBHOTO e(eKkTy 3 00Ky Biaau abo rpoMajchKol
ayMKu. YacTo roBopsTh, 10 TEPOPUCTHYUHI aKTU — 11€ CBOEPIIHUM TeaTp, 16 METOI € KOHKpeTHa
peakuis msgada (Szafranski 2007, p. 71).

JlomaTkoBy 3arpo3y CTaHOBHUTH TOH (DakT, MO TEPOpU3M y MDKHAPOAHUX BIJHOCHHAX €
HaJ3BUYATHO AMHAMIYHHUM 1 Mailke HemependadyBaHuM siBulieM. Lle BomHoYac o3Hauae, 1110 yepes
CTPIMKHUI PO3BUTOK TEXHOJIOTIH BiH MOXKe HaOyBaTu pi3HUX (opM, 1 11e BaxKo nependoadnt. OnHiero
3 TaKHUX bopm ChOTOJTH1 € KibepTepopusMm.
Bin mosdrae y crpoOi 3aisKyBaHHS ypsJiB HUISXOM IOTPO3 IMapaii3yBaTH pi3HI KOMII IOTEpPHI
CUCTEMH, SIKI KEepYIOTb Ba}JIMBHUMHM IpoliecaMHM Ta cdepamMu €KOHOMIKH, TaKUMHU SK: (DIHaHCH,
0aHKIBCbKa CHCTEMA,HalllOHaJIbHA 000pOHA, CUCTEMH BOJONOCTAYaHHS MICT, MYCKH OaiCTUYHHUX
paxket Too (Zasieczna 2004, p. 56).

BucHosok
TepopusM — 1ie ckJlaaHe, OaraTorpaHHe Ta MOCTIMHO €BOJIOLIOHYIOUE SIBUIIIE, SIKE MIPOSBISETHCS Y
pi3HUX QopmMax: BiJ MOJITUYHOTO ¥ peliriiHoro 10 cydacHoro Kkibeprepopusmy. Ictopuuni
NPUKIIAAM, TTOYMHAIOYM 3 aHTUYHOCTI M 70 ChOTOJEHHS, JE€MOHCTPYIOTh, IO TOJOBHOIO METOIO
TEPOPUCTUYHUX AiH 3aBkau Oyio 3aJIIKyBaHHs, JecTabiii3alis Ta TUCK Ha CYCHUILCTBO a00 BiaLy.
Bin inauBinyansHoro Tepopy 4aciB ®paHily3bKoi peBOSIOLii A0 M00aIbHOrO JHKUXaIU3My Ta aTak
Ha KPUTUYHY I1HQPACTPYKTypy — TEpOpU3M 3MIHIOETHCS Pa3oM 13 PO3BUTKOM TEXHOJOTIH 1
TEeONONITHYHIMYE BUKIMKaMH. Moro ocobnmpa HeGesleka MONATae B Hemepen0adyBaHOCTI,

TpaHCHaIlIOHAJIBLHOMY XapaKTepi Ta 34aTHOCTI aJlanTyBaTHCs 10 HOBUX yMOB. Came ToMy 60poTh0a 3
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CTyZieHTKa 6 Kypcy DakylnbTeTy pOMaHO-TepPMaHCHKOT (PiIoIoTii
Kuiscbkuit Ctonmnunuii YHiBepcuteT iMeHi bopuca ['piHueHka
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JANE CHAPMAN'S DISCOURSE OF SECRETS IN THE NOVEL "BIG LITTLE LIES"
BY L. MORIARTY

Marchenko Tetiana Viktorivna
6th year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University

tvimmarchenko.fref23m@kubg.edu.ua

YV yiti cmammi 6y10 posenanymo ouckypc cekpemis nepconasica oicetin Yanman y pomani Jlian
Mopiapmi «Benuxa manenvka Opexusy. [locniOdceHHs NoKaAsano, fAK HPUX08aHA Npagod
Nnepeniimaemvcs 3 0COOUCMUMU MPABMAMU Ma enauae Ha camy [icetin: Ha ii nN0BeJiHKY),
CBIMOCNPULIHAMML, CMOCYHKU 3 THUUMU. /[icelin nocmae 5K 1100uta, o HoCUmy y cooi msaeap
3amosuyeano2o munynozo. Ii cexkpemu ne npocmo izonwowms i 6i0 0MoueHHS, 60HIU CIMAIONDb
MexaHizmom 051 bazamvox noditl y pomari. JJuckypc cekpemis y mexkcmi 0y10 CHPULUHAMO, K
bacamowapogy cmpykmypy. Bin noeonye y cobi ninegicmuuni nputiomu, NCUXoa02iuti 3axucmu
ma coyianvui peaxyii. Moeni cmpameaii /{oiceun: YHUKHEHHS NPAMO20 CHIAKYBAHHA, 4ACmi
naysu, oomiuni 8uciosu ma memaghopu, Wo npayiooms K C80EPIOHUL 6ap €p, AKULl X08a€ il
Oinb, ane 600HOUAC KPUYUMb NPO HHbO2O Midc psAOKie. Okpemy yeazy OYio npudiieHo momy, K
cexpemu [{oceiin ennusaioms na cioxcem. Ii mosuanns, ne npocmo nputiom aémopa, a ii i
enacne cnputinamms cebe. [locmynose poskpummsa maemuuys [[iceiin 8ioKkpusae memu
cmuemamu3zayii, ynepeodiceHv i Oydce 8ancausoi 8 pomawi dcinouoi conioaprocmi. Cexpemu
mym, ye He NPOCMO «UWj0Cb, WO NPUXOBYEMBCAY, A 2NUOOKUL MexaHizm, yepe3 axuul Jlian
Mopiapmi po3kpusae numanus 008ipu, MOpali ti NOWyKy ceoe. Jlinegicmuynuii ananiz 0onomie
Kpawe nobauumu nponucami Moeni ocobaueocmi J{xiceln: HamsAKY, HANIBMOBUAHHS,
obepedicricms y hopmyniosannsx. Lle ne npocmo cmpax, ye ii cnocib 3axucmumucs 6i0 ceimy,
AKULL 00HO20 pazy edce 3ag0as it 6onro. Takooc Oyno O0ocniddceHv, K ceKpemu 2epoiwi
@yukyionyroms y coyianonomy xowmekcmi. Cnocmepiearouu 3a ii 63a€EMO0I€I0 3 THUUMU
NePCOHANCAMU, BUOHO, HACKIILKU 8ANCTUBOIO CINAE NIOMPUMKA | CONIOAPHICMb Y CYCNINbCMEI,

sKe weuoule ocyoums, HidC 3po3ymie. 3pewimoro, Konu maemuuyi /[icetin euniugaroms Ha
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NOBEPXHIO, BOHU CIAOMb CHPABHCHIMU NEPELOMHUMU MOYKamMu, Oisl Hei camoi i 015 8Cb02o
croocemy. Y cmammi pozensioaemucs, sk y pomani Jlian Mopiapmi "Big Little Lies" no6yoosano
OUCKYPC cekpemis, cnuparoducy Ha ioei [ocelin Yenmen npo cekpemu sK 8axiCIUBULL eleMeHm
coyianvHoi 63aemo0ii. Ocobnugy yeazy NpuoileHo Momy, AK CeKpemu NpOsAIAIOMbCs Y
MOBJIeHHI NepcoHat i, AKi MOGHI 3acobu donomazaroms iX npuxogyeamu abo, HABNAKU,
HamsKamu Ha HUXx.

Knrwowuosi cnosa: ouckypc cexpemis, JniHeGICMUYHI ACneKmu, ceKpemu,83aemodis, Jlian
Mopiapmi

This article examined the discourse of secrets surrounding the character Jane Chapman in
Liane Moriarty’s novel Big Little Lies. The study revealed how hidden truths intertwine with
personal trauma and affect Jane herself—her behavior, worldview, and relationships with
others. Jane is portrayed as someone who carries the burden of a silenced past. Her secrets not
only isolate her from those around her but also serve as a driving mechanism for many events
in the novel. The discourse of secrets was interpreted as a multilayered structure, combining
linguistic techniques, psychological defenses, and social reactions. Jane'’s linguistic
strategies—avoiding direct communication, frequent pauses, evasive expressions, and
metaphors—act as a kind of barrier that hides her pain while simultaneously screaming about
it between the lines. Special attention was given to how Jane's secrets influence the plot. Her
silence is not merely an authorial device but reflects her self-perception. The gradual revelation
of Jane's secrets brings forward themes of stigmatization, prejudice, and the crucial role of
female solidarity in the novel. Secrets here are not merely "something that is hidden," but a
deep mechanism through which Liane Moriarty explores issues of trust, morality, and self-
discovery. Linguistic analysis helped to better uncover Janes speech characteristics: hints,
half-silences, and cautious formulations. These are not just signs of fear but her way of
protecting herself from a world that once hurt her deeply. The study also explored how Jane's
secrets function within a social context. Observing her interactions with other characters
highlights the importance of support and solidarity in a society that is quicker to judge than to
understand. Ultimately, when Jane's secrets come to light, they become true turning points for
her character and for the entire narrative. The article examines how the discourse of secrets is
constructed in Liane Moriarty's novel "Big Little Lies", drawing on Jane Chapman's ideas
about secrets as an important element of social interaction. Particular attention is paid to how
secrets are manifested in the characters' speech, what linguistic devices help to hide them or,
conversely, hint at them.

Key words: discourse of secrets, linguistic aspects, secrets, interaction, Liane Moriarty

Beryn. «Bennka maneHbka OpexHs» — 1€ pOMaH, SKUi po3MIsae CTOCYHKH MK )KiIHKaMu B
CY4YaCHHMX aBCTPAJIMCHKUX MEPEeIMICTIX Kpi3b NpU3MYy AETeKTUBY. CIOKET PO3rOpTAETHCSI HABKOJIO
KOH(JIIKTY B MOYATKOBIN ILIKOJII, SIKHH 3arOCTPIOETHCS 1 MPU3BOAUTH 10 BOMBCTBA. MeTOI0 CTaTTI €

JOCHIDKeHHST JUCKYpCy CEKpeTiB, BTiUIeHOro depe3 oOpa3 J[xeitn Yanman y pomani «Benuka
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MasieHbka Opexus» Jlian Mopiapti. OcobnuBy yBary HpuAiIEHO TOMY, SIK CEKPETH BIUIMBAIOTH HA
BHYTpIIIHIA CBIT repoiHi, MI>KOCOOMCTICHY OUHAMIKY Ta 3arajJlbHUH eMoUidHui (OH pomany.
Marepiain Uit CTaTTi BKIIOYAE JOCIIKEHHS BIUIMBY TaeMHHIb Jxeitn Yanman Ha 11 HOBeIiHKY Ta
CTOCYHKH 3 IHIIUMH TeposiMu pomany. st qociiukeHHS IUCKypey cekperiB JlkeitH Yanman y
pomani Jlian Mopiapti «Bennka MmaneHpka OpexHs» Oylno BHKOPHCTAHO AMCKypC-aHalli3 Ta

KOHTEKCTyaJIbHUI aHAaIi3.

CTpykTypa poMaHy NOKa3ye, IO TMOHATTS TAEMHHII € LEHTPAJbHUM Y CTOCYHKaX MiX
reposiMu. L[i TaemMHHII JekaTb B OCHOBI Jpy:KOM MDX >KIHKaMH, SIKi He Oa)kalOoTh BiJIKpUBATH
CYCHUIBCTBY I€BHI aCHeKTH CBOTO JKUTTS. [loBHE 1 BigKpHTE CaMOBHpaK€HHS OCOOUCTOCTI,

HEMOXJIMBE 4epe3 II0 JAUHaMIKY, sika pO3BHUBA€ThCSA B CiM'T Ta 30BHIiNIHIX oOcTtaBuHax (Bautista,

2023).

AHaJi3 ocTaHHiX qocaiTkens i nmybsikaniii. CydacHi TOCIIKCHHS y BUBYCHHI TUCKYPCY
CEKPETIB MOKa3yI0Th, SIK PUXOBaHI €JIEMEHTH CTBOPIOIOTH HOBI MIAXOAM JI0 IHTEpIpeTallii TBOPIB, a
TaKO 1XHii BIUIMB Ha COPUMHATTS ynTadiB. CEKpeTH 4acTo AIIOTh SIK CBOEPIIHA «TEKCTOBA MACTKa,
3MYIIYIOYH YUTAYiB ITYKAaTH MPUXOBaH1 3HAYCHHS M CUMBOJIH, SIKi CTBOPIOIOTH YHIKaJIbHUHN 3B S30K
MiX aBTopoM 1 ioro aymutopietro (Hallsby, 2022). Ile Oyno mociimkeHo, Hampukian, Jxomrya
['aHHOM, SIKUI ONTMCAB KOHIEHIIK «HEBHUYESPITHOI TAEMHHUIII», KOJIM TEKCT MOCTIHO HATSAKAE Ha MOCh

NpUXOBaHe, BUKJIMKAIOUM y YuTaua OakaHHs po3rajaru npuxosanuit cene (Gunn, 2005).

AKTyallbHI HayKOB1 Ipalll B 00JIacTi IUCKYpCy CEKpETiB AEMOHCTPYIOTh, L0 Yy JiTeparypi
CeKpeTH (PYHKIIOHYIOTh SIK MEXaHI3MH CaMO3aXHUCTy, II0 JIO3BOJSAIOTH 0cO0aM 3aXHIIAaTH CBOIO
17IGHTUYHICTh, YHUKAIOUHU cycnijibHOTO ocyny (McVeigh, 2020). BuBueHHs mpUpoaAM IIUX CEKPETIB Ta
iX BIUIMBY Ha PO3BHUTOK JIIHII € MICIIEM JJIsl PO3KPUTTSI OCHOBHOI MPOOJIEMU TBOPY: K CYCIIIBCTBO,
HaBITh HAWOIMXK4l JIIOAU, MOXKYTh OyTH NEpErnoBHEHI OE3HEBUHHUMH TAEMHMIISIMH, SIKi, CTalOTh

KaTaJli3aTopaMyu OCHOBHHMX KOH(QJIIKTIB.

Jluckypc CeKkpeTiB MiIKPECIoe KPUXKICTh JIFOACHKUX 3B’SI3KIB 1 CTAaBUTH IIiJ CYMHIB Bary
CYCIIJIBHUX O4YiKyBaHb. l[eHTpalbHUM Yy JOCHTIIKEHHI CEKpPETiB € MPUXOBYBAHHS Ta PO3KPUTTS.
JIMCKypC CEKpeTiB HEpO3PUBHO TMOB’SI3aHMM 3 KUTTEBUM JIOCBiOM mepcoHaxiB. CydacHi
CriocTepekeHHs1 y cdepi AUCKYpCy CEKpeTiB BKa3dye Ha Te, SIK 300paKeHHS CEKpETIB HampsMy
B3a€MOJII€ 3 KPUTUKOIO MaTpiapXajbHUX CTPYKTYP, SIKI 4aCTO 3MYIIYIOTh IHOK 3aMOBUYBaTH CBOIO

npasny, 100 30epertu ctadbuibHICTh y cycniibeTl (Dann & Cunningham, 2023).

[ToToyH1 TeopeTH4Hi BUEHHS y IUCKYpPCl CEKpEeTiB MOKa3ylOTh, 110 TAEMHHI BIJIIPaloOTh
HEHTpaJIbHY POJb y (OPMYBaHHI CTOCYHKIB TepOiB. THM 4acOM CEKpPETH CTAIOTh IHCTPYMEHTOM IS

3MIIHEHHSI JOBIPH, OCKIIBKH BOHH Pa30M MEPEKUBAIOTh BHYTPIIIHIA KOHQIIIKT.
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VY «Benukiii ManeHbKiil OpexHi» JOMaIHE HACUIIBCTBO MEPEILTITAETHCS 3 KPUTHKOIO THCKY
CYCILJIBCTBA Ha JKIHOK, 100 BOHM BiJIMIOBIIAIH 1/1€aT130BaHIM YSIBICHHSIM PO MAaTEPUHCTBO 1 ILTI00
(Mouas & Yahia, 2021). Poman kuae BUKIUK TOHATTIO «iJI€aIbHOD» CiM’1, BIIKPUBAIOYH €MOITiiHI
ta (iznuHi mpamMu. CeKcyallbHe Ta JOMAIIHE HACHIIbCTBO € JBOMA HaWCKJIQJHIIIUMHU TEMaMH, IO
CTOSITB 3a IHTpUTraMu Ta Harpyroro (Salsabila & Ariastuti, 2020). Oxpim moOyTOBOT IpaMu Ta iHTPUT,
pomanu MopiapTi IPOMOHYIOTh TOCTPY KPUTHUKY CYyYaCHHX COLIaJIbHUX CTPYKTYP, 30KpeMa CriocobiB,

y SIK1 TEHJIEPHI pOJTi Ta CYCHiIbHI OYiKYBaHHSI BIUTMBAIOTh HA OCOOMCTI CTOCYHKH.

Jlian Mopiapti — aBcTpastiiicbka TUCbMEHHHUIIS, BiJJOMa CBOIMU TICHXOJIOTIYHUMU JIpaMaMH
Ta JCTEKTUBAMH, SIKi MOETHYIOTh €IEMEHTH aHaNi3y COLIaIbHUAX Ta eMOLIHHUX aCHEKTiB CTOCYHKIB.
OcCHOBHI >KaHpPH aBTOpa € IICUXOJIOTIYHI TPWIEPH Ta JITeparypHi POMaHU 3 ApaMaTUYHUMU
enementamu (Heller, 2021). Ti po60oTu yacTo OXOILTIOIOTH TeMH CIMEHHUX CTOCYHKIB, 0COOMCTUX
KOH(ITIKTIB, MOpaJTi Ta COIIaIbHUX MPOOJIeM, TAKUX K HACHIIbCTBO, 3pajia, B3AEMHE MAHIITYJIFOBAHHS
Ta BHYTPIIIHI KpH3W. Y CBOIX KHHrax MopiapTi JOCHiIKye CKIaaHi MpoOjeMu, IMOB’s3aHi 3

IICHTUYHICTIO, COIIaJIbHUMH OUiKyBaHHSIMH Ta BHYTpIIIHIM qocBigoM repois (Vann, 2019).

