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YV cmammi npedocmasneno KopnycHe OO0CNIONCEHHS CMPYKMYPHUX MA (DYHKYIOHATLHUX
ocobnusocmeti abpegiamyp 6 aweniticokomy ouckypci Twitter/X sk nposigié  IHHOBAYIUHUX
mpancopmayiti. 'y Mo8i coyianbHux Mmedia. AKmyanbHicmb  OO0CHIONCEHHSA BUSHAYAEMbCA
HEOOXIOHICMIO CUCMEMAMUYHO20 BUBYEHHS MOBHUX I[HHOBAYIU V Yudpositl KOMYHIKayii, sKi
dopmyrome HO8I KOHGeHYIT epamomHOcmi ma 8i000pa}cams a0anmayiro MO8U 00 MexHON0SIUHUX
oomedxcenv naameopm. Ha ocnoei kopnycy 3 500 anenomogunux meimie, npoamanizoeaHux 3a
odonomoeoro Voyant Tools, docnioscyromscs mexanizmu hopmysanHs, 3aKOHOMIPHOCMI NOUUDEHHS
ma npazmamuyni Qyuxyii abpesiamyp y munosux 0Jis yiei niamgpopmu konmexkcmax. Memooonozis
00CNI0NCEHHA BKIIOYAE AHANI3 YACMOMHOCMI, PO3NOOILY Ma KOHMEKCMY, Wo 00380JAE€ GUABUMU
cucmemMamuyHi 3aKOHOMIPHOCMI Yy BUKOpUCMAaHHi abpegiamyp. DYHKYIOHANbHUL AHATI3 NOKA3YE, WO
abpesiamypu  BUKOHYIOMb MpPU OCHOBHI NpaecMamuyui QYHKYii: Mmapkepie enicmemiyHoi
MoOanvHoCmi, 3aco0i8 XeOHCY8aHHs, W0 NOMAKWLYIOMb KAMEe2OPUUHI  GUCTIOBII08AHHA, MaA
IHOUKAmMopia GHYMPIWHbLOSPYNOB0I 10enmuunocmi. Pe3ynomamu Oocniodcenns e6xasyroms Ha
cucmemMamuyHull xapakmep cKopouensb y ouckypci Twitter i niomeepoicyroms 2inomesy ujoo0o
dopmysanns cmabinbHUX KOHBEHYIL YUPPOBOI SpamMoOmHOCII, WO BU3HAUAIOMbCA 83AEMOOIEID MIXNC
MEXHONOIYHUMU OOMENCEHHAMU NAAMBOPMU MA KOMYHIKAMUSBHUMU NOMPebaMu KOPUCmy8ais.
Hocniooicenusn cnpusic po3ymMiHHIO Npoyecié MOGHUX THHOBAYI Y KOMN'TOmMepHO-0nocepeoKo8aHitl
KOMYHIKayii ma O0emMOoHCmpYe epeKmusHicmsb KOPNYCHOI Memo0ooaocii Yy O00CHIONCeHHI 68Ul
yugposo2o OUcKypcy.

Knrouoei cnosa: ouckypc Twitter/X, ckopouenns, yugpoea KOMYHIKayis, npazmamuymi
@dyukyii, mapxkepu OuUcKypcy, coyiaibHi meodia

This article presents a corpus study of the structural and functional features of abbreviations
in English Twitter/X discourse as manifestations of innovative transformations in social media
language. The relevance of the study is determined by the need for systematic study of linguistic
innovations in digital communication, which form new conventions of literacy and reflect the
adaptation of language to the technological limitations of platforms. Based on a corpus of 500
English-language tweets analyzed using VoyantTools, the mechanisms of formation, patterns of
distribution, and pragmatic functions of abbreviations in contexts typical for this platform are
investigated. The research methodology includes analysis of frequency, distribution, and context,
which allows us to identify systematic patterns in the use of abbreviations. Functional analysis shows
that abbreviations perform three main pragmatic functions: markers of epistemic modality, hedging
devices that soften categorical statements, and indicators of in-group identity. The results of the study
indicate the systematic nature of abbreviations in Twitter discourse and confirm the hypothesis of the
formation of stable conventions of digital literacy, which are determined by the interaction between
the technological limitations of the platform and the communicative needs of users. The study
contributes to the understanding of language innovation processes in computer-mediated
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communication and demonstrates the effectiveness of corpus methodology in the study of digital
discourse phenomena.

Keywords: Twitter/X discourse, abbreviations, digital communication, pragmatic functions,
discourse markers, social media.

Introduction. The digitisation of the communicative environment has led to the emergence
of new forms of speech interaction, characterised by specific linguistic practices determined by the
technological capabilities and limitations of social networks. Twitter (now renamed X), as one of the
most influential microblogging platforms, demonstrates intense processes of linguistic innovation,
among which abbreviation occupies a prominent place. Unlike traditional written genres, where
abbreviations are used primarily to save space in technical or reference texts, in Twitter discourse,
abbreviations take on complex pragmatic and sociolinguistic functions.

Despite the growing interest in studying the language of social networks, systematic analysis
of abbreviations in Twitter discourse remains underdeveloped. Most existing studies focus on
descriptive cataloguing of forms without detailed analysis of their distribution, functional variability,
and role in structuring discourse. This necessitates the use of corpus methodologies that allow
statistically significant patterns to be identified in a representative data set.

Formulation of the problem.The study of abbreviations in Twitter discourse is relevant for
several reasons. First, traditional approaches to studying abbreviations, which focus primarily on
orthographic and morphological aspects, are insufficient for analysing dynamic platform-specific
practices where abbreviations perform complex pragmatic and sociolinguistic functions. Second,
previous studies have been limited mainly to descriptive cataloguing of forms without systematic
analysis of their distribution, functional variability, and diachronic dynamics. Thirdly, the
methodological challenge lies in the need to process large amounts of data to identify statistically
significant patterns, which requires the use of computer analysis tools.

The central research question is formulated as follows: what systemic linguistic mechanisms
determine the formation, spread and functioning of abbreviations in English-language Twitter
discourse? The operationalisation of this question involves considering three interrelated aspects: (1)
the structural typology of abbreviations, (2) their pragmatic functions in different communicative
contexts, and (3) the sociolinguistic parameters of variability.

Analysis of recent studies and publications. The theoretical basis of the study consists of
works on digital linguistics, corpus linguistics, and discourse analysis. D. Crystal (2011) made a
fundamental contribution to understanding the specifics of ‘Internet language’ by defining digital
discourse as a separate variety that combines features of spoken and written language. According to
D. Crystal, Internet communication ‘is neither recorded speech nor spoken writing, but a new form
of speech with its own characteristics’ (Crystal, 2011). Research specifically on Twitter discourse is
presented in the works of M. Zappavigna (2012, 2021), who applied a systemic-functional approach
to the analysis of microblogging. M. Zappavigna (2012) argues that Twitter is characterised by
‘ambient affiliation’, 1.e., a form of social kinship realised through shared evaluative positions marked
by hashtags and other semiotic resources. However, the issue of abbreviations remains peripheral in
these studies. The issue of abbreviations in digital communication has been examined in the context
of studying the characteristics of text message language. S. A. Tagliamonte & D. Denis (2008)
analysed a corpus of instant messages sent by teenagers and found that, contrary to stereotypes, the
language of online communication is not linguistically impoverished, and that abbreviations are used
selectively and perform sociolinguistic functions. In the field of corpus linguistics, the works of D.
Biber & S. Conrad (2019) are relevant, who developed a methodology for multidimensional register
analysis based on statistical study of linguistic features. This study aims to fill this gap by applying
corpus methodologies to the systematic study of Twitter abbreviations.

The article aims to identify and systematically describe the pragmatic functions of
abbreviations in English-language Twitter/X discourse based on a corpus analysis of 500 tweets.

To achieve this goal, the following tasks have been set:
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1) to identify the main types of abbreviations used in Twitter/X discourse and determine their
frequency using the Voyant Tools tool;

2) to conduct a functional analysis of the identified abbreviations to determine their pragmatic
functions in the contexts of digital communication;

3) to identify systematic patterns of abbreviation use as markers of epistemic modality, means
of hedging, and indicators of in-group identity;

The provided analysis is focused on abbreviations in English-language Twitter/X discourse
as a linguistic phenomenon of digital communication.

Research results. An analysis of a corpus of 500 English-language tweets using VoyantTools
revealed systematic patterns in the use of abbreviations, characterized by predictable structural types,
distribution patterns, and pragmatic functions. The corpus contains 7,353 word occurrences and 1,933
unique word forms, providing a sufficient basis for identifying frequency and contextual patterns in
digital discourse. The basic indicators of the corpus demonstrate the specific characteristics of Twitter
discourse. Vocabulary density is 0.263, which indicates a relatively high level of lexical diversity,
despite the limited volume of individual tweets. The readability index is 5.853, confirming the
accessibility of the content to a wide audience. The average sentence length of 31.2 words exceeds
that typical for informal written speech, which can be explained by the combination of several
thoughts within a single tweet due to platform limitations.

The corpus was analyzed by extracting all identified abbreviations, classifying them by
structural types and functional categories, and studying their positional distribution within tweets.
Each tweet was analyzed for the presence of abbreviations, their number, position in the statement,
and pragmatic context of use.

This corpus has 1 document with 7,353 total words and 1,933 unique word forms. Created now.
Vocabulary Density: 0.263
Readability Index: 5.853

Average Words Per Sentence: 31.2

Figure 1.1 Summary tool.

Quantitative analysis of the corpus demonstrated the high prevalence of abbreviations in
Twitter discourse. The vast majority of tweets contained at least one abbreviation, confirming the
central role of these forms in the platform's digital communication.

watching

iykwim

—~ =

% =3 bdn =

IOT:

Figure 1.2 Summary tool.

Frequency analysis revealed fifteen different types of abbreviations, demonstrating an uneven
distribution of usage. The most common forms were fbx (thanks), ngl (not gonna lie), idk (I don't
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know), lol (laughing out loud), and btw (by the way). These five abbreviations account for about half
of all recorded instances, indicating their central role in shaping Twitter's discursive practices.

The abbreviations smh (shaking my head), BRB (be right back), and THX (thanks) showed
average frequency, appearing regularly in the corpus but with lower intensity compared to the most

common forms.

@thx @®ngl | @lol @®just @idk
0.006- o« -

0.0054

g
.f)

Z0.002 f [ \

\

Relative Frequencies
o
3
ﬁo

0.001{ & ® | \

onl Rl oy g B
5 6 7 8

1 2 3 4 9 10
Document Segments (i just wanna say that i love mads fandom, it's ...)

Figure 2.1 Frequency analysis.

Less frequent were community-specific abbreviations such as /YKYK (if you know you
know), IYKWIM (if you know what I mean), B4N (bye for now), and NVM (never mind). Despite
their lower frequency of use, these forms play an important role in constructing intra-group identity
and demonstrating familiarity with platform conventions.

The frequency distribution shows a pattern characteristic of natural language: a small number
of high-frequency forms coexist with a larger number of less frequently used variants. This pattern
confirms the systematic, rather than random, nature of abbreviation use in Twitter discourse.

The functional classification was based on studying the contexts in which each abbreviation
is used and identifying recurring communicative goals that are realized through these forms.

Markers of epistemic modality. It should be noted that abbreviations function as markers of
epistemic modality, indicating the speaker's subjective assessment of the truthfulness and sincerity of
their own statement. These forms do not add new propositional information to the statement, but
rather modify the epistemic frame in which the message's content is interpreted.

A contextual analysis of tbh revealed that this abbreviation systematically accompanies the
expression of personal opinions, assessments, and subjective judgments: “Life without academic
stress will be boring tbh” (Twitter, 2025). The function of tbh is not so much to confirm the literal
honesty of the statement as to mark it as a sincere personal opinion that may contradict the audience's
generally accepted views or expectations.

Ngl demonstrates a similar but slightly different function. This abbreviation appears more
often in contexts of acknowledging facts or emotional states that the author perceives as potentially
uncomfortable or unexpected: “The state of the world got me a little depressed ngl” (Twitter, 2023).
The function of ngl is to mark a statement as a sincere admission that the author is making despite
some internal resistance or social conventions. Both abbreviations are systematically used to construct
authenticity in digital discourse. In the context of social media, where users often present curated,
idealized versions of their lives and opinions, thh and ngl/ function as linguistic markers of the “real”
self, signaling a temporary removal of social filters.

Hedging and softening categorical statements. The second group of abbreviations performs
hedging functions — linguistically softening categorical statements and reducing the author's
responsibility for the accuracy or universality of the statement. This category includes idk, lol, and
smh.

1dk softens the categorical nature of statements: “Idk why people hate Geminis so much, we're
literally the best” (Twitter, 2025). Idk functions as a rhetorical device to express surprise or

10
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misunderstanding about a particular state of affairs: “idk how i didn't realize fathers day is this
weekend............ wow”(Twitter, 2024). The form signals not a lack of knowledge as such, but
cognitive disorientation or the unexpectedness of the situation for the author.

Lol demonstrates a significant functional evolution from its original literal meaning (laughing
out loud) to an abstract marker of informality and a reduction in the seriousness of a statement.
Analysis of the contexts in which it is used shows that in the vast majority of cases, lo/ does not
indicate actual laughter or even a humorous perception of the situation. Instead, /o/ functions as a
universal means of softening the tone of a message: “Twitter is so boring now lol”’(Twitter, 2024).
In such contexts, the abbreviation signals a relaxed, detached attitude toward the content of the
statement, reducing its emotional weight and potential for confrontation.

Metadiscursive markers and identity indicators. The third functional category includes
abbreviations that regulate discourse structure or construct intragroup identity. This group includes
btw, BRB, IYKYK, and I[YKWIM.

IYKYK and IYKWIM stand out among other abbreviations for their specific function of
constructing intra-group identity. These forms appeal to a shared cultural code between the author
and a certain part of the audience, creating a sense of exclusive community.

IYKYK accompanies references to specific cultural phenomena, historical events, or shared
experiences that need no explanation for “those in the know”: “This weather reminds me of the
Grambling game in 1980. IYKYK "(Twitter,2024). The function of the abbreviation is not to convey
information, but to construct a social boundary between those who understand the context and those
who do not.

IYKWIM performs a similar function, but with a greater emphasis on implicit meaning: “/
love when people are a bit dumb but hate when they are stupid iykwim’(Twitter, 2024). The
abbreviation signals that the statement contains additional, indirect meaning that should be obvious
to those who share a certain perspective or experience with the author.

Both forms function as markers of commonality and mutual understanding, simultaneously
including part of the audience (those who understand) and excluding another part (those who do not
understand). This creates a sense of intimacy and in-group solidarity, which is an important aspect of
social interaction on Twitter.

Conclusions and prospects for further research. This study employed a corpus-based
methodology, analysing a data-set comprising 500 English-language tweets using Voyant Tools. The
findings demonstrate that abbreviations in Twitter/X discourse are a systematic linguistic
phenomenon characterized by predictable pragmatic functions and patterns of use. A subsequent
functional analysis revealed three main categories of abbreviation use which reflect key aspects of
digital communication on this platform.

It is shown that the theoretical significance of these findings extends to several areas of
linguistic research. For theories of language change, Twitter abbreviations are an example of rapid
pragmatization processes in computer-mediated communication, where technological constraints
interact with communicative needs, generating stable innovations in extremely short periods of time.
The transformation of forms from literal abbreviations to discursive markers with specific pragmatic
functions illustrates the mechanisms of grammaticalization and pragmatization in real time.

It follows that Twitter abbreviations constitute a structured subsystem of digital English,
characterized by systematic pragmatic functions and functional specialization. The analyzed forms
do not indicate a decline in language or communication skills, but rather demonstrate the language's
ability to adapt to new communication conditions, creating effective means for performing repetitive
pragmatic functions within the constraints of a specific platform.

Consequently abbreviations function as multifunctional tools that allow users to construct
authenticity, regulate interpersonal relationships, mark epistemic position, soften the categorical
nature of statements, and signal intragroup membership. Understanding these functions and patterns
of their use contributes to a broader awareness of the evolution of language in the digital context and
the emergence of new literacy practices in computer-mediated communication that deserve serious
linguistic research.
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Y emammi oocnioscyemucsa asuwe 6HympiuHboi npocodii nio yac YumaHHsa noesii MoguKu,
30cepeddcyouucy Ha poai cybeoxanizayii, iHmoHayii ma emoyilinoeo 3anyyeHus. Memoiwo ybozo
00CNIOJCEHHSL € BU3HAYEHHS SK PI3HI MUNU YUMAHHA Noe3ii 8NAUBAIOMb HA Peaxkyilo yumavd.
Teopemuune niorpyHms NOEOHYE 3HAHHSA 3 NCUXONIH2BICMUKU, KOSHIMUBHOI noe3ii ma meopii 8i02yKy
yumaya, nioKpeciionyu, wo 3HAYeHHs UHUKAE NI0 4ac 63aEMOOIl MIdC MEKCMOoM ma Yumadem.
Emnipuuna wacmuna 6azyemvcs Ha excnepumenmi, wo 6KI0YA8 6 cebe 08l epynu cmyoeHmis, sKi
Onpaybo8ysanu 0OUH 1 MOU camuii 8ipui pisHUMU cnocobamu. YuacHuku 3anoeHiosanu amkemu,
CMBOpeHi 0l OYIHKU eMOYIUHO20 3a/lyYeHHs ma GHYMPIWHbOI NPocodii 3a O0ONOMO20I0 WIKA
OYIHIOBAHHA mMa BIOKpumux e6ionogioetl. Pe3ynomamu nokasanuu, wo Npociyx08y8aHHs 6ipuid y
BUKOHAHHI Noema SUKIUKAE CUTbHIWUL eMOYIUHUL 38 SI30K Ma NOCUNIOE VABHI 36YKOBI NamepHu
gipwia. IlocnioosHi 3aKkOHOMIpHOCII Y 8ION0GIOAX C8I0YAmMb NPO me, WO CIYX08Ull 8Xi0 NOCUNIOE
BHYMPIUIHIO NPOCOOTI0 YUmaya ma no2nub.oe ocobucmuii 0oceio noesii. Lli pezynemamu cgiouame
npo me, WO YUMAHHA MOBYKU HACNPABOI He € MOGUAZHUM — OHO AKMUBYE (DOHONO2IUHY YA8Y ma
3a0itoe cayxogy nam ’amv. Taxum yunom, noesis QyHKYIOHYE AK MYIbMUMOOANbHUL KOSHIMUBHULL
akm, 0e pumm 8 38yK 30epiearomvbcsi GHYMPIUWHbO, HABIMb 3a I0CYMHOCMI 308HIUHBO20 MOBIEHHS,
nepemeoproyU npoyec YUMAaHHs MOSUKU HA THMUMHUL OIano2 Midxc NOemudHUM MeKCmoM ma
BHYMPIWHIM 8YXOM YUmMayda.

Knwuoei cnoea: snympiwna npocoois, yumanHs MOGYKU, cyO80KANI3ayis, VAGHUU 20J10C,
eMoyiliHuLl 8I02YK, 3ANYYEHICMb YUMaid, noemuyHe CnpPUHAMMmA.

The article explores the phenomenon of inner prosody during silent poem reading, focusing
on the role of subvocalisation, intonation and emotional engagement. The aim of this study is to define
how different modes of poetry acquisition influence the reader’s response. The theoretical
background combines knowledge from psycholinguistics, cognitive poetry and the reader’s response
theory, highlighting that the meaning emerges through the interaction between text and reader. The
empirical part is based on an experiment that includes two groups of students processing the same
poem in different ways. Participants filled in the questionnaires designed to evaluate emotional
engagement and inner prosody with the help of evaluation scales and open-ended responses. Results
revealed that listening to the poet’s performance evokes a stronger emotional connection and
enhances the imagined sound patterns of the poem. Consistent patterns across responses indicate
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that the auditory input enhanced the inner prosody of the reader and deepened the personal
experience of the poetry. These results suggest that silent reading is not really silent — it activates
phonological imagination and engages auditory memory. In this way, poetry functions as a
multimodal cognitive act where rhythm and sound are saved internally even in the absence of external
speech, turning the process of silent reading into an intimate dialogue between poetic text and the
reader’s inner ear.

Key words: inner prosody, silent reading, subvocalisation, imagined voice, emotional
response, reader engagement, poetic perception.

Introduction: The traditional connection between poetry and oral delivery exists through the
transformation of written words into physical experiences through rhythm and intonation. This raises
a paradox: how does a genre that depends so heavily on sound continue to function when the voice is
absent? The thing is that silent reading is never entirely “silent,” but instead activates inner prosody
— mental simulations of rhythm, stress, and intonation that accompany the act of reading without
vocalisation. The process of subvocalization or imagined voice enables readers to retain phonological
elements of poetry even when they do not produce actual sounds.

Theoretical Background: Researchers explore how prosodic representations affect silent
reading, demonstrating that they influence not only comprehension but also affective and aesthetic
response. To this end, Yao (2021) demonstrates with his experimental studies that readers mentally
reproduce prosodic elements during silent reading, and these phonological simulations determine
their interpretation of direct and indirect speech. Surface electromyography studies by Nalborczyk et
al. (2020) demonstrate through physiological data that inner speech produces covert articulatory
movements, which support the theory that subvocalization and inner articulation occur during silent
reading for particular readers. The research by Obermeier et al. (2016) demonstrates through ERP
and behavioural results that verse prosody elements, including meter and rhyme patterns, enhance
understanding and create a stronger aesthetic appeal, which shows that prosody affects emotional and
aesthetic responses during silent text experience. It remains unclear whether silent poetry reading
activates inner prosody in ways that influence comprehension, emotion, and aesthetic engagement,
making the experience of reading poetry “silent” only in a physical sense but not in a cognitive one.

Inner prosody and subvocalisation help readers to understand their mental process of creating
poetic meaning during silent reading. Inner prosody can also be determined as the mental simulation
of intonation, rthythm and stress which silently accompanies written words. Unlike purely visual
decoding, it involves an imagined auditory dimension, where readers can internally hear their own
cadence and voice. Subvocalization, closely related but distinct, refers to covert articulation processes
linked to the phonological loop of working. These two phenomena show that silent reading requires
active participation since it combines physical and sensory elements.

Readers naturally process stress patterns and rhythmic structures during silent reading. Studies
on metricity and rhythm tracking show that readers maintain awareness of prosodic patterns even
when reading silently because they perform internal rhythm processing. The study by Blohm S. et al.
(2019) uses eye-tracking to show that poetic rhythm affects how long readers focus on specific parts
of text, which proves that silent readers naturally process rhythmic patterns.

Another key component of how readers react to poetry is auditory imagery. It enhances
immersion and memory during silent reading by supplying tonal qualities which the printed text can’t
carry alone. In poetry, where sound patterns often have affective and semantic meaning, this is of
significant importance. Neurocognitive studies confirm that auditory cortices and visual word form
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areas are involved in silent reading, and they play a role of imagined sound. Therefore, inner prosody
is an important component of literary experience rather than a secondary result of phonological
decoding.

Prosodic processing was also connected to the emotional colouring of silent reading. It was
shown that metrical pattern and rhythmic regularity significantly contribute to the emotional
interaction of readers with poetic texts. It aligns with psycholinguistic theories, which suggest that
rhythm is a non-semantic signal which amplifies affective meaning. Besides that, eye-movement data
from Jacobs (2015) show that readers spend more time on rhythmic disruptions processing,
correlating prosodic irregularities with heightened affective reactions and interpretative revisions. All
these findings together highlight that inner prosody serves as an emotional filter, regulating subjective
reactions outside semantic interpretation.

Reader response theory emphasises that the meaning is created in interaction between text and
reader, as stated by Spirovska (2019). Inner prosody is an example of this transactional process: when
readers imitate rthythm, intonation or stress in their minds, they co-create interpretative pathways. A
reader’s choice to hear a line, for example, as melancholic rather than as upbeat is partially dependent
on prosodic enactment, and inner prosody is thus a vehicle of subjective interpretation.

Reading poetry is something that is not only a visual activity but an intrinsically auditory and
embodied practice. Reader testimony and experiment-based studies consistently demonstrate that
subjects will routinely access a mode of “hearing” an internalised voice when they access verse, and
this suggests that internal prosody is a central reception procedure rather than a chance by-product.
These findings therefore elucidate how silent reading engages the auditory and motor systems and
how it constructs less than just understanding, including affective engagement.

Obermeier et al. (2016) claim that rhythmical regularity fosters fluency and further augments
aesthetic enjoyment when reading silently, suggesting that metrical structures are processed as
embodied rhythm patterns even without speech output. Correspondingly, rhythmical rhyme patterns
create phonological expectations and strengthen the probability of covert speech production.
Interference such as enjambment and caesura further evidence silent reading as an auditory activity:
unexpected pauses or line breaks elevate fixation time and reorient attention, which shows that readers
verbally simulate pauses as if they would listen instead of only reading from written text.

In addition to structural characteristics, the function of auditory imagery is core to the reader’s
experience. Alderson-Day and Fernyhough (2015) characterise inner voice as a core type of mental
imagery that integrates phonological simulation with individual affective associations. This
perspective helps explain why readers so often report experiencing neutral rhythm but indeed hearing
a voice of specific tone, timbre, or feeling when they silently read poetry. Simultaneously, entrenched
prosody of poetic speech acts upon cognitive processing as well as affective impact in silent reading
to affirm intended soundscapes of imagination, and has considerable interpretive weight.

The implications of these findings extend across multiple applied contexts. In pedagogical
poetry, Bloemert et al. (2019) demonstrate that students who engage in silent rhythm and prosody in
foreign language classes achieve greater involvement and interpretative richness. It highlights that
teaching methods should clearly acknowledge the inner voice as a resource and not consider it as a
distracting factor.

Meter, rhyme, enjambment and caesura are not just descriptive information on the page but
stimuli, which mobilise inner speech and auditory imagination. Readers, even in silence, become
performers of oral text in their minds, producing a personally intimate version of the poem’s rhythm
and voice. This confluence of cognitive science, literary theory, and teaching confirms that silent

15



Mundus Philologiae.2025. Bunyck 5

poetry reading is a multisensory act that bridges the visual and auditory, the cognitive and emotional,
the individual and the cultural.

Case Study: To verify whether auditory exposure to a poet’s voice enhances emotional
engagement and the activation of inner prosody during silent poetry reading, we conducted an
experiment, which involved two groups of students with an Intermediate level of English. Group 1
(10 participants) listened to the video recording of the famous American author Robert Frost reading
his poem “Stopping by Woods on a Snowy Evening”, while Group 2 (10 participants) read the same
poem silently once. The initial hypothesis (H1) claimed that listening to poetry enhances emotional
engagement and imagery vividness and aesthetic evaluation due to prosodic and auditory cues, while
silent reading enhances comprehension and imagery vividness because of cognitive involvement. No
participant acknowledged the poem in both modes. In this study, several dependent variables were
studied, including the level of comprehension, emotional engagement, imagery vividness, aesthetic
evaluation and memorability. After reading or listening to the poem, questionnaires were given to the
participants. The questionnaires were different for both groups and included ten items evaluated on a
five-point Likert scale and two open-ended questions about the emotions and imagery the poem
evoked. For each response option (for example, strongly, moderately, slightly) was assigned a
frequency value based on how many participants chose it (in percent). An independent variable was
a mode of presentation (listening or reading silently).

After collecting the participants’ responses from both groups, the data was quantitatively
processed to identify the main emotional and perceptual tendencies. The answers were first grouped
by categories of questions (emotional intensity, type of emotion, the feeling of the author’s presence
and activation of inner voice). Such proportional representation allowed for clear comparison between
listening presentation and silent reading. The analysis focused on identifying dominant emotional
trends, the degree of engagement and frequency of inner voice references. Besides that, qualitative
notes from open-ended questions were examined for giving to support quantitative findings, which
highlight exact words and sayings participants used to describe their emotional state. Together, these
methods provided a balanced view on quantitative distribution and subjective interpretation, helping
to evaluate how listening and silent reading experiences differ from the point of view of emotional
resonance and imagined voice involvement.

The data revealed some interesting insights. Those participants who listened to the poem
(Group 1) reported higher emotional engagement, often mentioning the influence of intonation,
rhythm and voice expression on their perception. 85% of listeners described this experience as
emotionally charged or nostalgic. However, only 40% of them demonstrated a clear and detailed
understanding of the poem’s meaning in further comprehension questions. In contrast, participants
who read the poem silently (Group 2) reached a higher level of comprehension (75%), often providing
analytical interpretations and demonstrating the knowledge of metaphorical language. Yet, only 45%
participants from this group were informed about strong emotional reactions, and some of them
described this experience as “intellectually impressive but less immersive”.

Although the study was exploratory and conducted on a relatively small sample, some
interesting tendencies were found. The group which listened to the poem reported higher general
emotional intensity: 70% of listeners described their reaction as moderate to strong, compared with
45% of silent readers. Besides, 67% of the listener group mentioned that they can clearly imagine the
author’s voice, while only 35% of silent readers mentioned such a vivid internal voice. This lends
support to the idea that auditory exposure enhances activation of inner prosody during further
reflection. While comparing personal connection, listeners again demonstrated higher engagement;
almost 60% described the poem as personally resonant, meanwhile, among silent readers this number
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dropped to 35%. But both groups demonstrated relative awareness of rhythmic and structural
elements: about 40-50% noted rhythm, tone and pauses as key features, which highlights that
sensitivity to poetic form doesn’t depend fully on auditory input.

In terms of vividness of imagery, results were mixed: 62% of the silent reading group reported
forming vivid images, while 58% of the listening group confirmed that the auditory rhythm helped
them to imagine scenes more dynamically. It shows us that both modes stimulate imagery, though
they do it through different mechanisms — the auditory channel emphasises rhythm and tone, while
visual reading supports deliberate mental visualisation. During aesthetic evaluation, the listeners
gained high points again: 78% described the poem as “beautiful” and “musically appealing”,
compared to 59% of readers. Conversely, memorability was higher among readers (68%) than among
listeners (46%), which confirms that the act of reading facilitates deeper cognitive processing and
retention.

In general, these results partially support the hypothesis. Listening indeed intensified
emotional and aesthetic reactions due to prospective signals, which aligns with theories about inner
prosody and phonological imagery. But silent reading appeared to be more effective in terms of
comprehension and memorability, which supports cognitive approaches, highlighting reader-
controlled processing and metacognitive engagement. These results demonstrate that modality has a
distinctly shaped internal response system: listening activates emotional and rhythmic resonance,
while visual reception promotes analytical and mnemonic engagement.

Conclusion: Silent reading of poetry goes beyond the frame of a purely visual act. It is deeply
influenced by inner prosody, which involves mental rhythm simulation, stress and intonation. This
hidden layer of phonological imagination shows that poetry is perceived not only with eyes, but with
the inner ear, which makes reading an embodied and effective process. Though studies started to
unveil the significance of subvocalisation, auditory imagery and prosodic cues in forming
comprehension and emotional resonance, this dimension remains comparatively not thoroughly
studied. Deeper study of inner prosody has the potential to enrich linguistic theory and literary studies,
demonstrating a complicated interaction between cognitive mechanisms and aesthetic experience.
Besides, pedagogical applications are of equal importance, since increased awareness about inner
prosody can help teachers in promoting deeper engagement in poetry and help people in studying a
second language, developing their sense of rhythm and intonation. Integrating linguistics, psychology
and literary studies, future endeavours can shed light on the manner in which inner prosody converts
silent reading into a distinctly personal yet universal human experience.

Discussion: Silent poetry reading, despite its external silence, still involves what we can call
auditory imagination. When a reader sees in text rhythm, stress or intonation cues, their mind starts
an inner act, similar to speaking. It shows that reading is not just changing symbols into meanings,
but a physical act, which involves sound, rhythm and voice, even if we hear it only inside ourselves.
This idea mixes the border between language and text, highlighting that poetry is not just something
we see, but also how we hear it in our consciousness. From the reader-response theory point of view,
this inner performance is key to how each person perceives reading. Each reader creates their own
way of expressing the poem: some people may think about stable and serious rhythms, meanwhile
others feel a more lively, dramatic tone. This means that how we understand a poem can’t be separated
from personal rhythm and melody, which readers add while reading. It is in this inner voice that our
personal connection with poetry becomes very distinct, turning silent reading into a close
conversation between the text and our imagination. Linguistically, the implications are significant.
Phonetics and prosody, which are usually considered to be parts of spoken language, also play a role
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in mental processes behind silent reading. They act like links between writing and speaking,
influencing comprehension, emotional feelings and beauty perception. In this way, poetry uses
rhythm, rhyme and pauses to enhance these processes. It shows how important the sound patterns are,
even beyond spoken words. Reading silently can be viewed as a combination of experiences: the
mind considers the speech, the eyes perceive the words, and the emotions respond to both. In general,
though the differences are not statistically significant in a strict inferential meaning due to the small
sample size, the consistent pattern of higher emotional involvement and prosodic imagination among
listeners supports the hypothesis that hearing the poet’s voice amplifies the inner prosody and
emotional depth of the reading experience. This demonstrates that poetry is not just found on paper;
it also comes to life in the reader’s mind. It also explains why poetry frequently has a very intimate
sense to it; even when no sound is produced, reading poetry aloud is like doing so.
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Y cmammi pozenadaromscs ninegicmuyni ocoorusocmi npomos npunyie Binvama ma I'appi y
nyoniunux eucmynax. J{ocnioxncenns 1eKCuyHuX, CMULiCmMudHuUX ma OUCKYPCUSHUX XAPAKMEPUCTUK
MOGJIeHHSI NPUHYI8 NPOBOOUNOCS HA Mamepiani 42 ohiyitiHux ucmynis, 6U2ONI0ULEHUX ) NEPI00 MIdHC
2008 i 2025 poxamu. Kopnycnuii ananiz euseue pizHi HANPAMKU PO3BUMKY MOBIEHHEBOI e8ONIOYi.
Moenennto npunya Binvama npumamanne 30epesiceHus mpaouyitiHux KOMYHIKAMUGHUX HOPM, WO
NPOABNIAEMbCA Y NOCULEHHT THCIMUMYYILIHUX MapKepie ma 3MeHulenHi IHOUBI0yaibHUx peghepeHyill.
Moenenus npunya I appi xapaxmepu3szyemucs 8i0X000M 8i0 popmManbHUX KOMYHIKAMUBHUX KOHBEHYILL
Y HanpsaMKy NepcoHanizayii ma emoyitinoco camosupadicents. Pisni incmumyyitini nosuyii ma
KOMYHIKamueHi cmpamezii 61000padiceni y IOMIHHOCMAX GUKOPUCTAHHS 3AUMEHHUKIB, MOOAIbHUX
diecnie, YepeMOoHIaNbHOI JNIeKCUKU ma Mmemagopuynux moodenel. 3a O00NnoMO20K0 aAHANI3Y
Memaghopuunux mooeneu ModiCHa Oimu 6UCHOBKY, Wo npuny Binvam nocnioosno euxopucmosye
memacghopu IOJOPOXI, BYIIBHUITBA ma CHAJIUIAHH, Wo 6KA3YE€ HA ICMOPUYHY HenepepeHicmb
MoHapxiunoi mpaouyii, mooi sx npuny I appi esonoyionye 6i0 memaghop 1OJOPOXI ma KOMAHIHU
0o memagop BOPOTbBU, T'OJIOCY ma CBOBOIH, wo 8idobpadxcac 1020 mpauc@opmayiro 8io
oiyitino2o npedcmasHuKa MOHAPXIi 00 HE3ANeHCHO20 3AXUCHUKA 2YMAHIMApHUX YiHHOCMell.
Hocniooicennsn noxkazye, AK niHeGICMUYHI 0COOIUBOCMI NYONIIYHO20 MOBTIEHHSL 8I000pA’CAIOMb 3MIHU
8 IHCMUMYYITIHUX POJIAX, COYIANbHIU IOEHMUYHOCMI MA 0COOUCTNOMY NO3UYIOHYBAHHI NPUHYIS.