Pe3yabraTtu JnociaikeHHsl. Y XOAl JOCHTIDKCHHS BHSIBHJIOCS, IO BWUBYEHHS JHCKYpPCY
cekpetiB B pomani Jlian Mopiapti «Benuka maneHpka OpexHs» BUCTYIA€ HE K CIOCiO mepenadi Ta
BUKJIAJTY CIOKETY, a i SIK CKJIQJIHUI COLiaJIbHO-TICUXOJIOTIYHNI KOMITOHEHT, SIKUI BIUIMBA€E HA 3B’ I3KH
MiX nepcoHakamu. JxeitH Yanman, oJJUH 13 KJIIIOYOBUX MEPCOHAXIB, BTIIIOE B OO0l MEpCOHaXka, 1110

CTpaKJla€ BiJl OOTSKITUBOCTI CEKPETY.

OTtpumaHi pe3ynbTaTi CBiI4aTh Npo Te, 0 TaeMHUL J[KelH cTalla TpaBMaTH4HOIO MOJIENO,
ska copMyBana ii noBeniuky: “‘There was something naked and raw about Jane's face, like it had
just been scrubbed too hard. She was chewing gum with tiny movements of her jaw, as if it were a
secret” (Mopiapti, 2014, ct. 35) Ta BcTaHOBWJIA 3B’SI3KM 3 IHITUMHU MEPCOHAKaMU Ta cPopMyBaja
CIpUMHATTSA CBITY: “Madeline hobbled along in bare feet, leaning heavily and unselfconsciously on
Jane's shoulder as if they were old friends. It felt intimate” (Mopiaprti, 2014, ct. 25). Ha piBHi
PO3MOBH 1i TAEMHUL MOKE OyTH CUMBOJIOM OUTBU MK Oa’kaHHSM PO3KPUTH IIpaBay Ta MParHeHHIM
30epertu cebe Bil KpUTHKU oToueHHs: “She’d felt intimidated. And now she felt ashamed. Had she
deserved it?” (Mopiapri, 2014, ct. 298). Kpim Tor0, COLIOKYIBTYpPHE CEPEIOBHILE POMAHY BILTHHYIIO
Ha PO3BUTOK PO3MOBH Ipo cekpetu: “Her mouth went a bit wonky when she said the words, as if she
were trying to make unfamiliar sounds from a foreign language” (Mopiapti, 2014, ct. 167).
[TepenamicTs, ne BigOyBarOThCS TMOJil, MPEACTABICHE SK CEPEIOBUINE, 1€ 30BHINIHIA BUIVISAI 1

‘

COLIIaNILHUM CTaTyC € KUTTEBO BAXKIUBUMU: “...(everything so cute and compact; it made life seem

so manageable), enjoying the sunshine and the still novel smell of the sea” (Mopiapri, 2014, ct. 43).
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Ha ocHoBi mpoBeneHoro anamizy Oyno 3poOJeHO BHUCHOBOK, IO cekpetu JDkeiH, ii
TPaBMYIOUMH JIOCBi 1 CXOBaHI aCHEeKTH il OCOOMCTOTO HUTTSA € YAaCTHHOKIO 3arajbHOI TeMHU
OTPMMAHOTO HACWJUI Ta HEBIIOMHUX TCHXOJOTiYHMX TpaBM (Angelina & Arianto, 2022).
Xapakrepuctuka JKeHH CYyTTEBO BiAPI3HAJIACH Bl XapaKTEPHUCTHK 1HIIMX TOJIOBHUX repoiB: “Jane
felt that strange lurch she sometimes experienced when she got distracted by her life, and then
something (it was often Ziggy) made her remember just in time the appropriate way for a nice,
ordinary, well-mannered grown-up to behave” (Mopiapti, 2014, ct. 22). 30kpema uepe3 ii
(hiHAaHCOBHI CTaH, KU 300paXKeHUN y BUIVISAAI CKPOMHOTO XUTIA Ta omiary: “There had been no
cleverly designed, shady little play areas with charming, colorful tile mosaics of grinning dolphins
and whales. There were certainly no murals of underwater sea scenes or stone sculptures of tortoises
in the middle of sandpits” (Mopiaprti, 2014, ct. 43). Lle chopmysaino y JIkeliH Taky 0COOHUCTICTD 1
MOBE/IIHKY, SKa BIJIIITOBXYE JIO/IeH 1 3MyIIye 11 CTBOPUTHU CTiHY HaBKoJo cede: “Her hair was pulled
back in that painfully tight ponytail, and of course she was doing her clandestine gum-chewing”

(Mopiapri, 2014, ct. 102).

Y koxHomMy 3 pomaniB Jlian MopiapTi mnpuBaTHe KHUTTA ii TepoiB HEMHUHYyYe
M ATOPSIKOBY€THCSI 30BHIITHIM BUMOTaM: OUiKyBaHHS, K1 MOKJIAIAIOThCS HA KIHOK, Y BIUIUB 3MI
(Brooks, 2021). locnimkyrouu, siK 1€ BIUTMBAE€ Ha 0COOMCTHI BUOip, MopiapTi omisgae rinboke

BHUBYCHHSI IPUPOAU CBOOOIM BOJII Ta HE3AIEKHOCTI B cydacHoMY cycmiiabeTBi (Williamson, 2023).

Opni€elo 3 BHU3HAYaJIBHHUX pUC JIITepaTypHOro AopoOKy Mopiapti € T MaHImyasmis
CTPYKTypamH OMoBifl. Y ii poMaHax 4acTO BUKOPHCTOBYETHCS HEJIHIMHA OTIOBIIh Ta YUCICHH] TOUKH
30py, CTBOPIOIOYM TAaKMM UHHOM CKJAQJHYy MEpEeXy CHpPUHHATTSA, $KI BUMAararoTb AaKTHBHOI
3amy4yeHocTi uutada (Smyth, 2024). V «Benukiii maneHbkiii OpexHi», MopiapTi BUKOPHCTOBY€
CTPYKTYPY, SIKa KOJIMBAETHCS MK MUHYJIUM 1 ChOTOJICHHSIM, TIOCTYTIOBO PO3KPUBAIOUH TIEPEIiCTOPIIO

Tpariunux noxii (Kim, 2022).

Taemuuns JxeiH, crae mnepeayMoBOIO ii BHYTpPIIIHBOI OOpOTHOM, BIUIMBAIOUM Ha ii
CaMOOIIHKY, CIIPUIHSATTS CBITY Ta PO3yMHI BIIHOCHHH 3 1HIIMMHU JIFObMH, 30KpeMa 3 i IUTHHOIO

3irri, sIKy BoHa BuxoBye onHa (Janani & Karmakar, 2023).

BucHoBku. Y crarTi Oyn0 AOCTIIKEHO JTIHTBICTHYHI aCMIEKTH Ta OCOOIMBOCTI KOMYHIKaIlii
Jlxeitn Yammnan 13 kauru «Bennka Manenska bpexssi». JlocnimkeHHsT BUSBIIIO JIGKCHYHI OIMHUIIL
Ta MOBHI CTpaTerii BUKOPHCTaHI JUIsi TPUXOBaHHS cekpeTiB. [[ns 30epekeHHs CceKkpery Ta
npuxoByBaHHs iH(opMmarii J[elH BUKOPHCTOBYBaJla 3aMOBUYBaHHS a0K MPUXOBaTH (DaKTH 31 CBOTO
xUTTa. OTpUMaHi JaHi JeMOHCTPYIOTh, IO BiAMOBIAHI il OyiMM BYMHEHI 3 METOI0 CaMO3aXHUCTy Ta

(dhopMyBaHHS IEBHOTO 00pa3y 3aKpHUTOI Ta BIACTOPOHEHOT JIFOMMHU. Byllo BCTaHOBIIEHO, 110 CEKPETH
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BIUTMHYJIM Ha CTPYKTYPY MOBJICHHS IEPCOHAXa 1 KOMYHIKAII0 3 IHIIMMU MIEPCOHAKaMH, a OTkKe OyB
BiJOOpaXCHUH y Jianorax, rnay3ax, HEIpsSMHUX BIINOBIIAX Ta YHHUKHEHHS NMEBHUX TeM. MOBJIECHHS
JIKelH XapaKTepu3yeThes IEPEeBaKHO CTPUMAHICTIO, OJHAK He 1o30aBieHe emoriiHocTi. Lle cnpusie
PO3KPHTTIO POIIi IUCKYPCY CEKPETIB y XapakTepucTHLli 00pasy [IkeiH, OCKUIbKY i1 MOBIICHHS BKa3ye
Ha HECTAOUIbHUI TCHUXONOTIYHMN CTaH Ta YCKIAJHEHY B3a€MOJII0 i3 COLIaJbHUM OTOYCHHSM.
Ocobucri cexkperu JkeifH BOUCYIOTBCS Y II00aIbHI TEMH pOMaHy — HAaCUIIBCTBO, IPYXKOY, TOBIpY,
MaTepuHCTBO, ampke JDKeWH € MpsMOI0 JKEPTBOIO HACWIUIL Ta HAMAaraeThCsl BIOpATHCA 3
MICUXOJIOT1YHMMU Haciakamu. JxeltH YanmaH yacTo MacKye cBOi €MOIIil 3a I0IIOMOTO0 HEOMOBOK
Ta 3aMOBYYBaHb. JlOCITIUKEHHS TIOKA3aJ0, [0 OCHOBHUMH KOMYHIKATUBHUMH CTpPATETisAMHU, SIKUMH
MOCIYTOBY€ThCs JI>KeiH, € MPUXOBYBaHHS ICTHHU, YHUKHEHHS MTPSIMO1 B1IMOBIIi, 3MIIIICHHSI aKIICHTIB
Yy PO3MOBI, a TaKO)K 3aCTOCYBaHHS €MOIIMHO 3a0apBICHUX BHCIIOBIIOBAHb ISl 3MIHU CIIPHHHATTS
crmiBpo3MoBHUKa. MosnenHss JkeilH dYacto Oyno HEBU3HAYeHUM Ta 3 BHKOK KIJIBKICTb

MeTapOpPUIHUX KOHCTPYKIIIH.
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YV 000y 3acocmpenoi norimuunoi nonspusayii ma éniugy meoia cmpameiune 8UKOPUCHAHHSL
MOBU CMANO KIIOYOBUM I[HCMPYMEHMOM KOHMPONIO 68 HONIMuyHiti KomyHikayii. [le
00CNIONHCEHHS AHANIZYE MAKMUKU MOBHOI MAHINYIAYIT, BUKOPUCTAHI NIO Yac Npe3udeHmcbkoi
kamnanii Jonanvoa Tpamna y 2024 poyi, 30cepedsxcyouucs Ha momy, Ik pumopudti cmpamezii
CUCTMEMAMUYHO 3ACIMOCO8YIOMbCS OJIsl BUKPUBTIEHHS. CNPULIHAMMSL, NONAPU3AYIT 2POMAOCLKOL
OYMKU ma 3MiyHeHHsA OuUxomomii «ceoi — yyociy. Cnuparoyuce Ha cydacHi ninegicmuyni ma
ncuxonoziuni konyenyii A6oynnaa (2025), a maxoowc Iacnapana i Apymionsan (2021, 2022),
AHaNi3 BUABIAE YINICHY CUCEMY MAHINYIAMUSHUX MeXHIK — eMOYitiHi anensayii, ganvuusuil
asmopumem, 3aMO84)8AHHs KOHMEKCMY ma JeKCUYHi CNOMBOPeHHs — AKI CNpAMO8aHi Ha
VYmMBepOAHceH s OOMIHYBAHHS NEBHO20 HAPAMUBY 8 PedCUMi peanbHo2o yacy. Yepes saKichuti
ananiz eucmynie Tpamna ma iio2o yyacmi ¢ 0ebamax OOCHIONHCEHH OEMOHCMPYE, AK MOBA
nepemeoproEMvbCsl HA THCMPYMEeHm 6Nau8y He GUNAOKO80, d CUCMEeMAMUYHO — 3 Memow
Gopmyeanns i0eon02iuHoi 10a1bHOCMi ma 3amemMHenHs hakmuynoi peanonocmi. Ompumani
pe3yivmamu nioKpecioms HeoOXiOHiCmb NPUKIAOH020 KPUMUYHO20 OUCKYPCUBHO20 AHANIZY
OJ151 GUKPUMMSL I 0eKOOYBAHHS MEXAHI3MI8 NONTMUUHOT MAHINYIAYLT, a NO0AnbUT OOCTIOHCEHHS
MOIHCYMBb 30CepeOUmuUch Ha 8UBYEHHI 8PA3IUBOCMI PIZHUX 0eMocpa@iuHux epyn 00 NOOIOHUX
PUMOPULHUX CIpame2iil.

Kniwowuosi cnoea: ninesicmuuni mawninyniayii, noaimudHuil OUCKYpC, pumopudui cmpameeii,
HApamueHuu KOHMpPOb, NPe3UOEHMCbKA KAMNAHISL.

In an era of heightened political polarization and media influence, the strategic use of language
has become a central mechanism of control in political communication. This study examines
the linguistic manipulation tactics employed during Donald Trump's 2024 presidential
campaign, with a focus on how rhetorical strategies are orchestrated to distort perception,
polarize public opinion, and reinforce in-group/out-group dynamics. Drawing on recent
linguistic and psychological frameworks by Abdullai (2025) and Gasparyan & Harutyunyan
(2021, 2022), the analysis identifies a cohesive system of manipulative techniques—emotional
appeals, false authority, contextual omission, and lexical distortion—that serve to consolidate
narrative dominance in real-time political discourse. Through qualitative analysis of Trump's
speeches and debate performances, the study reveals how language is weaponized not
incidentally, but systematically, to construct ideological loyalty and obscure factual reality. The

findings underscore the need for applied critical discourse analysis to expose and decode the
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mechanisms of political manipulation, while future research may explore demographic
susceptibilities to such rhetorical strategies.
Key words: linguistic manipulation, political discourse, rhetorical strategies, narrative control,

presidential campaign.

Introduction
In the current era of political polarization and media saturation, the strategic use of language

has become a powerful tool for shaping public perception and controlling political narratives. While
considerable scholarly attention has been devoted to the psychological and linguistic mechanisms of
manipulation, the intersection of these strategies within the context of political discourse—
particularly during live, high-stakes events such as presidential campaigns—remains insufficiently
explored. Researchers such as Abdullai (2025) and Gasparyan and Harutyunyan (2021, 2022) have
offered comprehensive classifications of manipulative techniques, including emotional appeals, false
authority, information bias, and the exclusion of contextual information. However, there exists a
critical gap in applied analysis that illustrates how these strategies function together as a cohesive
system of influence in contemporary political rhetoric.

This study addresses that gap by examining the rhetorical strategies employed in Donald
Trump’s 2024 presidential campaign, focusing on how linguistic manipulation is not used incidentally
or in isolation, but systematically to polarize public opinion, obscure factual reality, and reinforce in-
group versus out-group dynamics. Drawing on recent linguistic and psychological research, the study
situates manipulative language as a form of communicative control deliberately embedded within
political discourse. Through the analysis of Trump’s campaign speeches and debate performances,
the research demonstrates how emotionally charged language, logical fallacies, strategic omission,
and rhetorical distortions are orchestrated to maintain dominance over political narratives and shape
voter behavior. Ultimately, this investigation aims to contribute to a deeper understanding of political
communication by highlighting the practical applications of manipulation theory within real-time
political contexts.

Formulation of the problem

Despite a growing body of literature on the linguistic and psychological dimensions of
manipulation, the intersection of rhetorical strategies and political discourse remains a critically
underexplored area — especially in the context of real-time political events such as presidential
campaigns. While scholars such as Abdullai (2025) and Gasparyan and Harutyunyan (2021, 2022)
have provided detailed classifications of manipulative strategies — including emotional appeal, false
authority, information bias, and context omission — there is a noticeable lack of applied analysis that

demonstrates how these techniques function cohesively in contemporary political rhetoric.
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The problem this study addresses lies in the gap between theoretical frameworks on linguistic
manipulation and their practical application in the analysis of political speech. Specifically, it explores
how these strategies are used not as isolated rhetorical tools, but as an orchestrated system of influence
designed to polarize public opinion, obscure facts, and reinforce in-group/out-group dynamics. Using
Donald Trump’s 2024 presidential campaign rhetoric as a case study, this research highlights the
pressing need to understand manipulation not as an incidental flaw in democratic discourse, but as a
deliberate and systematic form of communicative control.

Analysis of recent studies and publications

According to Abdullai (2025, 11) manipulation is a form of social power abuse, where
discourse is used to exert control over others in a way that serves the interests of the manipulator,
often against the interests of those being manipulated. Unlike persuasion, which is a legitimate means
of influence where interlocutors have access to information and can make informed decisions,
manipulation involves misleading or controlling others without their full awareness or against their
best interests. Manipulation often features strategies that enhance the speaker’s power and moral
superiority while discrediting opponents. The use of emotional appeals, selective detailing of
information, and the establishment of a clear distinction between 'Us' (the in-group) and '"Them' (the
out-group) are typical. Manipulation thrives on privileged access to information, as speakers may
present themselves as omniscient or as possessing special insights that the audience lacks. Politicians
may use statistics to lend credibility to their claims, presenting themselves as objective assessors
while influencing public perception. Moreover, agentless passive constructions can be used to obscure
responsibility for negative actions of the in-group, creating a narrative that avoids direct blame.
Metaphors and presuppositions can serve to disconnect the speaker from government failures,
positioning the speaker as a prospective savior.

Gasparyan and Harutyunyan (2021, 11) define manipulation as a psychological and linguistic
strategy used to influence people's behavior, thoughts, and emotions, often unfairly or deceptively. It
involves encoding intentions into speech that appears rational or informative, but subtly steers the
listener’s thoughts. Manipulators know their targets' weak points, often using emotionally charged
language to trigger trust, confusion, or guilt. Manipulation differs from coercion, as it does not reduce
the target's options — it distorts their judgment and decision-making process. Instead, it is about
presenting seemingly rational arguments with key facts withheld, using ambiguity to misrepresent the
truth and exploiting the structure and tone of language to make something dishonest seem reasonable.
The manipulator’s goal is to create the illusion of choice while influencing decisions and beliefs in
their own favor.

There are four types of manipulation: negative (makes the victim feel inadequate or self-

doubting to establish control), positive (flatters or entices to gain concessions), deception and intrigue
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(distorts reality to alter perception), and strategic helplessness (plays victim to exploit compassion
and responsibility).