Knrouosi cnoea: incmumyyitine MOBIEHHs, KOPOLIBCbKUL OUCKYPC, MOHAPXIUHA KOMYHIKAYIA,
IHOUBIOYAIbLHA MOBHA IOEHMUUHICb, KOPNYCHUL AHANI3, MeMAapopuyHi Mooeii.

The article examines the linguistic features of Prince William and Prince Harry's speeches in
public appearances. The study of the lexical, stylistic, and discursive characteristics of the princes’
speech was conducted on the basis of 42 official speeches delivered between 2008 and 2025. Corpus
analysis revealed different directions in the evolution of speech. Prince William's speech is
characterized by the preservation of traditional communicative norms, which manifests itself in the
strengthening of institutional markers and a reduction in individual references. Prince Harry's speech
is characterized by a departure from formal communicative conventions towards personalization and
emotional self-expression. Different institutional positions and communicative strategies are
reflected in differences in the use of pronouns, modal verbs, ceremonial vocabulary, and
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metaphorical models. Through the analysis of metaphorical models, it can be concluded that Prince
William consistently uses metaphors of TRAVEL, CONSTRUCTION, and HERITAGE, indicating the
historical continuity of the monarchical tradition, while Prince Harry evolves from metaphors of
TRAVEL and TEAMWORK to metaphors of STRUGGLE, VOICE, and FREEDOM, reflecting his transformation
from an official representative of the monarchy to an independent defender of humanitarian values.
The study shows how linguistic features of public speech reflect changes in the institutional roles,
social identity, and personal positioning of the princes.

Keywords: institutional speech, royal discourse, monarchical communication, individual
linguistic identity, corpus analysis, metaphorical models.

Statement of the problem. The speech of the British royal family has always attracted the
attention of both scholars and the general public. Royal speech is a unique symbiosis of institutional
discourse and individual characteristics, which makes it an extremely valuable object of linguistic
research. Of particular interest is the comparative analysis of public speeches of British princes, since
their speech allows us to trace both common features caused by belonging to the same institution and
differences caused by individual personal characteristics.

Many aspects influence the way the royals speak in public, such as institutional rules, customs
and traditions, the speaker's place in the hierarchy, their individual background and state of mind. The
unity of these elements creates a distinctive linguistic identity that is expressed in all domains of the
linguistic system: phonetic, lexical and grammatical. By examining the speech patterns of royalty in
diverse communicative contexts, one can discern consistent traits of institutional discourse and
differentiate individual speech strategies and tactics. The monarchy is currently undergoing a gradual
transformation of traditional communication models to adapt to modern realities, particularly evident
in the speech patterns of the younger generation. The speech patterns of the royal brothers tend to
show contrasting approaches. On the one hand, princes attempt to preserve the traditional aristocratic
language. On the other hand, their public statements align with contemporary linguistic trends. This
renders the analysis of their linguistic style essential for understanding the evolution of the
institutional discourse of the British monarchy.

By studying the language that the members of the royal family use in their public speeches, it
1s possible not only to learn about the specific characteristics of this form of institutional discourse,
but also to observe how the linguistic patterns of the British aristocracy have changed over time, to
reflect broader social and cultural changes in British society.

Theoretical background. The question of the peculiarities of the speech of the British
aristocracy and, in particular, members of the royal family has become a subject of scientific interest
for many linguists. The fundamental research of Gimson A. C. laid the foundation for the study of
phonetic features of the pronunciation of the upper strata of British society (Gimson, 1984).
Expanding on Gimson's theories, Cruttenden A. provided a thorough examination of the specifics of
the aristocratic pronunciation and its evolution in the contemporary British society (Cruttenden,
2014).

Ross A. and Mitford N. made an important input into our understanding of the sociolinguistic
aspects of the language of the British aristocracy. Ross suggested the idea of ‘U and non-U’ to
describe the linguistic markers of social class, while Mitford systematised the main features of
aristocratic speech (Ross, 1959). Harrington J., Palethorpe S., and Watson C. conducted an acoustic
analysis of Queen Elizabeth II's Christmas speeches. They found phonetic changes in her
pronunciation over a long period of time, and thus illustrated the dynamism that is inherent even in
such a conservative accent as RP (Received Pronunciation) (Harrington, Palethorpe, & Watson,
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2000). Harrington also carried out similar studies in which he examined the phenomenon of ‘happy
tension’ in the Queen's speech (Harrington, 2006).

Contemporary approaches to discourse analysis, including the use of corpus-based
methodology, are presented in the works of Baker and McEnery (Baker & McEnery, 2015). The use
of a corpus-based methodology involves a combination of qualitative and quantitative methods of
analysis, as explained in the works of G. Brooks and McEnery (2019), as well as Brezina V. and
McEnery T. (2020). They argue for the applicability of corpus linguistics to discourse analysis. The
main point is the importance of providing context for quantitative data to understand discursive
strategies.

The aim of the article is to determine the linguistic indicators of institutional discourse and to
examine the individual stylistic features present in the public addresses delivered by William, Prince
of Wales, and Prince Harry, Duke of Sussex.

Research objectives:

1. To establish the characteristic phonetic, lexical and grammatical markers of institutional
discourse in the speeches of the William, Prince of Wales, and Prince Harry, Duke of Sussex.

2. To determine the individual speech strategies and tactics used by the royal brothers in different
communication situations.

3. To reveal the relationship between the formal context of the speech and the degree of
manifestation of individual speech characteristics.

4. To trace the dynamics of changes in the royal brothers' speech over a certain time period.

Results of the article. The study of the linguistic features of public speeches by representatives
of the British royal family is based on a corpus of speeches by Princes William and Harry. The
research material comprises 42 official speeches delivered between 2008 and 2025, of which 22
belong to Prince William (16,715 words total) and 20 to Prince Harry (14,737 words total). The
corpus has been subdivided into two subcorpora: speeches pre-2018 and speeches post-2018. This
has allowed us to follow the changes in the princes' speeches over time. The marriage of Prince Harry
and Meghan Markle became a pivotal turning point that had a significant impact on the social role of
both princes and their public image.

The corpus was compiled based on a number of criteria that ensured the representativeness and
validity of the material. The speeches were collected from official sources, including the Royal
Family's website and official press releases, to ensure the authenticity of the texts. The variety of
genres in the materials employed (ceremonial, political, charitable speeches, interviews) made it
possible to examine the speeches of the princes from different standpoints.

The research methodology combined corpus analysis with qualitative (stylistic) analysis, and
this allowed a thorough study of the linguistic features of the speeches. To figure out frequent
keywords, phrases, and thematic clusters, the Sketch Engine platform tools were used. It helped to
track the dynamics of changes in the princes' speeches. The study of the public discourse of
representatives of the British monarchy allows us to identify both unique individual characteristics of
speech and institutional markers inherent in the royal discourse in general. The analysis of the public
speeches of the British princes demonstrates significant differences in the use of lexical and stylistic
means, which reflect not only personal preferences but also different institutional positions of the
speakers. The linguistic features of princes' public speeches can be seen as a manifestation of their
social identity and institutional role, which are subject to dynamic changes under the influence of
personal and social factors. The study pays special attention to a comparative analysis of the language
used by the princes before and after 2018, which allows us to identify the dynamics of changes in
their public speech and trace the relationship between personal events and speech strategies.
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The lexical and semantic analysis of the corpus of public speeches of the princes demonstrates
clear differences in the thematic dominants of their discourse. Keyword analysis indicates that Prince
William's public speeches before 2018 were mainly dedicated to wildlife conservation, technological
development, and helping others, illustrated by lexemes such as centerpoint, cyberbullying, skillforce,
and ivory. After 2018, there was a reorientation to environmental issues with the dominance of the
lexical items earthshot and moonshot, which reflects the development of his environmental initiative
Earthshot Prize. The multicomponent terms man on the moon, billion lifetimes' worth of hope and
waste-free world become characteristic of this period, demonstrating the growth of rhetorical
complexity and the frequent use of metaphors. The key feature of Prince William's discursive
evolution is the deepening of environmental topics with the simultaneous expansion of conceptual
framing through metaphorical parallels with historical achievements of mankind, in particular space
programs, which gives environmental initiatives global significance and historical perspective. Going
into the details, in his speech to launch the Earthshot Prize project, Prince William demonstrates a
marked increase in metaphorical imagery, linking environmental challenges to space exploration:
This decade calls for Earthshots to repair our planet. Just like the moonshot that John F. Kennedy
proposed in the 1960s catalyzed new technology like the MRI scanner and satellite dishes, Earthshots
can generate new solutions to address the biggest environmental challenges on our planet and
improve our lives.

Before 2018, most of Prince Harry's speeches were about the military. This is illustrated by his
frequent use of the words invictus, serviceman, wounded, and games. The importance of serving in
the army and the focus on the process of recovery from an injury can be exemplified by phrases
invictus games, warrior games, invictus spirit, and life-changing injury. After 2018, the focus
changed to more humanitarian terms, such as wellchild, landmine, mandela, and demining. The word
Meghan that appears in keywords suggests that he is talking more about his family in public and
making his conversations more personal. It is important to note that Prince Harry's later speeches
include a lot of references to media. The words media, press, misrepresentation, privacy, narrative,
coverage, and story are used 4,156.85 times for every million tokens, and, consequently, this is
565.8% more than they were used before 2018.

Moving on now to consider the pronominal patterns, it is crucial to note the divergent trends in
the princes' public discourse. This is certainly true in the case of William's speeches. The usage of 7,
me, my pronouns has decreased from 24,835.56 to 17,444.9 per million lexemes. However, the
number of we, us, our pronouns tends to grow from 20,412.79 to 21,623.32. This change indicates a
deliberate shift in rhetoric from individual speech to institutional representation, which corresponds
to his elevation in the system of monarchical succession. Harry, on the other hand, has a rather
consistent number of personal pronouns (from 21,462.02 to 21,907.65) and a slight increase in
collective mentions (from 18,730.49 to 19,098.98). Nevertheless, contextual analysis shows that the
meaning of we is shifting a lot, and now we is referring more to Harry and Meghan than to the
members of the royal family (from 15,230.19 to 16,031.77).

Table 1: Comparative data of the frequency of key linguistic features in princes' speeches (per
million tokens)

Linguistic feature William William after | Harry before | Harry after
before 2018 | 2018 2018 2018
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Markers of royal identity 1,020.64 1,044.6 1,430.8 898.78
(0.1%) (0.1%) (0.14%) (0.09%)
First person pronouns 24,835.56 17,4449 21,462.02 21,907.65
(2.5%) (1.7%) (2.1%) (2.2%)
Collective pronouns 20,412.79 21,623.32 18,730.49 19,098.98
(2%) (2.2%) (1.9%) (1.9%)
Ceremonial language 793.83 940.14 1,560.87 673.09
(0.079%) (0.094%) (0.16%) (0.067%)
Family references 1,475.53 1,880.29 2,861.6 5,729.69
(0.15%) (0.19%) (0.29%) (0.57%)
Environmental/environmental 1,474.26 3,346.7 784.65 1,908.07
terminology (0.15%) (0.33%) (0.08%) (0.19%)
Military terminology 907.42 835.85 4,942.73 2,527.16
(0.09%) (0.08%) (0.49%) (0.25%)
Media references 454 .94 498.27 624.35 4,156.85
(0.045%) (0.05%) (0.06%) (0.47%)

In addition, a comparative data of rhetorical strategies shows that Prince William's speeches
follow a clear and structured development of the topic. He maintains thematic alignment during the
whole speech, and it corresponds to the institutional public speaking traditions. It is clear from the
speeches that he follows the rules of formal public speaking very precisely. These consist of an
official greeting, acknowledgements to the audience and event organisers, the speech context, logical
development of the main topic with transitions between the subtopics, a final summary, and a call to
action. This structure makes the speech more persuasive and meets the audience's expectations for
official royal speeches.

Harry's speeches, especially after 2018, show a narrative-oriented development of the topic
instead. He reaches the thematic coherence through connections to personal experience rather than
by following a linear logical development. Prince Harry's later speeches are built on personal stories,
emotional recollections, and direct addresses to the audience. It is opposed to institutional speeches,
because they typically have a clear logical flow of arguments. This gives them a sense of intimacy
and sincerity, more like humanitarian advocacy than formal royal speeches.

An analysis of the metaphorical patterns shows that Prince William has consistently used the
metaphors of JOURNEY, BUILDING and HERITAGE and it contributes to the tradition of monarchical
succession. In his speeches, William employs metaphorical language for two main purposes: to show
how the monarchy has existed for a long time, and to establish the connections between traditional
values and modern issues. To support this idea, we can spot metaphors, such as TREES, ROOTS, and
GROWTH, as they are a good illustration of the monarchical tradition. This case has shown the
institution as an organic, living system based on the history and culture of the country.

Harry's metaphors have dramatically changed over time. He mostly used JOURNEY and TEAM
metaphors before 2018. After 2018, he used FIGHT, VOICE and FREEDOM metaphors. This change in
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how the prince is perceived in metaphors suggests a broader transformation in who the prince is and
what role he plays in society. Early metaphors are related to military experience and teamwork, and
they mainly focus on a common goal, which is how institutions work. The transition to a more
advocacy and socially active position can be exemplified by metaphors of FIGHT and FREEDOM.

As for frequency with which princes talk about family connections, there are a number of
important differences between them. William's use of family-related terms increases slightly, from
1475.53 to 1880.29 times per million tokens. The main references are the historical origins of the
family and the succession of the monarchy. In his speeches, the references to family serve as an
institutional concept that privileges historical continuity and succession over personal relationships.
The royal family is seen as a synonym for the state and tradition, and the roles of each family member
are mainly seen through the perspective of their institutional duties and responsibilities. This view of
the family is similar to traditional monarchical discourse, where the individual is less important than
the institution.

Harry's references to family have increased significantly, from 2,861.6 to 5,729.69, with a
strong emphasis on relationships with immediate family members. Both princes interpret things in a
different way. This can be seen in the way William uses family as an institutional idea, while Harry
incorporates personal family stories to justify issues that are more global. Family roles, such as
husband, father, son, brother, serve a central point in his later speeches. They frame how he sees and
involves himself in civic life. Family relationships are characterized by emotional connections,
personal experiences, and shared values, rather than institutional roles. There are a lot of references
to the wife and son, and they are very emotional. This shows that family identity is more private than
public.

Ceremonial language is one more point that differs in princes’ speeches. William’s speeches
are characterised by an increase in formal language from 793.83 times per million characters to
940.14 times per million characters. And this correlates with the increase of ceremonial duties, and
in general strengthening the prince's institutional role. Official greetings, polite expressions,
references to titles and official positions, ceremonial statements of acknowledgment and appreciation
— all these aspects define the speaker's rhetorical position within the formal institutional structure.
They illustrate the embrace and continuation of royal communication traditions.

What can be clearly seen in table 1 is the dramatic decline in the usage of formal language from
1560.87 to 673.09, a drop of 56.9% in Prince Harry’s speeches. It is obvious that he shifts away from
royal duties. According to Table 1, until 2018, Prince Harry used ceremonial language even more
frequently than Prince William, and the probable reason is the need to emphasise his connection to
the institution more. Following 2018, the number of formal elements dropped, and the instances of
informal addresses, direct appeals to the audience, and conversational elements have grown. As
explained earlier, this indicates that the royal family is deliberately moving away from traditional
ways of communicating and creating a new public identity that focuses on building emotional
connections with people.

Table 2. Distribution of modal verbs in the corpora (per thousand tokens)

Modal category William before William after Harry before Harry after

2018 2018 2018 2018
Possibility (may, 4.86 4.23 3.75 291
might)
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Necessity (must, need) | 2.47 2.82 3.42 5.87
Volition (will, would) | 7.24 6.85 6.93 8.72
Ability (can) 5.38 5.64 4.87 6.23
Obligation (should, 2.93 3.18 3.67 6.42
have to)

The main difference between the princes' styles of expression is a critical standpoint. William
meets the standards of royal communication by maintaining a well-balanced style of expression. He
mostly avoids direct criticism and focuses on solutions rather than on problems. After the analysis of
Prince William's speeches, it becomes obvious that he does not like to criticise social, political or
media institutions openly, including when he addresses controversial issues.

Prince William employs constructive language and focuses on cooperation, positive
opportunities, and shared responsibility. He is a signifier of national unity above social or political
divisions, which is why this communication strategy corresponds to the traditional role of the
monarch.

Harry's critical perspective has evolved over time. At first, he followed the same institutional
rules, but after 2018, his discourse started featuring more straightforward criticism, particularly
towards media institutions. He has started using emotional framing and personal perspectives more
frequently due to the increase in his criticism of social institutions, the media in particular. This is
where he connects his criticism to his own experiences and emotional trauma, and, at the same time,
shifts the way institutions function and communicate. The reason is simple: Prince Harry no longer
feels responsible for the monarchy; currently, it is possible to be more open and sincere about critical
views and feelings.

The analysis of modal verbs reveals different levels of certainty and obligation. In most cases,
William uses epistemic modal verbs, which show a balanced possibility rather than absolute certainty.
This is consistent with the royal communication tradition of not making too many promises. The
predominance of modal verbs denoting possibility and probability, may, could, might over those
denoting necessity and obligation exemplifies traditional royal rhetoric. It rather promotes the desire
to accept different points of view and avoid criticizing others. This kind of modal strategy supports
the image of the monarch as a symbolic leader that promotes specific ideas without forcing to accept
them.

Speaking of Harry's modal usage, it is important to note that it incorporates more deontic
modality. This shows obligation and necessity, in particular when it comes to social issues. The
number of modal verbs of necessity must, need, should increases from 3.42 to 5.87 per thousand
tokens, and the number of modal verbs of obligation increases from 3.67 to 6.42. This is an increase
of 71.6% and 74.9%, correspondingly. It shows a shift from institutional rhetoric to advocacy
discourse. It is typical for social activists and community leaders who believe that using explicit and
logical language is a great way to make a difference.

The analysis of emotional language reveals significant differences between the princes. During
the period of the study, William's level of openness to emotions remained fairly stable. Most of the
time, he expresses moderate positive emotions, such as pride, gratitude, and hope. He is still rarely
seen showing negative emotions, and when he does, it is usually about matters that do not concern
him personally. This control of emotions is in line with the traditional British aristocratic style of
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behaviour and communication of members of the royal family. Excessive displays of emotion are
considered to be unprofessional for someone in an institutional role. The emotive language in Prince
William's speeches is mainly used to discuss shared values and goals, rather than his personal feelings.

A remarkable development can be seen in Harry’s speeches through the usage of emotional
language in an institutional context. Then there is a shift to an increased personal exposure after 2018.
In his later speeches, he uses more words that show negative feelings, for instance, pain, struggle,
suffering, and trauma. Consequently, he talks more openly about personal emotional experiences and
psychological state. This kind of emotional openness is different from how the royal family usually
communicates with each other. It can be explained by the necessity of an up-to-date approach in
dealing with the public, because nowadays honesty and emotional vulnerability are seen as signs of
sincerity and humanity.

The analysis of personal narratives reveals the most important difference between the princes'
speeches. William tends to incorporate minimal personal experience to support a broader institutional
narrative. He maintains distinct boundaries between personal experience and royal representation.
Personal narrative is a key component of illustrating institutional values and principles, and that is
why the examples of personal memories and experiences are carefully chosen and limited. It is done
to prevent excessive disclosure of private life and emotional encounters. This narrative strategy
provides a balance between the representation of people and institutions, which is essential for a
sovereign to perform their role effectively.

Harry’s speeches show quite the opposite tendency, as the personal narrative is his main
rhetorical strategy (especially after 2018). An extended personal narrative is a tool to establish
authority and show the desire to contribute to social change through his personal experiences and
feelings. This fits with current trends in public speaking, where honesty is a tool for social influence
and change.

At this point, it is important to clarify the difference in positioning within the analysis of
relational language.

The first is the use of language to create a sense of closeness and connection with the audience.
The usage of formal forms of address in William’s speeches keeps a distance in the relationships. To
gain communicative distance, he embarks upon a limited use of markers of sympathy, as it mirrors
the traditional monarchical model of communication. According to this model, the monarch is seen
as a special figure who is beyond everyday social interactions. The monarch is seen as a symbolic
figure who is beyond everyday social interactions. Speaking of Harry’s relational language, it evolves
around the topics of intimacy and support. It includes direct address, inclusive pronouns and the idea
of common experience to help him connect with the audience and build rapport. These elements are
typical of humanitarian advocacy rather than formal royal discourse.

Conclusions and discussion. The study of the public speeches of Princes William and Harry
demonstrates that language tools, rhetorical strategies, and communication patterns are important
indicators of institutional affiliation, social identity, and personal positioning of speakers. The
analysis of linguistic features in the chronological perspective reveals opposite trajectories of the
princes' linguistic evolution: while Prince William's discourse demonstrates the strengthening of
institutional markers, the reduction of individual references, and the preservation of traditional
communicative norms, Prince Harry's speech evolves towards personalization, emotional disclosure,
and departure from formal communicative conventions. Such linguistic transformations reflect
fundamental changes in the princes' social roles and personal circumstances, and demonstrate the
relationship between linguistic choices and institutional constraints.
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The corpus analysis demonstrates statistically significant changes in the frequency of key
linguistic markers accompanying changes in the institutional status of the princes. Particularly notable
are the transformations in the use of pronouns (a decrease in individual pronouns and an increase in
collective pronouns in William's discourse, a change in the referential value of collective pronouns
in Harry's speech), family references (institutional framing in William versus personal framing in
Harry), ceremonial language (an increase in William's and a significant decrease in Harry's), and
emotional expressions (stable restraint in William versus increasing openness in Harry). The
identified trends are not limited to individual linguistic levels, but can be traced at the lexical,
grammatical, pragmatic and discourse levels, which indicates the systemic nature of language
transformations. A qualitative analysis of discourse strategies helps to notice deeper differences in
the princes' communicative approaches. Prince William adheres to the traditional monarchical
communicative model with a clear structural organization, limited emotional disclosure, institutional
framing, and a balanced critical position, which corresponds to his role as the future monarch and
symbolic embodiment of statehood.

Instead, Prince Harry is developing an alternative communication model based on a narrative
approach, emotional authenticity, personal framing, and a direct critical stance that reflects his
transformation from a member of a monarchical institution to an independent humanitarian advocate.
The communication models not only reflect the existing institutional positions of the princes, but also
actively shape their public identities and social relations.

We see the prospects for further research on the public discourse of the British monarchy in
expanding the chronological and personal framework of the analysis. The inclusion of other
representatives of the royal family, in particular Princess Kate and Meghan Markle, in the corpus of
speeches would allow us to identify gender peculiarities of the royal discourse and trace the mutual
influence of marital communication styles.

A promising area of research is also a comparative analysis of the public discourse of the British
monarchy with the discourse of other European monarchies, which would reveal general trends in the
transformation of monarchical discourse in a modern democratic society and nationally specific
communication traditions. As public speeches (by royals in particular) aim at shaping opinion of the
target audience, it seems worthwhile to check, in line with the tenets of Empirical Stylistics, what
reaction these speeches elicit and whether the response is triggered by certain foregrounding devices.
Of additional interest is the multimodal analysis of public speeches by representatives of the
monarchy, which would take into account not only verbal but also non-verbal communication tools
(gestures, facial expressions, proxemics, clothing) that form a holistic communicative image. Such a
comprehensive approach would allow for a deeper understanding of the evolution of monarchical
discourse in response to the challenges of a modern mediaized society.
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This article presents the lexis used in Joe Biden and Donald Trump’s speeches on Ukraine
through corpus analysis conducted with the Voyant Tools software, which enables multilevel text
analysis, including word-frequency and collocation analysis as well as the generation of word clouds
and trend visualizations, and reveals the evolution of their rhetorical strategies. The paper is aimed
to define the lexical features and the frequency of use of lexical items in the speeches of President
Biden and President Trump on the war in Ukraine. Additionally, this research aims to understand
how their linguistic choices influence public perception of the Russian invasion and to what extent
these linguistic choices shape political reactions. This research looks at 8 speeches by President
Biden (4,748 words total) and 13 speeches by President Trump (4,971 words total) in that they reflect
American views on the events. The corpus is subdivided into two sub-corpora: the speeches delivered
by Joe Biden and Donald Trump, respectively. However, the Trump sub-corpus is further divided into
two sections: speeches delivered prior to becoming president, and addresses following his election
and inauguration. Additionally, a social media network "X" sub-corpus consisting of four online
statements was compiled and analysed. The results indicate that President Biden predominantly

"non

mentioned "Ukraine", "people"”, and "freedom" in his speeches. Alternatively, President Trump’s
most-used words are "Ukraine", "war", and "Russia". These findings suggest differing rhetorical and
narrative strategies used by the two leaders when addressing the conflict.

Keywords: corpus analysis, President Biden, President Trump, Ukraine, war.

Cmamms npucesauena O00CHIONHCEHHIO JIeKCUKU, WO BUKOPUCMOBYEMbCSA 8 NpomMosax [[co
baiioena ma JJonanvoa Tpamna wooo nodiu 6 Ykpaini, Ha 0CHO8I KOPNYCHO20 AHANI3Y, NPOBEOEHO20
3a 0onomoeor npozpamHozo 3abesnevenns Voyant Tools, sixe 3abe3neuye bacamopisneduil ananiz
meKkcmy, 6KII04AYU AHA3 YACMOMHOCMI CUI8 I CIOB0CNONYYEHb, d MAKOHC CMEOPEHHS XMap C16 |
8i3yanizayito merHoenyitl, i pO3KpU8ae e8ontoYito iXHix pumopuunux cmpameeii. Memoro yici pobomu
€ BUBUEHHS NEeKCUYHUX 0COOIUBOCMEl MA YACMOMU BHCUBAHHS JIEKCUUHUX OOUHUYbL )Y NPOMOBAX
npesuoenma batioena ma npesuoenma Tpamna wooo sitinu 6 Ykpaini. Jlo mozo s ye 0ocniodncenHs
Mae Ha memi 3po3yMimu, AK IXHiUl JiHeGICMUYHUL BUOID BNAUBAE HA CHPUUHAMMS POCIUCHKO20
B8MOPSHEHHS 2POMAOCLKICIIO MaA 6 AKIU MIpi yetl NiHegicmuyHull 6udip popmye norimuyni peaxyii. ¥
UbOMY 00CHi0dHCEeHHI pozensoarombes 8 npomos npesudenma bavidena (3azanom 4748 cnig) ma 13
npomog npesudenma Tpamna (3aeanom 4971 cno60), ocKinbKu 0HU 8i000padzcaloms aMepUKaAHCLKUL
noenso Ha yi nodii. Kopnyc nooinenuti na 08a niokopnycu: npomosu /Jco baiioena ma Jlonanrvoa
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Tpamna 6ionogiono. Bmim, niokopnyc Tpamna umaoani nooiiiemvcs HA 081 YACMUHU. NPOMOBU,
BUCONOWEHT 00 MO20, 5K 6IH CMAB NPEIUOECHMOM, MA NPOMOBU NICJIS 1020 0OPAHHS Ma iHA82YPayii.
Kpim moeo, 6yno cknadeno ma npoananizosano niokopnyc coyianvHoi mepedci «X», wo
CKIA0AEMbCS 3 YOMUPLOX OMNAUH-3a6. Pezynemamu noxkasyroms, wo npesudenm batioen y ceoix
NPOMOBAX NepesadtCHO 32a0y8as «YKpainyy», «nmoodeiy ma «c60600y». Hamomicmo nativacmiwie
golcusaHuMuy crosamu npesudenma ITpamna € «Ykpainay, «sivina» ma «Pocisay. I]i eucroexu
c8i0Uamov nNpo pizHi pUMOPUYHI Ma HAPAMuUBHi cmpameeii, Ki BUKOPUCMOBYIOMb 084 Ji0epu, KOu
2080psiMb NPO KOHQIIKM.

Knrowuoei cnosa: kopnycnuii ananiz, npesuoenm batioen, npezuoenm Tpamn, Ykpaina, sitina.

Introduction. Foundational work in corpus linguistics began roughly a century ago. By the
late nineteenth century, lexicographers, also known as lexicon compilers, collected examples of
language use to define terms with greater precision. Before the development of computers,
researchers gathered linguistic samples on small slips of paper and stored them in pigeonholes. The
arrival of computing technology created the conditions for what researchers now describe as modern
corpora. The first digital corpus, the Brown Corpus, appeared in 1961 with approximately one million
words. Contemporary general corpora now contain hundreds of millions of words, and corpus
linguistics contributes substantially to contemporary language research and instruction.

Corpus linguistics views language through the examination of a corpus (plural: corpora)
(Hammond & Macken-Horarik, 1999). A corpus functions as an electronic database of authentic
linguistic data that follows specific criteria. In essence, corpus linguistics addresses two central
questions:

1. Which patterns occur in relation to particular linguistic or lexical features?
2. Which distinctions and registers shape these patterns?

Such scholars as Filter, Biber, Johansson, Francis, Houston, Conrad, and McCarthy advanced
the development of modern corpus linguistics, and their work continues to shape the field (Romer,
2011). John Sinclair is acknowledged as one of the most significant and influential figures in this area
of study (Stubbs, 2007).

Scholars argue that corpus research extends beyond the identification of quantitative patterns
and includes functional interpretations that explain the underlying reasons for observable phenomena.
For this reason, corpus-based investigations devote substantial attention to interpreting and
illustrating quantitative tendencies. Studies in corpus linguistics commonly integrate both
quantitative and qualitative methods, and researchers frequently proceed from quantitative outcomes
toward qualitative insight (MclIntyre & Walker, 2019).

For corpus analysis of texts, such tools as Voyant Tools software are used. This web-based,
open-source text analysis environment supports the exploration of individual texts and corpora and
serves researchers, students, and broader audiences. Users can examine online materials or upload
their own texts, which makes the platform particularly useful for work in the digital humanities. Such
an analysis allows not only to improve and further explore the conclusions of already conducted
studies but also to look at and define many seemingly traditional linguistic concepts and terms in a
new way.

It is also important that corpus analysis of the language of war in Ukraine (2022-2025 at the
moment of analysing) will allow us to demonstrate the divergence in rhetorical strategies between
President Joe Biden and President Donald Trump. Such analysis of the corpus, which comprises 8
speeches by President Biden (4,748 words total) and 13 speeches by President Trump (4,971 words
total), makes it possible to systematically track the shift in their linguistic preferences and ideological
framing of the conflict.
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It is possible to see how the Presidents' contrasting social narratives, emotional appeals, and
core vocabulary surrounding the invasion changed and differed across their respective sub-corpora,
particularly when distinguishing between Trump’s pre- and post-presidency addresses. This
comparison provides a crucial opportunity to analyze the extent to which U.S. political rhetoric on a
major global crisis is shaped by prevailing political registers and personal style.

Most importantly, no such systematic corpus analysis has previously been conducted that
directly contrasts the specific lexical and thematic patterns in the speeches of both Presidents Biden
and Trump dedicated exclusively to the war in Ukraine.

Methods. Analysis of Joe Biden’s speeches. At the initial stage of the research, speeches
given by the former President of the United States, Joe Biden, were collected, which in what follows
is labelled as Corpus 1. The Miller Center contains a large collection of meeting transcripts. 8
speeches dated from the beginning of the full-scale invasion, February 2022, until Biden’s last speech
in the position of a country leader, September 2024, were selected. The speeches delivered on
February 24, 2022; March 1, 2022; March 26, 2022; September 21, 2022; February 21, 2023; October
20, 2023; March 7, 2024; and September 24, 2024, will serve as the primary material for this study.

Word cloud. The word cloud aggregates the most commonly utilized language within the
corpus and facilitates the recognition of persistent trends in lexical selection. The words such as
Ukraine (130), people (38), Russia (35), world (33), and Putin (31) are the most often occurring ones
in the corpus. Ukraine (130) is the most common lexeme, as can be seen in Figure 3.1 below,
reflecting both the geopolitical gravity of the conflict and the speeches' primary subject. Other
frequently occurring items are people (38), Russia (35), the world (33), and Putin (31). This tendency
shows consistent focus on the social aspect, the main players in the war, and the wider global aspects.
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Figure 3.1. Word cloud of Joe Biden'’s speeches.

Trends. The trend visualization depicts a line graph that charts the relative frequencies of
chosen phrases throughout the corpus. A description at the top of the graph indicates the color
associated with each term, and each line represents a particular word and appears in a different color.
Variations in the frequencies of terms like world, Ukraine, Russia, Putin, and people show how the
corpus's thematic emphasis has changed over time. These shifts are a result of shifting geopolitical
circumstances, changes in the conflict's public and diplomatic discourse, and events on the battlefield.
These phrases' movement over the timeline shows how the speeches' main points change to reflect
new developments and shifting political environments. This feature in the "Trends" tool is seen in
Figure 3.2.
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Figure 3.2. Trends of Joe Biden’s speeches.

The graph demonstrates that the lexeme Ukraine (green) displays the greatest frequency
throughout the corpus. The word people (light blue) ranks second in prominence. The remaining
words, Putin, Russia, and the world, show substantial shifts over time and occur at somewhat lower
rates.

Analysis of Donald Trump’s speeches. Corpus 2, which consists of material from Donald
Trump’s public statements (4,971 words total), was organized into three sub-corpora: the Pre-POTUS
period (three texts), the POTUS-Era period (ten texts), and a set of X posts (four texts), given Trump’s
extensive use of social media as a communicative platform. In contrast to Corpus 1, Trump’s speeches
display considerable variation in structure and delivery, which creates a distinct analytical
environment.

The sub-corpora were arranged chronologically. The Pre-POTUS one is compiled of speeches
delivered on March 7, 2024; September 23, 2024, and September 26, 2024. November 18, 2024 (the
day President Trump won the elections) marks the beginning of the POTUS Era, which happened on
January 23, 2025; February 17, 2025; February 18, 2025; February 18, 2025; February 26, 2025;
February 28, 2025; March 4, 2025; March 5, 2025; March 8, 2025; and so far the last speech that was
analyzed is spoken on March 17, 2025. X posts were published on February 19. 2025; February 24,
2025; February 28, 2025; March 7, 2025.

The first stage of the analysis focuses on the Pre-POTUS era, when Joe Biden was president.
During this period, Donald Trump gave three interviews totaling 936 words. These interviews were
conducted on March 7, 2024, September 23, 2024, and September 26, 2024.

Word cloud. Such words as It’s (12), Ukraine (10), think (9), say (8), and war (7) are the
most frequently occurring ones in the corpus.
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Figure 3.3. Word cloud of Donald Trump’s pre-POTUS speeches.

Trends.

1. The analysis of individual lexical items in the Pre-POTUS sub-corpus reveals notable
patterns. The first item is not technically a word. Still, a contraction it’s appears 12 times, typically
in sentences such as its /not Ukraine anymore] and in combination with various adjectives, including
it’s [sad, terrible, gone, happened, destroyed, tough, locked, believable, and fault], each of which
occurs at least once or twice.

2. The most frequently occurring term in the sub-corpus is Ukraine, mentioned 10 times,
often in contexts emphasizing territorial loss or the ongoing conflict.

3. The verb think frequently occurs in reference to Trump’s reflections on former
political opponents, specifically Joe Biden and Barack Obama, in relation to the war and associated
events.

4. Similarly, the verb say appears in limited collocations such as [they] say and in
statements indicating hypothetical or rhetorical possibilities, including claims of resolving the conflict
rapidly.

5. The term war features prominently and carries complex connotations. For instance, it
occurs alongside easily in statements suggesting the prevention of a broader conflict, while later in
the corpus, the United States is held responsible for the ongoing war in Ukraine. Overall, the Pre-
POTUS sub-corpus demonstrates extensive use of adjectives and strategic lexical choices that reflect
both evaluative and political dimensions of discourse.
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Figure 3.4. Trends of Donald Trump’s pre-POTUS speeches.

The period of analysis when Donald Trump won the elections for the second time and became
the 47th president of the United States is labelled in our research as the POTUS Era (3,456 words
total).
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Figure 3.5. Word cloud of Donald Trump’s pre-POTUS speeches.

As can be seen from Figure 3.5 above, the top 5 words are Ukraine (41), think (30), war (26),
president (22), and lot (21).

In conclusion, the Pre-POTUS section of the corpus shows a propensity to assign credit to
Ukraine, frequently using unfavorable or simplistic word choices. The study shows that references to
war are relatively less prominent in these speeches, with Ukraine serving as the primary emphasis.
Throughout the talks, personal opinion appears as a crucial rhetorical component.

Finally, the X sub-corpus contains a total of 579 words. As demonstrated in Figure 3.6 below,
the top 5 words are war (8), Zelenskyy (7), Russia (7), united (6), Ukraine (6).
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Figure 3.6. Trends of Donald Trump’s speeches.

In summary, the most common term in this section of the corpus is Russia, which is followed
in decreasing order of frequency by war, Zelenskyy, Ukraine, and united.

Conclusions and further research prospects. Corpus analysis of President Trump's and
President Biden's speeches on the war in Ukraine has provided insights regarding thematic emphases,
linguistic choices, and frequency patterns during the crisis. Both presidents' primary attention on the
geopolitical, humanitarian, and strategic aspects of the conflict is reflected in the analysis, which
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identifies consistent patterns in vocabulary, such as the frequent use of Ukraine, Russia, people,
world, and Putin. Word usage variations among sub-corpora show how rhetorical methods adjust to
shifting settings, such as social media communication, presidential speeches, and pre-POTUS
comments. These results highlight how both presidents used language strategically to define the
debate, assign criticism, and shape public opinion. While Trump's remarks show a more critical and
opinion-driven rhetorical approach, especially in pre-POTUS interviews and X posts, President
Biden's speeches often highlight group action, international cooperation, and the humanitarian cost
of the conflict.

By looking at more speeches from both presidents over time, future studies could broaden this
corpus-based approach and find patterns, emphasis shifts, or framing changes as the conflict
progresses. Another possibility would be to examine, in an evidence-based way (Zyngier,
Chesnokova and Viana, 2007; Zyngier et al., 2008; van Peer and Chesnokova, 2019), the reaction of
audience to such speeches in that verbal triggers of this reaction are made clear. A deeper
understanding of strategic communication and rhetorical adaptation in the context of ongoing
geopolitical events may be obtained through a longitudinal study that compares language use at
various stages of the war.
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Cmamms euceimnioe Kouyenm, Mmemy, Hpoyec CMEOPEHHs Md NPOMINCHI pe3yibmamu
NPAKMUYHO20 HAYKOBO20 NPOEKMY 3 NPUKIaoHoi texcuxoepagii “The Multimodal Glossary of War”,
no6yoosanoco Ha 6asi nexcukozpaghiunozo incmpymenmy Lexonomy 6i0 ELEXIS. /[ocnioocennsn mae
Ha Memi Cmeopumu OUHAMIYHUL eIeKMPOHHULL 210CAPItl AHRTTUCOKUX MITIMAPHUX MEPMIHIB, AKULL 6
nooanvuiomy 6yoe UKOPUCMO8Y8AMUCS 8 pOOOMI HAYKOB8YI8, 00CIIOHUKIB, JCYPHALICMIS, A8MOpIis,
a MaKodic ycix 3ayikagieHux y 6UEYeHHI CY4acH020 B0EHHO20 JIEKCUKOHY, 8KIAOUHO 3 OOUHUYAMU WO
BUHUKIU HeujooasHo. Teopemuuna uacmuna O00CHIONCEHHS (HOKYCYEMbC HA npoyeci 8i0bopy
JIEKCUYHUX OOUHUYb MA NOOYOO08I 210CaApito, A MAKONMC ANCOPUMMI 11020 BUKOPUCTIAHHSL Y MPEH)8AHHI
LI incmpymenmie, Large Language Models (LLMs).

Kniwouosi cnoea: enocapiti minimapuux mepminie, cyuacHuil 60€HHUU J1eKCUKoH, Lexonomy;
ELEXIS; siticbko6a n1ekcuka, OHIAUH COBHUK, WMYYHUL IHMeleKm, NPUKIAOHA IeKCUKo2paq)is..

The article highlights the concept, purpose, process of creation, and intermediate results of a
practical scientific project on applied lexicography, “The Multimodal Glossary of War”, built on the
basis of the lexicographical tool Lexonomy from ELEXIS. The study aims to create a dynamic
electronic glossary of English military terms, which will be used in the future in the work of scientists,
researchers, journalists, authors, as well as all those interested in the study of modern military
lexicon, including units that have recently emerged. The theoretical part of the study focuses on the
process of selecting lexical units and building a glossary, as well as the algorithm for its use in
training Al tools, Large Language Models (LLMs).

Keywords: glossary of military terms;, modern military lexicon; Lexonomy, ELEXIS; military
terminology, online dictionary; artificial intelligence (Al); applied lexicography.

Introduction. Global armed conflicts continue to shape multiple spheres of the human
endeavour, including politics, economy, culture, and, of course, language, which is an integral part
of the latter. The most dynamic structure within the system, the lexicon, is the most heavily and
notably influenced by the societal changes that reflect directly in speech. Considering the recent wars,
the vocabulary of the English language has been enriched with loan words, jargon, and slang, most
actively coined across news outlets and on social media — in particular, on such platforms as X
(formerly Twitter), Facebook, Instagram, YouTube, TikTok, and whatnot. All of these can be defined
under the same umbrella term of Cyberspace — a complex, multidimensional sphere of synthesis of
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reality, human experience and activity mediated by the digital and information technologies, a
component of the technosphere of human existence [1; 3].

Along with the military parlance that has been used for centuries, the English lexicon is now
being actively enriched with neologisms, often of a foreign origin. One of the most striking examples
is the terms that have been adopted as a result of the russo-Ukrainian War, which has been ongoing
since 2014 and escalated into a full-scale invasion of Ukraine on February 24, 2022. Media outlets,
both printed and web-based, are beaming with new military slang, transliterated into English directly
from Ukrainian and, consequently, adopted not only by the Ukrainians themselves but by the non-
indifferent people abroad. The examples below demonstrate a use case of the term “Bavovna” by
Espresso.tv, a Ukrainian media outlet focused on news from russia and Ukraine’s war in the region,
and the following usage of the term by an X account Wium Lacock, based in Newcastle, South Africa.

Figure 1. “Bavovna” in a news article
Cotton (Bavovna)

This term originates from the prohibition on Russian media using the word "explosion" in
reports concerning incidents targeting the Russian army or objects in Russia, Belarus, or
territories temporarily controlled by the occupying forces. Instead, they used the word
"xnonok" (khlopok), which means both "loud sound" and "cotton'. The "cotton'" meme first
emerged on April 25, 2022, following explosions at a military unit and an oil depot in Bryansk,
Russia. When news of the incident was translated from Russian sources using online
translators, a confusion of homographs occurred. The translated news erroneously reported
that "a powerful cotton was heard before the fire started" leading to the mockery of Russian
reports using Ukrainian word "bavovna' (cotton) in meme culture, later becoming
synonymous with "explosion'.

Figure 2. “Bavovna” used in an X post

&% Wium Lacock A e
@wiumlacock

Beautiful bavovna. Excellent news

3:04 PM - Oct 2, 2025 - 6 Views

Military-specific vocabulary that has emerged in the English language as a direct consequence
of the new military technology is not limited to slang alone. For example, after an experimental launch
of the newest russian ICBM (Intercontinental Ballistic Missile), infamously known as “Oreshnik”, at
the city of Dnipro, Ukraine, on November 21, 2024, the abbreviation “ICBM” has been adopted for
active use both on news platforms and across social media.

Figure 2. “ICBM?” across the media
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hina's dramatic public display of a new eight-axle Dongfeng-61
C intercontinental ballistic missile (ICBM) during a September parade has
renewed debate in Washington over how the United States should
modernize its aging land-based nuclear force, with some experts urging a
fresh look at road-mobile ICBMs as a way to reduce costs and increase
survivability.

Theartista @qrownprince - 1h A -
Replying to @amenya_nelson

Americans don't talk about their latest weapons.. that should tell you
something. | am so sure they can intercept any ICBM within the country
that launched it. Anyway Ruto is our problem

Q (! QO il 131 [l &

Some of these terms are purely informal and humorous (“unbombed”, “drop a nuke” in the
sense of starting an argument with someone), while others are technical and heavily context-
dependent (“bunker buster”, “saturation attack”, “liberation”, “peace deal”, etc.). Either way, both
types constitute inseparable parts of the contemporary military discourse in cyberspace, which is an
integral environment, demanding new cognition and perception ways via complex philosophic,
cultural, social, linguistic approaches, providing unlimited opportunities for human intellect,
language development, and research [2; 1].

The war-related layer of the English lexicon, in turn, will continue to expand, develop, and
progress for as long as armed conflicts worldwide keep unfolding and for generations afterwards. For
linguists and, in particular, lexicographers, this causes a prominent and long-standing issue, which is
the absence of a clear, structured, flexible, and unified glossary of military terminology compiled
with both long-adopted terms and the newest lexical units, which continue to appear every day.

Aim. This article aims to highlight the interim results of the research and the practical project
titled “The Multimodal Glossary of War” and its scientific relevance in the context of contemporary
lexicography, as well as the tools and platforms employed in the process of the research and glossary
compilation.

Process of the research. Properly reflecting the aim of this research requires a structured,
carefully curated methodology, as well as a set of lexicographic tools that would be flexible and
expandable, and provide open access to anyone wishing to look up an entry or contribute to the
glossary’s compilation. Therefore, the main tool used at the core of the practical project is Lexonomy,
a cloud-based dictionary-writing and online-dictionary-publishing system developed by Elexis.
Lexonomy is suitable for editing and online publishing of domain-specific glossaries or terminology
resources. Developed in the European Union, it is one of the best contemporary tools for compiling
general and domain-specific dictionaries of any size. In this research, Lexonomy is the core platform
for building the final version of The Multimodal Glossary of War.

At the same time, the compilation process encompasses a larger arsenal of tools and web-
based platforms, such as a pre-collected and compiled corpus of war-related news pieces and blog
articles from sources such as The Economist, Reuters, The Kyiv Independent, Espresso.tv, The New
York Times, Ukrinform, RBC News, Defence Express, Diplomatic Courier, and others, as well as Al
tools like OpenAl (ChatGPT), Gemini, and Perplexity Al for extracting terms from the corpus and
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providing their definitions.

The use of Large Language Models (LLMs) is commonly linked to the contemporary military
discourse. Social media users and other interested parties often refer to tools like ChatGPT, Gemini,
or Grok (X’s native language model) for information and clarification on the topic of the ongoing
armed conflicts, including the Russo-Ukrainian war and the war in the Middle East. However, the
scope and precision of the responses given require a considerable amount of correction via manual
intervention, both accuracy- and clarity-wise. The reason this research employs Al in the course of
the glossary compilation can be broken down into two major aspects: first, to test how well the LLMs
already respond to the requests related to war and whether they use the correct terminology in every
given case, and second, to further utilise the ready-made glossary in the process of Al machine
teaching. This teaching process occurs through manually feeding the vague and newly coined lexicon
to the LLMs in order to improve the quality of their responses. The image below provides an
illustrative example of an Al model, Perplexity Al, being unable to discern the meaning of a war-
related slang term of Ukrainian origin.

Figure 3. “Chornobaite” when fed into Perplexity AI
What is "Chornobaite"?

IaSI Answer [d Images vinw Sources - 10 - Steps
w Wikimedia Foundation,.. w1 Wiktionary w Wikimedia Foundation,... » Getfandom
Chornobai - Wikipedia chernobylite - Wiktionary, Chornobaivka - Wikipedia Chernobylite Wiki

the free dictionary

"Chornobaite" appears to be a name closely related to places called Chornobai or Chornobaivka in

Ukraine, rather than a specific defined term by itself. Here are relevant details:

« Chornobai (Ukrainian: Yoprobai) is a rural settlement in Zolotonosha Raion, Cherkasy Oblast,
central Ukraine. It was founded in 1656 and has a population of about 6,878 (2022). It was
once an urban-type settlement but is now classified as a rural one. The name likely comes

from one of the early residents named "Chornyy Bai" (Black Mr.) who may have founded

it. wikipedia

Evidently, there is still a long road ahead before Large Language Models learn to correctly
discern the meaning of all war-related lexicon, and the Multimodal Glossary of War, as an ongoing
electronic lexicographic project [3; 1], aims to contribute to the Al training process. This way, the
final product of the research can become an indispensable consulting tool for humans and machines
alike. In addition, the open nature of Lexonomy allows anyone to contribute to the expansion of the
glossary with new entries. As the final result, we are hoping to create a dynamic, open-access online
glossary of the military lexicon, which can be consulted for the purposes of teaching, learning,
writing, and self-education.

Once a list of terms is extracted from the corpus, with a number of manually added words
found on social media, the Al tools are employed to provide clear and concise definitions of each.
ChatGPT, Gemini, and Perplexity Al each participate in the creation of every entry: the definitions
are then compared both between themselves and, when possible, with the entries from a conventional
dictionary. Word definitions, along with usage examples, translation, and source, are then added to
the Glossary using a pre-configured markup:
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Figure 4. Lexonomy Markup for the Multimodal Glossary of War

® entry no
@ headword

® sense
@ definition
@ ChatGPT
® Gemini
@ Perplexity
® example
® translation

@ source

1 entry:
headword:

sense:
definition:
ChatGPT:
Gemini:
Perplexity:
example:
translation:
source:

e valid

This consistent markup makes it possible for anyone interested to supply the glossary with
new entries at their discretion. A universal entry template is ideal for a project in the sector of digital
lexicography, as it makes the glossary simple and intuitive in use, even for non-language specialists.
As such, the purpose of making the Multimodal Glossary of War universally accessible and editable
to anyone in the cyberspace is achieved in full.

Results of the research. At the beginning of the research, a survey on the Military-Themed
Lexicon Use Online was conducted among sixteen participants aged from 18 to 40. The chosen
respondents were professionals in the fields of linguistics and translation, IT and cybersecurity, fine
arts, and social studies. The survey set the stage for further exploration of the topic and helped develop
the roadmap for building a thematic military-centred glossary for bilingual speakers of English and
Ukrainian.

The responses have demonstrated that more than half of the participants (56.3%) prefer to
receive relevant information on the ongoing armed conflicts from multiple sources at once, including
social media, online news outlets, and even public news channels on Telegram, especially relevant
for the coverage of the War in Ukraine (see chart below). Such a breakdown allowed us to allocate
the research time and resources to retrieving related vocabulary equally from all the aforementioned
sources. Public media outlets provided formal, domain-specific terminology that has emerged in the
English language as a result of the new inventions and modifications in the global military sector
(terms like ICBM, Shahed, etc). Social media and Telegram public channels, on the other hand,
contributed to the search for war-related slang and neologisms, predominantly used by the younger
generation (words like bavovna, Chornobaite, and so on).
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Figure 5. Chart on the Main Sources of Information about the Ongoing Armed Conflicts in the
World

(Multiple choice) Where do you usually obtain new information on the ongoing armed conflicts (War
in Ukraine, War in Gaza, etc.)?

16 responses
Social media 7 (43.8%)

Online news outlets (The Kyiv
Independent, Reuters, The Eco...

In Telegram public channels
All of the above 9 (56.3%)

| don't read any war-related news

The majority of respondents (56.3%) have assessed the importance of understanding war-
related lexicon by ordinary people, not affiliated with armed conflicts directly (as in, non-journalists,
writers, and war researchers) as high (see chart).

Figure 6. The Importance of Understanding War-Related Lexicon by Those Not Directly
Affiliated with Armed Conflicts

How would you assess the importance of understanding war-related lexicon by ordinary people, not
affiliated with armed conflicts directly (as in, non-jo...archers)? 1 - not important at all; 5 - very important

16 responses

10.0
9 (56.3%)
7.5
6 (37.5%
5.0 ( o)
25
0(0%) 0 (0%)

0_0 | |

1 2

Additionally, half of the respondents claimed that knowing and using war-related slang in the
military discourse is important for people both in Ukraine and abroad (see chart below). This statistic
further highlighted the need for contemporary, digitalised, and universally accessible lexicographic
tools, such as the Multimodal Glossary of War.

Figure 7. The Importance of Knowing and Using War-Related Slang in the Military Discourse
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How would you assess the importance of knowing and using war-related slang in the military
discourse (terms like "ruscism’, "bavovna’, "moped", ...abroad? 1 - not important at all; 5 - very important

16 responses

8

4 (25%)

2 (12.5%)

1 (6.3%)

Another important finding in the survey process was that only 31.3% of the respondents found
textbooks effective in teaching students war-related lexicon in English (see chart below). Instead, the
majority (87.5%) preferred military blogs and war-themed documentaries as the main source of the
contemporary military lexicon. Web-based blogs and videoblogs, including social media profiles and
channels of real-life soldiers and war reporters, are among the sources used in the compiling process
for the Multimodal Glossary of War.

Figure 8. Effective Methods in Teaching Students War-Related Lexicon in English

Tick all the methods you consider effective in teaching students war-related lexicon in English.

16 responses

Textbooks

War memoirs of real-life soldiers /

0,
civilians gone through the horro... 13 (81.3%)

Documentaries & military blogs 14 (87.5%)

10 (62.5%)

Online news outlets

Al tools

Web-based glossaries that collect

. 11 (68.8%)
and summarize all relevant terms

A high percentage of the respondents (68.8%) also ticked web-based glossaries that collect
and summarise all relevant terms as an effective method of vocabulary teaching. In fact, the
Multimodal Glossary of War extracts and connects relevant lexical elements from all the relevant
sources at once, which eliminates the need to use and juggle multiple tools at once. In addition,
textbooks quickly get outdated, as the military parlance transforms on a daily basis, and new slang
terms appear faster than linguists can register them and timely update all the corresponding
educational and lexicographic sources. Henceforth, the web-based nature of this project is superior in
usability, flexibility, and scale to any other teaching and learning method. Instead of surfing multiple
sources at once in the search for the newly emerged war terms, users will be able to consult the
Multimodal Glossary of War at any time, getting all the relevant information about a specific entry
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under one umbrella: definition in three interpretations, an example of use in the context, and a
Ukrainian translation.

Finally, 75% of the survey respondents claimed that they would use an online tool, such as
the Multimodal Glossary of War, for educational and other purposes (see chart below). The project,
then, is devised in accordance with the reflected demand, prioritising relevant, frequently used terms
that can be used for text interpretation, supporting war-related conversations, expressing public
opinions, etc.

Figure 9. The Respondents’ Demand for a Multimodal Glossary of War

Suppose there was an open-access online glossary of war-related terms, including contemporary

jargon and slang, would you use such a tool for educational or any other purposes?
16 responses

Yes, to look up the unknown 12 (75%)
words related to war

Yes, for writing/academic

purposes

Yes, to be able to support a war-

related conversation online

Depends on the nature and

scope of the glossary

Depends on how convenient the

glossary is in use

6 (37.5%)

11 (68.8%)
5(31.3%)

8 (50%)

No, | have no need in such a tool

0 (0%)

0.0 25 5.0 7.5 10.0 12.5

At the moment, the final version of the project is in a stage of active development: terms are
being extracted and processed by Al tools, and definitions — properly organised and added as separate
entries, along with examples of use, translations, and sources. Some of the terms that have already
been added to the glossary in the proper and universally structured markup are demonstrated in the
world cloud below, created with the assistance of the WordClouds.com online tool.

Figure 10. Word Cloud of Entries that Can Be Found in the Multimodal Glossary of War
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X gwa*rf' ghtlng‘a

apewvariiongering i‘&

belllcose

~

gh
ﬁgh‘“mvasuonﬁshf

43



Mundus Philologiae.2025. Bunyck 5

The process of selecting terms for the Multimodal Glossary of War follows several key
principles that ensure the collected material is relevant, reliable, and representative of how war is
discussed in different contexts today.

1. Relevance to the Field of War Studies. Each term must have a clear connection to the topic
of war. This includes words that describe military actions, strategies, technologies, and their effects,
as well as terms that reflect the political, social, and emotional sides of conflict. This principle helps
to show war as a complex phenomenon that extends beyond the battlefield.

2. Presence Across Different Modes of Communication. Since the glossary is multimodal,
priority is given to terms that appear in various forms of media — written texts, images, and digital
platforms. For example, a term may be found in a news headline, a social media post, or a political
cartoon. This shows how war language functions across different types of communication.

3. Balance Between Historical and Modern Terms. The glossary includes both older, well-
established terms (such as armistice or trench warfare) and newer expressions that reflect recent
conflicts (like cyberwarfare or information front). This combination allows for observing how the
language of war evolves over time and adapts to technological and ideological changes.

4. Frequency and Visibility in Public Discourse. Preference is given to terms that appear often
in public communication — news, speeches, online discussions, and media reports. The more visible
a term is, the more it influences how people understand and talk about war.

5. Emotional and Ideological Value. Many war-related terms carry emotional or ideological
meanings. For instance, some words may serve propaganda purposes or express sympathy or hostility.
Including such terms helps to explore how language can be used to influence opinions and shape
collective attitudes toward conflict.

6. Cross-Cultural and International Use. Some terms are used across different countries and
languages, especially in the global media space. Including these internationally recognized
expressions helps to show how war discourse circulates globally and how certain concepts become
shared across cultures.

7. Variation in Meaning and Use. The same term can be used in different ways — literally,
metaphorically, or even ironically. The glossary considers this variation to show how language about
war changes depending on context, intention, and audience.

8. Authenticity and Reliability of Sources. All terms are taken from real, verifiable sources,
including online news, official documents, and public social media posts. Using authentic materials
ensures that the glossary reflects how people actually use war-related vocabulary in real
communication.

Together, these principles ensure that the Multimodal Glossary of War captures the complexity
of contemporary war discourse. By combining linguistic, cultural, and multimodal perspectives, the
glossary not only documents relevant vocabulary but also highlights the ways in which language and
imagery shape public understanding of conflict. This systematic approach allows the collected terms
to serve as both linguistic data and cultural evidence, forming a solid foundation for further analysis
of how war is represented and interpreted across different media contexts.

Any necessary corrections to the structure of the glossary and separate entries are being added
during the periodic reviews of the project’s technical and semantic integrity. The periodic reviews
are conducted on a weekly basis or, alternatively, after each full batch of new entries added to the
glossary. The open nature of Lexonomy allows for quick and effortless error correction at any point
of the project’s development.

Conclusions and perspectives for further research.
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The current aim is to have at least a hundred entries added to the glossary by the time this
research reaches its final stage. At the same time, the product of the research will live on, with anyone,
including the creator, being able to supply the Multimodal Glossary of War with new terms as they
appear in the English lexicon. As this project reflects the dynamic nature of the English war-related
vocabulary, the glossary is intended to remain open and adaptable, continuously evolving along with
changes in global discourse and technology.

Future research may focus on several directions. One possible area is the comparative study
of war-related terminology across different languages to identify cross-cultural patterns and semantic
shifts. Another promising direction involves exploring the interaction between linguistic and visual
elements in multimodal representations of war, which could deepen the understanding of how conflict
is framed and perceived in modern media. Additionally, expanding the glossary with corpus-based
frequency data or discourse annotations could enhance its analytical value and make it a useful tool
for interdisciplinary studies in linguistics, communication, and media analysis.

Overall, the Multimodal Glossary of War serves as both a linguistic resource and a
methodological experiment, illustrating how digital tools can support the study of contemporary
language in motion. Its open-ended design ensures that the project will continue to grow and remain
relevant as new conflicts, technologies, and forms of expression emerge in the ever-changing
landscape of war discourse.
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HNEPEKJIA JTAJIEKTY B KOMIKCAX: BUKJIMKA TA MOXJIUBOCTI (HA
MPUKJIAI TBOPY ZEROCALCARE)
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TRANSLATION OF DIALECT IN COMICS: CHALLENGES AND
OPPORTUNITIES (ON THE EXAMPLE OF ZEROCALCARE’S WORK)
Yushchyshena Anastasiia
6th year student of the Faculty of Romance and Germanic Philology Borys Grinchenko
Kyiv Metropolitan University
amyushchyshena.frgf24m@kubg.edu.ua

Y pobomi oocniosxcyemovca suxopucmanua pumcbkozo oOianexmy (romanesco) y KOMIKCI
imaniticokoeo aemopa Mikene Peue (ncesoonim Zerocalcare) «Ogni maledetto lunedi su due» ma
npoobiemam 1o2o nepexiady YKpaiHcokoro mosorw. Komike posensoaemuvcs ax MynbmumoOaibHuUlL
OUCKYPC, WO NOEOHYE 8epOANbHI U 8I3VANbHI 3Ac0OU KOMYHIKAYii, a OialeKmHi eiemeHmu
BUCMYNAIOMb  BAJCIUSUM — THCMPYMEHMOM  Xapakmepuzayii — nepcoHa)cie,  CMEOpeHHs
asmenmuyHOCMi ma nepeoadi 2ymopy U coyianrbHo20 KOHmexkcmy. Jocnioxicenns niokpecuoe, uo
came 3a80aKu Oianekmy aemop Hopmye iHOUGIOYANbHULl CMUNb HAPAYIi, 61ACMUBUL CYYACHUM
imaniticokum epa@iuuum pomMaHam.

YV xo00i ananizy 6yno npoananizoséano 40 cmopinox Komikcy, Oe 6useieHo 6 pumcbKux
OianeKmuux elemenmis, cepeo AKUX onemuuni ckopouents (fa’, vor di, magnamo), mopgonoziuni
mapkepu (er 3amicms il, je samicmo gli), a maxooic nexcuuni ma ghpaseonoeiuni oounuyi (si fracica,
a rota de cocco). I[lonpu obmedsiceny KinbKicmb NpUKIAodis, iXHE GYHKYIOHAIbHE HABAHMANCEHHS €
SHAYHUM: 80OHU KOHYEHMPYIOMbCA Y KAI0Y08UX 0iano2ax. /lianekm y KOMIKCI 8UKOHYE CMUNICIMUYHY
ma coyiono2iuny yuKyiro, popmye egpexm 008ipu i 6AU3bKOCMI 3 YUMaiem, a maKotc niOKpeciroe
KYIbMYPHULU KOHMEKCM PUMCHKO20 cepedosuyd.

Ocobaugy ysazy npudinreno nepexknaoaybKum cmpameziam. Hetimpanizayii (nepedaua smicmy
Oe3 dianekmuux mapxkepis), 1oxkanizayii (3amini Ha YKPAiHCbKI pO3MOBHI YU npocmopiuni ¢popmu) ma
KoMneHcayii (8i0meopenHs cmuiicmuyHo2o egexmy iHwumu 3acobamu). Haiibinbw eghexmusnoro
BUABUNACSA JIOKANI3AYIs, 5IKA 00380.IA€ 30epecmu HeghOpMATbHICMb | NPUPOOHICIb MOBIEHHS, MOOI 5K
KOMNeHcayis 00nomazae nepeoamu eMOoyitiHicms ma KOMIYHICMb V 8UNAOKax, Koau OYKEaIbHUll
nepexnao 8uensioas ou HenpupooHo.

3pobaeni ucHosku NIOKpecatomn, wo nepexiao Jianekmy 8 KOMIKcax nompedye 6anaucy
MIJIC MOYHICMIO MA NPUPOOHICIMIO, A KIYOBUM 3A80AHHAM NepeKiadaya € 30epeceHts QyHKyii
dianekmy — 1020 eMoyiuHoi, coyianbHoi ma KomiuHoi ckradosux. Ompumani pesyrbmamu
0eMOHCMPYIOMb NOMEHYIAT ROOANLUUX OOCTIIONCEHb ) HANPAMI NOPIGHAHHS OIAIeKMHUX cmpamezill
V PI3HUX 2pagiuHux Hapamueax ma ixHb020 6NAUSY HA peyenyilo YKPAiHCbKo20 Yumaud, a maxkoic
OKpeCnIo0mb 8aXCIUBICIb MINCKYIbMYPHOIL adanmayii' y cy4acHoMy nepekiaoo3HaA8CMaL.

Knrouoegi cnosa: xomixe, pumcokuil dianekm, Zerocalcare, nepexnao, MO8HA A8MeEHMUYHICMb

The study examines the use of the Roman dialect (romanesco) in the comic Ogni maledetto
lunedi su due by the Italian author Michele Rech (known under the pseudonym Zerocalcare) and the
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challenges associated with its translation into Ukrainian. The comic is considered as a multimodal
discourse combining verbal and visual modes of communication, where dialectal elements serve as
an important tool for character construction, creating authenticity, and conveying humor and
sociocultural context. The research emphasizes that the dialect significantly contributes to shaping
the author's individual narrative style, characteristic of contemporary Italian graphic novels.

An analysis of 40 pages of the comic identified six instances of Roman dialect, including
phonetic reductions (fa’, vor di, magnamo), morphological markers (er instead of il, je instead of
gli), as well as lexical and phraseological units (si fracica, a rota de cocco). Despite the limited
number of examples, these elements carry substantial functional weight, as they appear in key
dialogues. The dialect fulfills stylistic and sociolinguistic functions, creating a sense of closeness and
trust between the characters and the reader and underlining the cultural background of the Roman
urban environment.

Particular attention is given to the translation strategies applied: neutralization (conveying
the meaning without preserving dialectal markers), localization (substituting dialect with Ukrainian
colloquial or informal expressions), and compensation (reproducing stylistic effects through
alternative linguistic means). Localization proved to be the most effective strategy, as it preserves the
informality and naturalness of speech, while compensation helps convey emotional and humorous
nuances in cases where a literal translation would sound unnatural.

The conclusions highlight that translating dialect in comic books requires balancing accuracy
and naturalness, and the translator’s primary task is to preserve the communicative function of the
dialect — its emotional, social, and humorous components. The findings also demonstrate the potential
for further research comparing dialect translation strategies across various graphic narratives and
exploring their impact on Ukrainian readers’ reception, as well as underscore the importance of
intercultural adaptation in contemporary translation studies.

Keywords: comic book, Roman dialect, Zerocalcare, translation, linguistic authenticity

Beryn. YV cywacHid JIHTBICTHIN CHOCTEPITAETHCS 3POCTAIOYHMI 1HTEpEC A0 JOCIIIKEHHS
JAJIEKTIB SIK BYKJIMBOTO MPOSIBY MOBHOI PI3HOMAHITHOCTI, HOCISI KYJIbTYpPHOT 1IEHTUYHOCTI Ta 3aCO0y
XYJOKHbOTO BUpakeHHS. OcOoOMMBO aKTyaJbHUM € BHMBUEHHS AIaJIEKTHUX EJIEMEHTIB y Menia-
JUCKYpCl — 30KpeMa, B KOMIKCaX, K1 OE€IHYIOTh Bi3yallbHy Ta BepOaJlbHy KOMYHIKAI[IIO i aKTHBHO
BUKOPHUCTOBYIOTBCSI B MOMYJISIPHINA KYJIBTYPi.

[TuTanHs BU3HAUCHHS KOMIKCY B HayKOBIH JIITEpaTypi TPAKTyeThCs MO-pizHOMY. HaltuacTime
HiJ UM TEPMIHOM PO3YyMilOTh caMe rpadiyHO-OMOBIAHUHN JKaHp, CEpil0 MAJIOHKIB 3 KOPOTKHUMHU
TEKCTaMH, 1110 YTBOPIOE LIJIbHY po3noBias (I'opox, n.d.). Bizomuii amepukancbkuii kapTyHicT CKOTT
Makkmayn TpakTye qJaHui TepMiH came Tak: « Komike — 11e moeiHaHHs 300pakeHb Ta 1HIINX 00pa3iB,
CBIJIOMO PO3MIIIEHUX Yy TIEBHIM MOCHTIIOBHOCTI, MO0 mepenaty iHGopmarlito Ta/abo BUKIUKATH
eCTeTHUYHY peakiiro y risiaaday (MakKnaym, 1993, p. 9). Takum unHOM, KOMIKC MOCTa€ IEpPeT HAMH
K I[UUTICHA KOMyHIKaTUBHA CUCTEMa, Y SIKI B3a€MOJIIOTH Pi3HI CKJIAJJHUKH, TaKl K MOBHI (JiaJIOTH,
BUTYKH, HAIKCH 1 T.1.) Ta Bi3yalibHi (300pa)KeHHs, pPaMKH, KOJIbOPH 1 T.1.), IO pazoM (OpPMYIOTh
rpaMaTU4Hy Ta CHHTAKCHUYHY CTPYKTYpy. BiAmoBinHO, MU MOXXEMO pO3IIISAIAaTH KOMIKC SIK BJacHe
MYJbTUMOAAIBHUNA JTUCKYPC, SKHH IMOE€THY€E 1KOHIUHI 3HAKM(300pa’keHHsS) Ta BepOasbHI 3HAKU
(rexct) (Komicuuk, 2021). B Toli ke wac BapTye 3a3HAYWTHU, IO KOMIKC TOCTa€ BiAPUTOIO
CTPYKTYPOIO, sIKa JJOITyCKa€ MHOXHHHICTh MIPOYNTAHb 3AJIEXKHO BiJ KyJIbTypHOTO Komy untada (Exo,
2007).

OCHOBHOIO OCOOJIMBICTIO KOMIKCIB € came IaJloTH, SKI 4acTo IMOoOyIOoBaHI Ha MOJei
PO3MOBHOI MOBH, JI€ BUKOPHUCTOBYIOTHCS BUTYKH, KAPTOHI3MH, EITICUCH 1 T.1.. KOMIKCH T03BOJISIOTH
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aBTOpaM BUIBHO I€pelaBaTh CBOi JAYMKH, €MOLli, MOIJsAIH, MOE€JHYIOUM CIOBO Ta MAJIOHKH.
binbmicte yacy repoi KOMIKCY B3a€EMOMIIOTH MK COOOIO: CIUIKYIOTHCS, BHCIOBIIOIOTH TYMKH,
nepeaaTs iHpopMallio, Aal0Th OOIMHKY YU cTaBiiATh Bumorn (Muxaitnos, 2023). Came Tomy
JaJIOTH 3aiMarOTh IIEHTPAJIbHE MICIIE Y CIIOBECHIH CKIIaJIOBIH KOMIKCY.

3 orsiny Ha Te, 0 KOMIKCH HAOJMKEH1 10 YCHOTO MOBJICHHS, BAKOPUCTAHHS J1aJeKTHUX
€JIEMEHTIB B HHUX € I[IJIKOM 3aKOHOMIpHHM. Jl1aJIeKT, y 3arajJjbHOMY BXKUTKY, II€ MICIICBHI Pi3HOBH/]I
HanioHansHOT MoBH (["opox, n.d.). BiH icHye y KOXHii KpaiHi, 1 [Tanis He crajga BUKIIOUCHHSM.
Bceworo B 1 kpaini HamuyeThes: 0m3bko 20 MiajekTiB, Xo04a TOYHY KIJTBbKICTh BUSHAUYUTH BA)KKO
4yepe3 BiACYTHICTh YiTKOI MEXI MK THM, III0 BapTO BBaKaTu «aiaektom» (Agenzia di Traduzione
PoliLingua, 2025). Cepen perioHalbHHUX DPI3HOBUAIB iTaNiHChKOI MOBM OCOOJIMBE Micle 3aiimae
pUMCBKHIA (romanesco) nianekrt. [IpoTsarom aecaTuiiTe came Led pi3HOBHU[ € HAUMOMYJSPHIIINM
yepe3 MacoBy MPUCYTHICTh B KiHemarorpadii (amke OCHOBHI AYOJISDKHI CTY[ii 3HAXOISATHCS B
CTOJIMIII), HA pajio, TeJIeOaYeHHI, a TAKOXK Yy MOJIITHUII.