As for political manipulation, it is used to create the illusion of leadership, conceal
incompetence, and control public perception. Politicians rely on rhetorical techniques like positive
self-presentation and negative other-presentation. Positive self-presentation is elevating one's own
image through glorified speech while negative other-presentation is discrediting opponents with
blame, fear tactics, or ridicule. Political manipulation also involves: domino logic/slippery slope
arguments (exaggerating consequences to sway opinion), false authority (citing supposed experts or
symbols (flags, military, tradition) to justify irrational positions), “whataboutism” (redirecting blame
back onto critics).

In other work Gasparyan and Harutyunyan (2022, 13) study media-manipulative discourse.
They come to a conclusion that lexical manipulation refers to how the choice and arrangement of
words can influence the meaning and interpretation of news articles. They assert that words are
fundamental to creating meaning and, thus, can be used to manipulate public perception.

The use of polysemantic words (words with multiple meanings) can lead to manipulation as
they allow for varied interpretations. For instance, the word "puppet" can suggest both a "toy" and a
person controlled by another, tailoring its impact depending on context and usage. This layered
meaning can distort the intended message, exemplifying how nuanced lexical choices can manipulate
interpretation.

Gasparyan and Harutyunyan (2022, 19) distinguish several manipulative techniques:
emotional appeal, information bias, exclusion of context, guilt-baiting and victimization and various
linguistic tricks. Language can evoke strong emotions, and manipulators often use emotional appeals
to engage the audience. Utilizing dramatic or charged language creates a visceral response that can
shape the audience's opinions and beliefs.

Manipulation often manifests through information bias, where the selection and presentation
of facts can skew public perception. For example, headlines may contain loaded terminology designed
to favor one political figure over another, shaping the audience's understanding of events.

Manipulative techniques also may include the omission of critical context, leading to
misinterpretations. When key background information is excluded, readers may arrive at skewed
conclusions based on presented facts.

Techniques like guilt-baiting, where the language used induces guilt or sympathy towards one
party, can significantly sway public opinion. For example, framing one candidate as a victim can elicit

emotional support and alter the audience's perception of events.
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Various linguistic tricks, such as the use of doublespeak, oxymorons, and misleading or vague
statements, contribute to language manipulation. Such techniques can obscure truth, mislead
audiences, and foster misconceptions.

Objective

The research aims to bridge the gap between theoretical frameworks of linguistic manipulation
and their practical application within political discourse, with a specific focus on the rhetorical
strategies employed during Donald Trump’s 2024 presidential campaign. By integrating insights from
contemporary linguistic and psychological studies on manipulation (Abdullai, 2025; Gasparyan &
Harutyunyan, 2021, 2022), the study seeks to demonstrate how emotional appeals, false authority,
contextual omissions, and other manipulative techniques function as a cohesive system of influence.
The objective is to uncover how these strategies are used not sporadically but systematically to
polarize public opinion, distort perception, and reinforce in-group/out-group dynamics in real-time
political communication.

Research results

In the 2024 presidential election, the same manipulative tactics were employed. Donald
Trump's public appearances and speeches serve as a good illustration of this. He and Kamala Harris
engaged in debates on September 10th, during which he used a variety of manipulative techniques to
sway the audience in his favor.

First of all, Trump repeatedly boosts his own image and invokes selective authority to support
his views: «Look, I went to the Wharton School of Finance and many of those professors, the top
professors, think my plan is a brilliant plan, it's a great plan.» This aligns with false authority
(Gasparyan & Harutyunyan, 2021), where citing vague “professors” or unnamed groups gives his
claims unwarranted credibility. It also reflects positive self-presentation — portraying himself as a
savior and economic genius.

Moreover, Trump paints Harris and Democrats as dangerous, using exaggeration and fear-
mongering: «On top of that, we have millions of people pouring into our country from prisons and

jails, from mental institutions and insane asylums.» These comments are deception and intrigue,
presenting distorted, unverified claims to provoke fear. This is also othering — creating an in-group
(“real Americans”) and an out-group (immigrants, Democrats).

In addition, Trump appeals to emotion — both fear and victimhood: «I probably took a bullet
to the head because of the things that they say about me.» Here he leverages emotional appeal and
strategic helplessness — portraying himself as persecuted by the system to elicit sympathy or
indignation from supporters.

Likewise, Trump makes bold claims without substantiating evidence, often omitting key

context: «They allowed criminals. Many, many, millions of criminals. They allowed terrorists. They
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allowed common street criminals. They allowed people to come in, drug dealers, to come into our
country, and they're now in the United States.» Trump does not mention specifics or data — just
information bias and contextual omission, designed to mislead through repetition and volume, not
veracity.

Also, Trump uses loaded, emotionally charged language: “radical”, “insane”, “destroyed”,
“Marxist”, “criminals”, “execute the baby”. These terms are lexical triggers intended to shape
emotional response.

Similarly, Trump exaggerates consequences if Harris was elected: «But if she ever got elected,
she'd change it. And it will be the end of our country.» This is a slippery slope fallacy —
hyperbolically suggesting that a Harris presidency would lead to total societal collapse.

Additionally, at his first 2024 presidential campaign rally in Waco, Texas, Trump used similar
techniques. For instance, one can find a lot of emotive language in the speech: “evil persecution”,
“radical left maniacs”, “horror show”, “hell hole”. These aren’t neutral terms. They are supposed
to trigger fear, anger, or outrage immediately.

Finally, Trump often uses either-or constructions that exclude nuance: «Either we descend into
a lawless abyss of open borders, rampant killings, super hyperinflation, which is what we have right
now and not coming down, and festering corruption. Or we evict Joe Biden and the Democrats from
the White House, and we make America great again.» This technique reduces complex realities into
simple battles between good and evil, coercing alignment with his side through linguistic pressure.

Conclusions and prospects for further research

Thus, the present analysis confirms that linguistic manipulation remains a powerful and
adaptable tool in political discourse, especially in high-stakes environments like presidential
campaigns. Drawing from the works of Abdullai (2025), Gasparyan and Harutyunyan (2021, 2022),
it becomes evident that manipulation leverages specific linguistic strategies — emotional appeal, false
authority, information bias, exclusion of context, and lexical ambiguity — to distort perception while
maintaining a facade of rationality.

Donald Trump’s rhetorical techniques during the 2024 presidential election debates and
campaign speeches exemplify these manipulative patterns. He utilized positive self-presentation,
strategic helplessness, and deceptive metaphors to establish moral superiority and exploit audience
emotions. Furthermore, his discourse was saturated with binary oppositions, loaded language, and
appeals to fear and victimhood — all aimed at polarizing public opinion and consolidating support.

These findings support the notion that political manipulation is not merely incidental but
systematic, relying on well-documented linguistic patterns that can be dissected and traced across
texts. The intentional use of such rhetorical strategies underscores the manipulator’s acute awareness

of audience psychology and the subtle dynamics of narrative framing.
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As for the prospects for further research, there can be an empirical investigation into how
different demographics interpret and respond to manipulative language could shed light on

susceptibility factors, including political affiliation, media literacy, or cognitive biases.
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KaraconoBa Ouiexcanjapa
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This article presents the study of lexis in the articles about Katherine, Princess of Wales's and
Meghan, Duchess of Sussex's relationship history with their husbands. In order to conduct the

analysis, the text analysis software Sketch engine was used, which allows multiple tools, such

as corpus-derived summaries, collocation search, keyword extraction, etc. These tools,
alongside with the pragmatic analysis, have provided the opportunity to come up with the
wholesome portrait of each of both Meghan Markle and Kate Middleton in the media. The
purpose of this paper is to study the lexical features and the frequency of use of certain words
in the articles published by various media resources, such as BBC, The New York Times,
Cosmopolitan, Vogue, Daily Mail, People, etc. to mark the beginning of couples” relationship
(90 articles were analyzed). After conducting the corpus analysis, we focused on the verbs used
in the articles and structured them with the help of the pragmatic analysis, enabling to see the
differences in the linguistic choices of the media, contributing to the social bias regarding these
public figures. The pragmatic analysis shows that the articles about both Kate and Meghan
share similar assertives (say, know, see, look, think, share, include, keep, accord, use, feel, seem,
reveal) and directives (ask, tell, announce, want, meet, follow), however, expressives and
comissives differ. Most commonly used expressives in the articles about Katherine include such
verbs as enjoy, celebrate, feel, help, whereas the expressives in the articles about Meghan are
the following: feel, love, celebrate, hope. These difference contributes to the social bias,
portraying Kate as the royal family member-to be, who is committed and actively engaged and
ready to assist in the first place, whereas in the article’s about Meghan, her emotiveness is
emphasized and mission alongside with the future duties are overshadowed. Another notable
finding concerns the commissive verbs used in media coverage. In articles about Katherine,

the most frequently used commissives include leave, date, marry, and join, whereas in those
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about Meghan, they are date, work, write, and step. This distinction highlights differences in
their backgrounds and the ways their life purposes are framed—Kate's coverage emphasizes
relationships and integration into the royal family, while Meghans focuses more on her
professional career and personal initiatives. The findings allow us to trace changes in lexical
preferences used by the media to create the primary public images of the women, depicting how
one part of speech solely can shape the public portrait of a person.

Key words: corpus analysis, pragmatic analysis, speech act theory, media discourse, public
portrait, biases, Meghan Markle, Kate Middleton

Cmamms npucesuena 00CHIONCEHHIO NeKCUKU 8 cmammsx npo icmopito cmocyHkie Kempin,
npunyecu Benvcvrkoi ma Mezan, cepyoeuni Caccexcokoi, 3 ixHimu yonosikamu. [[ns npogedeHnnus
amanizy Oyno UKOpucmano npocpamue 3abesneuents Sketch engine, sike niompumye 4ucieHHi
iHcmpymeHmu O0Jis1 NPOB8eOeHHsT KOPNYCHO20 AaHANi3y, MAakKi sK nepekasu Ha OCHOBI Kopycy,
NOWLYK 34 CIOB0CHONYYEHHAMU, BUOKPEMIIeHHS KAI0U08UX Cie mowjo. Li incmpymenmu, pazom
3 NPASMAMUYHUM AHATIZ30M, YMONCTUBUNU CINBOPEHHS NOSHOYIHHO20 nopmpemy Mezan Mapka
i Ketim Miooamon y 3MI. Memoto 0anoi pobomu € 00cniodcens NeKCUdHUx 0coonrueocmelt ma
yacmomu BIHCUBAHH NEGHUX ClI Y CMammsx, OonyONiKOGaHUX piZHUMU Media-pecypcamu,
maxumu ax BBC, The New York Times, Cosmopolitan, Vogue, Daily Mail, People mowo, y
nepio0 nouyamky Cmocywkie midc napamu (6yno npoaunanizosano 90 cmameri). Ilicis
npoedeH s KOPRYCHO20 aHANI3y MU 30CepeOUnucs Ha 0i€CI08aX, BUKOPUCIAHUX Y CIAMMSX, |
CMPYKMYpy8aiu ix 3a O00NOMO2010 NpaAsMAmuiyHO20 AaHANi3Y, WO 003801UN0 NOOAYUMU
giominnocmi 6 moenomy eubdopi 3MI, axuii cnpuse cycninoHil ynepeodceHocmi uooo yux
nyoniunux Oisiuok. Ilpaemamuunuii ananiz demoncmpye, wo cmammi npo Keiim i Meean
Maroms cxodxci acepmusu (say, know, see, look, think, share, include, keep, accord, use, feel,
seem, reveal) i oupexmueu (ask, tell, announce, want, meet, follow), oonax excnpecusu ma
Komicugu iopizusaomecs. Hatiuacmiwe excusanumu excnpecusamu 6 cmammsx npo Kempin €
maki diecnosa, sk enjoy, celebrate, feel, help, mooi sx excnpecusu ¢ cmammsx npo Meean
nacmynui. feel, love, celebrate, hope. L]i iominHocmi cnpusitoms SUHUKHEHHIO COYIANbHOL
ynepedorcenocmi, 306padxcyrouu Keiim Ax matlOymnb020 ulieHa KOporiecvkoi cim’i, saka €
8I00AHOI0, AKMUBHO 3ATYYEHOI0 Ma 20MO060I0 OONOMAa2amu, mooi K y cmammsax npo Mezan
NIOKpecoeEmbCs it eMOYiliHiCMb, a MiCis pa3om i3 MatlOYmHiMu 0008 a3Kamu 3ambMapoEmbCs
nouymmsamu. [Hwuti eapmuti yeazu 8UCHOBOK CMOCYEMbCS KOMICUBIB, AKI BUKOPUCHOBYIOMbCS
v 3MI. 'V cmammsax npo Kempin naviuacmiwie 6xcugani komicusu eknouaioms leave, date,
marry, ma join,  ceoto uepey, y cmammsax npo Mezan ceped makux diecnié € are date, work,
write, ma step. L1 6iOMiHHICMb NIOKpeCcoe PI3HUYIO 8 IXHbOMY NOXOONCEeHHI ma cnocio

Gopmysanns ixuix scummeeux yineu —y cmammsax npo Keiim npocmedsxcyemuvcs Oinvuiuii
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HA2010C HA CMOCYHKAX ma inmezpayii 8 KoporiecoKy cim 1o, y mou uac ax Meean cmammi npo
Mezan giocunarome 00 ii npogpecitinoi kap’epu ma ocooucmux iniyiamus. Ompumani Oami
00360JI510Mb  HAM NPOCMENCUMU 3MIHU 8 JeKCudHux ynooobauusx 3MI ons cmeopenus
NepeUHHUX NYONIYHUX 00paA3i8 JHCIHOK. BoHu maxodic 0emMoHcmpyroms, Ik 00HA YaACMUHA MOBU
Modice cghopmysamu nyoOniuHULL NOpmMpem TH0OUHU.

Kniwowuoei cnoea: xopnycnuii ananiz, npazmamuyHuii aHaniz, meopis MOGIEHHEGUX aKmis,

mediaouckypc, nyoniunut nopmpem, ynepeoxcents, Meean Mapka, Ketim Miooamon

Beryn. Intepec myOunmiku 10 KOPONIBCHKOI POAMHU HEMOXKIIMBO 3arepedyBaTH, OJHAK IIeH
1HTepeCc NMPUMHOXKUBCS 3 MOSBOIO HOBUX NOTEHLIMHUX MpUHIEC HAa ropu3oHTi. Keit Minmiton Ta
Meran Mapki MUTTEBO OTpUMalM yBary IyONiKH, OJHAK iXHE CHPUHHATTA CYCHUIbCTBOM
KapIUHAJIBGHO BIAPI3HAIOCS 3 TEPIIOTro JHS Yy MeiiiHOMY mpocTopi. YmepemxeHicte B 3MI €
PO3IMOBCIOIDKEHUM SIBUIIEM, NPUCYTHIM y BCIX BHJIAHHSIX Ta y BCiX THmax HOBWH. lleil Tepmin
BiJIMOBiJa€ MOBHOMY BHOOPO YypHAITICTIB TP BUCBITICHH] IEBHUX MOJ1H, a/Ke 3a3BUYail 11eil BUOip
IPYHTYETHCS HAa ICHYIOUMX Y CYCHUIBCTBI ieonorisx (Zhou, 2022). Taka ynepemkeHicTb MOke OyTH
BUKPHTA 3aBJISKH aHAI3Y JIEKCHIHOTO BHOOPY aBTOPiB cTareil. OqHUM 3 Halie(DeKTUBHIIINX CIIOCO01B
aHaJIi3y JIGKCUKH Ta TIATPYHTS 17151 11 BXKUBaHHS € KopmycHuit anani3 (McEnery, Hardie, 2012). Takwuii
BUJI aHaJi3y BiIOyBa€TbCs 3a JOMOMOTH CIEHIaJbHO PO3pOOJICHUX MPOrpaMHUX 3a0e3ledeHb, SKi
JI03BOJIIIOTh AQHAJII3YyBAaTH IIapH TEKTCY Ta OTPUMYBATH KIJIBKICHI JI0Ka3u YNEPeIHKEHOCTI HMUIIXOM
BU3HAUCHHS KIIFOUOBUX CIJIIB, HAaWOUIBII YacTO BXHBAHUX CJiB, PI3HUX YaCTHH MOBH, TOIIIO
(Flowerdew, 2023).
IIle omHMM epEKTMBHMM IHCTPYMEHTOM Yy BHUSBJIECHHI YHEpPEIKEHOCTI B MeAia € MparMaTudHui
aHaJi3, Ta OfiHE 3 HOTo BiAranxyXeHb - Teopis MOBIEHHEBUX akTiB. LI Teopis Oyna 3amoyarkoBaHa B
Mexax JiHrBicTHuHOI (iocodii ([Ix.Octin, I1.Ctpocon, [x.Cepib), ii TOJOBHUM CKJIaJHUKOM €
MOBJICHHEBU aKT — MOBJIEHHEBA MTPOTO3UILis, HA/IJIEHa KOMYHIKaTHBHOIO MeToro (Nordquist, 2024).
3a CepsieMm, y mpoleci MOBJIEHHS MOBEIb 3/1aT€H BUKOHATHU II'SIThb THUIIB MOBJIEHHEBUX aKTIB:
acepTUBHU, EKCIPECHUBH, KOMICUBH, JCKIapaTHBHU Ta AipekTuBH (Zaib, Mahmood, 2023). L{a Teopis
CIIpUSi€ aHaTI3y KOXKHOT'O CJI0Ba 11033 HOro OyKBaJIbHUM 3MICTOM Ta JJOIIOMArae 3pO3yMiTH K KOXKHE
cioBo (yHKIionye mia yac moBieHHs (Nordquist, 2024).

OO6uaBa BUIM aHaNI3y JTOBEIH CBOIO €()EKTHUBHICTH y BHUSABICHHI ymnepemkeHocTi 3MI Ta
BUCIIBITJIEHHI pi3HUI BepOanbHuX noptperis Keitt Miganrton Ta Meran Mapki y menia. KoprycHuit
aHaJi3 J03BOJINB BUOKPEMHTH J1€CIOBA, 110 BXKUBAINUCH Y CTATTs PO 0OOUABOX MEPCOH, Ta MOKA3aTh
4acTOTy iX BKHBaHHS, B CBOIO UEPTry, IparMaTUYHUI aHaNi3 JOMOMIT KiIacHu(iKyBaTH iX 3a TEOPIEIO

MOBJICHHEBUX aKTIB.
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Merta. [Ipoanami3yBaru CTarTi, 10 MapKyIOTh MOYATOK CTOCYHKIB Meran Mapki ta Keiir
Miggiron 3 iXHIMH YOJIOBIKaMH, BHUSIBUTH YyrnepemkeHictb 3MI y IHMX cTarTsix Ta CTBOPHUTH
BepOanpHuit moptpet Ilpunniecun Benbschkoi Ta I'epriornni Cacekchkoi 3a JOMOMOTH KOPITYCHOTO Ta
MparMaTUyHOTO aHai3y JIECTIB.