Taka nomyisipHICTh PUMCBKOTO JIANEKTy POOUTH HOTO I[iIKaBUM 00’ €KTOM JUJIS TOCIIiIKSHHSI,
30KpeMa y KOHTEKCTI KOMIKCIB, /e MOBHI Ta KyJIbTYpHI OCOOJIMBOCTI MOXYTh NEpeIaBaTHCs yepe3
XYJOKHI TPUHOMHU.

ITocTanoBKa mpodJieMH. Y cydacHOMY JIIHTBICTUYHOMY JIUCKYPCl KOMIKC PO3IJISA€THCS SIK
CaMOCTIMHUN MyJbTUMOAAIBHINA (PEHOMEH, 10 IOETHY€ BepOabHi i Bi3yalbHi 3ac00M KOMYHIKaIIii.
OnHUM 13 MaJIOJOCHIKEHUX aCTEeKTIB 3AJIMIIAETHCA Mepeada JialeKTHUX €JIEeMEHTIB y TepeKai,
30KpeMa pPHMCBKOTO JiaiekTy B Komikcax Zerocalcare. IIpoGimema momsirae y 30epexeHHi
COIIOJIIHTBICTUYHUX, CTWJIICTUYHUX Ta KyJbTYPHHX BiITIHKIB OpHUTIHATY IiJ 4ac Mepekyary, mIo
BHUMarae 3aCTOCYBaHHsI aJIeKBaTHUX MEPEKIAAalbKIX CTPATErii.

Mera. AnHaini3 BUKOPUCTaHHS JIATEKTHUX €IEMEHTIB Yy KOMikci Zerocalcare Ta BU3HAUEHHS
BUKJIMKIB 1 MOXJIMBOCTEH IXHBOTO MEpeKIamy.

O0’exkTOM C€TATTi € MOBHI OCOOJMBOCTI PUMCBKOTO JiaJIeKTy, MPEACTABICHI Yy KOMIKCI
Zerocalcare «Ogni maledetto lunedi su due», a Takox mpolec iXHbOTO MepeKyIagy Ha YKpaiHChKY
MOBY.

IIpeameTom €TATTIi € JIIHIBICTUYHI Ta MparMaTU4Hi acleKTU MepeKaay IlajleKTy y Mexax
KOMIKCHOT'O JJUCKYPCY.

PesyabTatu gociaigxenHsi. Iramiiicekuii aBTop kowmikciB Mikene Peue, Bimommii mif
NceBJOHIMOM Zerocalcare, mocijiae ocoONHMBE Miclie B Cy4acHid KyJNbTypi 3aBISKH TMOETHAHHIO
COLIJIbHOT Yy TIUBOCTI, ipOHIii Ta MOBHOI caM0OyTHOCTI. OHI€I0 3 KIFOUOBUX PUC HOT0 KOMIKCIB €
aKTHUBHE BUKOPHCTaHHS PUMCBKOIO JIalleKTy, SIKUH BIAIrpae BaXXIUBY poOilb y MOOYAO0BI XapaKkTepis,
nepenavi ryMopy, €Molliid, ColianbHUX BIITIHKIB MOBIICHHS.

VY pamkax gocnimxeHHs Oyi10 mpoaHaiizoBaHo Komikc Zerocalcare «Ogni maledetto lunedi su
due». Came 11el KOMIKC € OJHUM 13 HeOaraTbox, J0 SIKUX YKPaiHChKI YNTadl MOXKYTb JIETKO OTPUMAaTH
noctyn depes miarpopmy Play Market. ¥V mocmimkenni 0yno Bukopuctano came Ti 40 CTOpiHOK
KOMIKCY, 5IK1 1epeOyBaroTh y BUIbHOMY JOCTYIII, OCKUIbKU MOJAJIbINI PO3AUIN JOCTYIHI JIUIIE MiCIst
OIJIATH.

Bnponosx 40 cropiHOK KOMikCy Oyio 3adikcoBaHO 6 BHMpa3iB PHUMCBKOIO iaJieKTy,
3HAlJCHUX Yy MOBJICHHI T'OJOBHOTO Teposi Ta JPYTrOpsSAHUX TMepcoHaxiB. Y Tabn. 1 HaBeaeHO
MIPUKJIAIU X CJIIB Ta BUCJIOBIB.

48



Mundus Philologiae.2025. Bunyck 5

Taba. 1. [Ipuxnaou nexcuyHux 0OUHUYb PUMCbKO20 OianeKmy ma ix 8i0N08iOHUKU 8 CMAHOAPMHIL
ImanitcovKiti ma yKpaiHCcbKux Moeax

PuMcLKHH giajIekT CranaapTrHa itaniiicbka Ykpaincbka MoBa
MOBa
Si fracica Si bagna Hamoxkae
Che dobbiamo fa’ Che dobbiamo fare [Ilo nam poOutu
E come se le magnamo E come se le mangiamo I six ke e mu ictumemo?
Je rompe er culo Gli rompe il culo BiH #ioro npocto
po3nece!
A rota de cocco A ruota di coca ITix kaitom 6e3 mepepBu
Ma che cazzo vor di? Ma che cazzo vuol o, wopT 3abupaii, 11e
dire? o3Havae?

Bubpani s ananizy gianekTHi GOpMHU € THIIOBUMH MapKepaMH romanesco i JeMOHCTPYIOTh
HaO1IBII XapaKTEepPHi PHCH I[LOTO MOBHOTO BapiaHTy:
o ®donerunuHi ckopoueHus (fa ', vor di, magnamo);
e Penykuis apTukiiB (er 3amicTsb il);
e ViKuBaHHS NPUIMEHHUKOBOT KOHCTPYKIIii de 3amicTh di (rota de cocca);
e Cnenudivni 3aiiMeHHUKOB1 popmi (je 3amicTb gli).

Amnaiiz 40 CTOpiHOK KOMIKCY JTO3BOJISIE CTBEP/DKYBATH, IO TiaJIEKTHI €IEMEHTH B TEKCTi
MpeJICTaBIIeHI B 0OMEXKEH1H KUTbKOCTI — 3araioM 0yJ1o 3adikCOBaHO JIMIIE IIICTh BUTIA/IKIB Y)KUBAHHS
puMcbKoro fianekty. KinpkicHe CriBBiHOMIEHHS X (POPM CBITYHUTH PO JOMiHYBAaHHS EININTUIHUX
JIECITIBHUX KOHCTPYKIIH, sIKI cTaHOBIATh 50% ycixX aianekTHUX oauHuub (fa', vor di, magnamo).
bnusbko 33,3% npunajae Ha JeKCHUHI Ta (pa3eosoriuHi AianeKTUu3MHU, 30Kpema si fracica 1a a rota
de cocco. Pemra 16,7% mnpencraBieHa MOpQOJIOriYHUMHM MapKepaMy romanesco, TaKUMH SK
Y’)KUBaHH 3aliMEHHHKA je Ta apTUKIIS er Y BUCIIOBI je rompe er culo. Takuil po3noAia MiATBEPIKYE,
0 CTPYKTYpHA PI3HOMAHITHICTh JIaIEKTHUX €JIEMEHTIB JIa€ MOJIHMBICTh MPOCTEKHUTU KIIFOUOBI
0COOJIMBOCT1 pUMCBHKOTI'O JI1aJIeKTy Ta iXHe (PyHKIIHHE HaBaHTaXKEHHS B KOMIKCI.

[Tonpu Te, MO KUTBKICTh A1aJIGKTHUX €JIEMEHTIB y KOMIKCi Zerocalcare € 0OMeXeHOo, TXHS
MIPUCYTHICTh MA€ CTpaTEriuHe 3HaUEHHS U1 MO0y I0BU XyA0XKHBOTO CBITY. BOHM He nuiie MapKyOTh
COLIIaJIbHY HAJIEKHICTh NEPCOHAXIB, aje ¥ CTBOPIOIOTh €(PEKT aBTEHTHUYHOCTI, SKHM HEMOXKIIMBO
JOCSTTH 3a JOMOMOTOK CTaHAAPTHOI MOBU. ApMaaWiIo, SIK CUMBOJIYHHUN «BHYTPIIIHIA TOJOCH
aBTOpa, BUKOPHMCTOBYE PHMCBKMH JialeKT JUIsl Tepeaadi ipoHil Ta caMOIpoHii, IO MiJCHITIOE
KOMIUHUH e(eKT 1 BogHOYAC BiToOpakae KyJIbTypHUH KoHTeKeT Pumy. J{i1st mepekianaya 1ie o3Havyae
HEOOXITHICTh 30epekeHHs MoABiIMHOI (yHKUII [ianekTy: 3 oJHOro OOKy — BiITBOPEHHS
1H/IMBI1TyaJIbHOT MOBHOI MaHEpH MEPCOHAXka, 3 1HIIOTO — Iepeladya COLiaTbHOKYIbTYPHUX BiJITIHKIB,
ki (opMyloTh atMocdepy TBOpy. BTpaTa nianekTHUX MapkepiB y mepekiail mpusBena 0 10
3HEOCOOJICHHS TIEPCOHAXIB Ta 3HI)KCHHS €MOIIIIHOI TOCTOBIPHOCTI KOMIKCY.

[lepen mepexiagadeM TOCTa€ CKIAJHE 3aBIAHHS — SK TEpElaTH PUMCHKUI KOJOPHUT, HE
BTPaTHUBIIHN 1IEHTUYHICTh IEPCOHAXKIB Ta T'yMOp opuriHaiy. OCHOBHUI BUKJIMK IOJISITA€ B TOMY, 1110
PUMCBKHI J1aJleKT He Ma€ TOYHUX BIAMOBIAHUKIB B YKpaiHCBKiH MOBI: (pOHETHYHI pemyKuii,
cnienriyHi 3aiMEHHUKOBI (POPMH, EJICUCH Ta JIEKCHYHI J1aJeKTU3MHU He MOXKYTh OyTH mepenaHi
OyKBaJbHO 0€3 PU3MKY LITY4YHOCTI abo BTpaTtu mpupojHocTi. OKpiM TOro, aianekt y Zerocalcare
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BHKOHY€E B)KJIMBY COIIIOJIHTBICTUYHY (PYHKITIIO: BiH TO3HAYAa€ HAJEKHICTh TePOsi IO PUMCHKOTO
MICBKOT'O CEPEJIOBHINA 1 pENPE3CHTYE MOBHY MOBEAIHKY PUMCBHKOT MOJI0Ii, hopmytroun atMmochepy
ipoHii Ta BHYTPIIHHOT'O KOMEHTAapsI.
[Tepexitagad Mae KijbKa MOKJIMBUX CTPATETii:
1. HefiTpanizamiss — mepenati ceHC 0e3 30epexeHHs IaleKTy, TOOTO

nepenaTH JiTeparypHolo MoBolo. Lle 3abe3meuye 3po3yMmulicTh A yMTaya, IpoOTe
3MEHIIY€ CTHIICTUYHY BUPA3HICTh TEKCTY.

2. Jlokamizamisi — 3aMiHUTH PUMCBKUH [llaJlekT Ha yKpaiHChKUH
po3MoBHHUI BapiaHT. Lle qomomoxe 36epertu HepopManbHICTb.
3. KomneHncariis — BiamkoayBatu BTpaty (GOpMH IHITUMH 3ac00aMH.

3acTocyBaHHA IIMX CTpaTeriii cTae OCOOJMBO TOMITHHM IIiJl 4Yac aHali3y KOHKPETHHX
nianekTHUX (HopM y TeKcTi KoMikey. [lianekTHi opMu HECyTh HE JIUIIE rpaMaTuYHe a00 JIEKCUYHE
HaBaHTAXCHHA, a W BaXJIMBHHA mparmatnyHuil edexr. Hampukmnan, posrmsaemo puc. 1 Ta BUpas

Apmaauiio.

0. UNA C0SA AUA NOUTA-

QU (WPNTo
(Me CACC\AMO!

E (HE DBBIAMO TA-

Puc 1. ®dparment komikcy «Ogni maledetto lunedi su due» (2020), c.4

V penuini «E che dobbiamo fa’?» nianexT nposBisieTbes y ckopodeHiit popmi iHG1HITUBA fa ',
10 CTBOPIOE BiAUYTTSI HEBUMYIIIEHOTO, PO3MOBHOTO cTHIIO. JlocniBHui nepekinan «1{o mu moBuHHI
pobutu?» mepemae 3MICT, ajie BTpayae po3MOBHY iHTOHaIlit0. HatomicTe cTumizoBanuii Bapiant «l
1110 HaM Terep poOUTH?» 03BOJIsIE KOMIIEHCYBATH €MOLiIHY Pi3KICTh Ta MPUPOIHICTh OPUTIHATY.

[TonibHa cuTyaris cocTepiraeTbCst Ha Till e caMii cTopiHIi, aje y BucioBi «Ma all'inizio
galleggia... poi si fracica» (puc. 2), ie AiaJeKTHE CIOBO si fracica BAXUBAETHCS y TOOYTOBOMY, Maifxke
KaproHHOMY 3Ha4eHHI. bykBanbHUIl nepekyiag «HaMOKae» € HEeHTpalbHUM, TOJII SIK CTUJII30BaHUN
BapiaHT «PO3JI3a€THC» a00 «PO3MOKAE)» Kpallle BIATBOPIOE MPOCTOHAPOIHY IHTOHALII0 PUMCBHKOTO
TaJIeKTy ¥ NiATPpUMY€E KOMIYHUNA pUTM (ppasu.
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= 0l FENDIAMO.

LA BKTA MULTITASKING
FA 1 GATINY ClecH 1.

Puc 2. ®parment komikcy «Ogni maledetto lunedi su due» (2020), c.4

Hageneni mpuximagy HajexaTh A0 CTpaTerii JoKasizalii, OCKUIBKH TepeKsiagad 3aMiHIOE
mianexTHi (GopMu YKpaiHCBKMMH PO3MOBHHMH Ta CTHJIICTHYHMMH 3HIDKCHHMH BapiaHTaMH, SKi
MPUPOJHO 3BYYaTh y MOBI LIJIbOBOI ayauTopii. TakuM YWHOM KOMIIEHCYETHCS HEMOXIIUBICTh
nepenaty GoHeTHYHI Ta MOP(HOJIOTiUHI 03HAKKU PUMCHKOTO JialeKTy OYKBaJIbHO.

VY Bumnajaky BHUCIOBY «Je rompe er culo» JianeKkT npeAcTaBlIeHUl He JMIIe y JIEKCULl, a i y
Mopoorii: je 3amicth gli, er 3amictb il. JlocniBuumii nepekian «Bin Homy po3ib’e 3am» 3ByYUTH
rpy0o i HEMPUPOAHO YKPaiHCHKOIO, TOMY CTHJII30BaHUM BapiaHT «BiH Horo npocto 3HULIUTH!» a0
«Bin #ioro nobpsye BiATymioe!» TOUHIIIE Mepesae IHTEHIII0 MMepcoHaXa, Xxoda W He BiITBOPIOE
Mopdooriuay ¢opmy. Y 1IbOMY BHIAJKy 3aCTOCOBYETHCS KOMITGHCAIlish — mepenada QyHKIT
TIaJIeKTy NUISTXOM CTHIIICTUYHOTO ITOCHIICHHS.

TakuM dYHMHOM, MEPEeKJIaa diaJeKTy B KOMIKCax BHMarae OallaHCy MK TOYHICTIO Ta
npupoaHicTio. ['070BHE 3aBIaHHs Mepekiajadya — He KOmitoBaTH (opMy, a nepeaatd (QyHKIIO
JiaNeKTy: KHMBICTb MOBJICHHS, COLIQJIbHY MPUHAIEKHICTh TIepoiB, KOMIYHICTb CHUTyalii Ta
IHTOHALIMHUN MamoHOK croinkyBaHHs. Came crpareriuHuii BHOIp MK HeiTpainizaliero,
JIOKAJIi3alli€l0 Ta KOMIICHCAII€I0 JI03BOJISIE BIIATBOPUTH Yy MEpeKyadi KOMYHIKaTUBHUM e(eKT,
BJIACTMBHI OpUTriHAIBHOMY TE€KCTy Zerocalcare.

BucHOBKH Ta nepcneKTHBHU A0CTiKeHHsl. BUKOpHUCTaHHSI pUMCBKOTO JIAJIEKTY B KOMIKCI
Zerocalcare Mae mijiecripsIMOBaHUH XapakTep: BOHO HE € BUIAIKOBUM YH JIEKOPATHBHHUM, @ BHKOHYE
CTHJIICTUYHY Ta COLIOJIIHIBICTUYHY (YHKII}0. ABTOp 4epe3 JialeKT BIATBOPIOE JKUBY MOBY CBOT'O
MOKOJIHHS, MiJIKPECIIOIYH He(OPMaIbHICTh, OJM3bKICTh 1 ABTEHTUYHICTh NMEPCOHAXKIB. Y KOMIKCI
«Ogni maledetto lunedi su due» aianexT cTBOproe aTMOChepy A0BipH Ta OJIU3BKOCTI 3 YUTAYEM, TOMY
nepeksIaiayeBl BapTo MparuyTy 30eperty 110 IHTOHALIIO Ta KyJIbTYpHY JJOCTOBIPHICTb, HaBITh SKIIO
JUTS IOTO I0BEJEThCS 3SMIHUTH MOBHUI PiBEHb YU 3HANTH aHAJIOT Y IIIbOBIH KYJIBTYPI.

[TepcneKTHBHUM HampsiMOM THOJANBIIUX JOCTIIKEHb € MOPIBHAHHS MEPeKIaay AiadeKTHUX
€JIEMEHTIB y PI3HMX KOMIKCax Ta aHali3 TOro, SIK pi3HI CTparTerii BIUIMBAIOTh Ha CIPUNHHATTS
MEPCOHAXIB YKPATHChKOIW ayauTopicro. lle mo3BomuTh rmbiie 3po3yMiTH PoOJib JIAJEKTy 5K
THCTPYMEHTY MIXKKYJIBTYPHOT KOMYHIKAIIi] Ta XyJJO’)KHbOTO BUPAKEHHSI.
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This study explores the usage of stylistic devices in English-language songs performed by
contemporary Ukrainian artists with special consideration given to the the impact of war. Due to
the provided analysis of metaphors, repetitions, imagery, antithesis, apostrophe, and hyperbole,
the paper shows how these elements convey grief, resilience, hope, and national identity. Songs by
Jamala, KAZKA, KALUSH, The Hardkiss, TVORCHI, BANDERA 3000, and SHADU illustrate
how English lyrics help Ukrainian musicians reach international audiences and turn personal and
collective experiences into powerful messages of solidarity.

Keywords: stylistic devices, war lyrics, Ukrainian music, English-language songs, cultural
communication.

YV Oocnioacenni npeocmasneno 8UKOpUCMAHHA CIULICIIUYHUX NPULOMIE 8 AHSTIOMOBHUX
NICHAX, BUKOHAHUX CYYACHUMU YKpaiHcokumu cnisakamu. Ocobaugy yeazy 30cepeodceHo Ha
peanizayii enaugy 6itinu. 3ae0sKu auanizy memagopu, noemopy, obpazHocmi, awmumesu,
anocmpoghu ma 2inepbonu y cmammi NOKA3AHO, AK # 3A3HAYEHI eleMenmu nepeoaoms 20pe,
cmitikicms, Ha0il0 ma HayloHanbHy i0enmuynicms. Ilicni suxonaesyie Jamala, KAZKA, KALUSH,
The Hardkiss, TVORCHI, BANDERA 3000 ma SHADU oemoncmpytoms, sIK GHSIOMOBHI MeKcmu
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oonomazaroms VKpaiHCbKuUM MY3UKAHMAM — NPUBEPHYMU Y8a2y MINCHAPOOHOI ayoumopii ma
nepemeopumu 0cooOucmuil i KONeKMUBHUL 00CBI0 HA EFPHHHHESE NOMYIHCHI 36EPHEHHS 2POMAOCHKOL
€oHoCmi.

Knrouoei cnosa: cmunicmuuni 3acobu, 60€HHI NICHI, VKPATHCbKA MY3UKA, AH2IOMOBHI NICHI,
KYAbmMypHA KOMYHIKAYIA.

Problem Statement in the Context of Modern Philological Science. The ongoing Russian
invasion of Ukraine has reshaped Ukrainian culture and public discourse, making music a key
medium of emotional expression and communication. While stylistic devices in Ukrainian-
language war poetry have been widely studied, the growing use of English-language lyrics by
Ukrainian artists remains insufficiently examined. Singing in English is a strategic way to reach
global audiences with messages of resilience, grief, and solidarity, which requires modern stylistics
to analyse how these devices function outside the native cultural context and how wartime
conditions intensify their expressive power. For this reason, the core problem lies in the lack of
systematic research on English-language wartime songs by Ukrainian performers and the
effectiveness with which they communicate meaning internationally.

Objectives. The article aims to analyse English-language war-related songs by Jamala,
KAZKA, KALUSH, The Hardkiss, TVORCHI, BANDERA 3000, and SHADU. The objectives
are to identify key stylistic devices, explain how they express ideas of war and identity, and
determine how the wartime context shapes their emotional and semantic impact.

Analysis of Recent Studies and Publications. Recent studies demonstrate that song lyrics
play a crucial role in expressing emotions, national identity, and collective memory during war.
Scholars describe music as a type of artistic text that fuses emotional, cultural, and symbolic
meanings. Western researchers note that wartime songs frequently employ metaphors, allusions,
and symbolic images. According to M. P. Barman, “war changes the emotional meaning of
stylistic devices,” making them more powerful (Barman, 2019). D. Chen argues that lyrics function
as “a cultural message that reflects the experience of a community” (Chen, 2024). Social factors
also matter, i.e., . Ramadani views music as “a tool of unity and communication in crisis”
(Ramadani, 2017), while M. A. Flynn observes that artists use English to reach international
listeners and help them understand local events (Flynn, 2016).

Ukrainian studies support this view with particular wartime examples. L. Harmash writes
that songs “motivate, inspire confidence, give strength to fight, unite people” and act as “a powerful
weapon” (Harmash, 2023). She shows how pre-war folk images take on new meanings, — for
instance, “In the meadow, there’s a red viburnum / That has bent down low” becomes a symbol of
suffering and hope (Harmash, 2023). H. S. Tortop and G. Ghvinjilia emphasize transcultural
communication: music “fosters international solidarity,” forming “cultural solidarity” and “global
connection” (Tortop & Ghvinjilia, 2024). Musicians note: “We generally feel obliged to act ... our
voice could be heard by millions,” and the scholars stress that “these songs have the war as their
main topic, but ... do not necessarily depict literally the combat” (Tortop, 2024).

Linguistic research highlights the role of rhetorical oppositions, such as the “own — other”
dichotomy, which functions as a strong expressive marker in political and cultural discourse. On
the whole, scholars agree that wartime lyrics intensify the emotional effect of stylistic devices and
turn short poetic lines into symbols of identity, while English-language texts broaden international
reach. However, the functioning of these devices in contemporary English-language Ukrainian
wartime lyrics remains insufficiently examined — a gap this study aims to address.
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Presentation of the Main Research Material: Through their English lyrics, Ukrainian
musicians convey the realities of war, blending individual stories, collective memory, and cultural
identity into works that engage audiences worldwide.

Jamala’s “Thank You, Stranger” (2022) is a moving illustration of personal experience
transposed into a universal message of gratitude and human solidarity. Jamala, a Crimean Tatar
singer who won the Eurovision Song Contest in 2016 with the politically charged song “1944”,
has consistently integrated her cultural heritage and personal history into her music. In Thank You,
Stranger, metaphor and imagery are prominent; the phrase “while the sky’s on fire” vividly conveys
the chaos and destruction surrounding displaced populations, while “neighbors became family
since they took part” transforms ordinary human interactions into symbolic gestures of support and
empathy. Repetition in the anaphora “Thank you, stranger / Thank you, stranger / for being close
to me” emphasizes the emotional significance of assistance and fosters a sense of collective
resilience. Words such as “dear friend” and the plea “Be close when I'm crying” further evoke
deep empathy, showing how ordinary social acts acquire poetic and symbolic significance during
crises. Through these devices, Jamala effectively communicates the human dimension of war while
making the song emotionally accessible to an international audience.

KAZKA’s “I Am Not OK” (2022) gives listeners a vivid and personal view of how war
affects people’s minds and emotions, using English-language lyrics to make the experience
accessible internationally. KAZKA, a Ukrainian pop and electronic band founded in 2017, gained
worldwide recognition with their hit “Plakala”, blending modern music with Ukrainian cultural
elements. In this song, the recurring chorus “No I am not okay / It’s 4 in the morning / And I'm
wide awake” emphasizes persistent anxiety and insomnia, allowing listeners to feel the singer’s
ongoing fear and tension. Hyperbolic expressions like “Grateful for the fact / That I still see your
face” highlight the extreme value of small moments of safety and human connection during crisis.
The simple phrase “Take it day by day” offers clear guidance and hope, suggesting that even in
difficult times, gradual progress is possible. Through repetition and emotionally resonant language,
the song communicates both the personal psychological impact of war and a universal message of
endurance, stress, and hope, helping audiences worldwide connect with the lived experience of
Ukrainian people.

KALUSH, a Ukrainian hip-hop group formed in 2019, gained international attention after
winning Eurovision 2022 with “Stefania”, blending modern rap and folk motifs. Their English-
language songs “Changes” (2023) and “In the Shadows of Ukraine” (2022) convey Ukrainian
wartime experiences globally. In Changes, antithesis (“No we can’t change the weather / But we
can change our hearts”) contrasts uncontrollable forces with personal agency, while the metaphor
“Break the curse and threaded the needle” shows effort to overcome challenges. Apostrophe and
imagery, like “Pray to the gods of good and evil” and planting flowers, symbolize ethical struggle,
hope, and resilience. In “In the Shadows of Ukraine”, “No sleep until I'm done with finding the
answer” reflects vigilance and determination. KALUSH combines individual and collective
experiences, highlighting Ukrainian resilience and identity in war.

The Hardkiss is a Ukrainian rock band formed in 2011 by singer Julia Sanina and musician-
producer Valeriy Bebko. Known for combining rock, electronic, and symphonic elements with
striking visual aesthetics, the band often explores themes of personal and collective experience.
Their song “Festival” (2023) focuses on turning pain and trauma into hope and celebration. The
lyrics use metaphor to transform destruction into beauty, as in “Bombshells into fireworks / Bullets
into raindrops,” showing how violence and suffering can be reimagined as creative energy.
Repetition reinforces rhythm and emotional strength, while apostrophe and direct address in “Oh
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my God / Hear me tonight” create a connection with a spiritual or communal witness, blending
personal grief with collective hope. The line “Our pain into my songs / I wanna feel this world as
festival” highlights music’s role as both catharsis and cultural communication, turning shared
suffering into artistic expression and connecting people emotionally. Overall, “Festival” conveys
resilience, the power of art to transform trauma, and the importance of solidarity during difficult
times.

TVORCHI is a Ukrainian electronic music duo formed in 2017 by vocalist Andrii Hutsuliak
and producer Jimoh Augustus. Known for blending electronic, pop, and experimental sounds, the
duo often explores themes of personal empowerment and social consciousness. In their song “Heart
of Steel” (2022), TVORCHI conveys inner strength and courage, emphasizing resilience in the
face of challenges. The titular metaphor, “Heart of steel,” epitomizes steadfastness and bravery,
functioning as a memorable symbol of both personal and collective defiance. Antithesis in lines
such as “Don’t care what you say / Or how you feel / Get out of my way” highlights the tension
between external pressures and internal resolve, while imperative verbs reinforce agency and
determination. The song encourages listeners to remain strong, confident, and active, transforming
emotional or external pressure into motivation, making it a universally resonant statement of
perseverance.

BANDERA 3000 is a Ukrainian music project known for combining hip-hop, electronic, and
patriotic themes, often addressing historical memory and contemporary socio-political issues. In
their song ‘Holy War” (2022), the group presents an explicitly political and historically grounded
perspective. The lyrics, “Ancestors used to be the slaves / We’ll never let you turn it back,” draw a
direct line between past oppression and present struggle, invoking moral and historical
responsibility. The metaphorical framing of the conflict as a “holy war” elevates the struggle to an
existential and symbolic dimension. Repetition and direct address, particularly in the lines “7hey
bomb our homes / How do you ignore? / Hey world,” create rhetorical urgency, engaging listeners
globally and demanding accountability. Hyperbolic epithets, such as “ugly asses without any
regret,” amplify the emotional intensity and moral stakes of the song, transforming lyrical narrative
into a call for international attention and solidarity.

SHADU’s “Stand With Ukraine” (2022) employs a similar strategy of engagement through
metaphor, direct address, and imperatives. Rhetorical questions like “Can you hear us? We can
reach the sky / We’re gonna fly” symbolize freedom, resilience, and the collective aspiration of
Ukrainians under siege. The repetition of lines such as “Maybe we re born and don’t just do right
/ Taking every step, getting harder” emphasizes perseverance and continuous effort, while
imperatives like “Hold it out tonight / We’ll ignite” operate as calls to action and mobilization.
These devices foster a direct connection between performers and global audiences, transforming
the personal narrative of struggle into a universally accessible message of defiance and hope. The
song gains additional weight considering Shadu’s real-life experience: in 2022, while promoting
her music in Moldova, she was physically attacked by a pro-Russian woman who spilled coffee on
her and shouted pro-Russian slogans. This incident highlights the personal risks she faces for
standing publicly with Ukraine and underscores the authenticity of her lyrics, turning Stand With
Ukraine into both a musical and real-world statement of resilience, defiance, and courage.

Across these works, clear patterns emerge: metaphors and imagery convey war experiences
symbolically, repetition reinforces grief and resilience, direct address and rhetorical questions
engage global audiences, and culturally anchored phrases maintain national identity. Songs like
“Holy War” and “Stand With Ukraine” show how English lyrics communicate urgency, historical
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1)
2)
3)
4)

5)
6)

7)

8)

memory, and collective resistance, turning music into a tool of cultural diplomacy and global
solidarity.

Conclusions and Prospects for Further Research. Contemporary English-language songs
performed by Ukrainian artists employ diverse stylistic devices, namely metaphor, repetition,
apostrophe, antithesis, and hyperbole to convey the emotional, psychological, and cultural effects
of war. Metaphors and imagery symbolize personal and national experiences, repetition
emphasizes resilience and solidarity, and direct address engages international audiences. These
devices turn music into a tool of cultural diplomacy and global solidarity, while further research
could compare English- and Ukrainian-language war songs and their role in crisis communication
and national identity.
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GERMAN PHRASES AND IDIOMS RELATED TO NATURAL PHENOMENA IN
THE CONTEXT OF ORAL COMMUNICATION
Olha Shvets
6th year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University
orshvets.fref24m@kubg.edu.ua
AHoTanis. Y 1il CTaTTI pO3rIAaaeThCs o1HE 3 MOHATH HiMenbkoi MoBH, NATUR/NATURE,

30KpemMa Horo BijloOpakeHHs y Gpa3eooriyHiil cucTeMi HiMEIbKOi MOBU. JKUTTS JTIOJUHU 3aBKIU
OyJI0 TICHO TIOB'SI3aHE 3 TMPHUPOJHUM CEPEIOBUIIECM, i MOBA BiJOOpaXKae Iie y BUTIISAII YUCICHHUX
imiom, puciiB'iB Ta (HiKCOBAaHUX MOPIBHSIHB, 1[0 MICTATH HAa3BH MPUPOJHUX SBUIL. Taki BUpa3u He
TIIBKH JIEMOHCTPYIOTh MOBHY KapTHHY CBITY, ajie # PO3KpHBAIOTh OCOOJIMBOCTI HAliOHAJIHLHOTO
CBITOTJISIAY, YSIBJICHHS PO CBIT, MMOTOY Ta IX CUMBOJI3M.

Himenpke COpudHATTS OpUPOAM, 3YMOBJCHE ICTOpi€l0, KIIMaToM 1 KyJIbTYpPOIO,
BiI0OpakaeThCsi B MOBI uepe3 MeTadopH [0Ily, COHIIS, BITPY, IpoMy, OJIMCKAaBKH Ta Xmap.
3pocTraroumii IHTepec 10 MIKKYJIbTYpHOI KOMYHIKalli Ta MOBHUX 00pa3iB y CydacHiil JIHIBICTUII
POOUTH AOIITBHUM OLIbII AeTaTbHE BUBYCHHS TAKUX MPUPOIHUX 1]110M.

BuBueHHs 17110M 3 IPUPOJAHUMH €JIeMEHTaMH 3aJUIIAETHCS BKIMBUM Yepe3 iXHil 3B'SI30K 13
HABKOJIMIIHIM CEPEOBUILEM, METAQOPHU3aLlit0 MPUPOJAHUX SBUI Ta EMOLIIHHE BUPAKEHHS.

VY cTarTi npoaHani30BaHO HIMELbKI (pa3eosoriyHi OAMHMIN Ta 1JIOMH, NOB'S3aHI 3
NPUPOJHUMHU SIBUIAMH, IXHIO CEMaHTHKY, IOXOJDKCHHS Ta CTHJIICTHKY, a TaKOXX HaBEICHO
MOPIBHSIHHS 3 YKpaiHCHbKUMU ekBiBajieHTaMH. OcoOiuBy yBary NpUAUIEHO BUKOPUCTAHHIO TaKHX
BUPA3iB y Cy4acHil KOMyHiKaIlii.

KaouoBi cioBa ykpaiHCcbKOIO:  (pa3zeosiori3mMu, iAi0MH, TNPHUPOJIHI SBUINA, YCHA
KOMYHIKallis, MparMaTHyHi QyHKIIi, eMoIliiiHe 3a0apBiIeHHs, MOPIBHAJIBHUN aHasi3, HIMEI[bKa MOBa

This article examines one of the concepts of the German language, NATUR/NATURE, in
particular its reflection in the phraseological system of the German language. Human life has always
been closely connected with the natural environment, and language reflects this in the form of
numerous idioms, proverbs, and fixed comparisons containing the names of natural phenomena. Such
expressions not only demonstrate the linguistic picture of the world, but also reveal the peculiarities
of the national worldview, ideas about the world, weather, and their symbolism.

The German perception of nature, conditioned by history, climate, and culture, is reflected in
the language through metaphors of rain, sun, wind, thunder, lightning, and clouds. The growing
interest in intercultural communication and linguistic images in modern linguistics makes it advisable
to study such natural idioms in more detail.

The study of idioms with natural elements remains important because of their connection with
the environment, the metaphorization of natural phenomena, and emotional expression.
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The article analyzes German phraseological units and idioms related to natural phenomena,
their semantics, origin, and stylistics, and provides a comparison with Ukrainian equivalents.
Particular attention is paid to the use of such expressions in modern communication.

Keywords: phraseological units, idioms, natural phenomena, oral communication, = pragmatic
functions, emotional coloring, comparative analysis, German language.

Beryn

®pazeosorizMy, MOB'A3aHl 3 MPUPOJHUMH SIBUIAMH, € BAXKIUBOK YACTHHOIO HIMEIBKOI
MOBHU. BoHu Bi10OpaxkaroTh Te, SK JIIOJIU yMalOTh MPO CBIT 1 K BOHH CHPUWMAIOTH HPUPOIY. 3
JaBHIX YaciB mpupoja 3abe3mneuyBaiia JIroIel He TUTbKA MaTepiaTbHUMU OJaramu, aje il JyXOBHHUMH
MepeKMBaHHAMU. ToMmy 0arato MpPUPOTHUX SBUII CTATU JHKEPEIIOM I CTBOPEHHS OOpasHHX
BHpa3iB, 10 ONMUCYIOTh eMOLii, 1ii a00 pi3HI OOCTABUHU B JKUTTI.