Pe3yabraTtH pociaigkeHb. s mpoBeneHHS AOCITIKEHHS BHKOPHUCTOBYBAJIOCS IPOTpPaMHE
3abesnedyennst Sketch Engine. IIporpama, mo mpoBOIUThH aHali3 TEKCTY, BioOpaskae 4acToOTy Ta
(Kilgarriff, 2014).

Sketch Engine mae 6araTo iHCTpyMEHTIB JJIsl aHaJIi3y TEKCTy Ta CTBOPEHHS KOPITYCY, OAHUM 3 HHUX €

KOHTEKCT BKUBaHHS CIIiB

Word List — ¢yHKis, 110 reHepye cucku ciiB 3a yactororo BxuBanui (Kilgarriff, 2014). Came Word

List craB y Harozi mija 4ac mpoBeIeHHS LbOTO A0 CIIIKEHHSI.
Crioyatky MM CTBOPMJIM KOpIyCHM Ha OCHOBI crareil mpo Kerpin Ta Meran okpemo Ta

sreHepyBanu Word list 3 BKUTHX y CTATTSX J1€CIOBAX.

verb Qe 0O %

Verb Frequency * ¥ /e Frequency ” ¥ \ Frequency 7 ¥ /e Frequency * ¥

be 2277 s want 87 oo date 47 s seem 87 (iess
have 905 e announce 87 e find 47 e write 36 oo
say 225 ¢ meet 83 eoe include 45 oo reveal 32 e
do 222 o think 74 oo feel 45 o ask 32 eee
go 154 o share 71 eve join 43 e put 30 e
make 142 o= give 69 oo accord 42 o turn 30 oo
take 138 == come 65 ese use 47 oo decide 30 oo
get 133 oo leave 64 oo start 41 e appear 30 -
know 115 = attend 60 e keep 4 1:eve add 30 e
become 108 = follow 57 e celebrate 39 e photograph 29 e
tell 96 e wear 53 vee work 38 e walch 28| exe
look 93 e spend 50 e enjoy 37 e

see 90 - marry 48 e move 37 see

Puc.1. Wordlist 3reHepoBanwmii Ha ocHOBI cTaTei npo Keidt Mianinron
verb Q e = O %

Verb Frequency 7 ¥ Frequency 7 ¥ Frequency 7 ¥ Frequency " ¥

be 2271 see want 87 iove date 47 o seem QTR
have 905 =+ announce 87 oo find 47 e write 36 oo
say 225 e meet 83 e include 45 e reveal 32 e
do 222 oo think 74 oo feel 45 e ask 32 vee
go 154 o= share 71 oo join 43 e put 30 e
make 142 o give 69 eor accord 42 o turn 30 oo
take 138 o come 65 oo use s decide 30 e
get 133 oo leave 64 oo start 41 oo appear 30 e
know 115 oo attend 60 oo keep 41 oo add 30 oo
become 108 «= follow 57 see celebrate 39 e photograph 29 e
tell 96 o wear 5308 work 38 eee watch 28 e
look 93 e spend 50 e enjoy 37 e

see 90 e marry 48 o move 37 see

Puc.2. Wordlist 3reHepoBanwmii Ha 0CHOBI cTaTei npo Kedt Migninron

HacTynmHuM KpokoMm cTaB mparMaTMYHUI aHai3 JAie€ciiB, Ha OCHOBI Teopii MOBJIEHHEBUX aKTiB.

Koxue

JIECIIOBO

Oymo

MpoaHaIi30BaHe

3a
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3a JlrxkonoM OCTiHOM, MOBJIEHHEBI aKTH MOALISIOTHCS HA JJOKYTHUBHI (BIaCHE aKT BUMOBIISTHHS 3BYKIB
Ta CIiB) Ta JUIOKyTHBHI (HagaHHS MM MOBHUM omuHHISM 3HadeHHs) (Nordquist, 2024). Came
UUUTOKYTHUBHI aKTH OyJly TNpoaHaIi30BaHI IiJ Yac MPOBEIACHHS JJOCTI/DKCHHS Ta TOMIJIEHI 3a
Kiacudikariero Jl)xoHa Cepna (Zaib, Mahmood, 2023).
VY x0#i JoCHiIKeHHS 3’ ICyBaJIOCs, 1110 ACEPTHUBH, JICKIAPaTUBU Ta JUPEKTHUBH B CTATTAX PO OOMIBOX
mocrared HE MaroTh pPa3lYUX BIIMIHHOCTEH, 1m0 O0OyMOBIeHO (QyHKII€O crareid Ta
MO3UIIIOHYBAaHHSM 000X JKIHOK (00HBI OyJIM B CTAaTyCl MapTHEPOK KOPOIIBCHKHUX OCI0).

OTxe, peyeHHs 3 B)KMBAHHSAM TaKUX MOBJICHHEBUX aKTiB 371€OLIBIIOTO € MOAIOHUMHU Ta MICTATh
3arajibHy 1H(OPMAaIilo PO ICTOPII0 CTOCYHKIB JBOX Map.

“As the pair spent more and more time together, the prince said they found commonalities
between them.” (People, 2024)

“We're a couple," Markle said in the October issue of Vanity Fair.” (Business Insider, 2017)

B 000x peueHHsIX aBTopamu cTareil Oyio BXHTO HAaWOUIBII PO3MOBCIOPKEHUI acepTHB Sa) 3
OIHAKOBOIO METOIO — IIepelaueto IIUTAT MOBIIIB.

e oqHMM MPUKIIAZAOM acepTUBY, BXKUTHUM 3 OTHAKOBOIO METOI0, € CIOBO reveal. OHAK, BapTO
3a3HAYUTH, 110 B CTATTAX Mpo cTocyHku Meran Mapkn Ta [Ipunna [appi e aiecnoBo BKHBaIOCS
3Ha4YHO yacTime (67 y crartsax npo Meran npotu 32 y crartsax npo KeiT), mo cTBoproe BpaskeHHs
CHJIBHIIIIOTO MIPAarHEHHS MTapH TPHUMATH CTOCYHKH B CEKPETI.

«Kate Middleton's brother James reveals how the Princess of Wales told him she was marrying
Prince Williamy (Tatler, 2024)

«Prince Harry and Meghan Markle reveal details of how they mety (Hello ,2024)

JlupekTuB announce 6yB 4aCTO BXKUBAHUM Yy CTATTAX MPO 000X mocrareH, ayke QPyHKIIE [UX
rpyn crareil Oyyio moBiIOMJIEHHS PO MOYAaTOK CTOCYHKIB Hap.

«William, 24, and 25-year-old Kate had been widely expected to announce their engagement
and one bookmaker even stopped taking bets on a betrothal earlier this year.» (BBC,2010)
«Buckingham Palace announced that Prince Harry and Meghan would spend the holidays with
Meghan's mother.» (People, 2024)

He 3Baxkatoun Ha moaiOHICTh cmocoOy mojavi iHdopmarlii, Jeski BIAMIHHOCTI Bce X Oynu
npucyTHi. B Oi1b1I0CTI, BOHU CTOCYBAINCh KOMICHBIB Ta EKCIPECUBIB, @ 0COOIUBO YaCTOTH IXHBOTO
BxuBaHHs. Came 1iel aclieKT MoXe OyTH 03HaKor yrepemkeHocti 3MI Ta BrumBaTH Ha colliajabHE
CHOPUIHATTS OCTATE.

Haituacrime BxuBaHi koMicuBHU B cTarTsax npo Kerpin, I[Ipunuecy Benbcbky MicTsTh: leave,
date, marry, join, start, work. Bonnouac, B ctartsi npo Meran, ['eprioruaio CacekchbKy 111 IECIIOBA €
JIenIo BIAMIHHUMH: date, work, write, step, move, find. 1leit HrOaHC MOKE€ MaTH BIUTMB Ha YWTa4a Ta

CTBOPIOBATH NEBHE Bpa)keHHs Mpo 000X kiHOK. lyig KeTpin — nronuHu, roToBOi CTaTu 4acTUHOIO
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KOPOJIBCHKOT POAMHHU, TOAI K i Meran — He3aleXHOi OCOOMCTOCTI 3 SICKpaBUM Kap’€pHHUM
MUHYJIFM.

Leit BHUCHOBOK i AKPITUTFOETHCS MPHUKJIATAMU:
«Kate previously joined William on a family holiday back in 2005, but took great care not to be seen
with the royals in front of any camerasy (Cosmopolitan, 2025) — BXUTO KOMICHB join

"I'm willing to learn quickly and work hard,"” Middleton told reporter Tom Bradby during their
official engagement interview.» (Vogue, 2022) — BKUTO KOMICUB work, y 3HaAUY€HHI «IPAIOBATH,
BHKOHYIOYH KOPOJIIBCbKI 000B’ SI3KH.

"We were very quietly dating for about six months before it became news, and I was working
during that whole time” (USA Today, 2017) — uurata Meran Mapki. Bxuto komicuB date ta work,
B KOHTEKCTI il 0COOMCTOI Kap’epH.

«Us Weekly wrote that Prince Harry made a top-secret visit to Toronto in October, where Markle
was filming her show, and claimed it wasy (Brides, 2024) — BXUTO KOMICUB Write (OMH 3 HAUOLIBIII
94acTO BKMBAaHMX KOMICHBIB y CTaTTAX NMpo MeraH) Ha TNO3HAYEHHS BTPYYaHHS >KypHAIICTIB B
0COOHUCTE KUTTS TapH.

3HauHUWil BIUIMB Ha CHpPUHHATTS MeraH Ta KedT CycHiIbCTBOM TakoX MalOTh E€KCIPECHBH.
Bubip Tta wacrora iX BXWBaHHS PI3HATHCS Ta CTBOPIOIOTH JIBa MOJSAPHUX 0Opasu IS JKIHOK.
Haiioiibm yacTo BKMBAaHUMH €KCIIPECUBAMU B CTATTAX Mpo Kelt € miecnoBa enjoy, celebrate, feel,
help, delight. Y cBoto uepry, 1ieit tum ciiB y Merad € BiIMiHHUM: feel, love, celebrate, hope, enjoy.
Takuii BUOIp ekcnpecuBiB SIBHO BUCBITIIOE KeTpiH sk JIOIUHY, BIIaHy CBOiM OOOB’s3KaM Ta
3aJI0BOJIEHY CBOEIO POJIIIO Ta CIIpHsie 00pa3y «iJeaibHOi MpUHLECH» I MelKaHIiB Croiy4eHoro
Kopo:iBcTBa, OHAK aKIIEHT HA TIOYYTTAX Ta, BIACHE, KOXaHHI aBTOPH CTaTei He CTaBIsTh. BogHouac,
o0Opa3 MeraH € 01111l pPOMaHTUYHUM Ta C(POKYCOBAaHUM Ha MOYYTTAX 3aKOXaHOCTI, HIK Ha 000B’s13Kax
110 nepezndayae HOBMH cTaryc KIHKH.
«Kate, in turn, enjoyed spending time at all of the various family homesteads William brought her
to.» (Enews, 2024) — BXKHUTO €KCIIPECUB €njoy, HailluacTillle BKMBAHUU E€KCIIPECUB Yy CTATTAX PO
Ketpin, Ha mo3HaueHHs 11 HACOJIOIU BiJl TPOBEICHHS Yacy 3 KOPOJIIBCHKOIO POAMHOIO.

«At the time, it felt like a fantastical moment in a real-life fairy taley (Vogue, 2022)— BKHUTO
eKCIIPECHB feel, AKMI TaKOX € 4acTO BKMBAHUM Y CTAaTTAX Mpo MeraH. Y KOHTEKCTI MOYYTTS MIACTS
Ta 0COOJIMBOCTI MOMEHTY, SIKUii mpoxkuBaina [Ipunieca Benbcbka.

«Markle admits that she's dating the prince and says they're "in love"» (Geo News, 2024) —
BXKHUTO €KCIIPECHB /ove Ha IMO3HAY€HHS FOTOBHOCTI Ta BIAKPUTOCTI MeraH J0 po3MOB IPO CHITY

POMAHTUYIHHUX HO‘-IyTTiB.
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«When you're talking to her, you feel like you're the only person on the planet. And it's just
wonderful to see her so in love.» (Vanity Fair, 2017) — BXuTO eKcripecus fee/ Ha MO3HAYECHHS CUIIBHUX
POMaHTUYHUX MOYYTTIB.

BucHoBKkH Ta nepcneKTHBH T0caiqxkeHb. He 3Bakarouu Ha Te, 1110 JuId aHaIi3y Oyna oOpaHa
JMILIE OJlHA YacTWHA MOBH, HaM BAAJOCS BUCBITIUTH yrepepkeHicTb 3MI, mpucyTHIO 3 mepimx
crareii npo I[Tpunnecy Benbcy Ta I'epriorunio Cacekchky B memia. [Tompu te, o aBropamu crareit
Oy/M BXKUTI CXOXKI aCEPTHBH, ACKJIAPATUBH Ta AUCKPUIITUBH, 110 OOYMOBIIIOETHCS CXOMKOI0 METOIO Ta
3araJlLHUM TOHOM CTaTel, pI3HULS B)KUBAaHHS €KCIPECUBIB Ta KOMICUBIB JJO3BOJISIE YITKO POCTEXUTH
BIIMIHHOCTI y BepOaJbHUX NOPTPETAxX MOCTAaTEeH.

Bubip xomicHBIB Ta eKcrpecHBiB y cTarTsax mpo KerpiH, cCTBOpIo€ BpaXeHHs BiAJIaHOI CBOIM
000B’sI3KaM JIFOIMHU, 110 MparHe Ta 6a4uTh CBOE IIACTA Y CIY>KiIHHI pOJuHI Ta KpaiHi. BogHouac, y
crarTsx npo Ilpunnecy Benbebky, BiICYTHIN aKLIEHT HA pPOMAaHTHYHI IOYYTTS, 1110 CIIPUSiE CTBOPEHHIO
JeI0 BiJICTOPOHEHOTO, MiTHECEHOr0 00pasy B MEpIIy Yepry BJIACTHBOTO MOJMITUYHUM JisTYKaM Ta
nyOniyauM ocobuctocTsiM. BepOanpauii moptper Keitr nemMoHcTpye ii SK JTrOQUHY, IO BigdyBae
I1aCTs Ta 33J0BOJICHHS BiJl IOIIOMOT'M PO/IMHI CBOTO MapTHEpa.

B cBoto yepry, KoMiCHBHU Ta EKCIPECUBH y CTATTAX PO MeraH miJKpecioTh CHITY ii TOYyTTIB,
Ta CTBOPIOIOTh BPAXKEHHS il MPU3EMIICHOCT] 1 IPOCTOTH, aKe MOYYTTS 3aKOXaHOCTI 3HAlOMO BCIM.
Bonnowac, BenMKuil akeHT CTOITh Ha Kap’epi MeraH, ii 3m100yTkax Ta mpoeciiHIX AOCATHEHHSX
710 TTOYaTKy CTOCYHKIB. To/ll IK MOBa PO BUKOHAHHS 000B’A3KIB Ta JJOTIOMOT'Y KOPOJIIBCbKIN pOKHI
Mali>ke He UIECThCA.

TakuM yMHOM, KOPITyCHHUI Ta MparMaTHYHUI aHami3 JieciiB JeMoHCTpye KelT sik noauny,
IIaCIMBY PO3JAUIUTH HOBI OOOB’SI3KM Ta CTaTW YAaCTUHOK POAMHU Ta MeraH, K HE3aJDKEHY
OCOOHCTICTh, IO (POKYCYETHCS HA Kap €pi Ta BIAKPUTO IUTUTHCA CBOIMHU CUIBHHUMHU MOYYTTSIMHU 0
MaiiOyTHboro dosoika. Lleii oOpa3, CTBOpeHHH Ha camMOMy IOYaTKy CTOCYHKIB, JHMILIAETbCS
aKTyaJIbHUM Ta MAKPIIUTIOETHCS HOBUMHU cTarTsaMu 3MI npo nux nocrarei.

Menia, Oe3nepedyHo, Ma€ MOMITHUN BIUIMB Ha Halle CHOPUNUHATTS MyOIIYHHUX OCOOMCTOCTEH,
3/IaTHICTh PO3MI3HABATH YIEPEIKEHICTh MeJla Ta MOBJICHHEBI TMPUHOMH, SKI aBTOPU CTaTeu
OOMpaIOTh JUII CTBOPEHHS NOPTPETy IEBHOI IMOCTaTi € HaJBaXJIMBOI HABUYKOI 3 BEIUKUM
MOTEHIIaJIoOM I TOMANBIIOTO JOCHIKeHHsT B Mexax ¢imonorii Ta couionorii. [lomanbimi
JOCTIPKEHHST TeMU HeoOX1JH1 JUIsl BUSBICHHS yrepemxkeHocTi 3MI ta BrumBy, sIKUM 1€ sSIBUILE
YUHHUTH Ha CyCNUIbCTBO. BapTo 3a3HaunTH, 1110 ynepemxkeHicTb 3MI icHye B cTaTTSIX Ha pI3HOMaHITHI
TeMH Ta (popMye 00pa3u Pi3HOMAHITHUX MOJITHYHUX Ta KyJIBTYPHHMX MOCTaTed, a OT)Ke MOAajbIi
JOCHTIJDKeHHS 11i€i TeMU Ta NUIAXiB OOpOTHOM 3 HEK € HEOOXiNHICTIO Ta MAalOTh HEBUYEPIHUN

OTEHIA.
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Y cmammi 30iticneno cemiomuunuii ma YHIEpCONOLIYHUL AHANI3 PEKIAMHUX CN02AHIB, WO
00360/14€ BUABUMU KAIOYOBI ACNEeKMU IXHb020 (DYHKYIOHYBAHHA 6 2100aNbHIll KOMYHIKAYIL.
Pexnamni cnoecanu, 3a60sKu c80ill N1AKOHIYHOCMI, KYILIMYPDHOMY 3HAYEHHIO ma poli 8
DEKIIAMHOMY Cepedosulyi, € BaANCIUBUMU OOUHUYAMU Ol CEMIOMUUHUX OOCIIOIHCEHD.
Ilocmanoska npobnemu nonseae y HeoOXiOHOCMI OOCNIONCEHHs CLO2AHI8 3 YPAXYBAHHAM 5K
CMPYKMYPALICMCbKUX, MaxK i NOCMCMPYKMYpariCmcoKux nioxooi8, OCKIIbKU 3HAYEHHS
cnoeanie He € (pikcosanum, a ¢hopmyemocs 8 pe3yibmami 63aEMOO0IL NIHSBICMUYHUX,
KYIbmypHux i coyianoHux konmexcmis. Memoio cmammi € ananiz ceMiomuyHux enemenmis ma
KY/IbMYPHUX MAPKepie, Wo 8U3HAYAIOMb eheKMUBHICb CII02AHI8 Y 2100ANbHOMY CepedosULyl.
O2ns0 nimepamypu noKaszye, wo Cl02aHU NOEOHYIOMb JIOKAIbHI ma 2100aNbHI eleMeHmu,
KOHOEHCYIOYU KYIbMYPHI VABLEHHs, OOHOYACHO CNeKYNIoI04U HA YHIBEePCATbHUX JIH0OCbKUX
yinnocmsax. YV pezynomami O0O0CHIONHCEHH NPOAHANIZ08AHO BUOIPKY CN02AHI8 NPOBGIOHUX
bpenadis, 30kpema i3 nepiody 2020 — 2023 poxis, wo 8idobpadcaroms 2100a1bHI mMpeHou
NOCMNAHOEMIYHO20 emany ma coyianbHux mpancgopmayiti. 30ilCHeHO KiNbKICHU Ma AKICHUU
amaniz, wo 00360J5€ GUABUMU MOBHI KOHCIMPYKMU MA CeMIOMUYHI cmpamezii, AKi Cnpusiioms
enobanizayii ma aoanmayii Openoié 00 KYIbMYPHUX KOHMEKCmi8. Y 00cniodiceHHi maxodic
BUCBIMIIOIOMbCS MEMOOU a0anmayii clo2anie 00 PizHUX KYJIbMYPHUX cepe008Uully, Wo CHPUsE
iXHill eghexmuernocmi Ha MIdXCHAPOOHOMY pigHi. Pe3yremamu 0ocniodxcents niomeepodicyroms,
WO CIo2anu € He auLe MOGHUMU OOUHUYAMU, A U NOMYHCHUMU THCMPYMEHMAMU POPMYBAHHSL
KYIbMYPHUX HAPAMUBI8, U0 NOEOHYIOMb elleMeHmMU TOKAIbHOI cneyu@iku ma yHigepCcalbHUux
cumeonie. Taxum yuHoOM, CIO2AHU GUKOHYIOMb PONb MOCMY MINHC DISHUMU KYIAbMYpamu,
cnpusitoyU eqheKmueHiltl KOMYHIKAyii Ha MIdCHApoOHomy pieni. Lle docniddcenns po3xpusae
BAdHCIUBICMb KOMOIHYBAHHSA CMPYKMYPALICMCOKUX MA NOCMCMPYKMYPANiCMCbKUX Memooie
OJ151 2IUOUL020 PO3YMIHHI OUHAMIKU PEKIAMHOI KOMYHIKAYIi HA 2100AIbHOMY PIGHI.

Kniouoei cnoea: pexnamui cnoeanu, cemiomuunuli nioxio, YHi6epconociyHull nioxio,
CMPYKMYpanizm, NOCMCmMpPYKmMypanizm, KyibmypHi MapKepu.

The article carries out a semiotic and universological analysis of advertising slogans, which
allows us to identify key aspects of their functioning in global communication. Advertising

slogans, due to their brevity, cultural significance and role in the advertising environment, are
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important units for semiotic research. The issue is the need to study slogans taking into account
both structuralist and post-structuralist approaches, since the meaning of slogans is not fixed,
but is formed as a result of the interaction of linguistic, cultural and social contexts. The aim
of the article is to analyze semiotic elements and cultural markers that determine the
effectiveness of slogans in the global environment. A literature review shows that slogans
combine local and global elements, condensing cultural representations, while speculating on
universal human values. As a result of the research, a sample of slogans of leading brands was
analyzed, in particular from the period 2020 — 2023, reflecting global trends of the post-
pandemic stage and social transformations. Quantitative and qualitative analysis was carried
out to identify linguistic constructs and semiotic strategies that contribute to globalization and
the adaptation of brands to cultural contexts. The article also highlights methods for adapting
slogans to different cultural environments, which contributes to their effectiveness at the
international level. The results of the research confirm that slogans are not only linguistic units,
but also powerful tools for forming cultural narratives that combine elements of local specificity
and universal symbols. Thus, slogans act as a medium between different cultures, contributing
to effective communication at the international level. This article discloses the importance of
combining structuralist and post-structuralist methods for a deeper understanding of the
dynamics of advertising communication at the global level.

Keywords: advertising slogans, semiotic approach, universological approach, structuralism,

post-structuralism, cultural markers.

Beryn. Croranu sik cienniuHi MOBHI 3HaKU BKJIFOYAIOTHCS 10 JUCKYPCUBHUX KOHCTPYKTIB,
30KpeMa, PEeKJIAMHOI0 KaHpPy, Ta CTBOPIOIOTH a00 MIJCHIIOIOTh HU3KY IOKYTHUBHUX €(EKTIB, 1110
NPU3BOAATH IO OUYIKYBaHOI MEPJOKYILii (CIOKMBaHHS PEKJIaMOBAaHOrO TOBapy abo MOCIYTH).
JlocmiKeHHsI Ma€ Ha METi BUSIBIEHHS 3B’3Ky MDK THIIOJIOTITYHMMHU O3HAaKaMH BKa3aHHX 3HaKiB Ta
YHIBEPCAJILHOIO 1€papXi€l0 CMUCIIIB, PEeali30BaHUX Y MPOCTOPI PEKJIAMHOTO JUCKYPCY.

IMocTanoBka npodJaemu. He3paxaroun Ha Te, 0 peKJIaMHa B3a€MOJIis Biirpae KIIFOYOBY POIIh
y (QopMyBaHHI KyIbTYpPHHX CMHCIIB 1 COI[ialbHOI 1J€HTUYHOCTI, 3HAYEHHS PEKJIAMHOIO CJIOTaHy
nocrae He (QikcoBaHMM. BoHO (opmyeThcs y ckianHili B3aeMOJii CTPYKTYpH MOBHOIO 3pa3sKa,
KyJbTYPHOTO KOHTEKCTYy Ta CHpPUHHATTSA aymuTopii. [loemqHaHHS mHMX ABOX TeYid Hajgae 3MOTy
MPOaHAITI3yBaTH, SIK CJIOTaHU (QYHKI[IOHYIOTh Y TII00ATFHOMY MEIIampoCTopi, 30KpeMa B 1HO3EMHOMY
CErMEHTI, Jie aHIifcbka MOBa BUKOHYE poJib «lingua franca» y kopnopatuBHiii komyHikaiii. Takum
YMHOM, JOCJTIDKEHHS 3yMOBIIEHE TMOTpeb0o0 Yy MDKIAUCHUIUIIHADHOMY MIAXOA1 [0 aHamizy
PEKJIaMHOIO CJOTaHy fK CEeMIOTHYHOI OAMHHII, IIO0 MICTUTh y cOOl KyJIBTYpHI, JIIHIBICTHYHI Ta

coIianabHI TOYKH 30DY.
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Meta. Crarts Mae Ha MeTi PO3KPUTH JIIHTBOYHIBEPCOJIOTIYHMU MiJIXiX O PEKOHCTPYKIIi
3HauYeHb 1 CMHCIIB, 3aKOJOBAaHUX Y BHYTPILIHIA (OPMI PEKJIAMHHX CJIOTaHIB, Ta OKPECIUTH HasBHI
INPUKIIAAN Y MEXaX KyJbTypHOI0, reorpagpiqyHoro Ta CTUIICTUYHOIO acCleKTiB.

O giteparypu. OgHoyacHO 3 WIOOami3alli€r, CIOTaHH KOHIEHCYIOTh 1ACHTHYHICTh Ta
KYJBTYpPHI ySBIICHHS, TOETHYOUH JIOKAJIbHE Ta TII00AIbHE. 3aBISIKM 1HBECTHIIISIM Cy4YaCHUX CBITOBHX
OpeHIiB, CIOraHM pE30HYIOTh OaraTbOM  KyJbTypaMm, COI[QJIbHUM  yIPYHOBaHHSAM  Ta
reopo3TamryBaHHsaM. Haili BUCHOBKM BKa3ylOTh Ha CJIOTaHM SIK Ha KOMIIOBAJIBHICTh TEHIECHLIN Ta
CMMCIIB, 110 MOCWIIOKTH CBOIO JOMIHAHTHICTh Ha CBITOBOMY PHHKY, BOJHOYAC AaleIroKuu [0
KyJBTYPHOTO PI3HOMAaHITTS.

CraHoM Ha ChOTOJHI, TpaauliiHa cemioTHKa 3a3Hana 3MiH (Afrin, 2010). Tak sk mepmri
CEMIOTUYHI MOJIeNi, OKpEeCJeHI CTPYKTypaldicTaMH, CTOCYIOTbCA (YHKIIM 3HaKiB y (ikcoBaHii
cucreMi, MpUKIagoM Moxke mnocratu TBep/ukeHHs Cocropa. Exo Ta Yenanep 3a3HadaroTh, IO
nocnigoBHuKkM DepanHaHAa HILIIOBAIM TEpexid BiJ JOBUIBHOTO 3B’SI3Ky MK CHUTHI(IKaToM Ta
CUTHI()IKAaHTOM JIO TUIACTUYHOTO Ta KOHTeKCTHO-uyTiauBOoro (Eco, 2017; Chandler, 2019).

HemonaBHi OCHIIKEHHsST CJOTaHIB JE€MOHCTPYIOTh MOBHY BHBAaXKEHICTh, NpPUTaMaHHY
KOPOTKMM Ta BIYyYHUM BuUciOBaM. CTpYyKTypaliCcTChKiI Miaxoau, sk 3a3Hadae Skobcon (2018),
OKPECITIOIOTh TaKi KOMITO3MIIIMHI €JIEMEHTH CJIOTaHiB: (POHETHYHI OCOOJMBOCTI, CHHTAaKCHYHI
KOHCTPYKIIi Ta cemMaHTW4yHe mojie. Llg cTpykTypa BusBHIAacS IIHHOIO s 00’ €KTUBHOTO
pO3Mi3HaBaHHS MATEpHIB, SK1 1JEHTU(PIKYIOTbCS B YCHIIIHMX CJIOTaHaX, CTBOPEHHX CBITOBUMU
OpeHgamu.

Bonnowac nocreTpykTypaicTebki Teopii mij BruBoM Jleppinu Ta @yKo CTaBIATh MiJ] CyMHIB
171e10 (pIKCOBAHOTO 3HAUEHHS, 30CEPEKYIOUUCh Ha HECTaOUIbHOCTI Ta nmep(opMaTUBHIA MPUPOIL
MoBu. Sk nemonctpye bernci (2021) Ta ananizye Cain (2020), cmoranu He TPOCTO BiOOpaX)arTh
CTaTUYHY peabHICTh. BOHN akTMBHO ()OPMYIOTH CHPUHHATTS CHOXKHMBa4a Ta KyJIbTYPHI HapaTUBU
yepe3 3aMiHy, MOBTOpPEeHHS Ta audys3ito cMmuciiB. Taki 3700yTKM MiJIKPECIIOIOThH, IO IPOILEC
1HTepIpeTarlii 3aJeXUTh BiJ] COI[IOKYIBTYPHOTO aCleKTy ayauTopii.

VYHiIBepCOJIOTTYHUN MIAX1] Y 00abHIM KOMyHIKaIlli IPYHTYEThHCS Ha IEpEKOHaHHI, 1110 6a30B1
JIOJChKI MOTpPeOM Ta KOMYHIKalliiiHi mpouecu € CHUIbHUMH Juid Beix KynbTyp. Lledt minxin
nepenbayae, mo edQgeKTHBHI crparerii OpeHay MOXyThb OyTH po3poOieHi 3 ypaxyBaHHSAM
YHIBEpPCAJIbHUX PHUC JIIOACHKOI MPUPOAM, 30KpEeMa E€MOLIWHUX peakiiid, CIpUHHATTS KOJbOPIB,
CUMBOJIIB Ta 00pa3iB. OAHAK BaXKIMBO 3a3HAYMTH, 110 HABITh MPHU BUKOPUCTAHHI YHIBEPCAIBHUX
€JIEMEHTIB, HEOOXiTHO BpPAXOBYBATH KyJBTYpHI KOHTEKCTH, II00 YHUKHYTH HENOpPO3yMiHb abo
HEraTMBHUX acouiamiil. Bkazanuil miaxiag akimeHTye yBary Ha CHUIBHUX pHCax YNpaBIiHCHKOT
JISUTBHOCTI B PI3HMX KpaiHax, BBaXKalO4YM, IO KyJbTypa BU3HAya€ JHIIE Te, SK I MpOLecu

MPOSBIISAIOTHCS, @ HE IXHIO CYTHICTh. Lle 103BoIsie KOMIaHisIM CTBOPIOBATH INI00AIbHI CTpaTerii, sKi
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30epiraloTh €IMHY 1IEHTUYHICTh OpeHay, OJHOYACHO aJanTyloYd KOMYHIKAliliHI eleMEeHTH 10
MiceBux yMoB (FOxumenko, 2020).

Hapasi cnocrepiraerbcsi TEHACHIISI 3aCTOCYBaHHS MYJIBTHAUCUUIUTIHAPHOTO MIAXOMY Y
CEMIOTUYHOMY aHaJIi31, KOMOIHYIOUHM BJIIACHE CEMIOTHKY, TaK 1 COIIOKYJIBTYpHI YMHHUKH. Hanpuknan,
BUCYHEHO METOJ MiJIpaxyHKy YacTOTHOCTI MOBHHX MapKepiB 3 TMOJAJIbIIOI IHTEPIPETALie0
KynbTypHOro cumpoiizmy (Gunther & Hine, 2019). Horo s npocTexeHo y gociimkennsx Mapriteca
(2022), 10 po3KpUBaOTh MOIYJIALT YHIBEpCATbHUX MOBHHX 3pa3KiB y MeXKax JIOKaJIbHUX KYJIBTYD.

VY upoMy HampsAMKY JA€sdKi cydacHl AOCTIIHUKH 3aKJIMKAOTh O HOBHUX 3pylieHb. Jlim Ta ITak
(2021) po3KpHBAIOTh MOJBIMHY METOMOJIOTIIO, SKa JO3BOJSIE CTATHCTUYHO BUMIPIOBATH MOBHI
0COOIMBOCTI, OIHOYACHO IHTEPIPETYIOUM KYJIBTYpHI YSBJICHHA y CEeMiOTHYHOMY BuMipi. Ll x
MeTOoAONOris sickpaBo BupaxkeHa y Yoi (2022). Bin cTtBepmkye, IO MOMPH CTPYKTYPaTiCTChKi
METOAM TOCTCTPYKTYpaiCTChKa MEPCIEeKTHBA Ma€ BUpILIATIbHE 3HAYEHHS Ui 1X aJanTUBHOTO
PO3yMiHHS, 3aJIC)KHOTO BiJI KOHTEKCTY.

Sk 3a3nauvae [aprep (2020) i miaTBEepIKy€e HEMIOAABHE EMITIpUYHE JOCIIKEHHS ITI00ATBHIX
pexnamaux kammnaiid (Sanchez & Irvine, 2021), cioranu ciayryroTh MiKpOKOCMOCOM, Ji€ MOBHA
BIIYYHICTh MO€IHYETHCS 13 MONIKYIbTyporo. KynbTypHi MapkepH, 3akjajeHi B cloraHax, Taki sK
TeHJIEPHO MAapKOBaHa MOBA, 11I0MaTWYHI BUpa3u Ta MeTapOpUYHI KOHCTPYKIIii, CIIEKYIIOITh HaJl
KyJIbTYPHUMH HapaTUBaMH Ta iIeHTHUYHICTIO Openmy. Lle, y CBOto uepry, pe3oHye YHIBEPCOIOTIHHOMY
1IXO/I0BI.

bineie Toro, mimkuTanmizamis Ta mrobamizailis YCKIaJHIOIOTH 1HTEpPIPETallil0 CIOTaHiB, K
MOKa3ylTh AOCHKeHHS B Tamy3i nudposoi cemiotuku (Thompson, 2023). ¥V uudpoBy emoxy
CIIOTaHU EBOJIOLIOHYIOTh B 1HTEPAaKTUBHOMY LHM(PPOBOMY CEpENOBUIIl, /i€ 3HAYEHHsI MOCTIMHO
00rOBOPIOIOTHCS PI3HOMAHITHUMHU COIIaIbHUMHU ITPOIIapKaMHU.

OTxe, MM CTBEpPIXKYEMO, WO YHIBEpCOJOTIYHMH MiAXiA IPYHTYETbCS Ha MeTojax
CTPYKTypanli3My Ta TOCTCTPYKTypaii3My. BusHaueHHs cCTamux  KOHCTPYKINH  ClIOTraHIB
MIJKPIIUTIOETCSA IIHPOKOIO IHTEPHPETAIIEI0 COI[IlyMOM Ta KOHTEKCTOM 3acTOCYBaHHS, a TaKOX
KyJIBTYPHUMH TIEPETYMOBAMH, IIO 1 YTBOPIOE MYJIBTHANCIUILTIHAPHUHI aCTIeKT.

PesyabratH gocaigxeHHsl. MarepianoMm JOCHiPKEHHS € BUOIpKa pPEKJIAaMHHMX CIIOTaHiB,
3MPOAYKOBAaHUX COTHEIO MPOBIIHUX CBITOBUX OpeHAiB y mepiox i3 2020 no 2023 pokiB. OOpanuit
niepion (2020 —2023) oxormuitoe eTart r100aabHOro OpeHIMHTY B YMOBaX IMOCTHaHAEMIi Ta COLIaIbHUX
Tpancdopmariid. Y 1el mepioJ 3HaYHO aKTHBI3yBaJlach Bi3yallbHO-IIM(poBa KOMyHIKaIlisl, 3pocia
YacTKa COL[IaJIbHUX MECEIXKIB Yy ClIOraHax.