Himeupkuit Bupa3z Sturm im Wasserglas, mo o3Ha4ae «Oyps B CKISHI BOJW»,
BUKOPUCTOBYETHCS, KOJM JIIOAM XOYYTh IOTOBOPUTH MPO HAJAMIPHY peakilito abo He3HauyHui
KOH(IIKT, skuii Ha0yB HaAMIpHOTO po3rosiocy. CUMBOI Oypi TyT BUKOPUCTOBYETHCSA K MeTadopa:
I0Ch HEBEJIMKE MOPIBHIOETHCS 3 BETUKUM MTPUPOIHUM JIMXOM, 100 MOKA3aTH PI3HUIIIO MK TUM, IO
€ HacmpaBil, 1 TUM, K Ie Oauarh iHmI. Taki BHpa3u MOKa3ylOTh, SIK IPUPOIHI MeTadopu
JOMIOMAararoTh HaM BHCJIOBJIIOBATH €MOLIii Ta MOYyTTSI.

IIpe3enTauist npodiaemu

3 aBHIX YaciB MPUPOJIHI SBUINA BIUTMBAIN HA TE, K JIIOJU CIPUAMAIOTH CBIT, 1 [1€ 3HAWIILIO
BioOpakeHHs B MOBi. [mioMu, moB's3aHi 3 NPUPOAOI0, MOKa3ylOTh, SK JIOIU CIIOCTEpiraiud 3a
HABKOJIMIIIHIM CBITOM 1 HaMarajaucsl MOSICHUTU MPHUPOJIHI SIBUIA Yepe3 CBOi eMOIlii, TOBEIIHKY Ta
couianpHi cutyamii. L{i BUpa3u He TUIbKHM 30arayyroTh MOBY, aji¢ W JAlOTh YSABIEHHS PO CIOCIO
MUCIICHHSI JIFOAEH, SIKI HEIO PO3MOBIISIOTh.

Himenpka MoBa Mae 6arato ¢pa3eosoriyHMX BHUpa3iB, II0 MICTATH CJIOBA, SIKI ONHUCYIOTh
noroay, ctuxii abo npupoani nponecu (Wind, Regen, Sonne, Donner, Blitz Tomo). Bonu dacro
BUKOPHUCTOBYIOTbCSL B TOBCSKJIEHHIA MOBI, JIiTepaTypl Ta po3MoOBaX, OCOOJIMBO B HIMELBKHX
Tenecepiaiax, e BOHHU JIONIOMAraloTh 3p0OUTH MOBY OUIBIII €MOIIHHOIO Ta IPUPOTHOTO.

Bupas unter Blitz und Donner BUKOPUCTOBYETbCS /JIsl MIO3HAYEHHSI CUJIBHOTO €MOLIHOTO
HanpyskeHHsl, a nach Regen kommt Sonnenschein — U1 BUpa>KeHHsI HaJil Miclis TpyAHOILIB. [1ioMu
3 IPUPOJHUMHU KOMIIOHEHTaMH € Ba)KJIMBOIO YACTHMHOIO HIMELbKOT MOBHOI KYJIbTYPH, IOKa3ylOUH He
TIJBKH T€, SIK BOHU CIPUIIMAIOTh MPUPOAY, ajie i iXHI IIHHOCTI, CBITOTJISA Ta CIIOCOOM BUPAXKEHHS
eMOLIiil.

VY 1iil crarTi npoaHali30BaHO HIMELbKI (pa3eosnoriaMu Ta 1J110MH, IO MICTSATh CJIOBa Ha
NO3HAYeHHs TNPUPOJHMX sBMII. IXx Oyno BifiOpaHo 3 ()pa3eosOriyHUX CIOBHUKIB Duden
Redewendungen, Worterbuch der deutschen Idiomatik, Redensarten-Index.

VY poboTi 3aCTOCOBAaHO OMMCOBUN METOJ, a TaKOX METOAM MOPIBHSJIBHOTO aHami3y JUis
3iCTaBJIEHHS HIMEIBKUX 1 YKpaiHCBKUX (pazeosiori3MiB, MOB’S3aHUX 13 MPUPOIAHHUMH SBUIIAMH,
y3arajlbHEHHS Ta Kiacudikalii 3 METOI0 BHBJIEHHS 3aKOHOMIpHOCTEH iXHBOTO BIKHMBAHHS,
CEeMaHTHYHOI CTPYKTYpH Ta MparMaTHUHUX (YHKIIH y CyyacCHOMY MOBJIEHHI. 30Kpema, 31iCHEeHO
CEeMaHTHYHUH 1 CTPYKTYpHHUH aHami3 (pa3eosyoriaMiB, sKi 3a0e3Meuuiav  BUSBJICHHS I1XHIX
KyJIbTYPHHX KOHOTAIlIl Ta BU3HAYEHO (PYHKIIIT y CydacHi! yCHIA KOMyHiKaIii. MeTos nopiBHSIHHS 3
YKpaTHChKMMHU BIJIOBIIHUKAMH JIO3BOJIUB OKPECIUTH CHUIbHI Ta BIAMIHHI PUCH B OCMHCIIEHHI
MIPUPOTHHX SIBUII Y ABOX KYJIBTypax.
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BuBueHHs1 ¢pa3eosioriaMiB 1 3apa3 BaKJIWBE B JIHTBICTHIl, OCKUIBKH BOHH € DKEPEIIOM
iHpopmanii mpo KyneTypy, icTopito Ta emomuii Hapoxy. Jlinrsictu Himeuunmnu Ta VYkpainu
30CEPEKYIOThCS Ha CTPYKTYPi, 3HAYCHHI Ta KYJIbTYPHHX OCOOIUBOCTSIX CTIHKUX BHPA3iB.

Cepen HiMenpkuX ydeHUX ciin 3ragatu B. ®neiimiepa, aBropa mpaui ,,Phraseologie der

deutschen Gegenwartssprache” (1982), skuii ynopsaKyBaB OCHOBHI THUIHM  HIMEIBKHX
(dpazeonori3miB i onucas ixHi ¢yHKIIi B criikyBanHi. E.J/lonamic y kuu3i ,,Basiswissen Deutsche
Phraseologie® (2009) knacudikyBana ¢paszeMud 3a rpamMaTHYHOK OyI0BOIO (TIPHUKMETHUKOBRI,
J€ECITIBHI, PUCIIBHUKOBI TOIO) T4 BCTAHOBHUJIA iIXHIO POJIb Y CTBOPEHHI €MOIIIHOTO 3a0apBIIeHHS
MOBJICHHS.
Kpim Toro, BaxnmBumu aiis nociimkenns € npami I'. Byprepa (,,Phraseologie. Eine Einfithrung am
Beispiel des Deutschen®, 2010), sixkuii aHanizye cydacHy HIMEIBKY (pa3eoJioril0 B KOHTEKCTI
KorHiTuBHOI JiHrBicTHKH, Ta K. KboHiHra (,,Jdiome und kulturelle Modelle*, 2014), mo po3rnsgae
1110MH SIK Bi1OOpaskeHHs KyJIbTYPHUX MOJIENEH 1 ClTOCOOiB MUCIIEHHSI.

VY JociiKeHHSX 3HA4YeHHsI BaXIMBUN BHecOoK 3poowuna M. Typcka, sika y cBoiil poOoTi

,Natiirliche Phraseologismen zwischen Kulturspezifik und Universalitit“ (2016) posrasmana
¢bpazeonoriaMu 3 KOMIOHEHTAMHU MPHUPOAU K HOCIi KyJIbTYpHHUX CHMBOJIB 1 3araibHUX MeTadop.
Hocnianuns 3BepTae yBary Ha oOpasu, sik-or Sonne, Wind, Wolke, Donner, koTpi moeaHyoTh
CIIOCTEPEIKEHHS 32 MPUPOJIOI0 3 EMOIIISIMU JIFOTUHH.
Cepen ykpaiHChKHX HayKOBIIIB (hpa3eosiorito BuBuaroTh JI. Komap, I'. Menex ta O. Poranbcbka. Tak,
JI. Komap y monorpadii “@paseonoridyaa oquHUI SK BiIOOpaXCHHsI HAI[IOHALHO-KYJIBETYPHOTO
citobadueHHs"” (2018) po3risaae KyJIbTypHY CHMBOJIKY (hpa3eosiori3MiB i criocoow ix mepexany. I
Menex y mpami “CemaHTH4YHA 1 CTPYKTypHa OpraHizaimis (pa3eoioriyHuX OJUHHIL YKpaiHChKOL
MoBu” (2016) anamizye 3aKOHOMIPHOCTI ()OpMYBaHHS 3HAUEHHS CTAJIMX BHPA3iB 1 iXHIO eMOIIHHO-
excripecuBHy QyHkIito. O. Poransceka y nocnimxensi “Mi>XKMOBHI BIIOBIIHUKY Y (hpa3eoIoriyHIX
cucTeMax yKpaiHChKOi Ta HiMerbkoi MOB” (2019) 3ocepemxkyeTbcsi Ha KOHTPACTMBHOMY aHali3i
CTaJMX CIOJYK, BUSBIIAIOUM CIIJbHI Ta BIAMIHHI PUCH B OCMHCICHHI MPUPOJHHUX SIBUIL y JBOX
KyJbTypax. Y CBOIX IpalsiX BOHM aHali3yl0Th MI)KMOBHI BIJIOBIIHOCTI, KyJIbTYPHY CUMBOJIKY Ta
0COOJIMBOCTI MepeKyaay CTIMKuX 3BopoTiB. OcoOIUBY yBary mpHIIJICHO TOMY, SIK Y PI3HUX MOBax
PO3yMIIOTh MPUPO/IHI SIBUIIA Yepe3 MeTaopu Ta eMOIliiiHE CTaBICHHS.

Merta po0oTu mossirae B yHOpsSAKyBaHHI CEMAaHTHYHUX, (QYHKIIOHAJIBHUX 1 KYJbTYpHO-
KOMYHIKaTUBHUX PUC HIMELBKUX (hPa3e0Iori3MiB Ta 1110M, SIKI MatOTh CTOCYHOK J10 IpUpoau. Takox
BaXJIUBO 3'ICYBaTH, IK BOHU BUKOPUCTOBYIOTbCS B Cy4acHi pPO3MOBHII MOBI.

Pe3yabTaT gocjaigaxeHHst .Y HIMEIBKIH MOBI 3HaYHe Micle 3aiiMaloTh (hpa3eosorismu, y
SKMX ITPUPOJIHI SBUIIA CTAIOTh OCHOBOIO METa(hOPUYHMX BUCIIOBIB. Taki OAMHUII HE JIMILIE MAIIOI0Th
KOJOPUTHY KapTUHY CBITYy, @ W pO3KpUBAIOTh MEHTaJbHI OCOOJMBOCTI HIMEUBKOTO HApoay —
TOYHICTb, PEATICTUYHICTh, CIIOCTEPEKITUBICTD.

1. Atmocdepni ssBuma. bararo HiMenpkux (ppazeosioriaMiB MOXOJAThH BiJl OMHUCY MOTOIH, BITPY,
JONLY, TPO3U Y1 COHIIS:

1. Es regnet in Stromen — oow 1€ six 3 6iopa (OyKB. “IOMNTH SK 13 Biapa”).

2. Wie vom Blitz getroffen sein — 6ymu spasicenum, npuconomuienum (OykB. “Haye BpaKeHUIN

OIIMCKAaBKOIO ™).

3. Der Wind hat sich gedreht — gimep sminueca — obcmasunu sminunucs.
4. Jemandem den Wind aus den Segeln nehmen — 36umu 3anan, synunumu xozocw, OyKB.

“BUOUTH BiTEp 13 BITPUI .

5. Bei Wind und Wetter — 3a 6)0v-sxo0i nocoou, To0TO “He3Bakar04yu Hi Ha 1110”.
2. Temnepartypsi meradgopu
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TemnepatypHi yMOBH TaK0X 4acTo MepealoTh €MOLIMHUI CTaH:
1. Ein eiskalter Blick — xpuoicanuii noenso — 6aiiyxictb a00 BOPOXKICTb.
2. Kaltes Blut bewahren — 36epicamu xo100mny Kpog, TOOTO NiATH CHOKiTHO, 6€3 MaHIKH.
3. Feuer und Flamme sein — 6ymu ¢ 3axeami 6i0 yozcocv (OyKkB. “OyTH BOTHEM 1 IOJTyM ' siM”).
4. Ol ins Feuer gieBen — nioiusamu onii' y 60201, TOGTO 3ar0CTPIOBATH KOHQITIKT.
3. IlpupoaHi cTUXii IK CHMBOJIA eMOLIii
YacTo 110/1ChKi TOYYTTS IOPIBHIOKOTH 13 JiSIMHA CTUXIH:
1. In Sturm geraten — nompanumu 6 6ypro, TOOTO y CKJIaJHy CUTYaIIil0.
2. Wie ein Donner aus heiterem Himmel — s« epiv cepeo sicnoco neba — necnioiBana momisl.
3. Eine Welle der Emporung — xsuis o6ypenns.
4. Jemanden iiberschwemmen mit Fragen — 3acunamu numanusmu (Oyks. ‘“3amutu’).
4. ConsiuHi ii HeOecHi 00pa3u
Comnrre it HeOO y (Ppazeosiorii CHMBOI3YIOTh 100PO, MACTS, HAMIIIO:
1. Alles unter einem Himmel — yci mu nio oonum nebom, T06T0O piBHICTD JTIOACH.
2. Nach Regen kommt Sonnenschein — nicia oowy 3aeixcou euxooums comye — micis
TPYAHOIIIIB HACTAE TIOJICTIICHHS.
3. In den Wolken schweben — zimamu y xmapax, 6yt MpiiHUKOM.
4. Das ist kein Wolkenbruch wert — ne sapme 6ypi, T06T0 npiOHHIIS.
5. CumBoJliYHe 3HaYeHHS TPUPOAHU
Y mmx BHCIOBaX NpUpOJa BioOpakae HE JIMINE pealibHI SBUINA, a W MOpPATbHO-CTUYHI
KaTeropii: crajicth, HemependadyBaHICTh, TapMoHit0. [lis HiMEnbKoi KyJabTypH, OnHM3bKOiI 1O
MPUPOJHUX LHUKIIB, MOAIOHI MeTadopu BUPAKAIOTH 1/1€I0 BHYTPIIIHBOI PIBHOBATH M1k JIIOJUHOIO 1
JIOBKIJUISIM.
®dpazeosiorizmMu, MOB's3aHi 3 IPUPOIOI0, € BATOMOIO YaCTHHOO HiMeEIbKoi (hpaseosorii. Bonu
BUHUKIIY 3aBISIKU CTIOCTEPEKESHHSIM 32 TIOT'0JI010, IBUIIIAMH TPUPOIU Ta IXHIMH 3MiHAMHU, AKi 32BN
MaJlid CUMBOJIIYHE 3HA4€HHS B KynbTypi. Lli BUpa3zu BepOamizyoTh He TIIbKH IPUPO/IHI SBUIIA, alle
TICUXOJIOT1YHI CTAaHU, MOYYTTA Ta OI[IHKY OOCTaBHUH, 1110 HAJIa€ IM BOKJIMBUX MPArMaTHIHUX (yHKITIN:
1. eMOLIIHO-BUpa3Ha — poOJIsATh MOBJIEHHS OLIBII SCKpaBUM, NepenatroTs HacTpiil (Da
braut sich was zusammen — «I110Ch HaCyBa€ThCA», TOOTO «HAOIMKAETHCS KOHDIIKTY);

2. MeTadopr30BaHa — CTaH JIOAWMHH YU CUTYAIIIO 32 JIOIOMOTOI0 MPUPOTHUX MeTadop
(unter Blitz und Donner — «y THiBi, 3 TaliKOIO»);

3. pednekcuBHa — MoKa3ye craBieHHs 10 mofli (nach dem Regen kommt die Sonne —
«Ticisl TPYAHOLIIB HACTAIOTh Kpallll yach»). Y HIMEUbKid yCHIM MOBI NMPHUPOJHI (Ppa3eosnorizmMu €
NEBHUM CTHJIEM: BOHHM DPOOJATH MOBJEHHS OUIBII >KMBUM, OOpa3HUM 1 CTBOPIOIOTH BIAUYTTS
€MOIIIfHO1T OJIM3BKOCTI MIXK JIFOJBMH, SIKI PO3MOBIISIIOTE. Taki BUpasu, sk Es regnet Bindfdden (o
aK 13 Bizpa), Donnerwetter! (Ot nuxo!), Wind aus den Segeln nehmen («30utH 3amany), He JTUIIIE
BiJJOOpaXaroTh CIIOCTEPEKEHHS 3a MPUPOOI0, a i CIAYTYIOTh 3aCO00M Iepeadi eMOLIHHOTO CTaHy,
CTaBJICHHS JI0 CUTYallii Ui CIIBPO3MOBHUKA.

VY MeniitHoMy OUCKypcl, 30KpeMa B cydacHUX cepianax Krass Klassenfahrt, Kitz, Klassentreffen,
Rumors, 11 OTWHUII BUKOPUCTOBYIOTHCS IS TTiICHIICHHS JpaMaTH3My, CTBOPEHHSI TYMOPHUCTUIHOTO
edexTy abo repegaHHs 1pOHii Ta CIIOHTAHHOCTI MOBJICHHSI. 3aB/SKH CBOil METaQOPUYHOCTI MMOTO/IHI
(bpa3zeosiori3Mu OXKHUBIIOIOTH J1aJOTH, HAJalOTh MOBICHHIO MPHUPOJHOCTI W CHPHSIOTH TIUOLIIH
xapakTtepuctulli nepconaxis (Ta6um.1):
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Tabauysa 1. Ilpuxknaou nimeybkux (pazeono2izmis iz npupoOHUMU AEUWAMU

Ne | ®dpazeodiorizm | JocaiBumii 3HaYeHHA / | EMomiiiHe IpuxJian BiKUBAHHA
nepexJjaj InTepnperauni | 3a0apBJieHH
| |

1 | Es herrscht | [TanytoTb BiacyTtHicTh Heitrpanbne | ,,In unserer Firma
Flaute. IITHIb, aKTHBHOCTI, / ipoHIYHE herrscht totale Flaute —

0e3BiTps 3acTiit keine neuen Projekte.

2 | Wie ein Blitz | Sk [lock Herarusue / | ,,Die Nachricht kam wie
aus heiterem | OnuckaBka 3 | HecmoniBaHe, 3nuByBaHHS | ein Blitz aus heiterem
Himmel scHOro Heba | panToBe Himmel. *

3 | Nach Regen | [Ticns momry | Ilicns [TosutuBne / | ,,Mach dir keine Sorgen,
kommt MIPUXOIUTH TPYIHOILIB 3aCIIOKIWINB | nach Regen kommt
Sonnenschein. | conre HacTae e Sonnenschein. *

MOJICTIICHHS

4 | Jemandem Ha  xorock | XTOCH Heratusue / | ,,Seit dem Chefwechsel
weht ein rauer | nme CTUKAETHCS 3 | KPUTUYHE weht hier ein rauer Wind. “
Wind XOJIOJHUI TPYAHOLIAMU
entgegen. BiTEp

5 | Da liegt | V noBitpi | BimuyBaerscst | TpuBoxue / |, Zwischen den beiden
Donner in der | rpim Hanpy>KeHHs, | eMOIIiifHe liegt heute Donner in der
Luft. KOHQITIKT Luft.

6 | Im Sturm des | Crosaru B | [lepexxuBaru Hpamatuune | ,, Er musste schon friih im
Lebens Oyp1 KUTTA KUTTEBL / Sturm des Lebens stehen. *
stehen. TPYIHOILI MeTapopuy

HE

7 | Wie vom | Ak BiTpoM | PantoBo Heiitpansue | ,, Mein Geld war wie vom
Winde 311yJ10 3HUKHYTH, / ipoHiUHE Winde verweht. *
verweht. E3HYTH

8 | Ein Tropfen | Kpanns  Ha | Manuid, Heiitpanwue | ,, Die Spende war nur ein
auf den heiflen | rapsuomy HeedeKTUBHUN | / Tropfen auf den heiflen
Stein. KaMeHi BHECOK necumictua | Stein.

HE
9 | Sturm im | byps B | Hagmipna Iponiune /|, Das ist doch nur ein
Wasserglas. CKJISIHIII BOJIA | peaKIlis Ha | kapTiBnuBe | Sturm im Wasserglas!“
JpiOHULIIO

1 | Eitel CyuinbHe IneanpHa IlosutuBHe / | ,, Zwischen ihnen herrscht

0 | Sonnenschein. | coussune TapMOHis, eMOolLliiHe eitel Sonnenschein. “
CSIUBO acTs

1 | Da braut sich | lllocw Ha6mwxkaersest | TpuBoxue, | Ich habe das Gefiihl, da

1 | was zusammen | «3aBaprO€ThC | KOH(DIIKT, MoNepeKyB | braut sich was zusammen
s»» (SIK Oypsl) | HETIPUEMHICTH | ajbHe zwischen ihnen.
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Amnainiz Tabmuni 1 mokasye, mo OUTbIIICTh (Dpa3eosnori3miB, MOB'S3aHUX 13 HMPUPOTHUMHU
SIBUIIIAMHU, BUPI3HAIOTHCS €MOIIIIHICTIO, TOMY YaCTO BUKOPUCTOBYIOThCS B YCHil KOMyHiKkanii. Bonn
JONIOMAraroTh MepeaTH eMOLIHHIIA cTaH, aTMocdepy Hoii abo Hanpyry Mix moasmu. Hanmpukian,
BuciniB «Da liegt Donner in der Lufty cTBoproe 006pa3 koH]IiKTY, sIKUil 116 He BUOYXHYB, aje BXe
«BITUyBa€eThbCs y OBITPI». A Pppasza «Nach Regen kommt Sonnenscheiny» mae Ha MeTi mparMaTU4HY

(YHKIIIIO — MATPUMATH Ta 3aCMOKOITH, (Tab1.2):

Tabnuys 2. [opisuauns HiMeybKux hpazeonocizmie 3 yKpaiHCoKuUMu 8i0n08iOHUKAMU

Himenbxkuii YxpaiHcbKui BykBajibHe CMmucioBa 0JM3bKicTH

dpazeosorizm BiINOBITHHK 3HAYEeHHS

Nach dem  Regen | Ilicnsa nomry Oyae | Ontumizm  micis | [ToBHa eKBIBaJIEHTHICTD

kommt die Sonne COHIIE TPYJIHOIIIB

Wie ein Donner aus | Ik tpim cepen | HecriomiBanicte | [IoBHa €KBIBaJICHTHICTH

heiterem Himmel siCHOTO Heba

Da braut sich was | I'pumuth, Oyps | Habnuxenus YacTkoBa €KBiBaJICHTHICTh

zusammen HacyBa€eTbCs KOHQUTIKTY

Sturm im Wasserglas | 3aBiproxa B | [lepebinbmena YacTkoBa €KBIBAJICHTHICTh
TOJIOBI TpUBOTA

Tabnuys 3. CninbHi 06pazu ma KyiomypHi 8i0MIHHOCMI HIMEYbKUX MA YKPATHCbKUX 1010M

IIpuponnu | YHiBepcajibHe HauionaabHo-kyabTypHa cneuudika (DE / UA)
i oOpa3 3HAYCHHS
(eBponeicbKHui
KOHTEKCT)
Conue CumBon  oHOBIEHHs, | B 000X KynbTypax — MO3UTHUBHMHA 00pa3, y HIMIIB
Hal1, )KUTTS YacTillle BUKOPUCTOBYETHCS B €ETUYHOMY CEHCI (ONTHMI3M,
MOpajbHE CBITIIO)
bypsa/rpim | CumBon  koHuikTy, | B ykpaiHncekiit Tpaauuii — wacto boxa kapa a6o
OyHTY, HeOe3IeKn OUMUICHHS; y HIMEIbKI — BHYTPIIIHS eMoLliliHa Oyps,
THIB
oy OunieHHs, HOBMH | B ykpaiHChKiil — O1arocioBeHHs, Y HIMELBKINA — epexin
MOYaTOK JI0 Kparoro (Tics o1y — COHIIE)
Xmapu /| HeBusnauenicts, cyMm | B ykpaiHcbkili — Tyra, y HiMenpkii — Meradopa
TyMaH IUTyTaHUHU 200 HESICHOCTI JYMOK

Sk 3a3HaveHo y tabmuipgix 2 Ta 3

MPUPO/IHI €IEMEHTH, MalOTh 3arajibHi 00pasu, siKi 3po3ymill ¥ ykpaiHusaM. OgHak € W KyJbTypHi
BIJIMIHHOCTI. Y HIMELIbKiil MOBI1 YacTilIe 3yCTpivaloThcs 00pasu BITpY, Oypi Ta 10111y, a B yKpaTHChKIH
— COHILIA, TPO3U Ta BECHHU, AKI CUMBOJI3yIOTh emolii. Lle mos's3aHo 3 pi3HUIEI0 B KIiMaTi Ta

KyJIbTYpPHOMY CIIPUHAHSTTI CBITY.

OUIBLIICTh HIMEIBKUX (pa3eosori3MiB, 110 MICTATh
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Himenpki ¢paseonorisMu 3 TPUPOAHUMH KOMIIOHEHTAMH € E€MOIIHHO-KYJIbTYPHUMHU
Mapkepamu. BoHM O€IHYIOTH 3arajibHi IPUPOIHI 00pa3u 3 HAIlIOHATBHUM PO3YMIHHSM CBITYy. Y CHa
KOMYHIKallisl, 30KpeMa y MeAiiHOMY Ta MoOyTOBOMY AHMCKYpPCi, aKTUBHO BUKOPHCTOBYE MPUPOIHI
¢bpazeosnoriaMu SIK 3acid XyA0KHbO-EMOIIIMHOTO BUPAXEHHs, LI0 CHpUs€e [NMOMmIN mnepemayi
HACTPOIO, IHTEHINT Ta OCOOMCTICHUX pHUC MOBIIB.Y cepiani Der Lehrer repoi, 0OroBOPHOIOYH
KOH(TIKT MK YYHSIMU, Kake: Da braut sich was zusammen!. BiH ipOHIYHO HaroJomIye, o oyps —
e He MIPUPOJIHE, a JtoJchKe sBulle. Lle mokasye, sk ¢ppaszeosnorizmMu, MOB's13aH1 3 MPUPOJIOI0, CTAIOTh
MeTadopamu corianbHOI MOBEIIHKH.

BucHOBKH Ta nepcrneKTUBYU NOAAJBIINX A0CTiAKeHb. JlocTiKeHHs T0Ka3ye, 1110 HIMEIbKI
(dpaszeonori3aMu Ta 11IOMHU PO MPUPOY € BAKIMBUM CSIIEMEHTOM HAIlIOHAIBHOI KAPTHHH CBITY Ta
BIJIIrparoTh MOMITHY POJIb y CIUJIKyBaHHI. BOHU HE TUIBKH ONMUCYIOTH MPHPOJY, a i BiOOpakaroTh
€MOIIii, colianbHi 3B'I3KH Ta MOTJISIIH JIFOACH.

®pazeonori3Mu 3 KOMIIOHEHTOM MPUPOJHHX SBUIL Y HIMELBKii MOBi IEMOHCTPYIOTh INTHOOKY
B3a€MOJIIO JIIOJIMHU 3 MPUPOAOI0. BOHM € HOCISIMU KYJIBTYpPHOI IaM’sITi, BIATBOPIOIOTh XapaKTepHi
JUTSI HIMETIBKOT CBIZIOMOCTI PUCH — MPAKTHYHICTh, CIIOCTEPEIKIUBICTD 1 BOJIHOYAC ITOSTUYHE OauCHHS
cBiTy. Uepe3 oOpa3u A0ILy, COHIIA, BITPY UM BOTHIO HIMEIIbKa MOBa MepeIae BECh CIEKTP JTIOJICHKUX
€MOLIii 1 KUTTEBUX CUTYAIiH.

Bupasu na xurrant Sturm im Wasserglas, nach Regen kommt Sonnenschein abo es weht ein
frischer Wind noka3yroThb, sSIK IPUPOIHI SBUIA BUKOPHUCTOBYIOTHCS /ISl OMTUCY JIFOJICBKUX MOYYTTIB,
B3a€EMHUH 1 JIii, poOJISIYM MOBY JKHBOIO Ta BUpa3HOM. Lli ppaseonorizmMu moka3yroTs TICHHH 3B'SI30K
MK MOBOIO Ta MPHUPOJOI0, a TAKOX YBAXHICTh HIMIIIB, SKi 0ayaTh MPUPOJIHI 3aKOHOMIPHOCTI Ta
BUKOPHUCTOBYIOTb iX JIJISl OMUCY JIFOJCHKUX CTOCYHKIB.

barato Takux ii0M MarOTh BIAMOBIIHMKKA B I1HIIMX €BPONEHCHKUX MOBaX (HAIPHUKIIAI,
anrmiiiceke Every cloud has a silver lining abo ykpainceke Ilicnst moury Oyne conie), 1o
MIATBEPIKYE CXOXKICTh KYJIbTYPHUX YSIBICHbD.

®pazeosorizMu, sIKi OMUCYIOTh MPHUPOJAHI SBUINA HE TIMBKM NpPUKpAIIalOTh MOBY, a M
JI0TIOMararoTh HaM PO3YMITH CBIT 1 I€peIaBaTh CKJIaJH1 eMOIIi]l y CIUIKYBaHHI.

[Tonanpiii TOCHIPKEHHS JOLIUIBHO CIPSMYBaTH Ha TMOPIBHSUIBHUM aHali3 NPUPOJHUYMX
¢dpa3zeosoriamMiB y HIMEIbKIM Ta YKpaiHChbKIM MOBaxX, a TaKoX Ha BUBYEHHS iXHbOI (yHKLII y
Cy4acCHOMY MEIIMHOMY Ta PO3MOBHOMY JTUCKYPCl, 30KpeMa y COLIAIbHUX MEpekax Ta KIHOMOBI.
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CREATIVE MODIFICATIONS AND METAPHORICAL COHERENCE OF
PHRASEOLOGICAL UNITS IN THE GERMAN MEDIA DISCOURSE
Andrii Yehorov
6th year student of the Faculty of Romance and Germanic Philology
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Cmammio npucesayeHo KOMNJIEKCHOMY AHAli3y KpeamueHux moougixayii @pazeonocivHux
OOUHUYD V CYUACHOMY HIMEYbKOMOBHOMY MEOIUHOMY OUCKYPCI 3 YPAXYBAHHAM IXHbOI CIMPYKMYPHOI,
ceManmuyHoi ma npazmamudnoi eapiamuenocmi. Y yenmpi 0ocniodxcenus nepebyeaioms npoyecu
mpancghopmayii' ycmanenux i0ioMamudHux KOHCMPYKYItl Y HCYPHATICMCOKUX MEKCMAX OPYKOBAHUX
i yughposux 3acobie macosoi inghopmayii, a maxodxc NUMaHHs 30epercen s, YacmKo8020 NOPYUIeHHS
abo nepeocMuciienHs memagopuyHoi KozepeHmMHOCmi ¢hpazeonocizmié y HOBUX OUCKYPCUBHUX
ymogax. Ocobnusy yeazy npudiieHo munonozii moougixayitl, 30kpema pedyKyii KOMNOHEHMHO20
cK1aody, iHeepcii, JeKcuuuitl cyocmumyyii, KOHMEeKCMYAlbHill eKChaucii, pumopuszayii ma
KOMOIHOBAHUM mpancopmayiam, wo cnpuswms adanmayii mpaouyiuHux Gpazeonociunux
Mmooenell 00 aKmyanbHux KOMYHIKAMUBHUX 3a60aHb Mediamekcmy. Y pobomi npoananizogano
@dyHKyioHanbHe HABAHMANCEHHS MOOUPDIKOBAHUX (PpaA3eoNociuHUX O00UuHUYL Yy  HopMyBanHi
eKCNpecusHOCmi, OYIHHOCMI, apeyMeHmamueHoOCmi ma iHmepnpemayiiuHux gpetimie no8iooOMIeHHs,
a Makodxc iXHI poib Yy NPUBEPHEHHI Y8alu PeyuniceHma ma cCmpyKmypy8auHi MeOiiHO20 CMUCTY.
Hocnioowcenns 6azyemvcs Ha NOEOHAHHI OUCKYPCUBHO20, KOHMEKCHYANbHO-CEeMAHMUYHO20 ma
DYHKYIOHAbHO-NPAZMAMUYHO20 — AHANIZY, WO O00380IA€ GUABUMU CUCMEMHUU  Xapakmep
@pazeonociunux mpancgopmayiil y cyvacuux 3MI. Ompumani pe3yromamu 3ac8i0uyroms OUHAMIYHY
npupoody Gpaszeono2iunoi cucmemu CyuacHoi Himeywvkoi mMoeu, ii 8i0Kpumicms 00 iHHO8aYiU ma
BUCOKY 30amMHICMb a0anmyeamucs 00 YMO8 YUPposizayii, MyrbmumoOaibHOCmi 1 IHMeEHCUBHOL
KOHKYPEHYIi 8 CYUacHOMY THGHOpMayitiHomy npocmopi.

Knrwowuoei cnosa: ¢pazeonocizm; mooughikayis ¢hpazeonozizmis; kpeamusni mpanc@opmayii;
Memagopuuna KocepeHmHuicmos, MediaducCKypc, Cmuiicmuyni QyHkyii; npaemamuxa meodiamekcmy;,
ioiomu, HcypHanicmuka.

This paper is dedicated to a comprehensive analysis of creative modifications of
phraseological units in contemporary German-language media discourse, taking into account their
structural, semantic, and pragmatic variability. The study focuses on the processes through which
conventional idiomatic constructions are transformed in journalistic texts of both print and digital
media, as well as on the issue of preserving, partially violating, or reinterpreting the metaphorical
coherence of phraseologisms under new discursive conditions. Particular attention is paid to the
typology of modifications, including component reduction, inversion, lexical substitution, contextual
expansion, rhetorization, and combined transformations, which contribute to the adaptation of
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traditional phraseological models to the current communicative tasks of media texts. The article
analyzes the functional load of modified phraseological units in shaping expressiveness, evaluative
meaning, argumentativeness, and interpretative frames of media messages, as well as their role in
attracting the recipient’s attention and structuring media meaning. The research is based on an
integrated approach combining discourse analysis, contextual-semantic analysis, and functional-
pragmatic analysis, which makes it possible to identify the systematic nature of phraseological
transformations in contemporary media. The findings confirm the dynamic character of the
phraseological system of modern German, its openness to innovation, and its high adaptability to the
conditions of digitalization, multimodality, and intense competition in the contemporary information
space.

Key words: phraseologism; phraseological modification; creative transformations;
metaphorical coherence; media discourse; stylistic functions; pragmatics of media texts, idioms;
Jjournalism.

Beryn. Moga, gk AuHaMidHE SBHILE, MOCTIMHO 3MIHIOETHCS, pearyoyd Ha KOMYHIKaTHUBHI
notpedu cycniabcTBa. OHUM 13 HAHOUTBII TOKA30BUX PiBHIB TAKUX 3MiH € (hpa3eonoriynuil Goum,
KU TpaJULIIHO BBAKAETHCS CTIMKUM 1 BIIHOCHO KOHCepBaTUBHUM. [IpoTe cydacHi MeniiiHi yMOBH
— 1nudposizaiis, riaobanbHul iH(OpMaliiiHuKA 0OMiH, JOMIHYBaHHS OHJaiH-TUIaTGOpM —
aKTHBI3yBaJIM Tpolecu Tpanchopmarii ¢ppazeosori3miB, 3pOOUBIIN iX MOTYKHUM 1HCTPYMEHTOM
BHPaXCHHS aBTOPCHKOI MO3HIIi{, EMOIIMHOTO BIUIMBY Ta CTHJIICTHYHOTO CTPYKTYPYBAHHS MEIIHHOTO
TEKCTY.