3ocepepkeHHs Ha PeKJIaMHHX CIIOTaHax SIK OJMHUIAX MOBH MPOIIOHYE YHIKAIbHUM MO Ha
Cy4yacHy CeMIOTHKY. Pexiama QyHKIIOHY€ 1 IK €KOHOMIUHUH, 1 SIK KYJIBTYPHHUH TEKCT, /1€ B3a€MOJIS

JHTBICTHYHOI TOYHOCTI Ta KyJBTYPHOTO CUMBOJII3MY Ma€ BUpIIIAIbHE 3HAYCHHS.
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AHami3 cioraHiB BiJOyBCS 3aBISKH SIK KOMIT IOTEPHOMY aHalli3y, Tak 1 HamId OIHIl
YaCTOTHOCTI MOBHUX MAaTEPHIB (JIEKCHYHOT IIIIBHOCT], CHHTAKCHYHUX CTPYKTYP, CIIUTBHUX MOp(EM)
Ta igeHTU (KAl CEMIOTHYHUX €JIEMEHTIB, TAKMX 5K 1HJEKCH, IKOHU Ta CHMBOJIH. [TapanenbHo 3 1uM,
JTEpaTypHUIl OIS BHILE 3a0e3MeYrB KOHTEKCTyallbHy OCHOBY [UIsl aHA3y JAaHUX. 3arajiom,
3MIIIAHUN TIAXIJ JO3BOJHMB TPOBECTH HAMIMHHUI aHai3 CEMIOTHYHUX BIIACTUBOCTECH CIIOTaHIB,
MOEHABINY KIJIBKICHI JaHi 3 0araroro sKiCHOW iHTepmpertauniero. Kpim Toro, mist nmoruOiaeHHs
aHaizy OyJau BKJIIOYEHI METadaHl /Uil KOXKHOTO CJIOTaHy, 30KpeMa TPHBAIICTh KaMIlaHii, HOCii Ta
reorpadiune oxorieHHs. L{el KoMIuIeKCHUN Ha0lp JaHUX YMOXKIIMBIIIOE IHTEPIIPETAIliiiHI BACHOBKH
PO T€, SIK MPOBIHI CBITOBI OPEH/IM BU3HAYAIOTH 1IGHTUYHICTD, IIIHHOCTI Ta KYJIBTYPY 32 JOIIOMOTO0
CBOIX CJIOTaHiB.

Amnani3z Habopy 1aHUX J1aB PO3yMiHHSI TOTO, SIK I100anbHi OpeHIu OyayIoTh CBOI CIOTaHH, 00
MaKCUMI3yBaTH BIUIMB y PI3HUX KYJIbTYpPHUX Ta MOBHUX KOHTeKCTaX. KinbKicHUI aHai3 MoKa3aB, 110
B CEpEeTHLOMY CJIOTAaHH MICTSTh Bif 4 110 8 CIIiB, a CepeaHs KUIBKICTh CIiB CTAaHOBUTS 0,2. Po3paxyHku
JIEKCUYHOI MIIIBHOCTI IoKasamd, o mnoHan 70% cioradiB CKIAZAalOTHCSI 3 BHCOKOYACTOTHHX
MOP(}OIOTTUHUX CTPYKTYP y IOE€JHAHHI 3 PETEIbHO B11IOPaHUMHU KYJIBTYPHO 3HAUYIIMMHU TEPMiHAMH.

KnactepHuii anamni3 miaTBepAUB HAsBHICTh CTATUCTUYHO 3HAUYIIUX 3aKOHOMIPHOCTEH Y PI3HUX
CEeMIOTUYHHMX BUMipax. Pe3ynpraTu mokasanu, 1mo:

- Ipubmuzno 65% cioraHiB BUKOPUCTOBYIOTH alliTepallito abo puMy sIK MHEMOHIYHHIA TPUHOM,
110 3HAYHO MiJABHUIIY€E piBeHB 3anam’ sitopyBaHocTi. Hanpukiman, Coca-Cola 31 cmoranom «Taste
the Feeling» (Coca-Cola: Taste the Feeling * Ads of the World™ | Part of The Clio Network, n.d.)
(2016 — 2021, rnob6anbHi Th-ponuku) cTBoproe raBHui poneTnunuii putM. McDonald’s «I’'m
Lovin’ Ity (The Story of McDonald's ‘I'm Lovin’It’: From Jjngle to Hit Song, n.d.) (i3 2003 poky,
nonan 100 kpain, Th, pazaio, IHTEpHET, JPyK) TAKOXK IEMOHCTPYE MOBTOPIOBAHI 3ByKH. A TaKoX
iHmi: Maybelline — «Maybe she’s born with it. Maybe it’s Maybelline» (Noonan, 2014) (1991 —
2016, CIIIA, Th i apykoBana pekinama); L’Oréal — «Because you’re worth it» (Because We 're
Worth It: Celebrating 50 Years - L’Oréal Paris, n.d.) (3 1973, mmo6ansHo, Th Ta corianbHi
mepexi); KFC — «Finger Lickin® Good» (Creative Review, n.d.) (3 1956, nepioguuHo
OHOBJIOBaBcs, Th Ta apyk, MiKHApOIHE OXOTUICHHS);

- TlepeBaxna OinburicTh (6113bK0 80%) ClIOTaHIB BUKOPUCTOBYIOTH (JOPMH HAKA30BOTO CIIOCOOY
JECIIOBa, MO Tependadae MpsSMHUKM 3aKJIUK 70 i Ta GopMye aKTUBHY B3a€EMOJII0 3 OpEHIIOM.
Hampuknan, cmoran Nike «Just Do Ity (Wikipedia Contributors, 2019) (i3 1988 poky, mobansHa
kamnadis, Th) MoTuBye 10 pinry4ux aii i camopeanizanii. Apple «Think Different» (Wikipedia
Contributors, 2019) (1997 — 2002, CIIIA Ta 3axinna €Bpomna, apyk, Th, moctepu) anemntoe 10
KpeaTHUBHOCTI ¥ iHTenekTyanpHoro iaeany. I mpuxnanu: Red Bull — «Red Bull gives you

wings» (Red Bull Energy Drink — Haoae kpuuuna, 2023) (3 1997 poky, Mi>kHapoHa KaMMaHis,
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animauiitna Th-pekiama), o croHykae 10 eHepriiiHoro ctuito xutts; Adidas — «Impossible is
nothing» (Primitive Agency, 2024) (2004 — 2012, rmo6ansue oxorienss, Th, cmoptuBHi noii,
Mepeka Mara3uHiB); a Takoxx Mastercard — «Start Something Priceless» (Home, 2019) (i3 2018,
ro0anbHO, UG PoBi IaTHOPMH, BifCO), 110 3aKIMKAE 10 EMOIIHHOT Ta COILIAIbHOI Jii.

- Tlonag 55% cnoraniB MicTHIH KyTbTypHO-cIieliudiuHi mocuianHs abo meradopu. Hampuknan,
ciorad Google «Do the Right Thing» (Fi, 2024) («Po0u npaBuibHi pedi») (3 2024 poxy, CLLA,
BHYTPIITHLOKOPIIOPATHBHI Ta 30BHINIHI KOMYHIKAIlii) arealoe 10 eTHYHUX HOpM Ta
iHcTUTyIiHOT BignoBigansHOCTI. Ford «Built Ford Tough» (Ford, 2020) («Mimnauit Fordy») (3
1979 poky, IliBHiuna Amepuka, Th, npyk, Ou10opan) BiacHIIae 10 €TUYHUX KOHCTPYKIIH Ta
KyJBTYPHO-PE30HAHCHUX CUMBOIIIB (HANPUKIIAM, MIIHICTh, HAIIHHICTB), SIKI BUXOIAThH 33 MEXI
HamioHalbHUX KopnoHiB. [lomiono, cmoran De Beers «A Diamond is Forever» (Constantin
Torroni, 2024) (i3 1947 poky, MiKHapoAHa KaMmmaHis, APYKOBaHA peKJIaMa, XYypHaIH,
Tene0adeHHs1) KyIbTYPHO KOAy€ TOHATTS BiuHOTO KoXaHHA. Levi’s «Quality Never Goes Out of
Style» (Product Quality and Safety, n.d.) (2010, CIIIA Ta €Bpoma, Tbh, BiTpuHH, IpyK)
CHMBOJII3Y€E CTaOUIbHICTh Ta KilacuuHy Mony. Ciioran Disneyland «The Happiest Place on Earth»
(Discover Your Happiest Place on Earth | Disneyland Resort, n.d.) (3 1955 poky, mo6aisHo, Th,
CYBEHIpHA MPOJYKIIisl) 3aKPIIUIIOE YTOMIYHY MeTadopy MACTS IK OPEHI0BY OOIILISTHKY.

JIOTIOBHIOIOYH IIi JIaHi, IHTepIpeTaliiHAN aHaIi3 TMOKa3aB, M0 CEMIOTHYHI CTparerii TiCHO
MEPETTITAIOTHCS 3 KYJIbTYPHUM MTO3UII0HYBaHHSAM OpeH/I1B. 3BEPHEHHS /10 YHIBEPCaIbHUX JIFOACHKUX
LIHHOCTEH — cBOOO/A, PO3IIMPEHHS MOXKJIMBOCTEH Ta JIOBipa — HalscKpaBillle MPOCTEXYETHCS B
CJIOTaHax, sIKi TOCSIIIM BUCOKOTO PiBHS IN100ATbHOTO BU3HAHHS.

[TopiBHsUIIBHUI aHaJI3 MK pEriOHaMU TaKOX MOKa3aB, L0 X04a CTPYKTypHA OCHOBA CJIOTaHIB
3aJIMIIANacs 3arajioM HE3MiHHOI0, HaKJIaJaHHs KyJbTypHUX MapKepiB BapitoBanocs. Y CromydeHux
[ItaTax cioraHu MmiJKpeCIrOBaIM 1HIMBIIyalbHICTh Ta IHHOBAIII1, TO/1 K HAa €BPOMEHCHKUX PUHKAX
OUTBIINI aKIIEHT pOOMBCS HA CIUIBHOTI Ta CTAJIOMY PO3BUTKY. AHaJIi3 CIIOTaHIB TaKUX OpEHIIB, SIK
Adidas Ta Unilever, mpousirocTpyBaB 111 perioHajgbHI CEMIOTHYHI BIAMIHHOCTI, HABITh KOJU OCHOBHHIA
CIIOTaH AaHIIIMCHKOI0O MOBOIO 3aiuIIaBcs He3MIHHMM. KpiMm Toro, 3a J0momorow Teopii
CTPYKTypasli3My Oyl0 BH3HAU€HO, M0 HANMONIMPEHINIUM CHHTAKCUYHUM IIIa0IIOHOM  (SIKUH
crioctepirascs y 42% BiiOpaHuX JaHUX) Oyjaa KOHCTPYKIS «1i€cioBo + 00’exT». Lleil KoHCTpyKT
BHSIBJICHO Yy TakKuX ciioranax, sk «Empower Your World» (World, 2025) ta «Inspiring Greatness»
(Rolls-Royce, 2024), nigkpecitoroun Hamip OpeH 1B BUKJIMKATH HeTaiH1 Ta BIAYYTHI .

HaroMicTh MOCTCTPYKTypaii3M MiJIKPECIUB YHCICHHI LIapu 3HA4YeHHS, 110 BUHHUKAIOTH Y
pe3yabpTaTi JAEKOHCTPYKIi Imx cioraniB. Hampuxman, cmoran Nike «Just Do It» (Wikipedia
Contributors, 2019) iHTEeprIpeTy€eThCs K 3aKIWK 10 TOOJIAHHS 3BHUYHOI 1HEpINi, ajie BOIHOYAC

3arpolye A0 MHOXHHHOCTI 1HTEpIIpeTalii 3ajJeXHO BiJ 0COOMCTOrO Ta KyJIbTYPHOI'O KOHTEKCTY
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ayaurtopii. 3aKiuK (QYHKIIOHYE HE JHMIIE SK IHCTPYKIIis, @ TAKOXK K BIATBOPEHHS CTHIIIO )KUTTS Ta
dbinocodii.

[aTerpartis 000X TEOPETHYHMX TIJIOK B paMKax aHalli3y TaKoX J03BOJIWJIA JOCITIIUTH
TIEePTeKCTYaIbHICTh Yy PEKJIAMHUX cjoraHax. Y 0araTb0X BHUIIQJKax JIOCIIKyBaHI OIWHHII
(GYHKLIOHYBaJIM SIK O3HAYECHHS HE JIMILE B MEKaX Camoi PeKJIaMH, a TAKOX i3 BJIACHE IIHUPIIUMH
HapaTtuBaMu OpeH Iy, MOMMUPEeHUMHU Ha I poBux miardopmax. Le suiie O0yno 0codIMBO TOMITHUM
y ClloraHax 1HT€PAKTHBHUX MApKETHMHIOBUX KaMIlaH1M, 1€ KOPUCTYBAl[bKUII KOHTEHT 1 3aJlydeHHs
COIllaIbHUX MEPEXK CTBOPIOBAIM OAaraTopiBHEBI Ta JMHAMIYHI TIPOIIECH.

Tyt mpukiazomM MoXe CIyryBaTH CBITOBHU OpeHJ HamoiB, cioraH skoro — «Refresh Your
Spirity (839K Views - 4.6K Reactions | PRAN Litchi Drink | Refresh Your Spirit with PRAN Litchi
Drink. #PRANLitchiDrink #EnjoyWithLitchi #LitchifyYourLife | by PRAN Litchi Drink | Facebook,
2022). I'aciio nmpoaHalli30BaHO 3 BUKOPUCTAHHSM K CTPYKTYPAJIICTCHKUX MapKepiB, 1110 BU3HAYAIOTh
JIAKOHIYHY Tapy MIECIOBO + 00’€KT, TaK 1 MOCTCTPYKTYPAITICTCHKUX TBEP/KEHb, SKi MiIKPECITIOI0Th
MeTadOpUIHUI BUMIP «IyXy» SK TaKOro, IO BHKJIMKAE HACTpiii Ta eHeprito. [laHa myanbHICTH
BiJJoOpa)kae HAcCTylHE: €(pEeKTHBHAa KOpPIOpAaTMBHA MOBA IPALIOE€ Ha KIIbKOX PIBHIX, OJHOYACHO
MOCUJIIOIOUM CTPYKTYpPHI OUiKyBaHHS Ta OEpydyd y4yacTb Y FHYYKOMY, IUHAMIYHOMY KOHCTPYIOBAaHHI
3HAUEHHS.

OxpiM 1IbOTO, MU 3’SICYBaJIH, 110 THITOBA Kiacu]ikaiis 3HaKiB, TAKHX K IKOHU (Bi3yalbHI Ta
BepOaNbHI CUMBOJIH), 1HIAEKCH (KOHTEKCTyajlbHI CUTHAJIM) Ta CUMBOJM (aOCTpaKkTHI MO3HAYEHHS),
BIJIMOBia€ MOCHIIOBHIN Mozeni uis pisHuX OpeHAiB. KinbKicHO, IKOHIYHI 3HaKH MpUCYTHI Yy 68%
cloraHiB, iHAekcanbHi — y 47%, a cumBomiuHi — y 55%. Hampuxman, mioGanbHi cioranu, siki
BUKOPHUCTOBYBAJIM Bi3yal y TaHJEMl 3 TEKCTOBMMHM MiJiKa3kamu, Taki sk «Capture the Moment»
(Nikon Canada, 2015) Big mpoBigHOro TexHojoriuHoro openay Nikon, JeMOHCTpyBajau BUCOKY
CYMICHICTh MK CEMIOTHUYHUMHU CTPYKTYPaMH Ta OYIKYBaHUM JIOCBIIOM CIOXKHBAYA.

BucHOBKH Ta TMepCNeKTHBH NOJAJBIIMX J0CHiIxkeHb. [licymMOByI0UM, MOXEMO
CTBEP/KYBaTH, 1110 MICILI€Ba aJarTallis CyCUIbHUX LIIHHOCTEH 3a JONMOMOTI0K0 KyJIbTYpPHUX MapKepiB
3HAYHO MIJIBUIIYE PUHKOBY €()EeKTUBHICTH clioraHy. EexkTuBHi cioranu — 1ie Ti, o 6aJIaHCyIOTh MiXk
YHIBEpPCAJIbHOIO NMPHUBAOIUBICTIO Ta JIOKAJIBHOIO PEJIEBAHTHICTIO, THM CAMUM MaKCHMI3yIOUH CBOIO
CEeMIOTHYHY CUJIY B Pi3HUX KyNIbTypHUX JaHmadrax. 3i0paHi 1aHi AeMOHCTPYIOTh, 1110, HE3BaXKAIOUU
Ha HasBHICTh CTAJIMX MOBHHMX KOHCTPYKTIB, HaIlapyBaHHS KYJIBTYPHMX MapKepiB 1 CUMBOJIYHHUX
MOCWJIaHb MAa€ BHpIIIAIbHE 3HAYEHHS [UIsl 3aJly4€HHS PI3HOMaHITHUX aynuTopid. OTpumani
pe3ysbTaTé MiATBEPKYIOTh, L0 PEKJIAMOAABIl 3HAYHOIO MIpOI0 MOKJIAJAIOTHCS Ha JIAKOHIYHI,
iMIepaTUBHI MOBHI CTPYKTYPH Y TIO€IHAHHI 3 KyJIbTYPHO-PE30HAHCHUMH CUMBOJIAMU JUTSI CTBOPEHHS
CIIOTaHIB, SIKI BOJHOYAaC € YHIBEPCAJIbHMMM Ta KOHTEKCTyaJlbHO-aJlalTUBHUMHU. A pe3yiapTaTu

CTATUCTUYHOTO aHaJIi3y Ta SKICHOI OIIHKU YaCTOTHOCTI MiATBEPIKYIOTh, IO €(PEKTUBHICTH CIIOTaHY
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MOJISITa€ B MOT0 371aTHOCTI MPAIIOBATH K Ha CTPYKTYPHOMY piBHI — yepes BIli3HaBaH|1 rpaMaTUyHIi Ta

(oHeTHYHI KOHCTPYKTH, TaK i Ha CEMIOTUYHOMY PiBHI — Yepe3 3BEpHEHHS 10 KyJIbTYpHOTO JOCBITY.