IMocTaHoBKa npodjieMHu. Y CydacCHOMY HIMEIIbKOMOBHOMY MEIalpOCTOpi COCTEPIraeThCs
IHTEHCHBHA TEHJEHIIS JO IIEPEOCMHCIICHHS Ta TBOpYoi TpaHchopmalii TpaauminHuX
bpazeonoriyHUX OAUHHIG. JKYpHAIICTH aKTUBHO MOAU(DIKYIOTh, PEAYKYIOTh, PO3LIMPIOIOTH a00
KOHTEKCTyallbHO aJanTylTh yCTaJeHl 1AIOMaTU4YHI KOHCTPYKIli, IO CBITYUTH MPO BHUCOKY
JUHAMIYHICTh ()Pa3eoIOTIYHOI CUCTEMH Ta 11 YyTIUBICTH 10 COI[IaIbHUX, MONTITUYHIX, EKOHOMIYHHIX
1 KyabTypHUX 3MiH. Ilompu 3HauHy KUIBKICTh JOCIIIKEHb, NPUCBAYEHUX (pa3eosorizmam y
KJIACHYHOMY MOBO3HAaBUYOMY KOHTEKCTI, MUTaHHS iX (YHKIIOHYBaHHSA Ta TpaHcdopmallii came B
MEIIHHOMY JUCKYpCl 3aJHMINA€ThCS HEAOCTATHBO OIPAllbOBAaHUM, IIONPH HASBHICTH OKPEMHUX
omucoBUX 1 TumnosioriyHux nociipkens (Gester, Marek, 2018; Krawczyk, 2020). Ile 3ymoBmtoe
HEOOX1HICTb CHCTEMHOI'O aHaji3zy MOAM(IKOBAaHMX (pa3eosori3MiB, IO JI03BOJSE TIIUOIIE
3pO3YMITH MOBHI MEXaHI3MM CY4YacHOI JKypHAJIICTUKH Ta OKPECIUTH KIIOYOBI TEHAEHIIT PO3BUTKY
HIMEIbKOi MOBH B yMOBaX IIU(PPOBOi KOMyHIKaIlii.

AHani3z gocaigxennb i myOJikauniil. HaykoBuii inTepec 10 npobiemu QyHKLIIOHYBaHHS Ta
Mojudikaiiil (pa3eonorisamiB 'y MenidHOMY IHCKYpci cOpMyBaBCS y MeXax €BpONEHWCHKOI Ta
YKpaTHChKO1 (Ppa3eosoriyHol MKOIM W MpOAOBXKY€E aKTUBHO po3BuBatucs. Y mpausx I'. Byprepa
(Burger, 2010) meniiiHa MOoBa OMHCYEThCS K JAMHAMIYHUN HPOCTIp, Y AKOMYy (hpa3eosiorisMu
BUKOHYIOTh HE JIMIIIE HOMIHATHUBHY, a M CTHJIICTHYHO-EKCIpecuBHY (yHKIit0. Bognouac Byprep
HaroJIONIye, [0 came MeiiHe CepeOBHIIE aKTUBI3Y€E MPOIECH TBOPYOi TpaHchopmarllli ycTaaeHuX
3BopoTiB. [ToxiOuuit miaxin crocrepiraemo y podori C. Tectep Ta JI. Mapek (Gester, Marek, 2018),
AK1 aHaJI3yI0Th (DYHKIIOHYBaHHS NMPHUCIIB’IB Ta (pa3eosOTiYHUX OJMHHUIL y CydacHIN HIMELbKIH
MOBI Ta MiJIKPECIIOIOTh IXHIO BaXKIUBICTH U1 (HOPMYBaHHS HAPATUBHOT CTPYKTYpPH MEIIaTEKCTIB.

J. Ky3manoscka (Kuzmanovska, 2019) 3ocepenxyeThcst Ha 3aralbHOTEOPETUUHUX ITUTAHHIX
dpaseonorii, maKpecIOw0Yu cTabiIbHICTE i BOAHOYAC BAPIaTUBHICTH (Pa3e0IOriuHUX OIMHHIIb. 1i
MO3MINIS BKJIMBA JUIA CYyYaCHUX JOCIIJKEHb, OCKUIBKH JIO3BOJISAE Kpalle 3pO3yMITH MEXKY MIXK
(IKCOBaAHICTIO Ta IHHOBAIIE€IO, IO CTAa€ OCOOJIWMBO aKTyallbHOWO y Memia-guckypci. . pamm
(Drumm, 2012) po3rasigae ¢ppaszeosnoriamMu y pekjiaMHiil KOMyHiKallii Ta okasye, K IXHI CeMaHTHKO-
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MparMaTH4Hi BJIACTHUBOCTI MiATPUMYIOTH €(PEKT BII3HABAHOCTI W IMiJICHIIIOIOTH TEPEKOHJIUBICTD
TeKCTy. 1i BHCHOBKM JIONOBHIOIOTh  MEMIANiHIBICTUYHY TEPCHEKTHBY, JEMOHCTPYIOUH
YHIBepCcaJIbHICTh ME€XaHi3MiB (ppazeosoriunoi Moaugikarii.

BHecok y BUBUEHHS CTPYKTYpHHUX 1 BHYTpimHIX Moaudikamiii ¢paseonorizmiB 3poduna I.
KpaBunk (Krawczyk, 2020), ska Ha MaTepiani cydacHHX HiMenbkoMoBHUX 3MI kmacudikye
MoaudiKaIiiHI TUIH Ta OMHCYE€ MEXaHi3MHU iX BUHUKHEHHS. OcoOMMBO HIHHUMU € ii Kareropii
BHYTPIITHBOCTPYKTYpHHUX 3MiH (Substitution, Expansion, Reduktion), siki ctamu MeTo10JI0TTYHOIO
OCHOBOIO 1 JiJIs1 11i€i cTaTTi. B yKpalHChKiil Haylll 3HAYHHA BHECOK 31HCHUJIA TPyMa JOCTITHHUIb —
T. Bunaituyk, T. [lnexanora Ta O. I'pumienko (2023), ski aHani3yoTs Moaudikalii ¢pa3eoorizmib
y Cy4aCHOMY YKpaiHCBKOMY MacMEIiiHOMY JMCKYpCi Ta 3BEpTalOTh yBary Ha COIiallbHI YMOBH
T0SIBY iHHOBANMHUX (opM. IXHi crocTepexeHHs MO0 peayKilii Ta KOHTaMiHalii (paseonorizmin
KOPEIOITH 13 Me/lia-MPAKTUKOI0 HIMEIIbKOT MOBH, 1110 JI03BOJISE 3MIMCHUTH MI>KMOBHI ITapaJieli.

Metoro 11i€i HaykoBoi myOiikamii € BcebiuHe IOCTi/DKEHHS MeXaHi3MiB TpaHcgopmarii
(bpa3eonori3amMiB y Cy4acHOMY HIMEIIbKOMOBHOMY MeJiaUCKypCi, 30KpeMa BU3HAUEHHS OCHOBHUX
THIIB Moju(ikalliii, IXHIX CEeMaHTUYHHX Ta CTPYKTYPHHX OCOOIMBOCTEH, a TaKOXX aHaJi3 IXHbOI
MparMaTU4HOi (PYHKIIOHATBHOCTI B JKYPHANICTCHKUX TeKcTaxX. JlOCHiTKeHHs CHpsMOBaHE Ha
3’sCyBaHHS TOTO, SIK TpaHC(POPMOBaHi i HeTpaHCcPOpPMOBaHi (PpazeosoriuHi OJAMHHULI BILTUBAIOTH HA
IHTepIpeTaliio MeIianoBiJOMIeHb, (POPMYBaHHS OILIHHMX PAMOK Ta KOHCTPYIOBAHHS CMHCIIOBOI
BUPA3HOCT] y MyOJIIUCTUYHOMY i aHAITHYHOMY JUCKYPCI.

Metonu paociimkeHHs.JJoCHi/DKEHHST TPYHTYETbCS HAa KOMIUIGKCHOMY BUKOPHCTAHHI
SKICHUX JIHTBICTHYHUX MeToAiB. OCHOBHUM € JMCKYPCHUBHHUU aHaIIi3, IO JO3BOJISIE PO3TISAATH
(bpa3eonoriyHi OAMHHULIL B MeXaX KOHKPETHUX MEIINHUX KOHTEKCTIB Ta BPaxOBYBaTH MparMaTuyHi
ymoBu ix akrtyamnizauii (Fairclough, 2010). 3acTocoBaHO Tak0X KOHTEKCTyalbHO-CEMaHTUYHHMN
aHali3, CIpsSMOBaHUI Ha BUSBICHHS 3MiH Y CTPYKTYpi Ta 3HaueHH1 (ppazeosioriamiB y mporeci ix
Mojudikallii, a TaKOXX CTyneHs 30epexkeHHs abo TpaHcdopmanii MeTadhopuyHOT KOrepeHTHOCTI
(Burger, 2010; Fleischer, 1997). Kpim Toro, BUKOpUCTaHO (yHKIIOHAJIBHO-IParMaTUYHUN METOJ,
SAKUU JaB  3MOTY BHU3HAQUUTH CTWJICTHYHI Ta KOMYHIKaTHBHI (QYHKIII MOJU(IKOBaHUX
(dbpazeonoriyHuX OAMHHIL Y )KYPHAIICTCHKUX TEKCTaX cydyacHuX HimerbkoMoBHUX 3MI (Naciscione,
2010; Gester, Marek, 2018).

Buxaan ocnoBHoro marepiany. ®paseosnoriuyii OIMHUIN Y Cy4aCHOMY HIMEIbKOMOBHOMY
MeI1aJJUCKypCl JEMOHCTPYIOTh 3HaYHY BapiaTHUBHICTh ()OPMAIBHOTO Ta CEMAaHTHYHOI'O XapakTepy.
[Tompu  ycTaneHy CTPYKTYpPHO-KOMIIOHEHTHY opraizauito, 3MI akTuBHO MOAM]IKYyIOTh
(bpa3eosiori3amMu 3 METOIO IPUBEPHEHHS YBaru 4nTaya, CTBOPEHHsI €KCIPecii, a TAKOXK JJIs1 TOUHIIIOr0
BiJJOOpaXXeHHs Celn(iKU aKTyaIbHOI'O MOJITHYHOT0, EKOHOMIYHOTO UM COLIIaJIbHOIO KOHTEKCTY. Y
MeXax IbOT0 JOCIHIPKEHHS IMPOAHAII30BAaHO SK BUMAJIKU TOBHOI 30€pEeKEHOCTI 1A10MaTHYHOI
CTPYKTYPH, TaK 1 pi3H1 THIH TpaHCHOpPMAIIiil — BiJ peAyKI[iH Ta JICKCUIHUX 3aMiH 0 KOMITO3UIIIHHIX
1HBepCii Ta po3mupeHb MeTahOPUIHOTO MOJIS.

OaHuM 13 HAMMOMIMPEHIIKUX MPUIOMIB Y )KyPHAJIICTCHKOMY MOBJIEHH] € TBOpYa MoAU(DiKaIis
TpaIULIMHUX TPHUCITIB’iB, 0 Hepeadadae He nuiie GopManbHI 3MiHM, a W aKTyali3alilo HOBHX
CMHCIIOBUX BiATiHKIB. Tak, y 3aronoBky ,, Alles ist Gold, was gldnzt! Oder nicht? *“ (Bild am Sonntag)
TpanchopmoBaHo 6azoBe npuciis’s ,,Nicht alles ist Gold, was gldinzt” («He Bce Te 30710TO, 110
OomumuTh»). Enincuc 3anepeuenss ,, Nicht“, iHBepcis Ta 0OPMIICHHS 3arojoBKa K pUTOPUYHOTO
MMATAHHS TOCWIIOIOTh CKETICUC MO0 1HBECTHUINN Yy JOpOromiHHi Metanu. MertadopudHa ocHOBa
BapTOCTI Ta OMaHJIMBOI MPHUBAOIUBOCTI 30€pIira€Thcsi, OJHAK KOHTEKCT (DYHKIIOHY€E Y IIOLIMHI
€KOHOMIYHO1 aHAMTHKU. DYHKIIOHATHFHO Taka MOAU(IKaIlisl CTBOPIOE €PEKT MPOBOKATHBHOCTI Ta
CTUMYJIIOE€ YWTa4ya JO KPUTHYHOIO MEepeocMHCIeHHs TemHu. Taka dopma puropusauii igioMu
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BI/IMOBiTa€ MOJENSIM KpeaTuBHOI Monuikariiii, OMMCaHUM Yy Mpansgx 3 MEAIHHOT CTHIICTUKA
(Naciscione, 2010; Krawczyk, 2020).

[HIMI TN 3MIH peNpe3eHTyE YacTKOBAa CTPYKTYPHO-JIEKCHYHA PENyKIlisl, IO TOJIATAE y
BWJIYYECHHI TMEBHUX KOMIIOHEHTIB Mpu 30epekeHHi MeTadopuyHoro siapa. Tak, y 3arojoBky
,, Givaudan ohne ein Haar in der Suppe “ (Finanz und Wirtschaft) moaudikoBano ¢dpaseomnoriam ,, kein
Haar in der Suppe finden“ («He 3HalTH KOJHOT BOJIOCHMHKH B CyIi»). Emincuc aiecimiBHOT YaCTUHU
Ta i1HBEpCiliHa MOJENb J03BOJISIIOTH CKOHJACHCYBAaTH 1H(GOpMAIlilo, HE BTPAdyalO4Yd CEMaHTUKH
«b6e3noranHocTi». Moaudikamis BUKOHYE OIIHHY (YHKIIIO, MJKPECTIOYN CTa0lIbHICTh
(dinaHcoBUX pe3ysbTariB kommanii. [lomiOHI pemykiiiiHi Moeni XapakTepHi IJis 3aroJIOBKOBHX
CTPYKTYp 1 pO3IJISIAIOTBCS SIK THIOBA cTparteris MmeniiiHoi kommpecii (Gester, Marek, 2018;
Fleischer, 1997).

[Tonibna pemykuis HmpocTeXyeTbcs 1y BUCIOBI ,Bittere Pillen” (Berliner Zeitung), mio
MMOXO/UTH Bif ,,eine bittere Pille schlucken® («xoBTHYTH TipKy mirysky»). ¥ cTarTi e gppaszeonorizm
y’)KUBA€THCS 0€3 JI1€CTIBHOI KOMIIOHEHTH, (YHKIIIOHYIOUH SIK HOMiHATUBHA KOHCTPYKILisl, 1110 TIepeae
KOHIIEHTPOBAaHy HETaTUBHY OILIHKY CHUTyallil 3 OpeHI0 >uTia. Taka peaykiis He pyHHYe
(bpaszeonoriyHoi BMi3HABAHOCTI BUpa3y, OCKIIbKU 30epiraeTbcs ioro meradopuyHe sIpo, IO
BIJIMOBiAa€ PO3YMIHHIO (PA3CONOTIYHUX OAMHHULD SIK TpaayalbHHX CTPYKTYp MIDK IOBHOIO
ITIOMaTHYHICTIO Ta KOHTEKCTyalnbHOI BapiaTuBHICTIO (Donalies, 1994; Fleischer, 1997).
CKOpOUeHHS CIpHUSE EKCIPECHBHOMY BUIUICHHIO MMPOOJIEMH Ta CTBOPIOE EMOIIIITHO HacuYeHH (HOH
MEIIHHOTO MOB1TOMJICHHS.

3HaYHMI 1HTEpPEC CTAHOBIIATH BHUITAJKH METAa(OPHYHOTO PO3MIMPEHHS, KOJIH TPaTUIiIHHUN
o0pa3 mepeHOoCUThCs Yy HOBY mpeametHy cdepy. Y matepiani Kolnische Rundschau 3naxoaumo
BUCHIB ,, Afrika ist auf der Welttournee der Rennserie ein weifer Fleck*, mo noxonuts Bix ,,ein
weifser Fleck (auf der Landkarte)” («Oinma muisiMa Ha KapTi»). ABTOp peAyKye MNPOCTOPOBUMI
komnoHeHT auf der Landkarte, iHTerpyroun meradopy y CHOPTUBHHM KOHTEKCT — TIJI00aIbHHNA
kanenaap Popmynu-1. O6pa3 «HEB11OMOI/B1ICYTHBOI TEPUTOPIi» 30€piraeTbes, OIHAK OTPUMYE HOBE
3HaYeHHS: HereorpaQiuHy, a IHCTUTYUIHHY nepudepiiiHictb AQpUKH y CBITOBOMY aBTOCIOPTI.
@OyHKIIIs1 KOHCTPYKIIIT — IpobiieMaTu3yBalbHa Ta iHpopMaliiHO-aHATITHYHA.

OkpeMy Tpymy CTaHOBJATH (hpazeosori3aMu, BHUKOpHUCTaHI 0e3 (opmanbHOi Momaudikarrii,
IIPpOTE€ B OHOBJICHOMY KOMYHIKaTMBHOMY OTOYeHHI. Tak, BUpa3 ,,...und das Katz-und-Maus-Spiel
beginnt von neuem. “ (Deutsche Apotheker Zeitung) nmoxoauts Bin ,, ein Katz-und-Maus-Spiel “ («rpa
B KOTa 1 MUIIY»). Y CTaTTi BiH ONUCY€ LUKIIYHE MPOTUCTOSIHHSA MK 3aKOHOJIaBYMMHU OpraHaMu Ta
BUPOOHMKAMHU CHHTETUYHUX KaHaOiHOiAiB. MeTadopa NOBHICTIO 30epiraeThes, ajie NepeHOCUTHCS 3
KPUMIHAJIICTUYHOTO TOJs B cdepy peryiasaTopHOi MOJITUKM Ta XiMiuHMX iHHOBamlii. Edekr —
aHAJIITUKO-OLIIHHUN, L0 CTPYKTYpY€ NPUYMHHO-HachiakoBl mpouecu y cdepi NpSG. Iloaidne
nepeHeceHHss  (ppaszeosorisMy B IHCTUTYIIMHO-TIPABOBUU  JTUCKYPC BIJIMOBITA€  KOHIICTIIIT
JTUCKYpCUBHOI ananTanii MoBHUX onuHulpb (Fairclough, 2010; Stein, 2014).

CuUnpHO eKCIpEeCUBHMM MOTEHIIA MalOTh 1 (Ppazeosiori3Mu, 0 KOHCTPYIOIOTh MOJITHYHY
abo BilickkOBY oOLliHKY mofii. Y 3aromoBky RND.de ,,,Kanonenfutter® oder echte Gefahr? “
BUKOPUCTAHO TpaIuLiiiHuil PpazeonorizMm ,, Kanonenfutter“ («rapmatHe M’sicoy). Monudikaris Mae
MO3UIIHHO-KOMYHIKATUBHUI XapakTep: uepe3 aHTHTE3y CTBOPIOETHCS PI3KUIL KOHTPACT MIiX
3HEIIHEHOIO POJUIIO COJIIATIB Ta MUTAHHAM MPO pealibHUM piBeHb 3arpo3u. Meradopa 30epiraeTbcs
MOBHICTIO, aJle BUKOPUCTAHHS B KOHTEKCTI BIHHU B YKpaiHi akTyasi3ye €eTUYHUIN acekT Ta popmye
KPUTHYHHIA JUCKYPC MO0 MOKITUBOTO 3aTy9YCHHS MIBHIYHOKOPEHCHKHUX BIHCHKOBHUX.

Cxoxuif MexaHi3M NpPaBUJIBHOTO (OPMAIbHOIO BXKUBAaHHS CIOCTEpIraeMo Yy BHpasi
., ...sterben sie wie die Fliegen (RND.de), mo nmoxomuts Bin , wie die Fliegen sterben/fallen*
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(«Bmupatu sk Myxm»). CTpykTypa (ppazeosoriamy 3ajMIIAETHCS HE3MIHHOK, OJIHAK E€MOIIMHUNA
e(eKT 3HaYHO IiICHITIOETHCS BIHCHKOBIUM KOHTEKCTOM. MeTtadopa MacoBoi 3arubdeni GpyHKIIoHye sK
apryMEHTaTUBHUI 3aci0, 1110 HAroJOUIy€e Ha HU3bKii O0€31aTHOCTI MiBHIYHOKOPEHCHKUX BIICHKOBUX
1 BUCOKHX PU3UKaX IXHbOTO BUKOPUCTAaHHS HA (PPOHTI.

Yci  HaBemeHi MPUKIAAM — MATBEPDKYIOTh, 1m0  ¢paszeonoriyni  moaudikamii B
HIMEIIbKOMOBHOMY MEJIaIUCKypCl HE € BHUIAJKOBUMHU. BOHHM 3AIMCHIOIOTBCSA BIAMOBITHO [0
3arajJbHUX TEHJEHIIINA: TparHeHHsS J0 CTUCHEHHS, aKTyaii3aiii 3MiICTy, JWHami3allii HapaTHuBy,
CTBOPEHHS €MOLIITHO-OLIHHOTO TJIa Ta TOCUJIEHHS BIUIMBY Ha aapecara. KoxeH tun tpancdopmanii
— YU TO peAyKLisd, 4d MeTaopuyHe PO3LIMPEHHs, YU TBOpYA Nepedy0oBa — BHUKOHYE BaXIIUBY
parMaTuyHy (QYHKIIIO Ta PENPe3eHTYE afanTUBHUN MMOTEHIIa) Cy4acHOI HiMEIbKO1 (ppazeoorii.

Pe3yabTaTi nocainkenns. [lposenennii anami3 3acBiquuB, 110 (ppa3eosori3Mu B Cy4acHOMY
HIMEIIBKOMOBHOMY MENIaMCKypCl BUSBIISIIOTh 3HAUYHY CTPYKTYPHY MOOUIBHICTH Ta BHCOKY
NparMaTu4Hy YyTIMBICTH A0 MOTPEd *KYPHATICTCHKOTO TEKCTy. BOHM akTHBHO 3a3HAIOTHh Pi3HUX
TpaHchopMalliif, 10 Ja€ MOKIMBICTh aBTOpPaM He JIMILE CTBOPIOBATH BUPa3Hi 00pa3y, a i 3a1aBaTu
MIeBHI IHTEPIPETAIiiiHI OpIEHTUPH IS YnTava. Tumnu BUSBICHUX MOAU(IKALIN MATBEPHKYIOTh, 1110
3MIHM Y (pa3zeosoriYHUX KOHCTPYKILISX MalOTh CHUCTEMHMH XapakTep 1 BUKOHYIOTh BaXKJIMBE
GbyHKI[IOHATbHE HABAHTAXXEHHS, aJKE KOXKHE BIIXWIICHHS B1J] TPaAULIIHHOT POPMH CIIpUs€ TOUHILIII
nepeaayi KOMyHIKaTHBHOTO 3a/yMy.

Y Xomi IOCH/KEHHS BCTAHOBJIEHO, IO TBOpYI TpaHcdopmamii (emirmcuc, iHBEpCid,
pUTOpH3aLlis) BiAIrpaloTh KIFOYOBY POJIb y NMPHBEPHEHHI yBaru penuIieHTa. Taki MpUKIagu, sK
,Alles ist Gold, was gldnzt! Oder nicht?*, 1eMOHCTPYIOTb: 3MiHA YCTaJ€HOTO MPHUCIIB’S Yepe3
IPOIYCK 3alepeyeHHsl, 3MIHy HOpPsJIKY KOMIIOHEHTIB Ta ()OPMYJIIOBAHHS PUTOPUYHOIO MUTAHHSA
JI03BOJISIE MM1JICHIIMTH KOHTPACTHICTh OB1IOMJICHHS 1 HA/IaTH BUCIIOBY J10JIATKOBOI IPOBOKATUBHOCTI.
[ToniGH1 mpuiioMu 0cOOIUBO MPOITYKTUBHI B MEXaX MyOTIIUCTUYHOTO CTUIIIO.

3’5COBAaHO TaKOX, L0 PeAyKLis CTPYKTYpHUX €JIEMEHTIB (HalpUKJIaJa, BHJIyYEHHs J1€CI0Ba
M JIOTIOMDKHUX KOMITOHEHTIB) Y MO€IHAHHI 3 YIIUIBHEHHAM MeTa(opH CIpHsi€e KOMIOAKTHOCTI Ta
BHPA3HOCTI Marepiany. 3aroyioBku ,, Bittere Pillen” abo ,,...ohne ein Haar in der Suppe*
3aCBIIUYIOTh, IO HaBITH (PparmMeHTOBaHA opMa iioMH 31aTHA 30epiraTH ii CMUCIOBY Ta 00pa3Hy
LITICHICTh, AKTHUBYIOUM HEOOXI1JH1 acomianii y yutaya. Takum YMHOM, PEIyKlis HE JIUIIE He
nocyabiitoe 00pa3HiCTb BUpasy, a il poOUTH HOro O1IbIT e()EeKTUBHUM /711 KOPOTKHX KYPHATICTCHKUX
¢dopmaris.

BusiBneno, metaopuyHe po3MMpEeHHs BUABWIOCA OJHHMM 13 HalfyacTillle 3aCTOCOBYBaHHUX
croco0iB BKIIFOUEHHS (pa3zeosiorizMiB y HOBI Tematuku. [lpuknan ,, Afrika ist ... ein weifler Fleck*
JI€MOHCTPY€E NMEPEHECEeHHs TpaauMLiiHoi KapTorpadiyHoi MeTagopu B KOHTEKCT aBTOCHOPTY: iJjioMa
HE BTpaya€e CBOr0 MOYATKOBOTO 3MICTY («HE3alOBHEHICThY, «BIJICYTHICTHY), ajie BOJHOUYAC HabyBae
HOBOTO AHAIITUYHOTO HABAaHTA)XEHHS, MIJAKPECTIOIOYN CTPYKTYPHI JUCHIPOMNOPIIi Yy CBITOBUX
neperoHax.

KpiM TOro, BCTaHOBIEHO, IO HEMOAM(IKOBaHI, aje KOHTEKCTyaJlbHO OHOBJIEHI
(bpazeosori3Mu BUKOHYIOTh BaroMy €KCIIPECUBHY Ta apryMeHTaTUBHY (yHKIIi. Bupasu ,, ...und das
Katz-und-Maus-Spiel beginnt von neuem* Ta ,, ...sterben sie wie die Fliegen n1eMOHCTPYIOTb, 1110
30epexeHe 11i0MaTUYHE SAPO 37aTHE CTBOPIOBATU 3HAUYHUM JpaMaTHUYHHUKA e(eKT, MOCUITIOIYU
eMOLIIiHNI BIUIMB Matepiaqy. Y TMOJITUYHOMY Ta BIMCBKOBOMY JHUCKYpCi Taki BHUCIIOBH
BUKOPHUCTOBYIOTHCS JJIsl MIJCUJIEHHS! HAlpy>KeHHs, eMOLIHHOTO Tja Ta (OopMyBaHHS BiJIOBITHOTO
1HTepIpeTaIiitHoro Gpeimy.

3aranoM OTpHMMaH1 pe3ynbTaTd CBiAYaTh, 110 Mojauikaiii (pa3zeosorisamMiB y HIMELbKHX
MeZla € 3aKOHOMIPDHUM SIBUIIEM, IOB’SI3aHUM 3 IMPArHeHHAM >KYyPHAIICTUKU 10 AMHAMIYHOCTI,
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JTAKOHIYHOCTI Ta BUpa3HOCTI. dpa3eosnori3Mu B CydacHid IIpeci He JIUIIE BiATBOPIOIOTH TPaIUIIiiHI
MOBHI MOJIeTli, a W aKTUBHO IEPEOCMUCIIOIOTHCS BIIMOBIAHO 10 mOTped iH(OpMaIiitHOTO
cepenoBuia. Pemykiis,, iHBepCis, €KCIAHCis 3HAY€Hb, JICKCHYHA 3aMiHA Ta 3MiHAa CHHTAKCHYHOT
MO3MILI{ CTAaHOBJATh HANMPOIYKTHBHILII TUMHU 3MiH, ommcaHi y mpausx [. Byprepa, 1. KpaBuuk,
T. Bupaituyk, T. [lnexanoBoi ta O. I'pumenko (Burger, 2010; Krawczyk, 2020; Bunpaiiuyx,
[Inexanosa, ['pumenko, 2023), 1m0 1ae MOKIMBICTh PO3MIISIATH iX K CHCTEMHI TpaHchopMarlliiiHi
MOJEI.

VY3aranpHI0I04YHM, MOYKHA CTBEPKYBaTH, 1110 Moaudikaiis Gpa3eosoriaMmiB y MeaiagucKypci
€ HE BUIIAJIKOBOIO, a CTa0LIbHOIO MOBHOIO MPAKTHKOMO, sika 3a0e3leuye ajanTalilo TpajuiiifHuX
MOBHUX MOJIEJICH 10 HOBHX YMOB ITU(POBOT, MyJIETUMOIATHHOI Ta r100a1i30BaH01 KOMyHikallii. Taki
TpaHchopmarlii BioOpakaroTh MIMOMHHI TEHIEHII PO3BUTKY MOBHU M KYJIbTYpPU B CYy4acCHOMY
iH(pOpMaLiiHOMY CYCIIBCTBI.

BHCHOBKM Ta nepcneKTHBYU NOJAJBIINX A0CTi/KeHb.

[IpoBenenuil aHani3 J03BOJISE CTBEPIKYyBaTH, II0 (pa3eosiori3MM B Cyd4acHOMY
HIMEIIbKOMOBHOMY MEIIHOMY JIUCKYpCl 3aJIMIIAIOThCS (PYHKLIOHAIBHO 3HAYYIIMMU OJMHUIISIMH,
AK1 30epiratoTh SK TPaIUIiiiHI CTUIICTHYHI i 00pa3Hi BIACTHBOCTI, TaK 1 IEMOHCTPYIOTh BUCOKUM
CTYIIHb AMHAMI3MY Ta aJalTUBHOCTI. [iomMu, mpuciB’s Ta iHII (Gpa3eoqoridHl CTPYKTYPH aKTUBHO
MOJUGIKYIOTBCS, IO MIATBEPIUKYE TEHACHIIIO 10 IXHBOTO IEPEOCMHUCIICHHS BIAMOBIIHO 0
KAHPOBUX 1 MparMaTuyHuX NoTped Mmemiachepu. Y pe3yibTari TOCTIKEHHS BCTAHOBIEHO, IO
OCHOBHI THUIH TpaHchopMariii — peaykiis, iHBepCis, eKCIaHCis, MO3MLIHHI Ta KOMYHIKaTHBHI
Momudikaii — BIAICPalOTh KIIOYOBY poOJb y (OPMYBaHHI Cy4acHOi CTHIIICTHYHOI HOPMH
KYPHAIICTCHKOI'O MOBJICHHS.

OTtpumaHi JaHi 3aCBII4YYIOTh, 1110 MOAU(DiIKOBaHI (Hpa3eosori3Mi BUKOHYIOTh Pi3HI (QYHKII:
BiJl CTBOpPEHHS KIIIKOEeUTHOTO eekTy (,, Alles ist Gold, was gldnzt! Oder nicht? ““) no popmyBaHHS
MO3UTUBHOI a00 HEeraTuBHOI OLiHKH (,, Givaudan ohne ein Haar in der Suppe*, ,, Kanonenfutter oder
echte Gefahr? *). BusiBneHo Takox, 0 Jeski ¢ppazemu 30epiratotb popmy 6e3 3MiH, aje 3a3HAI0Th
CEMaHTUYHOTO HaBaHTAXKECHHSI Yepe3 KOHTEKCT (,, sie sterben wie die Fliegen *). Lle minTBepKye T€3y
mpo 0aratopiBHEBY B3aEMOII0 MIX TPAAUIIIAHOIO (Pa3eoyioTIEl0 Ta CYYaCHUMHU MEIIMHUMHI
IpaKTUKaMu, Ha sIKy 3Beptanu yBary I. Byprep, . dpamm, J[. Ky3manoscka, I. KpaBuuk (Burger,
2010; Drumm, 2012; Kuzmanovska, 2019; Krawczyk, 2020) Ta iHIII1 TOCTITHUKH.

JloBezneHo, 1o KpeaTuBHI Moau(dikamii He 3pyiiHyBau (pa3eosIoriyHy CUCTEMY, a, HABIAKH,
3a0e3neuyroTh ii CTilike OHOBIIEHHS, COPUAIOYN (POPMYBAHHIO HOBUX IHTEpHpETALlIHHUX MOJENEH.
MertadopruyHa KOTEpeHTHICTh Yy OUIBLIOCTI BHIAAKIB JIMIIAETbCA 30€pEeKEHO0, Xoya 3a3Ha€e
nepeopieHTalli BiMOBIIHO 0 TEMaTHKH MaTepialy — €KOHOMIYHOI, MOJITUYHOI, COLIaJbHOI YU
cnoptuBHOi. lle mae miacTaBu po3riasAaTH CydyacHUN MeIIaJUCKypC SK MPOCTIp MPUPOJHOTO
¢byHKIIOHYBaHHS (pa3eosiorii, Ae Tpaauiis W HOBAaTOPCTBO B3a€EMOMAIIOTh Y MeXkaxX €IUHOT
CTHJIICTUYHOI CUCTEMH.

[lepcnekTHBY MOJANBIINX IOCTIDKEHb TOJIATAIOTh Yy PO3IIUPEHHI eMITpudYHOi 0azm Ta
NOpiBHSAHHI Monudikauiil y pi3HHX Meaiamiargopmax — ApyKOBaHIM Tpeci, OHJANH-BUJAHHSX,
MYJbTUMEIINHUX MaTepianax, coliaabHuX Mepexax. [lonanpia pobora Moxe OyTH clipsiMOBaHa Ha
KUTBbKICHUI aHaJIi3 MOIIMPEHOCTI MEeBHUX THUIIIB TpaHC(hOpMaIliif, CTBOPEHHS THIIOJOTIi KaHPOBUX
MoJiesiell BUKOPUCTaHHA (Ppa3eosori3MiB, a TaKOX BUBYEHHS iXHHOTO BIUIMBY Ha CHPUHHATTA
myOiyHOoi 1HpopMalii pisHUMH TpylaMH PEUUIIEHTIB. AKTyaJlbHUM € TaK0XK MIKMOBHUUN acIeKT —
3iCTaBJIEHHS! HIMELIbBKOMOBHUX MOJU(IKaIliil 13 TeHAEHIIIMU (Ppa3eosoriuHuX 3MiH B YKPaiHCHKUX,
AHTJIOMOBHMX Y IHIINX MeIia.
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Taxkum yrHOM, (Gpa3eosori3Mu B HIMEIIBKOMY MEIIMHOMY MPOCTOPI BHUCTYIIAIOTh HE JIUIIE
€JIEMEHTaMH MOBHOI TpajuIlii, ame # aKTMBHUM I1HCTPYMEHTOM Cy4YacHOi KOMYHiKalii, IIo
BiZoOpakae colianbHi, KyIbTypHi Ta iH(OpMaliliHi HpolecH ChOroAeHHs. IXHA Moxugikaris €
BOXJIMBUM TOKa3HHMKOM MOBHOIO pO3BUTKY B yMoBax wnu¢poBizauii Ta rinodaibHOT
MeIaKOMYHIKaIli1, [0 BiIKPUBAE MIUPOKI MOKIUBOCTI JISI TOAATBIIHX JIIHTBICTUYHUX JTOCITIIKCHb.
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SCANDALS
Svitlana Vovkohon
6th year student of the Faculty of Romance and Germanic PhilologyBorys Grinchenko
Kyiv Metropolitan University
svvovkohon.frgf24m@kubg.edu.ua

JTUCKYPCHUBHI CTPATEI'Il Y MEJAIMHUX PEIPE3EHTAIISIX TOJIITUYHUX
CKAHJAJIIB
CaiTiiana BoBkoron
CTyIeHTKa 6 Kypcy DakynbTeTy poMaHO-repMaHchkoi (isonorii
KuiBcekuit Ctonnunuii YaiBepcuteT imeHi b. ['piHuenka
svvovkohon.frgf24m@kubg.edu.ua

Anomauyin.y cmammi npoananizoeaHo OUCKYPCUBHI cmpame2ii ma mMaKkmuku, sKi
BUKOPUCIOBYIOMbCS YUACHUKAMU NOTIMUYHUX CKAHOANI8 ) cyuacHomy medianpocmopi. Pozenanymo
BUBHAYEHHST NOHAMMSA «CKAHOAN» MaA OKPeCleHO U020 (QYHKYIOHYBAHHA ) Medcax Mooeii
cmpameziunoi 83aemooii. Ocobaugy ysazy npuodileHo MAaKum CcmpameivHum NpUutioMam, sK
Oenezimumizayis, MiHimMizayis, Konmpamaxka ma ioenmugirayiine peiimysanns. JJocniodxceno, sk
NONIMUYHI AKMopu IHmMepnpemyoms 36UHY8AYeHHs U (OopMYyIOmb AlbIMEPHAMUBH] HAPAMusu, a
MAKoNC AKUM YUHOM Media Oepymb y4acms y KOHCMPYIOBAHHI CKAHOANIbHO20 OucKypcy. Mamepianom
docniddicenns cayeyiomos oQiyiuni 3as6u, iHmeps’to ma nyonikayii 8 COYianbHUX Mepetcax, o
CMOCYIOMbCS HOMUPLOX pe30HancHux noaimudnux ckanoanie y CLIA (2020-2024).