TakuMm 4MHOM, peKJIaMHUH CJIOraH (QPyHKIIOHYE K CEeMIOTUYHUN apTedakT, 110 OJJHOYACHO BUKOHYE

MparMaTuyHy, €CTEeTUYHY, KyJbTYpHY Ta ieoyoriuny ¢yHkiii. OTke, BiH € TOUYKOI MEPETHHY MIXK

KOMEPI[IITHOIO METOIO 1 KYJIETYPHOIO PEIPE3CHTALIIEI0, 2 TOMY TOTpeOy€e KOMIUIEKCHOTO MiIXOTy 10

anamizy. lllogo momanpmIMX MEpCHEeKTUB AOCTIKEHHS, BAPTO PO3MISHYTH MOIIHUONCHUNA aHami3

Bi3yaJIbHO-BEpOAIBHOI B3aEMO/IIT y CIIOTaHaX.
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TRASH-TALKING $IK EJIEMEHT CIIOPTUBHOI'O JUCKYPCY: TEHJIEPHI
OCOBJIMBOCTI
CrpeabHik AsiHa
cTyneHTka 6 kypcy dakynbTeTy poMaHo-TrepMaHchkoi ¢inonorii KuiBcbkuii CToMuIHMIA
VYuiBepcuret iMmeHi bopuca ['pinuenka
adstrelnik.frgf23m@kubg.edu.ua

TRASH-TALKING AS AN ELEMENT OF SPORTS DISCOURSE: GENDER ASPECTS
Strelnik Alina
6th year student of the Faculty of Romance and Germanic Philology Borys Grinchenko Kyiv
Metropolitan University
adstrelnik.frgf23m@kubg.edu.ua

Cmammio npucesaueno sasuwyy trash-talking sk ckiadoeoi cnopmugHnozo Ouckypcy ma
NPOAHANI308AHO 1020 3ANEANCHICMb 8I0 2eHOepHUX (axkmopis. Poszenanymo, sk wonosiku i
JHCIHKU BUKOPUCMOBYIOMb 6ePOANIbHI NPOBOKAYIT 6 Y Cnopmi ma sk CYCRiIbCMB0 peazye Ha Yi
nposisu. JlocniodceHns TPYHMYEMbCs HA AHANI3I HAYKOBUX NpAYb, A MAKONC NPUKIAOI8 13
npogeciinoco cnopmy, 30kpema @ymoéony, backembony ma menicy. OKpemo po32isiHymo
sunaoku, Koau euxopucmauus trash-talking y ocinovomy cnopmi cnpuduHsno nyoaiuui
OUCKYCIl, @ MaKoxic NpoaHailiz08aHo MOBHI cmpamezii YO0J08IKI8 I JHCIHOK y CNOPMUBHOMY
cepedosuyi, Wo 0eMOHCMPYIOMb GIOMIHHOCMI y KOMYHIKamugHux makmukax. Ilepcnekmugoro
00CNIOJCEHHSA € AHANI3 BNIUBY KYJIbMYPHUX BIOMIHHOCMEL HA CNPULIHAMMS MAd GUKOPUCTAHHSL
trash-talking y pisnux xpainax, 062060penHsi 3MiH Y CmMAGIeHHI 00 8epbalbHOI azpecii 8
JHCIHOYOMY CNOpmMI Y 38'A3K) 3 €8ONIOYIECI0 CYCRIIbHUX YABIEHb NPO 2eHOEPHI PO, a MAKONC
8UBUEHHs 6NIUBY Media Ha GopmyeaHHs 006pa3y CHOPMCMEHI8 [ CHOPMCMEHOK, K
suxopucmogyioms trash-talking, ma ix nooanvuiy xap'epy.

Kniwwuosi cnosa: trash-talking, eepoanvna acpecis, cenoep, 2eeHOepHI cmepeomunu,
KOMYHIKayisi, COYiOKYIbMYPHI HOPMU, CHOPMUBHULL OUCKYDC.

The article is devoted to trash-talking as a component of sports discourse and analyzes its
dependence on gender factors. It explores how men and women use verbal provocations in
sports and how society responds to these manifestations. The study is based on analysis of
academic research as well as real-life examples from professional sports, particularly football,
basketball, and tennis. Special attention is given to cases where the use of trash-talking in
women's sports has sparked public debate. The study also analyzes the linguistic strategies
employed by male and female athletes, highlighting differences in their communicative tactics.
Future research directions include analyzing the impact of cultural differences on the

perception and use of trash-talking in various countries, investigating changes in attitudes
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towards verbal aggression in women's sports as societal views on gender roles evolve, and
examining the influence of media in shaping the public image of athletes who engage in trash-
talking and its impact on their careers.

Keywords: trash-talking, verbal aggression, gender, gender stereotypes, communication,

sociocultural norms, sports discourse.

Beryn. Trash-talking sik siBUIIE CHOPTHBHOTO JHCKYpCYy (YHKIIIOHYE Yy 3MarajibHOMY
CEPEIOBHIII, 16 KOMyHIKaTUBHI HAMIPH MOBIIIB CITPSIMOBaHI1 Ha CYIIEPHUKA 3 METOIO ICUXOJIOTTYHOTO
BBy, Opnak, trash-talking € He nume 3aco00M TCHUXOJOTIYHOTO THUCKY, a ¥ Ba)XJIMBHM
KOMIIOHEHTOM 3MarajibHoi cTpaTterii. CllopTUBHE cepeOBUIIE HAAA€ YHIKATBHUN CIIOCIO 3p03yMiTH,
SK CYCIILTBCTBO CTBOPIOE COILIIaIbHI TiJIa YOJIOBIKIB 1 KIHOK, SIKi 6€pYTh y4acTh y 3MaraHHsX, K MU
MIPUCBOIOEMO LIUM TiJIaM MacCKYJIIHHICTH 1 (PEeMIHIHHICTb, 1 SIK T€HJEPHI OCOOIUBOCTI BILUIMBAIOTH Ha
BUKOPUCTaHHS BEpOAIbHHUX 1 HEBEepOATbHUX MPOBOKAIH. 3 €BONIOIIE€I0 TEHACPHUX POJICH Yy CBITI
CTaJIO MOMITHO, IO CYYacHUX >KIHOK-CIIOPTCMEHOK CIIPHUIMAIOTh HE TUIBKH SIK JKIHOUY, aje H sK
OinplI eMoliiHy Ta (i3MYHO PO3BUHEHY OCOOHMCTICTH, aje iM 4acTO JTOBOJUTHCA CTHKATHUCS 3
HEraTUBHOIO pEaKIli€l0 CYCHiIbCTBA Ha iXHe BUKOpHcTaHHA trash-talking uwepe3 reHnepHi
CTEPEOTHIIH.

IMoctanoBka mnpo0JjeMH. Y OCTIIKEHHS TMPEICTaBICHO, SIK TEHACPHI CTEPEOTUITN
(GOopMyIOTh CIOPTUBHHUM JUCKYpC Ta BILUIMBAIOTh Ha BUKopucTaHHs trash-talking cepen 40i0BIKiB 1
KiHOK. CHOpTHBHA KyJbTypa 3a3BUYail acOIUIOETbCA 3 MACKYJTIHHUMH SKOCTSMM, TaKMUMH SK
arpecuBHICTh Ta JIOMIHYBaHHs, 1110 MPOSIBIETHCS Y crioco0ax BepOanbHOI mpoBokaiiii. [Ipore, un €
BIJIMIHHOCT] Y BUKOPHUCTaHHI TPEII-TOKY MK YOJIOBIKAMM Ta >KIHKaMH, 1 K CYCIUJILCTBO pearye Ha
Il BIAMIHHOCTI, 3aIMIIA€THCA HETOCTATHLO JOCHIIKEHUM aCIIEKTOM.

AHani3 ocTaHHiX gocaigxkeHb i myOaikanii. Trash-talking (Tpem-Tox/Tpemi-Toakinr), abo
CIIOBECHI NpPOBOKallii, € MIMPOKO BXHBAHUM 1 NPUMHATHUM Yy crnopti. BiH mommupenuii 8 y
Ki0epcrnopTi, FPyHOBUX BUAAX CHOPTY, Cepel] BOOMIBAIILHUKIB 1 BBAXKAETHCS HEBIJ'€MHOIO YaCTHUHOIO
CHOPTUBHOI KyJbTypH. 3rinHo 3 Jkepemi Ina, «Tpem-Tok € momupeHorw (HOpMOI HEKOPEKTHOI
KOHKypeHIii Ha po6oyomy micui» (Yip, 2017), a Kesin Hid¢in 3a3nayae, mo «B pizHHX cdepax
TPELI-TOK € YaCTUHOI KOMYyHiKalii Mk cynepaukamm» (Kniffin, 2014).

BukopucranHs Tpem-ToKy 3aleXuTh BiJl Oaratbox (akTopiB, TaKuUX SIK BiK, CTaTh,
MOXO/DKEHHS Ta 0e3MmocepeTHbO TOBENIHKY JIFOMUHH, ITPOTE MPHYUHH HOTO BUKOPUCTAHHS 3a3BUYai
cxoxi. Ilo-mepie, crarb € OTHUM i3 HaMOLIBII BIUIMBOBUX (DaKTOPIB y Tpem-TOKiHTY. YonoBiku
MOYMHAIOTh BUKOPHCTOBYBATH TPEII-TOK Y MOJIOAIIOMY Billi, HIX KIHKH, 1 TOB1IOMJISIFOT PO OLIBIITY

Y4acTOTY SIK HOTO BUKOPUCTAHHS, TaK 1 TOTO, [0 BOHU caMi CTalTh ioro mimeHHto (Granito, 2018).
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lle mATBepAKYyeTHest MIATBEP/DKCHO B y AochimkenHi [limana Ilamacio, me Oyno BHUSBICHO, IO
«YOJIOBIKM BUKOPHCTOBYIOTH TPEUI-TOK 3HAYHO yacTimie, Hixk xiHku» (Palacio, 2017).

Cnopt € cdeporo, e GOpMYyIOThCS, IHCTUTYIIIOHATI3YIOTBCSA Ta 3aKPIIIIOIOTHCS TeHIECPHI
BIZIMIHHOCTI uepe3 peryiatoBaiibHi MexaHizsmMu (Woodward, 2009). 3aragoMm cropT cCipuiMa€eThbCsl K
yonoBiunid gomen (Messner, 2011). ¥ marpiapxaidpbHHX CYCHUIBCTBAaX >KIHKM TepeOyBaloTh MiX
BJIAJI0I0 YOJIOBIKiB, a NpEACTaBHUKM 000X cTareil BOymOBaHI Yy CBOi BIANOBIAHI TEHIEPHI
1IeHTUYHOCTI: TereMony abo mimrerny (Ren, 2020; Rowe, 1998). 1le nposBiseThcss y CHOPTUBHIN
cepi, Je CIIOPT acOIliIOETHCS 3 BIIaI00 Ta My>kHicTIO (Zhuang, 2021; Solmon, 2014; Pringle, 2005).
YosoBiKM JOMIHYIOTH y I ramy3i, TOAl SK JKIHKH, SKUX OYIKYIOTh Oa4uTH HDKHUMH U
MOCTYTJIMBUMH, CTUKAIOTHCS 3 HE3PYYHUMH CUTYAIISIMH Ta CTUTMATH3AII€I0 ITi]] Yac 3aHATh CIIOPTOM
(Burrow, 2018). 3 yacoM 40JIOBIKH i1 ’KIHKHU MOCTYIIOBO MPUHMAIOTh CYCIUTbHI HOPMHU Ta BHYTPIIITHBO
3aCBOIOIOTH MOBEIIHKOBI MOJENI, SIKI «BiJMOBIAAIOTHY IXHROMY TeHIepy. Uepes 1ie cropT craiu
MOJUIATH Ha «YOJIOBIYMI» Ta «OKIHOUHMI». Buu criopTy, 0 BUMAraroTh CHIIM i IOTYXKHOCTI, TaKi sIK
¢byT601 1 OackeT00, pO3MIANAIOTECS K MPOSBH MACKYTIHHOCTI, TOJ1 SIK €CTETHYHI BUIH CIIOPTY,
Hanpukiiaj Tanii, peminizyrorecs (Chalabaev et al., 2013; Colley et al., 2005).

binpuricTs nonepenHix AOCTIAKEHb MPO T€HACPHI CTEPEOTHIH B Yy CIOPTI MPOBOAUIUCS Y
BIIKpUTiN (GopMmi, 110 BUSBHIIO HEPIBHICTh y CHPUMHSATTI TEHJAEPHO 3aKPIiIUICHUX BUAIB criopty. Lli
CTEpPEOTHITH OLIbINE BIUTUBAIOTH HA aMEPUKAaHCHKHIX YOJIOBIKiB, HiXk Ha xiHOK (Hardin i Greer, 2009),
a IIBEJCHKI YOJIOBIKU PO3MIIAIAIOTH «UOJIOBIY» BUIU CIOPTY K Oubil MackyiniHHI (Koivula, 1995).
JloBroctpokoBe nociimkeHHs Boich et al. (2014) nokasano, 1mo reHjepHi CTepeoTHNN Yy CHOPTI
CHJIBHIIIIE TIPOSIBIISIOTHCS Y XJIOMUHUKIB, TOII SIK Y JIBYAT Ii CTEPEOTUITN TTOCUITIOIOTHCS 3 BIKOM.

Takox ICHYIOTh MPHUXOBAHI IOCTIIKEHHSI TEHIEPHUX CTEPEOTHUITNB Yy CIOPTI 3 FOHH36P¥
MOMIALY MpeNCTaBHUKIB BiAnoBigHOoi craTi. Y IlIBeiinapii 4onoBiku, siKi OUIbIIE MIATPUMYIOTh
TpaJULIiifHy MacKyTiHHICTb, BUSIBIISIOTH OUTBIIIY BOPOXKICTh A0 YOJIOBIKIB, SIKi HE BIIMOBIIAIOTH [IUM
CTaHJapTaM, OCOOMMBO 110 (EeMiHI30BaHMX YOJIOBIKIB, 3BIATH ¥ Ouiblie BepOambHOrO Ta
HeBepOanbpHOTro Tpem-Toikinry (lacoviello et al., 2021). Plaza et al. (2017) BusiBuin, mo cnopt €
TeHJCPHO 3YMOBJCHHM SIK Yy SIBHOMY, TaK 1 B HESBHOMY BUDJISA, IO MOXE BIUIMBATH Ha
1HAMBITyabHY y4acTh. KpiM TOro, )KIHKM CXWJIbHI MEHII KPUTHYHO OIIHIOBATH «HEUTpaIbH1» BUIU
CIIOPTY, HIK YOJIOBIKHM, IO CBIAYUTH MPO IXHIO OUIBIIY TOJEPAHTHICTh Y CHPUHHSATTI YYaCHHUKIB
CTIIOPTUBHUX 3MaraHb.

MeTo10 CTaTTi € TOCTIAUTH BIUTMB T'eHJIEPHUX CTEPEOTHITIB HA BUKOPHCTAHHS TPEII-TOKY B
CIOpPTi, 30KpeMa y TaKWX BHJAX CIOpPTY, K Oacker6on, ¢yrtdonm 1 Tenic. OkpiM 1bOTO,
MIPOAHAI30BaHO, SK pi3HI TE€HJEepHd BHUKOPUCTOBYIOTH Pi3HI MOBHI cTparterii Juisi JOCATHEHHS
MICUXOJIOTIYHOI TepeBary, 1 sIK Il CTpaTerii CIpuiMaroThCs CYCHUIBCTBOM, 30KpeMa B KOHTEKCTI

XKIHOYOTO CIIOPTY.
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Pe3yabTaTH AociigkeHb. ['enaep Bixirpae BaXJIUBY pOJb y CHOPTUBHOMY JHCKYpCI,
BH3HAYal0uu MOBHI 3ac00H, 1110 BUKOPUCTOBYIOTHCS JIJIsl OTIMCY 3MaraHb, CIIOPTCMEHIB 1 CIIOPTUBHUX
noxii. 'ennepHa crnenudika trash-talking BrmBae He nmime Ha caM croci0 mpoBoKarlli, a # Ha
peaxiiito 3 00Ky CyNnepHHUKIB, TPEHEPIB, CYIB 1 TJsa4iB. B aHTIIICHKIM MOBI YOJIOBIYHH 1 )KIHOUMI
CIOPTUBHUHM JUCKYpPC BIJPI3HAETHCS SK JIGKCHYHO, TaK 1 CTHIICTHYHO, IO BigoOpakae
COLIIOKYJIbTYPHI YSIBICHHS IIPO POJIb CTATEH y CIIOPTI.

JKinku, siki BUKOPUCTOBYIOTH trash-talking, MOXXyTh migmaBaTucst OUTBIIINA KPUTHIN 4Yepe3
TeHJIepHI CTEpEOTUIIH Ipo "HaJIekHY" MOBEIHKY 3 00Ky cycniibcTBa. Lle yacto mpu3BoaAUTs 10 TOTO,
10 CIIOPTCMEHKH 3MYyIIeH] a00 BiIMOBIIATHUCS BiJl arpeCUBHUX BUCIIOBIIOBaHb, 200 OYyTH TOTOBHUMHU
70 CYCHIIBHOTO Ocyay. YOJOBIKH-CIIOPTCMEHHM, HABIIAKH, OTPUMYIOTH OlIbIIE CXBAJICHHS 32
BUKOpHUCTaHHs trash-talking sik wactTunu 3maranbpHOi cTparerii. Hanpukian, y 6okci Maiik Taiicon i
Konop Makrperop cnaBiasTbcs CBOIMH HPOBOKATHBHUMH BHCJIOBIIOBAaHHSIMHM, IO JOJA€ iM
MOMYJISAPHOCTI. Y kKiHOYOoMy OOKci momiOHa MOBEIIHKA CIIPUHAMAEThCS I1HAKIIE, 1 Taki KOMEHTapi
BUKITUKAIOTh CylepewInBy peakuito B menia (McGannon & Schinke, 2013).