Memooonozciuny ocnogy cmaHosums uOipKa media mMamepianié ma OUCKYPC-AHANI3, WO
00360IUNU BUOKPEMUMU XAPAKMEPHT KOMYHIKAMUBHI «XOOU» YYACHUKIE cKanoaly. Y npoyeci ananizy
ocoonuea yeasa 30cepeddceHa Ha MoMy, SK PUMOPUYHI KOHCMPYKYIi gopmyroms cycniibHe
CHPpULIHAMMS NOPYULeHb MA SIK MeOTUHI inmepnpemayii 6niueaoms Ha OUHAMIKY PO3GUMKY CKAHOALY.
Pesynomamu ceiouamo, wjo nonimuuni ckaHOAIU NOCMArOMe He SK MIHItHI N00ii, a AK NOCII008HICIb
83AEMONO8 A3AHUX CMPAMeE2IUHUX OIll, V MeHcax sAKUX KOJCHe BUCIOGINI08AHHI € Peakyiclo Ha
nonepeouio ingpopmayiro. enecimumizayia HAUOINbW BUPA3HO NPOSBIAEMbCA Y 8ION0BIOAX [JoHanb0a
Tpamna, mooi ax eunadok {owcopoxca Canmoca 0eMoHCmMpPYye NOCMYNO8UU nepexio 8i0 Npsamozo
3anepeuenHs 00 Mminimizayii. Cmpameeii KoHmpamaxku npocmedxicyromocs y pumopuyi Memma
Tetimya. Omoice, 0CIOHCEHHA OEMOHCPYE, WO CKAHOANLHULL OUCKYDC (POPMYEMbCSA Y NOCMIIHOMY
pyci, 0e yuacHKu He jauuie peazylomv HA 36UHYEAYEHHS, d U AKMUBHO KOHCMPYIOIOMb G1ACHI
inmepnpemayii nodii. Lle 0036o15€ 3p0o3ymimu NOIIMUYHUL CKAHOAT K NPOYEC, WO PO32OPMAEMbCSL
Ha MedCi MidC THOUBIOYATbHUMU BUCILOGTIOBAHHAMU MA MeOIUHUMU NpaKmuxamu, i nompeoye
nO0ANbLUL020 AHANIZY Y KOHMeKCmI Yughposoi KomyHiKkayii.

Knwuogi cnoea: nonimuynuii ckanoan, OUCKYPCUBHI NPAKMUKU, DPUMOPUYHI MAKMUKU,
MeOiliHe BUCBIMIEHHS, NYONIUHUL OUCKYDC.

Annotation.The article examines the discursive strategies and tactics employed by
participants in political scandals within the contemporary media environment. It outlines the
definition of “scandal’ and considers its functioning through the lens of a strategic interaction model.
Particular attention is paid to such strategic techniques as delegitimization, minimisation,
counterattack, and identity-based framing. The study investigates how political actors interpret
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allegations and construct alternative narratives, as well as how the media participate in shaping
scandal-related discourse.

The material of the research includes official statements, interviews, and social media posts
related to four high-profile political scandals in the United States (2020-2024). The methodological
basis consists of purposive sampling of media materials and discourse analysis, which made it
possible to identify typical communicative “moves” used by the actors involved. Special focus is
placed on how rhetorical constructions shape public perceptions of wrongdoing and how media
interpretations influence the dynamics of scandal development.

The findings indicate that political scandals do not unfold as linear events but rather as a
sequence of interrelated strategic actions, where each utterance functions as a response to previous
informational stimuli. Delegitimization is most clearly manifested in Donald Trump's reactions,
whereas the case of George Santos demonstrates a gradual shift from outright denial to minimisation.
Counterattacking strategies appear in Matt Gaetz's rhetoric. Overall, the study demonstrates that
scandal discourse emerges as a dynamic process in which actors not only respond to allegations but
also actively construct their own interpretations of events. This approach allows us to interpret
political scandals as processes unfolding at the intersection of individuals' statements and media
practices and requires further investigation in the context of digital communication.

Key words: political scandal, discursive practices, rhetorical tactics, media coverage, public
discourse.

Introduction. In today's media landscape, political scandals are one of the most influential
forms of public communication. The rapid development of digital platforms and the growing role of
social networks mean that scandalous events not only quickly gain widespread publicity but also turn
into dynamic communicative processes. The media, politicians, and the audience simultaneously
produce, disseminate, and interpret scandalous messages, forming multi-level discursive practices.

In this context, it is particularly important how the interpretation of a scandal is formed in the
public sphere and what rhetorical means actors use to define their own position. In this regard, the
question of how meanings are produced in the public sphere and what rhetorical tools the participants
in the scandal use to construct their own position deserves special attention. Scandal is not only a
violation, but also a process of its interpretation. Analysis of these strategies provides a deeper
understanding of how political actors shape their public reputation, shift the focus of attention, and
delegitimize their opponents.

Problem Statement. Despite a significant number of studies devoted to political scandals,
questions about the strategic nature of the discursive actions performed by key participants in the
scandal remain insufficiently studied. Most traditional models describe a scandal as a sequence of
stages from violation to public reaction, but the modern media landscape demonstrates other models.
Scandals are increasingly unfolding as nonlinear, interactive communicative processes in which
actors constantly adapt their rhetoric.

This creates a need to study political scandal not as a static event, but as a space for strategic
interaction. That is why it is important to analyse rhetorical tactics such as delegitimization,
minimisation, role inversion, counterattacks, or appeals to identity. Studying these strategies allows
us not only to describe the linguistic features of communication, but also to understand the
mechanisms of shaping public perception of scandal.

Critical discourse analysis (CDA) provides the general methodological basis for this study. In
Fairclough’s (2003) view, texts are processes of “texturing”: social actors use available discursive
resources to construct interpretations of events. His idea of interdiscursivity is especially relevant for
political scandals. Scandal statements often combine defensive arguments, identity appeals, and
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elements of counterattack. CDA helps describe how these mixed forms are organized and what kinds
of political or media relations they imply.

Analysis of recent research and publications. According to Thompson (2000), the concept
of scandal can be defined as “actions or events involving certain kinds of transgressions which
become known to others and are sufficiently serious to elicit a public response” (p. 13). This definition
emphasizes that violations become scandals because of their disclosure and the backlash they
provoke, rather than the actions themselves. Even though these results are not identical to Thompson's
original model, which outlines several stages of the scandal process (including violation,
concealment, disclosure, and public reaction), in subsequent secondary formulations, his model is
often condensed into a triadic structure: violation — disclosure —reaction.

This framework treats scandal discourse as part of broader social practices. Fairclough (2003)
argues that social events, including scandals, involve various social elements in which semiosis plays
a key role. Therefore, linguistic analysis should be performed on how texts position actors, negotiate
power and construct identities. In this article, scandal narratives are examined at the intersection of
political communication and media coverage. This allows us to show how discourse participates in
redefining political conflicts.

Recent theoretical developments have formalized scandalous dynamics through rational
interaction models. Dziuda and Howell (2021) present strategic games between parties as a theoretical
model. According to their results, political polarization has the potential to even encourage politicians
to commit more misconduct with corresponding political consequences. They show that the outcomes
of scandals also depend on strategic competence. The severity of the violation is not the only factor;
if actors can navigate the dynamics of information disclosure, this changes the audience's perception
of the scandal and its media coverage.

As Brenton (2019) notes, scandals raise moral, legal, or ethical issues. Moral and ethical codes
are contradictory, so different violators may face different consequences. In the political world,
scandals are based on violations that tarnish public office or social position. As Zulli (2020:3)
emphasises, “what digital technology makes more visible is how various actors [...] understand and
construct political morality and behaviour.” Thus, numerous voices can contribute to an environment
that increases discursive interactivity in ongoing political scandals. The media not only provide
information to the public but also prompt them to comment and participate in shaping the scandalous
narrative.

The media can influence public opinion on political issues through two mechanisms: agenda
setting and framing. Agenda setting influences what people consider important. If the media discusses
the same topic, society will identify it as one of the main issues. Framing consists of “interpretive
packages” that journalists use to convey social issues to the public. This can include how the media
covers the definition of social issues, the causes, and moral judgments. Furthermore, a crucial
consideration is whether the story is framed around a single individual, encouraging the attribution
of individual responsibility, or based on broader structures and trends (Gollust, Nelson, Crane, Murad,
& Tait, 2022).

Social networks have become a platform that allows people to share their opinions and
disseminate information to a wide audience. Thus, it turned ordinary users from passive observers
into active participants in the scandal. Previous studies indicate that influential social media users are
more likely to write about scandals related to values (e.g., moral, or ethical violations). Such posts
receive more shares than posts about scandals related to efficiency or professional performance
(Soltani et al., 2023). Ma, Zhang, and Chen (2023) also emphasize emotionality and moral positioning
as key drivers in their research on the spread of scandals on social media.
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The concept of “cancel culture,” which is often discussed in the media due to its prevalence
on social media, influences the formation and dynamics of scandals. The culture of cancellation
demonstrates how the rapid dissemination of content prompts immediate and extensive public
responses to actions that are considered problematic. In many cases, this provides additional
opportunities for traditionally marginalized groups to express their views. At the same time, this
phenomenon emphasizes the lack of meaningful discussion and evidence-based assessments of events
and behaviours that are the subject of public criticism (Ng, 2023).

The aim of this article is to provide a comprehensive analysis of discursive strategies and
tactics. The article examines various groups of participants in political scandals and how they act at
key stages from the moment the allegations are made public to the public reaction. This approach
makes it possible to view a scandal not as a linear process, but as a complex communicative space.
This space combines the actions of various actors, media interpretations, and information triggers,
which together determine the course and outcome of the scandal.

Research Result. An analysis of four high-profile political scandals in the United States
(2020-2024) shows that communication about scandals unfolds not as a fixed sequence of events, but
as a dynamic interaction of strategic steps taken by political actors, media institutions, and the public.

The study is based on a corpus of discursive events, official press releases, and social media
posts (particularly from X/Twitter and Truth Social)Taken together, these sources allow us to trace
the multi-layered processes that shape the communication of political scandals. The study covers four
high-profile political scandals in the United States between 2020 and 2024, selected for their
widespread public resonance and intense coverage.

The methods applied in this research are as follows:

— Purposeful sampling was used to select political scandals that had a high public resonance.

— CDA was used to identify and group strategic moves in scandal communication (denial,
evasion, counterattack). Following Fairclough’s (2003) approach, the analysis focused on
interdiscursive features. To examine the discursive models used by political actors, the texts
were approached as dynamic processes.

We analysed key communicative instances that reflect the non-linear development of these
scandals:

The corpus includes official responses to legal charges issued by Donald Trump following the
Manhattan indictment. This data serves to analyse procedurally oriented defence. The key material
for analysis is the statement released on 30 March 2023 after the charges were brought in Manhattan,
as reported by CNN (Smith, 2023) which states:

"This is political persecution and election interference at the highest level in history"” (Trump,
2023).

This lexical construction demonstrates the use of delegitimization, where the accused attempts
to shift attention away from the actual charges to the alleged political motives of the investigation.
During our analysis, we also noted recurring rhetorical formulas from the 2023 speeches, in
particular:

"They're not coming after me. They're coming after YOU. I'm just standing in their way'
(Trump, 2023).

This example is important for understanding how role reversal is formed when the accused
portrays himself and his audience as victims of persecution.

During our research, we also paid attention to how George Santos' rhetoric changed in
different media outlets. The material shows that his communication strategy gradually shifted from

’
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denial to minimising guilt. For comparison, two statements made at the end of December 2022 were
analysed. In an interview with Fox News on 27 December 2022, the politician used a direct form of
denial, stating:

"I am not a fraud. I am not a fake" (Fox News, 27 December 2022).

However, in an exclusive interview with The New York Post on 26 December 2022, he
reinterpreted the same actions as

"My sins here are embellishing my résumé... I'm sorry” (New York Post, 26 December 2022).

This comparison made it possible to determine how political actors change their strategy in
response to the emergence of irrefutable evidence.

The example of Gaetz's reactions to the investigation into sex trafficking demonstrate an
attempt to form an offensive rhetorical frame: the politician describes the accusations as a ‘blackmail
scheme,” emphasising the allegedly unlawful actions of the investigating authorities. In his
statements, the politician consistently presented himself not as a figure in the case, but as a victim of
an “organized criminal extortion scheme,” emphasizing that the charges against him were completely
fabricated. This wording allows the situation to be interpreted as a targeted attack by unspecified
“malicious actors” and the investigation process itself as biased and politically motivated. This
strategy changes the initial structure of interaction: instead of responding to factual statements, he
focuses on the moral incompetence of the accusers and thus creates a competing narrative in which
the truthfulness of the accusations becomes less important than the presumed motives for bringing
them forward.

A similar logic of role inversion can be seen in the rhetorical practices employed by Andrew
Cuomo in response to allegations of sexual harassment. The formulation “I acted in a way that made
people feel uncomfortable” facilitates a reading of the situation as accidental rather than deliberate.
In his March 2021 statement, Cuomo stated: "I now understand that I acted in a way that made people
feel uncomfortable. It was unintentional and I truly and deeply apologize for it" (Cuomo, 2021). In
subsequent statements, against the backdrop of growing political pressure and the publication of the
New York State Attorney General's report, his rhetoric presents calls for his resignation as contrary
to democratic procedures. Thus, Cuomo's strategy combines elements of an apology that does not
imply admission of guilt with rhetorical constructions that shift the focus of attention to the alleged
illegitimacy of public criticism.

Similar features of identification framing can be seen in Robert Menendez's public response
to corruption allegations in September 2023. In his statement, the politician emphasises his Cuban
heritage and long-standing support for the Latin American community. "For years, forces behind the
scenes have repeatedly attempted to silence my voice and dig my political grave"” (Menendez, 2023).
This allows him to present the situation not as an isolated legal episode, but as a manifestation of
broader prejudice against representatives of ethnic minorities. Thus, the accusations take on not only
a legal interpretation, but also a socio-political one, shifting the focus from material evidence to the
issue of discrimination.

A summary of the analysed materials allows us to view the political scandal not as a fixed
event, but as a dynamic sequence of mutual communicative steps between the prosecution (the media
and prosecutorial structures) and the figures involved in the scandal. This approach demonstrates that
the scandal forms a space for strategic interaction, within which each statement becomes a response
to the previous information impulse, and the communication itself takes on a procedural and
interactive character.

Conclusions and Perspectives for Further Research. The generalization of the analysis
allows us to conclude that political scandals function not as linear communicative events, but as active
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strategic interactions in which actors constantly change their discursive tactics. The identified
strategies of delegitimization, minimization, role inversion, and counterattack demonstrate that the
rhetoric of political figures is aimed not only at explaining or refuting accusations, but also at
redefining the very structure of public communication.

The study showed that discursive strategies are not isolated elements. They form an
interdependent system of communicative steps that influence the trajectory of a scandal. Thus,
attention to rhetorical practices allows us to view political scandal not only as a social phenomenon
but as a specific form of strategic communication in which there is a constant struggle to define
legitimacy.

Prospects for further research are linked to several areas. First, it would be useful to expand
the body of material by including scandals from other political systems, which would allow for a
comparison of strategies in different cultural and media contexts. Second, digital platforms as a
medium for the production and dissemination of scandalous narratives require further attention, in
particular research into the role of algorithmic mechanisms in the visibility of certain interpretations.
Third, an analysis of how audiences participate in the transformation of scandal by creating their own
rhetorical positions through comments and reposts.

The results of the work open opportunities for further interdisciplinary study of political
scandals as a multidimensional discursive phenomenon that combines media dynamics and social

interaction.
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Cmammio npuceésaueHo NUMAanHio GNIUBY AHNIYUZMIE HA CYYACHY ICNAHCLKY MO8y y cghepi
yu@dposux mexHonNo2il, HAYKU ma coyianbHux mepedxc. Pozenanymo inmencusne npoHukmeHHs
AHRNTUCHKOI IeKCUKU, N08 A3ane 3i WEUOKUM PO3BUMKOM Yugposux niamgopm, 2nodanizayicio ma
POJLIIO AHINIUCLKOI MOBU K MOBU HAYKU I mexHiKu. OCmanHi 00CTI0HCeHHA NOKA3VIOMb, W0 MEPMIHU
software, hardware, email, app, cloud, blockchain, startup ma inwi cmanu Hegi0 '€MHOIO YACMUHONO
CYYACHO20 MEXHIYHO20 OUCKYPCY I WUPOKO BUKOPUCMOBYIOMbCA AK Y RPOheCiunux, max i y MeOiiuHux
mexkcmax.

Y emammi npoananizosano coyianbho-ncuxon02iuti YUHHUKY GUKOPUCMAHHS AH2TLIYUIMIB, WO
BUCMYNAIOMb MAPKEPAMU CYUACHOCMI, NPECMUICY Ma MIdHCHAPOOHOI KOMNEmeHmHOCmI, 0co0aU80
ceped MONOOUX KOPUCMYBAYI8 COYIANbHUX Mepexc mda MeXHONO2IYHUX ¢haxieyis. AxkmyanvHicme
00CNI0ACEHHS NONAAE 8 AHANI3T NIHSBICMUYHUX XAPAKMEPUCUK AH2TILCOKUX MepMIHi6 (3pyuHicmb,
JIGKOHIYHICMb) NOPIGHAHO 3 IXHIMU ICNAHCOKUMU BIONOBIOHUKAMU, WO 3abe3neuye epexmuerny
KOMYHIKayito y yugposomy cepedosuwyi ma niam@popmax 3 0OMeHCeHHAM CUMBOTI8, MAKUX 5K
Twitter, Instagram i TikTok.

Ocobnugy ysacy npudileHo MmexaHizmam aoanmayii aueniyusmie 6 ICNAHCLKIL MOBI:
MPAHCKPpUNYii, KAalbKYBAHHIO, MOP@ONIOSIYHOMY VY3200HCEHHIO MA CeMAHMUYHIL AOKANI3aAYil
(Hanpuknao, link - enlace, post - publicacion, hashtag - etiqueta, machine learning - aprendizaje
automdtico). Ilpogedenutl ananiz YACMOMHOCMI BXHCUBAHHA AHINIYUIMIB [ IXHIX ICNAHCHLKUX
8ION0GIOHUKIE NOKA3ZYE, WO MPAOUYILIHI MEPMIHU 3ANULUAIOMbCS OLIbU NOWUPEHUMU, NPOMe OesKi
aHeniyusmMu, no8 A3ami i3 coyianbHUMu mepexcamu (tweet, post), iHmezposani matidce HOBHICMIO.

Poszenanymo ponv media ma yugposux niamgopm y nowiupenHi aneniyusmis, 30Kkpema ix
@yHkyito Yy nonynsapuzayii HOBUX MEXHONO2IYHUX NOHAMb Ma 3a0e3neyeHHi KOMYHIKAMUHO20
npecmudicy. Okpemo npoarnanizoearo nozuyiro Real Academia Espaiiola, sika euznae HeobOXioHicmb
3ano3uYeHb Yy MeXHON02IYHOMY OUCKYDCI, ane pPeKOMEHOYE BUKOPUCMOBY8AMU ICNAHCHKI
8IONOGIOHUKU MAM, Oe 80HU ICHYIOMb I A0eK8AmMHO Nnepedaioms 3HAUEHHs, 3 Memow 30epedtceHHs
MOBHOI | KYIbMYPHOI i0eHMUYHOCHI.

Kniouosi cnoea: Anglicisms, Spanish language, digital technologies, artificial intelligence,
language adaptation.

This article examines the influence of Anglicisms on present-day Spanish in the fields of digital
technologies, science, and social media. It explores the intensive penetration of English vocabulary,
driven by the rapid development of digital platforms, globalization, and the role of English as the
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language of science and technology. The study demonstrates that terms such as software, hardware,
email, app, cloud, blockchain, and startup have become integral to modern technical discourse and
are widely used in both professional and media texts.

The article analyzes the socio-psychological factors behind the use of Anglicisms, which
function as markers of modernity, prestige, and international competence, particularly among young
social media users and technology professionals. The convenience and conciseness of English terms,
compared to their Spanish equivalents, facilitate rapid communication in digital environments and
platforms with character limits, such as Twitter, Instagram, and TikTok.

Special attention is given to the mechanisms of Anglicism adaptation in Spanish, including
transcription, calquing, morphological adjustment, and semantic localization (e.g., link - enlace, post
- publicacion, hashtag - etiqueta, machine learning - aprendizaje automatico). Frequency analysis of
Anglicisms and their Spanish equivalents shows that traditional Spanish terms remain more
widespread, yet some Anglicisms related to social media (tweet, post) are almost fully integrated.

The role of media and digital platforms in spreading Anglicisms is examined, highlighting
their function in popularizing new technological concepts and providing communicative prestige. The
position of the Real Academia Espariola (RAE) is also discussed: while recognizing the necessity of
borrowings in the technological domain, the RAE recommends using Spanish equivalents when they
exist and adequately convey meaning, in order to preserve linguistic and cultural identity.

Keywords: anglicisms, Spanish language, digital technologies, artificial intelligence, lexical
adaptation, social media

Beryn. CyvacHa icmaHchka MOBa TEpPEXHBAa€E CYTTEBI 3MIHM TijJ BIUTMBOM riioOamisarii,
PO3BUTKY IH(PPOBUX TEXHOJOTIH Ta colianbHUX Menia. [lomumpeHHs aHTICbKOI MOBHU SIK
MDKHApOJHOI MOBM HayKH, TEXHOJIOTIH 1 Oi3HECY CTBOPIOE YMOBHU Il AKTUBHOTO 3arlO3UYEHHS
aHIILIM3MIB, SIKI 1HTETPYIOTbCS Yy NOBCAKJIEHHMH, mpodeciiinuii Ta wmeniHuit muckype. Lli
3aM03MYEHHS OXOIUTIOIOTh IIMPOKUI CIIEKTp JIEKCUKU: Bl TEXHIYHUX TEPMIHIB (software, hardware,
app, cloud) o cl1eHroBUX BUpa3iB 1 TEPMiHIB comianbHUX Mepex (like, follow, hashtag).

BuxopuctaHHs aHIVIILIM3MIB y Cy4YacHId ICHAHCBHKIH MOBI HE OOMEKYETbCS MPOCTUM
3aM03UYEHHIM JIEKCUYHUX OJIMHUIlb, a BIT0Opa)kae COLIOKYJIbTYpPHI, IICUXOJIOT1UHI Ta CTUIICTUYHI
aCreKTH KOMYHIKallli. AHIIIIM3MU BHKOHYIOTh (DYHKIIIIO MapKepiB CYy4acHOCTI, HPECTUXKY Ta
rJ100a7IbHOT HAJIEKHOCTI, OCOOJIMBO Cepell MOJIOAUX KOPUCTYBauiB HUPpoBuX aTdhopM 1 paxiBUiB
y cdepi TexHomnorii. KpiM Toro, BoH# yacTo 3a06€3neuyoTh eKOHOMII0 MOBHUX 3aC001B, TAKOHIYHICTh
Ta HIBUJKICTh KOMYHIKallii, 10 BaXJIUBO Y HHU(POBOMY CEPEIOBMII 3 BUCOKMM TEMIIOM OOMIiHY
iHpopMalie€ro.

AKTYaJIbHICTh JOCTIKEHHS 3yMOBJIEHA TUM, 1[0 IPOHUKHEHHS aHIJIILU3MIB Y IIUPPOBY Ta
TEXHOJIOTIYHY JIEKCUKY Ma€ HEOJHO3HAuHI HACHIAKU IS MOBHOI CHCTEMH: 3 OJHOTO OOKYy, BOHU
JI03BOJIAIOTh TOYHO IEpPEeAaBaTh HOBI MOHATTA, 3 1HIIOTO — MOXYTh IPU3BOAUTU A0 301JHEHHS
JIEKCUYHOI'O 3aracy Ta YCKJIaJHIOBaTH PO3YMIHHS TEKCTIB JUIsl TUX, XTO HE BOJIOJIE aHIIIIChKOI0. Y
3B’SI3Ky 3 IIMM BAKJIMBO BHBYATH MEXaHI3MHU aJanTaiii aHrilu3MiB y 1CHAHCBKIM MOBI, iXHIO
YaCTOTHICTh Ta POJIb Y MeJlia, MpodeciiHMX TeKCcTax 1 MOBCAKIEHHIM KOMYHIKaLlii.

Merta cTatrTi nosiArae y KOMIUIEKCHOMY aHalli31 aHIITIKU3MIB Y IU(PPOBOMY Ta TEXHOJIOTIYHOMY
JUCKYpCl ICTIAHCBKOI MOBH, JOCTI/DKEHHI COINIIbHO-TICUXOJIOTIYHUX YHWHHUKIB  iXHBOTO
BUKOPUCTaHHSA, MEXaHI3MIB aJanTauii Ta MpOrHo3yBaHHI MOJANbIINX TEHAEHII y pO3BUTKY MOBU
1T BILTHBOM TJI00asmi3atiii Ta udposizartii.

O0’€eKTOM A0CTIIKEHHS € aHTJIIM3MH B Cy4YacHii iClIaHChKii MOBI, ITOB’513aH1 3 TEMaTUYHOIO
c¢eporo MTYYHOIO 1IHTENEKTY, 1HPOpMaIIHHUX TEXHOJIOT1H 1 HH(POBOI KyIbTYpPH.
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MeTtogaMu  JOOCHIMKEHHSI € OIMWCOBHII METOXN JUIS BHU3HAYEHHSI 0COOJIMBOCTEN
(YHKI1OHYBaHHS aHTJIIIU3MIB, KOHTEKCTYaJIbHUN aHaJi3 JJIs BUSBICHHS CEMAaHTUYHHX BiATIHKIB Ta
KOMYHIKaTUBHUX (DYHKIIIH, TOPIBHSUIILHUN METOJ| ISl 3iCTABJICHHS aJJalTOBAHUX 1 HEalalTOBAHHUX
¢dbopM, a TaKOXK KIJTbKICHI CIOCTEPEKEHHS JJIsI BCTAHOBJICHHS YaCTOTHOCTI BXKMBAHHSI.

OcHoBHuii 3MicT. CydyacHU# pO3BUTOK HU(PPOBUX TEXHOJIOTIH Ta IITYYHOTO IHTEIEKTY 3HAUHO
BIUIMHYB Ha MOBHY KapTHHY 1CIIaHChKOI MOBHU, CTBOPUBIIM YMOBH JUIsl IHTEHCUBHOTO IIPOHUKHEHHS
aHTIIIU3MIB. TEXHOJIOTIYHI TEPMiHH, IO CTIOYATKYy BUHUKIIA B @aHTJIOMOBHOMY CEPEIOBHIII, ITUPOKO
BUKOPHUCTOBYIOThCS B Icmanii Ta JlaTuHChKili Amepuiri, 1 9acTO HE MalOTh TOYHHX 1CMAHCHKUX
BiamoBinHuKiB. CroBa software, hardware, email, app, cloud, blockchain abo startup cramm
HEBiJI’EMHOIO YaCTUHOKO TEXHIUYHOT JICKCUKH CYYacHOI iICTaHChKOT MOBH. JlOCHTIIPKEHHS CBITYUTH, 10
Il aHTJIIM3MU BUKOPUCTOBYIOTHCA SIK Y HAYKOBUX Ta MpOo(deciiiHuX TEeKCTax, TaKk 1 y MacMmenia, 1o
HiATBEPXKYE IXHIO CTa0UIbHY IHTETpalio B MOBHY MpakTHKy-(Pinzon, 2023).

Kpim Toro, anrminusmu y uu¢poBiii cepi BUKOHYIOTh (YHKIIIO MapKepiB Cy4acHOCTI Ta
iHHOBariHocTi. Hanpuknan, y nyOmikamisix onnalH-BungaHHsi Infobae Tecnologia tepminu Al
(artificial intelligence), cloud computing ta big data 4acTto 3ycTpidaloTbcs 0€3 mepeKyiany, OCKIIbKU
BOHM JI03BOJISIFOTh IiAKPECIUTH TEXHOJIOTTYHUN KOHTEKCT 1 OJTHOYACHO IEMOHCTPYIOTh MIXKHAPOHY
o0i3HaHicTh aBTopa (Pinzoén, 2023).

BrmuB rio6anizanii Ta aHTIICHKOT SIK MOBH HAYKH 1 TEXHIKHM 3yMOBJIOE COPUHHATTS TaKUX
TEPMIHIB YMTAYaMH SIK HEUTPAIBHUX Ta HEOOXITHUX I KOMYHIKaIii y mudposiit chepi.

BuxopucraHHs aHTTIHCHKUX CITIB y Cy4YacHil iCHIAHCHKiIM MOBI Mae He JIMIIE MPAaKTH4HE, a U
COIIAIBHO-TICUXOJIOTIYHE OOTpyHTYBaHHA. [lo-miepiie, aHTTIIM3MH 9acTO CIIPUIMAIOTHCS SIK MOJIHI
Ta mpecTikHi. lle 0cobmmMBO MOMITHO cepel MOJOAUX KOPHUCTYBayiB COIIAIbHUX MEPEX,
TEXHOJIOTIYHHMX CHEI[iaNiCTIB Ta JIOJCH, SIKi aKTUBHO MPALIOIOTh y MIXKHAPOJHOMY CEPEIOBHIIIL.
BukopucranHs TepMiHIB Ha KINTANT startup, AI abo cloud no3BoJIs€ MiAKPECIUTH TPHUHAICKHICTD JI0
CY4acHOi TeXHOJIOTIYHOI CIIJIbHOTH Ta AEMOHCTPY€E 0013HAHICTh Y TJI00aIbHUX TPEHAaX.

[To-ngpyre, aHrmiIKM3MU YacTO € KOPOTKMMM, JJAKOHIYHMMHU Ta 3pYyYHUMM Y BUKOPHCTaHHI,
MOPIBHSHO 3 IXHIMU ICTIAaHCHKUMU BiANOBIAHUKaMU. Hampukiasn, 3amicTh TOBroro ciioBa aplicacion
movil moauHa MOXKe IMIBUAKO CKa3aTu app. lle He TITbKM E€KOHOMHUTH Yac, aje W MOJETIrye
KOMYHIKaIllI0 y HNIBUAKOIIMHHUX Meia, Takux sk Twitter, Instagram a6o TikTok, ne oOMexeHHs Ha
KUIBKICTh CUMBOJIIB Ta IIBUAKICTh COPUNHHATTS TEKCTY MAlOTh 3HAYCHHS.

[To-TpeTe, BUKOpPHCTaHHS AaHIJIILU3MIB BHKOHYE (yHKIIIO iaeHTH(dIKaLii 3 TI00abHO0
crniibHOTOI0. JItO/M, $IKI aKTUBHO KOPHUCTYIOTbCA LU(PPOBUMM IUIATPOPMAMU Ta CYYaCHUMHU
TEXHOJIOT1SIMH, BiIYYyBalOTh, 110 AHIJIIHCHKI TEPMIHU JOMOMAararTh iM OyTH Ha OJHOMY piBHI 3
MDKHapOJHOI0 ayauTopieto. Hanpuknan, cnosa like, follow, story, hashtag y colianbHUX Mepekax
HE TUIbKM IOJIETIIYIOTh KOMYHIKaIlilo, a W MiJKPEeCcIIoTh, 110 KOpPUCTyBad 3HalloMui 13
3arajibHONPUWHATHMHA HOPMaMHU IIU(PPOBOTO AUCKYPCY.

TakuM 4MHOM, MOMIMPEHHS aHTJIIIU3MIB y HU(POBIN Ta TEXHOIOTIUHINA cdepi 3yMOBJIEHE He
JIIIE TIParHEHHSIM TOYHO MepeaT 3HaYeHHST HOBOTO TEPMiHY, a i COIlIaIbHUMH, TICHXOJIOTTYHIMHA
Ta CTWJIICTUYHUMH (akTopamu. Lle mosicHIoe, YoMy HaBiTh NMPU HASBHOCTI TOYHHUX 1CIIAHCHKHX
BIJIMIOBITHUKIB aHTJIIHCHKI CJIOBa 3aJUINAIOTHCS MOMYJSPHUMHU y TpodeciiiHoMy, MeaiiHOMYy Ta
MOBCSK/IEHHOMY MOBJICHHI. 3Ba)Kal0UH Ha I1€, MOXKHA CTBEPJIKYBATH, 1110 aHTJTIIIM3MH CTAJIH HE JIUIIIEe
JIEKCUYHUMH 3aII03UYEHHIMM, a i MapKepaMH Cy4acHOCTI, IPECTHKY Ta II100aJbHOi KOMYHIKaIlii.

AHTTIIM3MH, IO IHTETPYIOTHCA B ICMAHCBKY MOBY, 3a3HAIOTh PI3HUX TpaHCchOpMaIlii.
OCHOBHMMHM M€XaHI13MaMU € TPaHCKPHUIILIis, KaJIbKyBaHHS Ta MopQoJoriyHa afganrtanis. Hanpuxnap,
aHriificeke cioBo /ink y 1mudpoBOMy KOHTEKCTI MOe OyTH ajganToBaHe sK enlace, a post 'y
COIIaAIbHUX Mepekax TpaHcPopMyeThesi Ha publicacion, mo 30epirae 3HaAYCHHS “TIOBIJOMJICHHS,
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ajie ajanToBaHe 0 rpaMaThku icrmancbkoi MoBH (Iglesias, 2019). [nmmuii npuknan — hashtag, skui y
JESKUX BHUJIAHHSIX TEPEKIANAeThCsl SK efiqueta, ane B OUIBIIOCTI BHUIAJIKIB 3aIHIIAIOTH
OpHTiHAIBHOIO (POPMOIO, OCOOTUBO y MOJIOIIKHHUX MeJIia.