®pa3za "A girl hits harder than you!" € sickpaBum npukIiiajoM arpecuBHOTO Ta IOMiHAHTHOTO
trash-talking, sike XxapakTepHe Ui 4OJIOBIYOTO CTHIII0 KOMYHIKAIll B COPTi. Y 1IbOMY KOHTEKCTI,
BUCIJIOBJIEHHSI BUKOPHCTOBYIOTh SIK IPOBOKAIil0 a00 BMKJIMK, L0 CTaBUTh IiJI CYMHIB CHIIy Ta
3IATHICTh CYINIEPHUKA. APryMEHTYIOUH HaBEACHWU NPUKIAA, MOXHA 3a3HAYUTH, IO Taka (Qpasza
B1JI0Opakae TpaJMIIiifHI YOJIOBIYl CTEPEOTUIN 100 (I3UUHOI CHIIM Ta KOHKYPEHTOCIPOMOKHOCTI,
OCKUJTBKU YOJIOBIKM YacTO OPIEHTYIOThCS Ha MpsIMI aTaku Ta CIpoOH NMPUHU3UTU CYNEpHUKA dYepe3
foro ¢i3uuHi XapakrepucTuku abo 3xai0HocTi. Ha mnportuBary mnpomy, OKIHKM 4acTimie
BUKOPUCTOBYIOTh OUIBII TOHKI (OPMHU BHUCIIOBIIOBAaHb, $KI MOXYTh OYyTH 3aByajlbOBaHUMHU,
ipoHIyHUMH a00 rymopuctuuHuMU. Tox ¢paza "A girl hits harder than you!" He nume nopyurye
TeHJIepHI CTEPEOTUIH, a 1 BHOCUTH €JIEMEHT MiJKpecieHol arpecii, AsKUi 3a3BHYail IPUIUCYIOTh
yonoBikaM (Kian et al., 2011). Kpim Toro, cycniibHi O4iKyBaHHS L0JI0 MOBEIIHKH JKIHOK y CIIOPTI
MOKYTh OOMEXYBaTH 1X y BUKOPUCTaHHI NpAMHUX NpoBokaiiit (Messner, 2002).

Hanpukman, B amepukancbkomy (yTOoiai Ta  0OackeTOOIl  YONOBIKM  BIAKPHUTO
BUKOPUCTOBYIOTH trash-talking sik enement rpu. Jle6pon [Ixeiimc, Kesin ['apuert 1 Kob6i bpasHr,
gemmionn NBA, Bigomi CBOIMH CJIOBECHMMH TIPOBOKAIliIMH, SKI HE JIHIIE JIEMOPai3yIOTh
CYIEpHHKA, ajie ¥ HaJIUXalTh KOMaHy. Y KIHOYOMY CHOPTI MOA10HA MpaKTHKa TPAIUII€ThCS piIIe,
OCKUIBbKH CYCHUIbHI OYIKYBaHHS MO0 "MPaBUIBLHOTO" CTHIIIO TPH JUIS JKIHOK 3a3BUYail 0OMEXYIOTh
arpecuBHy KOMYHIKaIIifo.

ITix gac ¢inamy US Open 2018 poxy Cepena BinbsiMc eMoI1iifHO BigpearyBajia Ha pillleHHs
cynai Kapmoca Pamoca, 110 BUKJIMKaI0 OOTOBOPEHHS 11010 TOABIHUX CTAaHAApPTIB y CTaBJICHHI J0

KIHOK Ta YOJIOBIKIB y cropTi. YoIOBIKH-CIOPTCMEHH, Takl K J[»oH MakiHpoii, rpaBelb B TEHIC,
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HEOJTHOPA30BO BUKOPUCTOBYBAJIH I1I¢ OUJIBII arpeCUBHI BUCIIOBIIOBAHHS HA KOPTi, OJJHAK CYCHiIbHA
peaxiis Ha HUX Oyia MeHin ocy oo (Kane, 2019).

Kpim TOro, mocmijpkeHHS 3acBIOYYIOTh, IO YOJIOBIKM YaCTIIIE BHKOPHCTOBYIOTH MPSAMI
obOpasu Tta nominanTHi crparterii (Crawford, 2004), Toai K KIHKA MOXKYTh BJaBaTHCS A0 TOHIIHMX
dbopM MaHImyIALil, HAMPUKIAL, CApKACTUYHHX KOMEHTapiB abo HEmpsiMOi KPUTHUKH. Y TEHicl,
Hanpukian, Enxina CiTosiHa HEOJHOPA30BO BUKOPHUCTOBYBAJIA €MOIIii{HI KOMEHTapi Ta MO JUIs
J€MOHCTpaLlii ICUXOJIOTYHOT IepeBaru HaJl CyIepHULISIMU.

['enmepHi CTEPEOTUIIH TaKOXX BIUIMBAIOTh Ha Te, sIK MyOJika Ta Memia cpuiiMaroTh trash-
talking. ¥V 4onoBiunx Jlirax Take MOBOKEHHS 3a3BUYall CIIPUIMAETHCS SIK IPUPOIHA CKIIaI0Ba I'PH,
TOJII SIK KIHKH-CIIOPTCMEHKH MOXXYTh OTPUMYBATH HETaTHBHY PEAKIII0 HABITh 3a MOPIBHAHO M'SKi
koMenTapi (Fink, 2015). Hanpukman, y >xinouomy ¢ytOoni Meran Paminoy, Bigoma cBoiMu
CMUIMBUMM 3asiBaMM, IpOTe ii KOMEHTapl 4acToO CTAIOTh MPEAMETOM OOrOBOpEHb Y Melia, TOAl K
AHAJIOT14HI BUCIIOBJICHHS Y YOJIOBIUOMY (yTOOII CIPUHMAIOTHCS SIK HOpMA.

BHCHOBKM Ta epcHeKTUBH MOAAIbIIUX A0CTiIzKeHb. OTXe, 311HCHEHU aHalli3 1a€ 3MOTY
OiiTH BUCHOBKY, 1o trash-talking € He nwuiie eneMeHTOM CHOPTUBHOI KOMYyHiKamii, a u
BiJI0OpaKeHHAM TIMOIINX COIIOKYJIBTYPHUX MPOIIECiB, 30KpeMa TeHIepHUX CTepeoTuiiB. ['enaep
BIUIMBA€ HA XapaKTep BUKOPHCTAHHS BepOalbHUX IPOBOKAILIM y CIOPTI, BU3HAYAIOUU HE TUIbKU
CTHJIb KOMYHIKaIii, ame W CyCHiibHE CHPUHHATTS TAaKOro MOBJEHHA. YOJOBIKM wYacTimie
BUKOPHUCTOBYIOTh arpecuBHi Ta mnpsiMi ¢opmu trash-talking, Tomal sk >KIHKM 0OMparoTh OLIbII
3aByallbOBaHI a00 T'YMOPHCTHUYHI cTparerii. BomHouac CrOPTCMEHKHM CTUKAIOTHCSA 3 MOJBIHHUMHU
CTaHJapTaMM: Ti K caMi BHUCIJIOBIIIOBAHHS, IO Y YOJIOBIUOMY CIOPTI CIIPHUMMAIOTHCS SIK YacTHHA
3MarajibHOI KyJIbTypH, B ’KIHOYOMY CIIOPTI MOXKYTb 3a3HaBaTH OCYly.

Ha nam mornspn, trash-talking y cmopti Takok Mae 3B'A30K 13 HIMPIIMMHU HUTAHHSIMH
re’yiepHoi couiamizamii. CIOpTUBHE CEepelOBUIIE, SKE ICTOPHYHO ACOLIIOETHCS 3 MACKYIIHHICTIO,
CTBOPIOE HEPIBHI YMOBH I YOJIOBIKIB 1 JKIHOK IOJI0 MPUHHATHOCTI arpecMBHOI MOBEAIHKH Ta
CJIOBECHUX NPOBOKalii. JKIHKU-CIIOPTCMEHKH 3MYIIE€H1 OalaHCyBaTH M1 HEOOX1HICTIO MIITPUMKHI
3MarajbHOrO AyXy Ta PU3MKOM COILlialibHOrO 3acykeHHs. Ll cuTyamis cBiIYUTH Hpo Te, 10
CIOPTUBHA KOMYHIKAI[iSl 3aJIMIIA€ThCS c(eporo, e TeHIepHI HOPMU 1 CTEPEOTHIH BiJIrparoTh
BU3HAYaJIbHY POJIb.

Takum ymHOM, nocnipkeHHs trash-talking y cnopTi € BaXJIMBUM JUIsl PO3YMIHHSI HE JIMILE
MOBJICHHEBUX CTpaTerii, aje ¥ CyCHUIbHUX MEXaHI3MIB PEryjlOBaHHS MOBEIIHKH CIHOPTCMEHIB
3aJIeKHO BiJ reHepHuX HOpM. [lomanbiri AOCHIKEHHS MOKYTh CIIPUSTH 3MiHI CIIPUAHATTS 1[bOTO
sBUIIA Ta (POPMYBAHHIO OUIBII PIBHONPABHOIO CTABJIEHHS O CIIOPTCMEHIB HE3AJEXKHO BiJ] IXHBOI

CTari.
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This publication aims to present the outcomes of peer-teaching and peer-observation practices
in mastering English Language Teaching as perceived by third-year students in the pre-service
English teacher training program at Borys Grinchenko Kyiv Metropolitan University. Special
emphasis is placed on the role of peer collaboration in fostering life-long learning.

Key Words: professional development, peer-teaching, peer-observation, English language
teaching (ELT)

Memoro yiei nyonixayii € npedcmasienHs pe3yibmamu NPaKmuKy 63aEMHO20 HAGUAHHS Mda
cnocmepexcenHs y npoyeci Onamy8aHHs MemoOuKu BUKAAOAHHS AHNIUCHbKOI Mo8u, SK il
bauams cmyoenmu mpemvo2o Kypcy npocpamu ni020moeKu euumenié aHelilcbKoi Mosu y
Kuiscokomy cmonuunomy ynieepcumemi imeni bopuca I pinuenxa. Ocoonugy yeazy npudineHo
nomenyiany cnieénpayi 3 OOHOZPYNHUKAMU OJisl ()OPMYBAHHA OCHO8 HABYAHHS NPOMIALOM
HCUMMSL.

Kntouoei cnosa: npogeciiinuti po3eumox, 63a€MHe HABYAHHSA, B3AEMHE CHOCMEpPeXCeHHs,

BUKNIAOAHHSA AHTTUCLKOL MOGU.

Introduction. One of the goals of pre-service teacher training is to enable would-be teachers
to continue their professional development throughout the whole span of teaching career
(ITpodeciitnuit crangapt, 2024). Since one of the main sources of professional development for
teachers is interaction and peer-support from colleagues (Richards & Farrell, 2005), the ability to
learn from peers should be developed during the years of formal training.

Teaching practice is a vital part of present-day training for future English teachers, which allows

students to connect theory with real-world application (Project: New generation School Teacher,
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2019). For third-year English Philology students at Borys Grinchenko Kyiv Metropolitan University,
this practice involves both collaborative and individual teaching experiences. Throughout the
semester, students prepare lessons, do team-teaching, and observe the teaching of others. These
activities not only develop teaching skills but also encourage teamwork and reflection.

Problem Statement. Effective professional development for pre-service English language
teachers requires structured opportunities for practical application and collaboration. However, the
challenge lies in ensuring that these opportunities foster meaningful peer interaction, reflective
practice, and skill development. The current research looks at peer-teaching and peer-observation
practices, implemented as part of teaching practice at Borys Grinchenko Kyiv Metropolitan
University, and the ways it contributes to the development of collaboration among would-be teachers.
Specifically, it examines the experiences of third-year English Philology students and identifies areas
impacted by the practice of peer-teaching prepared and presented in teams.

Purpose. This publication focuses on how peer-teaching and peer-observation during these
teaching days contribute to the professional growth of pre-service teachers and promote collaboration
for lifelong learning.

Analysis of the latest research and publications.

As supported by various research, the alignment between acquired skills and the actual job
market requirements is crucial for many professions, including teaching (Mospan, 2022). Many
studies highlight the importance of collaborative learning and reflective teaching methods as the most
effective approaches to ensuring high-quality teaching performance (Professional Development for
Language Teachers, 2005). Both national and international research highlight that fostering a culture
of feedback and mutual support among educators significantly enhances teaching effectiveness and
overall job satisfaction (Rachmawati & Lidysari, 2023). According to J.Scrivener (2011), trust-based
discussions about teaching experiences can enhance teachers' confidence and motivation while also
fostering a positive school environment. Self-reflection is essential for teachers to improve their
practice and develop a deeper understanding of their own teaching (Larrivee, 2000).

Results. For third-year English Philology students teaching practice is an integral part of our
ELT. During the practice days, each student presents lessons and observes lessons presented by other
student-teachers. The role of learners is performed by second-year students doing the same course,
just one year behind, and year three peers. Before each teaching day, student-teachers spend a
considerable amount of time planning lessons, consulting with ELT methodology teachers, preparing
the materials and instructions, and piloting the most challenging parts of the lessons in their own
academic groups. After each teaching day, students do the reflective analysis of their own progress
and the achievements of other students. Conclusions, presented below, are based on the written

feedback received from 35 student teachers at the end of the Autumn semester 2024.
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As revealed by the student-teachers’ answers, the majority of us admitted to noticing the
growth in our confidence and classroom management skills. Figure 1 presents the distribution of our

choices as for our own lessons we like the best.

Wich of the lessons you have presented this semester was the best
35 Bignosigen

@ Lesson #1 (29/11)
@ Lesson #2 (12/11)
Lesson #3 (26/11)

Fig.1. Student-teachers’ choice of their lesson they liked the best
Though six student teachers and seven student teachers voted for their first and second lessons
respectively as the best ones, the majority of my colleagues voted for the third lesson as the most
enjoyable. Based on the informal discussion with my colleagues I can assume that the initial lessons
were more stressful, while accumulating experience and witnessing genuine support from our peers
gave us greater confidence and composure.
Among the factors that contributed to the student-teachers’ growing confidence is
the support and assistance of teammates. Teaching is not something we have to do alone, especially
when we do it for the first time. Therefore, the lessons we conducted in autumn were prepared and
presented in groups of two or three. This format of work has a lot of benefits, including the possibility
to divide work and share responsibilities. Some of us made a plan, someone created a presentation,
someone was responsible for recording our lessons. We also divided our lesson into parts which we
were responsible for. For example, the most sociable person conducted warm-up, someone focused
on conducting practical exercises etc. As a result, we experienced relatively low level of stress even
when presenting our first lessons, and enjoyed the feeling of peer support. Figure 2 demonstrates the

overall assessment of peer support by student-teachers.
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Did you receive enough support from your groupmates while preparing the lesson?

29 Bipnoeigen

30
23 (79,3%)

20

10
4(13,8%)
0 (0%) 0 (0%) 0(0%)  0(0%)  0(0%)  0(Q%) | G4%) 1(34%)

1 2 3 4 5 6 7 8 9 10

Fig 2. Assessment of level of support from groupmates

The majority of respondents (23 out of 29, or 79.3%) rated their support experience as 10, the
highest possible score. Four students (13.8%) rated the support at 9 points, indicating a slightly lower
but still very positive experience. The results show that peer support in lesson preparation was highly
effective. The overwhelmingly positive responses suggest that group collaboration played a
significant role in the success of the teaching practice.

Constructive collaboration with the ELT teacher was another factor that contributed to the
professional development of would-be teachers. In addition to providing emotional encouragement,
the teacher’s feedback served as a guide for self-reflection and self-evaluation. The efficiency of ELT
teacher — student-teacher interaction is reflected in the students’ assessment of support received from

the teacher (Figure 3).

Did you receive enough support from your teacher while preparing the lesson?

29 Bignosiaein

30
25 (86,2%)

20

3(10,3%)
0 (0%) 0 (0%) 0(0%)  0(0%) 0 (0%) 0 (0%) 0w 1(34%)

1 2 3 4 5 6 7 8 9 10

Fig. 3. Assessment of support received from the ELT teacher

As illustrated by the bar chart, 25 out of 29 students (86.2%) gave their teachers’ support a

rating of 10, the highest possible score. This number indicates that the vast majority of students felt
very well-supported by their teacher during lesson preparation. The small percentage of students who
rated slightly lower (8 or 9) might have experienced minor difficulties or needed more individualized

attention. However, overall, the teacher's role in assisting students was strongly appreciated.
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The next factor that contributed to the positive impact of peer-teaching on students
professional development was the sense of security and encouragement provided by cooperative
lesson participants during the lessons. The audience made up of student-teacher colleagues and
younger students, was most empathetic and supportive as everyone in the room could relate to the
others and their present-moment experience. So, if any aspect of the lesson was not perfect, the
participants were still willing to do their best and complete the tasks. Figure 4 illustrates how student-

teachers assessed the participants’ support throughout the lessons.

Did you receive enough support from your learners while presenting the lesson?

29 Bignosigen

15

6 (20,7%)
5 (17,2%)

3(10,3%)

1(3,4%)
0 (0%) 0 (0%) 0 (0%) 0 (0%) 0 (0%)

1 2 3 4 5 6 7 8 9 10

Fig. 4. Learners’ support as perceived by student-teachers

As demonstrated by the bar chart, the majority of students felt supported by their learners,
with nearly half of the student-teachers (48.3%) giving the highest rating of 10. Notably, no student
rated their support below 6, meaning no one felt entirely unsupported.

Yet another factor that shaped the positive effect of peer-teaching on students’ professional
development was peer feedback. After each lesson, participants had a chance to provide their
impressions of the experience to the student-teachers, and the student-teachers could see feedback
from the audience. For example, the answers to the question “What was good about the lesson?”
prompted heart-warming words like "teachers were pleasant and helpful," "the atmosphere was really
good," "interesting work," "nice discussion”, etc. These answers made the student-teachers feel
motivated and confident in what they were doing, and resulted in the growth of trust and respect.

While peer feedback from younger participants usually focused on positive aspects of the
lessons, the student-teachers were encouraged to take praise critically and pay more attention to the
aspects of the lessons that did not receive participants’ appreciation. For example, if an activity did
not engage students as expected, student-teachers tried to figure out the reasons through analyzing
the level of complexity, learners’ needs, quality of instructions and explanations, etc. Since the lessons
were prepared and presented in teams, the after-teaching reflection was conducted as informal
friendly discussion in a friendly relaxed atmosphere. As student-teachers progressed in their teaching
practice, they accumulated experience and developed the ability to recognize successes, and see

mistakes as guidelines for improvement.
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Conclusion. Peer-teaching and peer-observation plays a significant role in the pre-service
teacher training. The cooperative nature of lessons, supplemented by the emphatic audience, allows
student-teachers to feel secure and motivated, and focus on the development of lesson-planning and
classroom management techniques development. Collaboration with peers before, during and after
the lesson provides a model for further professional development and lays the basis for life-long

learning.
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