BaxnuBuM acmekToMm agantamii € MopdosioriyHe y3ro/pkeHHs. Hampukian, MHOXHHA
aHITNU3MIB MOXe (OpMYBATHCS 3a ICIAHCBKUMHU TpaBuiamu: los softwares, los chatbots, mo
JI03BOJISIE 1HTETPYBaTH CJIOBO Y PEYEHHS NPUPOAHIM JUIsl HOCIiB MOBHMM 4YMHOM. CeMaHTH4YHA
ajanTarlis nepeadayvae, Mo NeBHI TEPMIHU OTPUMYIOTh YTOYHEHE a00 JIOKaIi30BaHe 3HauUeHHs: cloud
ctae computacion en la nube, a machine learning iHO1 IepeKIANAETHCS K aprendizaje automadatico,
10 pOOUTH TEKCT JOCTYIHIIIUM JJIS ITUPOKOI ayIUTOPii, sIka HE BOJIOAIE aHTIIIHCHKOIO.

ComianpHi Mepexi € KIIF0YOBOIO IIaT(GOPMOIO IS HOUIMPEHHS aHIITIIHU3MIB Y TIOBCAKICHHOMY
mosinieHHi. ¥ Twitter, Instagram ta TikTok xopucTyBaui akTHBHO BHKOPHCTOBYIOTH TepMiHU like,
follow, story, influencer, hashtag, ki IPaKTUIHO HE MEPEKIIATAIOTHCSL.

Icnianceki udpoi Menia, Taki sk El Pais Tecnologia, akTHBHO BUKOPUCTOBYIOTH aHTIIIM3MH
JUIS TIO3HAUEHHS HOBITHIX TEXHOJOTid Ta HayKOBUX MOHATh. Hampukman, y myOmikamisx mpo
IITYYHUI 1HTENEKT 3yCTpIYaroThCsi TepMiHU machine learning, deep learning, big data, cloud
computing, startup, sKi 30epiraroTh aHTTINCHKY (OPMY, OCKIJIBKA BOHU € 3arallbHONPUNHHATUMH Y
npodeciiiHil CIJILHOTI.

Menia TakoX BHCTYIAIOTh IIaT(HOPMOIO /ISl HOBUX 3ano3nueHb. Hanpuknan, y 2024 pomi E/
Pais Tecnologia omybmnikyBaB cepito cTaTel, e aKTUBHO BUKOPUCTOBYBAIIUCS aHTIIIM3MH fintech,
blockchain, IoT, mo miakpecmoe iXHIO (QYHKIIOHAIBHY HEOOXIJHICTh y TOSCHEHHI Cy4acHHX
texnonorii (El Pais Tecnologia, 2023-2025). Kpim Toro, memia CHOpHUSIOTH TOUIMPEHHIO
ajantoBaHux (popm: Hanpuknaa, aprendizaje automdtico nopsan 13 machine learning nomomarae
YUTayaM 3pO3yMITH HOBY TEPMIHOJIOTiIO 6€3 BTpAaTH TOYHOCTI.

He3Baxatoun Ha aKTHBHE MOIIMPEHHS AHIMUIILM3MIB, IXHE BHUKOPUCTaHHS MOPOKY€E MEBHI
Tpyasouui. [To-nepie, HaaMipHe TPOHUKHEHHS aHTIIIM3MIB MOXKE YCKJIaJHUTH CIIPUIHSTTS TEKCTIB
JUIs YWTayiB, sIKI HE BOJIOAIIOTH aHIUINHCHKOI MOBOW. [lo-mpyre, HaaMmipHe 3amO3WYEHHS
aHTJIOMOBHUX TEPMIHIB MPU3BOAUTH A0 301HEHHS BJIACHUX JIEKCUYHHMX PECYpCIB Ta BUTICHEHHS
TPAAUIIHHUX 1CTIAHCHKUX BiAMOBIAHUKIB. [lo-TpeTe, BenwKa KUTHKICTh AHTIIIU3MIB YCKIIAIHIOE
KOMYHIKAIIF0 MK HOCISIMH, OCOOJIMBO cepejl THUX, XTO HE Ma€ JOCTATHHOTO PIBHS BOJIOJIHHS
aHTJINCHKOIO, IO CTBOPIOE TMEBHMM COIIOMIHTBICTHUHUN Oap’ep. KpiM Toro, yacte BXKHBaHHS
IHIIOMOBHUX ()OPM MOKe CIPUUIHUHATH opdorpadiuHi Ta GOHETUUHI TPYTHOIII, OCKIJIBKU aHTTHCHKI
ClIOBa HEPIIKO HE BIANOBiAAaIOTh HOpMaM icmaHChkoi rpadiku Ta BuMOBM. Hapemri, pusmk
«3aCMIYEHHS» MOBHM YYXXMMHU €JIEMEHTaMH MO’K€ IMPHU3BECTHU JI0 BTPATU KYJIBTYPHOI Ta MOBHOI
inentuunocti (RASAL Lingiiistica, 2025). Hanpuknaa, y mpogeciiiHux TexHIuHUX Oyorax Ta
(dbopyMax 1HO1 3yCTpIYarOThCA TEKCTH, J€ BETUKUMA BIJICOTOK JICKCUKH € aHTJIIIM3MaMHU, 10 3HAYHO
YCKJIQJHIOE PO3YMIHHS JUISl IIUPOKOI ayauTopii. BogHoyac HEoOX1AHO PO3PI3HATH KOHTEKCT: Y
HAayKOBUX Ta MPOQeciiiHMX TEeKCTaX aHMIIIHU3MH YacTO € He3aMIHHMMH, a B MacoBHX MeJia Ta
COLIIAJIbHUX MEpekax — HaJIMipHE 1X BUKOPUCTAHHS MOXe OyTH CTHIIICTUYHO HENPUUHSITHUM.

3a nomomororw kopmycy Sketch engine Mu 3’scyBaiu KUIBKICTh pa3iB, KOJHM 3raJyrOThCS
aHIIM3MU B ICMAHCBKUX TEKCTaxX. Y mabn. 1 HaBeleHl pe3ylbTaTH YacTOTHOTO aHallizy
AHTTIIU3MIB Ta IXHIX ICIAHCHKUX BIAMOBITHUKIB y CY4aCHUX TEKCTaX.
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(ma6ba. 1. YacTOTHICTh BUKOPUCTAHHS aHTIIIIM3MIB 1 BIIMOBIIHUX 1CTIAHCHKUX TEPMIHIB)

AHrImnusm YacToTra BXKUBaHHS Icrancekuit YacToTa BXKUBaHHS
aHrTnu3My (pasiB) BiJITIOBITHUK ICITaHCHKOTO
BiJIOBIAHHKA (Pa3iB)
app 1 minbiioH aplicacion 5 MinbIOHIB
browser 26 Tucsu navegador 500 Tacau
server 200 tucsu servidor 900 tucsu
update 60 THCsY actualizacion 1 mineiion 300 Tucsa
tweet 100 Tucsia tuit 114 tucsa
follower 3 Tucs4i seguidor 102 tucsui
post 2 minbitonn 100 tucsa publicacion 2 minbitonu 100 tucsa
interface 56 Tucsu interfaz 574 tucsui
scanner 26 TuCcsY escaner 88 THcsu
download 56 THcsu descargar 2 minbionu 50 THCAY
file 64 Tucsui archivo 3 minbiionn 400 Tucsy
link 600 Tucsu enlace 2 mineiionu 400 THCSY
streaming 335 tucsau transmision 1 minbiioH 350 Tucsu
display 130 tucsu pantalla 3 minbitonn 500 Tucsy
tablet 267 tucau tableta 342 tucsui

AHaii3 YaCTOTHOCTI AHTTIIU3MIB Ta iX ICHAHCHKUX BiJMOBIAHHUKIB JIEMOHCTPYE IIKaBY
TEH/ICHIIIO I10/10 CTYIEHs IHTerpaii 3amo3u4eHnX TEPMiHIB y Cy4acHY iCIIAaHCbKY MOBY. SIK BHJIHO
3 TabnuIl, y OUIBIIOCTI BUNAAKIB ICIAHCHKI BIAMOBIIHUKY 3aJUIIAIOTHCS 3HAYHO MOIIMPEHIIINMU,
HDK aHrmiu3MHe (aplicacion, navegador, servidor, actualizacion, interfaz, escaner). 1le cBimuuTh po
MparHeHHs 30eperTy HalllOHAJIbHY 1IEHTUYHICTh Y TEXHIYHOMY JTUCKYPCI.

Boanouac aesiki aHrnu3MH, IK-0T post abo tweet, NIEMOHCTPYIOTh Mali’Ke 0JTHAKOBUI PIBEHb
yKMBaHHS 3 aganToBaHuMu (opmamu (publicacion, tuit), 0 BKa3ye Ha iX MOBHY IHTErpalilo B
KOMYHIKaTUBHUM TpOCTip, 0coOJIMBO B coliadbHUX Mepexax. Lle miaTBepmxkye, mo y cdepi
1M(ppoBOi KOMYHIKAI] aHMMIIIHU3MH 4YacTO MAlOTh BHUIIUNA TPECTHXK 1 CHPUUMAIOTHCA SK OLIBII
“cydacHi”.

Koponisceka Akanemis icmancbkoi MoBU Real Academia Espafiola (mami — RAE) 3aiimae
CTpuMaHy Ta 30aJaHCOBaHY TMO3HUIINIO MO0 BUKOPUCTAHHS aHTIIHU3MIB. AKaJeMisl BU3HAE, 10 Y
cdepi TeXHOJOriH Oarato TEpMiHIB HEMOXIJIMBO NEpeKJacTH Oe3 BTpATH 3MICTy, TOMY JAEsKi
aHrainu3Mu € Heooxigaumiu. [Ipote RAE Harosomnye, 110 y BUnajky, Ko iCaHChbKUN BiAOBITHUK
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icHy€ 1 100pe mepeae 3HaueHHs, caMe Horo cltifl BkuBaTH. Hanpukmnan, correo electronico 3aMicTh
email, enlace 3amicts link, navegador 3amicte browser.

RAE Takosx 3acrepirae Biji HAAMIpHOTO BUKOPUCTAHHS aHTJIIIM3MIB y MeJia Ta pekjami, J1e
iX 9acTo 3aCTOCOBYIOTH JIMILE JJISi CTBOPEHHSI «MOJHOTO» 3By4aHHs. Taka mpakTHKa, 3a CIIOBaMHU
Axanemii, Moske 301 JTHIOBATH MOBY 1 BUTICHSITH BJIACHI ICIIAHCHKI CJIOBA.

Bonnouac RAE Bu3Hae, 1110 MOBa IPUPOJHO 3MIHIOETHCS, 1 AKIIO MEBHI aHIJIILU3MH CTalIU
MOBCSAK/IEHHUMH, BOHM MOXKYTh OyTH ajnantoBaHi. Came TOMY y CIIOBHHMKaX YK€ 3aKpiIuieHi popmu
tuit, tuitear, guasap. "Konn 1 1HO3€MHHUX CIIIB, 10 IIMPOKO BJKUBAKOTHCS B 3arajibHiil MOBI, B
ICTIaHCHKIH MOBI1 HE ICHY€ €KBIBJICHTHOTO TepMiHa ab0 SKIIO, HE3BAKAIOUM Ha I11€, IHO3EMHE CJIIOBO
BKOPEHWJIOCS Y B)KUBAaHHI HOCi1B MOBH, 3a3BHYal 1 Haii1oINIbHIIIIE, 1100 BOHO B KIHIIEBOMY ITiJICYMKY
iHTerpyBasiocs B rpadiuny, GoHonoriuny ta Mopgosoriuny cuctemy Hamoi MmoBu" (RAE, 2024).

AmHasti3 CyyacHHUX TEHJIEHIIH J03BOJIsAE MepeadaynTH, 10 aHIIIIU3MHU y cdepi TuPpoBHX
TEXHOJIOTIH Ta HAyKH i Hajasi OyayTh MPOHUKATH B ICHAHCHKY MOBY. 301IbIIEHHS Tio0aizamii ta
IIBUJKUNA PO3BUTOK TEXHOJOIIM CTUMYIIOBAaTUMYTh IIOSBY HOBHX TEPMIiHIB, 3all0O3MUEHHUX 3
aHTJINCHKO1, 0COOIUBO Y TakuX cepax, K MTYyUYHUH 1HTENEKT, UGPOBUI MAPKETHHT Ta COLIaIbHI
Mepexki. OcoONMBO aKTHUBHO AHTIIIU3MU 30€pexKyThCA Yy COLIANBHUX Mepexax 1 HuGpoBOMY
MapKeTUHIY, /i€ BOHM BHMKOHYIOTH (DYHKI[II0O Cy4YaCHOTO Ta IpPECTHKHOro Mapkepa. Momoae
MOKOJIIHHSA, SIK€ aKTHUBHO KOPHUCTYETHCS COLIMEpEKaMH Ta HU(POBUMH cepBicaMu, UMOBipHO, Oye
MIPOJOBKYBATH IMiATPUMYBATH aHTJIIHACHKI TepMiHH 0e3 aganTarii.

VY Toil xe dyac, 3pocTaTUME pOJIb Melia Ta HAYKOBHX BHJAaHb, SKi OYAyTh IMOE€THYBAaTH
aHITOM3MHA 3 QJalTOBAHUMH ICTIAHCBKUMH (opmamu, 3abe3rneuyroud OanaHC MiXK TOYHICTIO,
3pO3YMUTICTIO Ta 3aXMCTOM MOBHOI 1IEHTUYHOCTI. TaKUM YMHOM, MOXHA IPOTHO3YBaTH MOJAJIBIILY
nudepenuiaiio y chepi npodeciiiHuX TeKCTiB, AKi 30epiraTUMyTh OpUTiHAIBHI aHTTIIHCHKI TEPMIiHH,
Ta y MacoBiii KOMyHiKarlii, e OUTBIIICTh aHIUIIIKU3MIB OyAyTh a/1allTOBaHi.

3aranom, uepes AecATh-ABAIATh POKIB iCIIaHChKa MOBA i Hajauli Oy/1e akTUBHO B3a€EMOJIIATH
3 AHIJIMCHKOI0, OJHAK MpoIeC BiJOYBaTMMEThCS IMOCTYNOBO, i3 30€pekKEeHHSM IpaMaTHYHOi Ta
KYJIbTYPHOI 1J€HTUYHOCTI.

BucHoBkH. AHTIIM3MHU y cdepi HudPOBUX TEXHOJIOTIN, HAYKH Ta COLIaJIbBHUX MEPEX CTalln
BAXJIMBOIO CKJIAJOBOIO CYYacHOI ICIIAHCHKOI MOBHM, BHKOHYIOUM (YHKIII KOMYHIKaIl[IHHUX,
COLIIAJIHO-TICUXOJIOTTYHUX Ta CTUIICTUYHUX MapKepiB CY4acHOCTI 1 MpecTHKy. BoHM iHTErpyroThes
yepe3 TPaHCKPUIILII0, KaJbKyBaHHS, MOP(OJIOTIYHE Y3TrOKEHHS Ta CEMaHTUYHY JOKaJi3allito, 110
703BOJIsIE 30epiraT rpaMaTHYHy 1 JEKCHYHY LLUTICHICTh MOBHM. YacTOTHUI aHami3 Mokasye, IO
TpaAUIIiliHI ICTIAHCHKI BiMOBIAHUKY MEPEBAXKAIOTh, ajie MIEBHI TEPMIHH COI[iaIbHUX Mepex (tweet,
post) BXe TOBHICTIO iHTerpoBaHi. Menia Ta HUQPOBI MIaTGOpPMU CTUMYIIIOIOTH HOUIMPEHHS
aHTIIIU3MIB, TOJII sk mo3uIliss KopomiBebkoi Akaaemii icmancbkoi MoBH (Real Academia Espaiiola,
RAE) 3a0e3neuye OanaHc MK HEOOXITHUMH 3all03UYEHHSIMHU Ta 3aXHUCTOM MOBHOI 1J€HTHYHOCTI.
OcTaHHI AOCTIKEHHS NepeadaydaroTh, 10 aHTIIU3MU W Hajgam OydyTh MPOHUKATH B ICIIAHCHKY
MOBY, 0c00JIMBO y TipodeciitHuX 1 mudpoBux chepax, Mpu IIbOMY MPOIEC AANTaIlil Ta IHTETrparii
3a0e3neunTh 30€peKEHHS HAIllOHAIBHOT JIEKCUYHOI Ta KyJIbTYPHOI CaMOOYTHOCTI.
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CTUJIb EPIXA MAPISA PEMAPKA Y POMAHI «HIY Y JIICCABOHII» TA TEPAIIIA
BOEHHUX HACJIIJKIB B YKPATHI
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CTyleHTKa 6 kypcy DakynbpTeTy poMaHo-repMaHchKkoi disonorii Kuiecekuii CTonmmuHuit
VYuiBepcuret iMmeHi bopuca I'pinuenka
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ERICH MARIA RMARGUE’S STYLE IN «THE NIGHT IN LISBON» AND THE
THERAPY OF WAR-RELATED TRAUMA IN UKRAINE
Maryna Guk
6th year student of the Faculty of Romance and Germanic Philology Borys Grinchenko Kyiv
Metropolitan University
mvhuk.frgf24m@kubg.edu.ua

Cmamms npucesauena GUCBIMIEHHIO MONCIUBOCMI BUKOPUCMAHHA B0EHHO20 mMdA
NICAAB0EHHO20 00C8I0Y, 8uKIadenozo y meopax E.M. Pemapka 015 onpayosanus mpaem, 3a60aHUX
BILIHOIO YKPAIHCLKOMY Hapody. JlakoHiunicmb ma 0OHO3HAYHICIb CIMUIO, NOPIGHAHHS, CUMBOJI3M
MOdACYmMb OYymu 8UKOPUCMAHI, SIK NPUKIAO, Y MepaneemuyHill npakmuyi. 3acmocoeaHi y meopax
Memaghopu, KOpOmKi peyeHHs, came Npeocmasients nodill, peaibHO NepedCUumux no4ymmie — €
supasiceHHAM ocobucmoezo 0ocsidy Epixa Mapis Pemapka, wo modice Oymu KOpUCHUM Y HAULOMY YACi
ma cumyayii. Camocnpuninamms asmopa Epixa Mapis Pemapka, sixe, npuHatiMHi CMUlb, NOYUHAIOYU
3 1929 poky, 6y10 no3navene npacHeHHAM mMa Memor SUCMYRAmMu 2100aIbHUM ABMOPOM | NUCamu
Jaimepamypui mexcmu 8 0yCi YMAHICMUYHUX YIHHOCMEU mMa NPUHYUNOB8020 HEeNPUUHAMMS GIUHU,
wob oxonumu ceimos8y ayoumopiio ma énaunymu Ha ii mucienus. E.M. Pemapx € ocobucmicmio 3
YIMKOK KOMYHIKOBAHOI Y MINCHAPOOHIU 2POMAOCOKOCMI NO3UYIET0, KA BNAUBALA HA OpMY, 3MICT
i uac ny6nixayiti. Hoeo pomanu 6ynu cnpamosani, Hacamnepeo, wob 36epHymucs 00 AKOMO2d
wupuioi MiskcHapoonoi ayoumopii. Tomy, y MIidDCHaApOOHIll KOMYHIKAYIT ICHYE MONCIUBICMb Yepe3
BUKOpUCMAaHHA pa3, memaghop, NOPi6HAHb 3 11020 MEKCMi8, OOHOCUMU JH00SIM, Oilb Ma peanrbHICMb,
AKY 8i04y8ac VKpaiHCbKull HApooO 3apas, 3 Memow inmeepayii 0Oixcenyie YKpainyie 3
ROCMMPASMAMUYHUMU MPASMAMU 3d KOPOOHOM.

Knrwouoei cnosa: sitina, memagopa, 00Ho3HauUHICMb, CMUIbL, Mepanis, YKpaiua.

The article is dedicated to the possibility of using the wartime and post-war experience
presented in Remarque's works to process the traumas inflicted by the war on the Ukrainian people.

The laconic and unambiguous style, comparisons, and symbolism can be utilized as an
example in therapeutic practice. The "I"-narration, metaphors, short sentences, and the very
presentation of events and feelings genuinely experienced by the author provide a preliminary
experience that can be useful in our current time and situation.

Remarque's self-perception as an author, which, at least since 1929, was marked by the
aspiration and goal of acting as a global author and writing literary texts in the spirit of humanistic
values and the fundamental rejection of war to reach a world audience and influence its thinking.
Remarque was a writer with a clearly communicated position in the international public sphere,
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which influenced the form, content, and timing of his publications. His novels were primarily aimed
at appealing to the widest possible international audience.

Therefore, even in international communication, there is an opportunity, through the use of
phrases, metaphors, and comparisons from his texts, to convey the pain and reality felt by the
Ukrainian people now, with the aim of integrating Ukrainian refugees with post-traumatic stress
abroad.

Keywords: war, metaphor, clarity, style, therapy, Ukraine.

Beryn. IcHye He BenuKa KUTBKICTh aBTOPIB, SIKI CIIPOMOTJIMCS PEAIbHO BUCBITIUTH BOEHHI
oJ1ii MUHYJIUX MOKOJiHb, 0COOJIMBO, BUXOASYU 31 CBOro qocBimy. Epix Mapis Pemapk — € onus 3
HebaratboXx, 4ni TBOPH, JIMCHO PO3MOBINAI0Th, PO BIAYYTTS, HACHIJKU, CTaH pedeil Ta HIHHOCTEH y
BiifHaX, MPOMIXKKaX Mi HUMH, Ta miciist. OQHO3HAYHUH, CTUCIIHIA Ta EMOLIHHO CTPUMaHUH cTUIh E.
M. Pemapka y pomani Hiu y Jlicaboni (Die Nacht von Lissabon) € HaA3BUYailHO TOTYXKHHM
IHCTPYMEHTOM JJIs ONIPALIOBAHHS BOEHHUX TPAaBM, OCKUIBKU BiH J03BOJISIE TOBOPUTH PO TITMOOKUI
01116 6€3 3aiiBoi maTeTHKH, (POKYCyroUH yBary Ha peajabHOCTI Ta JiHCHOCTI MOI1H, 110 € CIIOPiTHEHUM
JIOCBiJly BIHCHKOBHX, BHYTPIIIHBO NepeMimieHuX ocib, OixeHmiB. TBip (okycyerbcs Ha Temax
BIDKUBAHHS, BT€Yl, BTPATU 1 MOLIYKY HPUTYIIKY K (PI3UYHOMY, Tak 1 mcuxojoriyHoMmy ceHci. Lle
TEMH, SIKi TTIMOOKO PE30HYIOTh 13 Cy4aCHUM YKPaiHCHKUM JIOCBIIOM.

IMocTtanoBka npodiaemu. Anainiz ocodnmBocreit ctimo E.M. Pemapka Moxe cTUMyITtOBaTH
PO3pOOKYy e(heKTHBHUX KOMYHIKATUBHUX ITPOTPAM COIIALHOT aIanTallii, ICUXOJOTIIHOI MiATPUMKH
Ta mpodeciiiHol peiHTerpamii, HampuKIang, UIS BeTepaHiB abo mepeMimeHux ocid. A Takox
MIJKPECIUTH HEOOXITHICTh CYCHIIbCTBA AKTUBHO IMPAIfOBAaTH HAaJ MOAOJAHHSAM MPIPBU MIXK
BIMCHBKOBUM 1 IIUBIJIbHUM JOCBIIOM.

AHaJi3 ocTaHHIX Aocail:KeHb i myOuaikaniii. 3a OCTaHHI POKM MIDKHAPOAHI JOCHIKEHHS
KHTTS Ta TBOPYOCTI HIMELbKOro nrcbMeHHHKa Epixa Mapii Pemapka 3a3Hanu GpyHaaMeHTaIbHUX
3MiH, SIKIIIO HE MapaJiurMajIbHOTO 3CYBY, YOMY IE€PeIyBajo 3aBEpLUICHHS KOMEHTOBAHOTO MEPEKIIaay
ioro pomaHiB y BUIaBHULTBI Kiepenheuer & Witsch naBecti 2020 poky, po3nouate BoceHu 2013-ro
3 poMmany Ha 3axionomy ¢ppoumi 6e3 smin (Im Westen nichts Neues). Hapemri 3’ sBuitucst BUAaHHS,
10 MPOTIOHYIOTh SIK JIOCTOBIPHUM OPUTIHATBHUYN BUKJIA], TAK 1 KOHTEKCTYyalli3aIlll0 OKPEMUX TEKCTIB
y BIAMOBIIHOMY OlorpadiuHoMy, ICTOPUYHOMY Ta TBOPUOMY TJIi.

Ha miii ocHOBI OKpeMi TEKCTH, a TaKOXX LI I'pynH TBOPIB ¥ Hajall NMEpPEeYUTYIOThCS,
OLIIHIOIOTHCS Ta iHTepHpeTytoThes. [lopss 13 UM JliTepaTypo3HaBYMM 0a30BUM JOCIHIHKEHHSAM JI0
¢dokycy MDKHApoJHOI yBard jefaii OuIblle MNOTPAIUISIOTh IIUPII aCHEeKTH, HacamIepeln,
MDKHapOJHa icTopis perenuii Ta pizHoMaHITHI ¢opmu anantauii TBopiB E.M. Pemapka B pizHux
Mezdia: TeaTp, KIHO, My3HKa, 00pa3oTBOpYE€ MHCTEUTBO, rpadiuHi poMaHH, OOrOBOPEHHS,
KOMEHTYBAHHS Ta MPOCYBAHHS Y COIIATBHUX MEpexkKax.

Came i 3miHu agantyiote E.M. Pemapka Ta #ioro TBOpuicTh Ha II0OaJbHOMY piBHI Ta
JIEeMOHCTPYIOTh HMOTO aKTyalbHICTh JJIsl Cy4YacHWX NHUTaHb. [lepmry iHBEHTapH3amilo IHOTO
beHomeny, kUil migHOCUTH MMcbMeHHMKa E.M. Pemapka 1o panry riio0aiabHOT KyJIbTypHOI 1KOHH,
Oyno 3pobneno y 2020 poui y tomi Weltweit Worldwide Remarque, cTaTTi SIKOTO 3 TOYKH 30py
OKpeMHX KyJbTYPHHUX 1 MOBHUX KiJI BUCBITIIIOIOTh aKTyaJIbHUM OIS Ta po3yMiHHA. Takox y 2020
poui 30ipka Remarque Revisited mictuna mepii MaTepiald MDKHAPOIHUX TOCTIKEHb, Y SKUX
OKpeMi TBOpH OyJiu MifJlaHl HOBTOPHOMY ITPOYUTAHHIO Ta OIIHI[ HA IbOMY HOBOMY TJI1.

VY 2021 poui Ha MibKHaponHid kKoHpepeHnii Ha ['ymanitapHomy ¢(axynpTeTi Cise3pbKoro
yHiBepcutetry B CocHoBui/Karosine (Ilonbma), po3risnaoTe Ta 00roBOproOTh TBOpUICTh E.M.
Pemapka mij UM «HOBUM» KyTOM 30py. AKTyallbHI MKHAPOJIHI JOCIIKEHHS CTAIOTh MOIITOBXOM
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JI0 CTIOHYKaHHSI Ta MOTUBYBAaTUMYTh 3HOBY MPOYHUTATH i Binkputu s cede E.M. Pemapka Tta iioro
TBOPYICTb, ITi]] 3SMIHEHUMH NEPCIEKTUBAMHU Ta TIEPEyMOBAaMH, HABITh Yepe3 IiB CTOJITTS Micist HOro
CMEpTi.

Mera - cipo0a monyuntu JiTepatypHy TBopduicTh E.M. Pemapka no Hopmaizanii CKiIaHuX
eMOIIi}l Ta IepeXKUBaHb BETEPaHiB, BINCHKOBHX 1 MOCTPAXKJATUX UBLIBHUX.

[Toennanns crumo E.M. Pemapka 3 Tepamiero moxe BinOyBaTucs y dhopmi 6i6mioreparii Ta
HapaTuBHOI Teparii. CriiJIbHe YMTaHHS, aHaTI3, TUCKYpC — Yepe3 MPOIMO3HMINI0 MaIlieHTy oOpaHuX
YPHBKIB, 5Kl ONMCYIOTh BiIUYKEHHS, HEB1IOMICTh a00 BTpary. [Ipoekmis, y sKiii 3aMicTh TUTaHHS:
«Ilo Ta BimuyBaB Ha BiliHI?», 3MIHIOEThCA (POpPMYIIFOBaHHS: «SIK, Ha TBOIO AYMKY, repoil E.M.
Pemapxka (Yo, Mosed) cripaBisiBest 3i cBOIMHU eMOIisiMH B 11iii cuTyauii?» Ile 103BoIsie MPOeKTyBaTH
CBili TOCBiJ Ha MIEPCOHAXA, IO € MEHIII 3arpo31uBuM. [lepekas 1ocBiay uepe3 3a0X0UeHHS Malli€HTIB
PO3KPUTH BIACHUH TpaBMAaTUYHHIA TOCBIJ y CTHII, cXx0koMy Ha E.M. Pemapka: KOpOTKUMHU, YITKUMH,
eMOIIIfHO CcTpUMaHUMH pedeHHsMH. Lle Jomomarae ymopsIKyBaTH XaoTHYHI CIOTaad Ta
MIEPETBOPUTH iX Ha 3B'SI3HY, KOHTPOJILOBAHY 1CTOPIIO BIDKMBAHHS, a HE CKJIaJHy OMOBIb 3 TPABMaMH.

PesyabraTu gocaipkenb. TBopu E.M. Pemapka nertanbHo 1 6e3 mpukpac 300pakyroTh
MICUXOJIOTIYHY Ta €MOLIWHY pyHHaIllo, Ky BiliHa CIPUYMHSAE B Iyl cojijaTa 1 IUBLIBHOTO,
3MalbOBYIOUU BTPATy 1IF031H, BITUYKEHHS BiJ] MUPHOTO XKHUTTS Ta MOpaJibHy BTOMY. [ 010BHI repoi
E.M. Pemapka 4yacTto € nmpegcTaBHUKaMH — JIFOACH, SIK1 TOBEPHYJIHUCS 3 BIHHH, e HE MOXYTh 3HAUTH
co0i MicIie y CBiTi, 10 iX He po3yMie. BOHM CTHKAIOThCS 3 0l Ty KICTIO CYCIIIbCTBA, EKOHOMIYHUMU
TPYAHOIIAMHU Ta TITMOOKOI0 CAMOTHICTIO, IO Hapasi € aKTyaJbHUM CTaHOM HacelleHHS YKpaiHu.
Crnimparounich Ha JOCBi, BCECBITHE BH3HaHHs Pemapka, mominbHUM Oyae BHUKOPHUCTaHHS WOTO
CTHJIICTUYHHMX AaCMeKTIB IO /0 OIpalfoBaHHS, MOKPAIICHHS, HOpMali3alii MEHTaJbHOTO CTaHy
YKPaTHCHKOTO HACETICHHS.

JlinrBictuuni ocoOiuBocTi ctwmro E.M. Pemapka Ta iXHS TepaneBTHYHA IIHHICTH 3
MOJKITUBICTIO TTPAKTHYHOTO 3aCTOCYBaHHSI.

° Emoyitina cmpumanicme (Litotes). Jlo3Bonse nucTtaHIlitoBatucs Bif TpaBMmH. [ epoi
OIHCYIOTh JKaXJIMB1 MOJ11 Maif’ke IPOTOKOJIBHO.

° Kopomki, piwyui peuenns (Fragmented Syntax). lle moxe pgomoMortu ocodam 3
IITCP, sixi MatoTh TPYJHOLII 3 IPSIMUM BUPa)KEHHSIM CUJIBHUX €MOLIli, I04aTh TOBOPUTH PO CBIi
JIOCBIJ] Y «O€3MeYHOMY» paKypci.

o Cumeonizm (Semiotics, Symbol). Ilpurynox/Kopaon. Jlicabon sik cumBon Haaii abo
KIHIIEBOi METH, J10 SIKOT MOTPIOHO JicTaTHCs. B yKpaiHCbKOMY KOHTEKCTI 11€ MOXKe OyTH BiIHOBJICHHS,
6e3neuyHa TepuTopis abo MaiiOyTHs mepemora/mMup.

° 3miwenns ¢pokycy na «Tym i 3apaz» (Deixis). I'epoi )XuByTb MUTTIO — OJIHA HIY Y
Jlicabowi. lle BaxxnuBuii enemeHT KorHiTHBHO-MoBeAiHKOBOI Teparii (KIIT) ans oci6 i3 TpuBorozo,
JI0TIOMAararouu iM 3a3eMITUTHUCS Ta BiJIBOJIKTHUCS BiJ KaTacTpo(iuHUX CIIOTA/iB YU TyMOK.

Metadopu Ta ¢ppa3u 1A onpanoBaHHA BTPATH Ta TPABM OikeHIIiB:

° «Mu cmanu n00bMU-MIHAMY, WO JHCUBYMb  YYOPAWIHIM OHeM 1 YeKaomo
3aempaunboeo.» « Wir waren zu Schattenmenschen geworden, die im Gestern lebten und auf das
Morgen warteten.» ®paza Moxke OyTH BUKOpPHCTaHa JyIsl BepOami3ailii BiTUY>KCHHsSI Ta XUTTSA B
OY1KyBaHHI.

° «Cbo200enns 0111 Hac He icuysano.» «Die Gegenwart existierte nicht fiir uns.» Tyt
YiTKO BHUCBIUY€ThCS BepOaii3allis BIIUYXKEHHS Ta >KUTTS B ouikyBaHHI (KUTTS OikeHIst/BIIO).
Jloromarae Ha3BaTH CTaH, KOJIH JIOJMHA Ma€ BIAUYTTS 3aCTpATaHHSI MK MUHYIIUM 1 MaiiOyTHIM.
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° «llopm Jlicabonay / «Keumox wna wxopabenvy. Metadopa Hamii Tta 6HOBOI
ineaTHyHOCTI. OOroBOpeHHs "KBUTKA" SIK CHMBOJY KOHTPOJIIO HAJ[ BIIACHUM KHUTTSM Ta 3JaTHOCTI
MOYaTH BCE 3HOBY.

° «Hiuy sk npocmip ons cnogidi. CTBOpeHHST 0€31eYHOro, 0OMEXKEHOTO MPOCTOPY (K
15 HIY) B Teparlii, e MOKHa «BUTOBOPUTH» CBOIO iCTOPIIO 10 KIHIIS, MEPII HIXK «HACTAHE PAHOK» —
MIOYaTOK HOBOT (ha3u KUTTH.

° «30asanocs, wo mu emekiu He auuie 8i0 6iliHU, a U 6i0 camux cebe.» «Es schien, als
seien wir nicht nur vor dem Krieg, sondern auch vor uns selbst geflohen.» ®pa3a momomarae
0OrOBOPUTH KOHIIEIIIIF0 MOPAJIbHOI TpaBMHU Ta Aucorialii. Bona qo3Bonse qr0auHI BU3HATH, IO
TpaBMa 3MycCHJa HOTO 3MIHMTH CBOIO 1JICHTHYHICTH 1 BIIUyTTS cebe, 1 MO «BTe4Ya» BiJ cebe €
YaCTUHOIO PEaKilii Ha BIfHY.

° «Tinvku motl, xmo npouuio8 uepes nekio, 3Hae, wo make Hevo.» «Nur wer durch die
Holle gegangen ist, weifs, was der Himmel ist.» 1le knacuuna PemapkiBcbka ¢pasa, 1o miaKpeciIroe
CTiliKicTb. BOHa TpPOMOHY€e NEpEeOLiHKY IMEpPEeKUTOro OO0 SK IiHU, 3aljIadyeHoi 3a Tiauome
PO3YMiHHS caMoro KHTTS. JoiIbHO BUKOPUCTATH JUIS MTOIIYKY CEHCY IMICIsI TPABMHU.

° «/lusHo, ane came mi, xmo empamug HaUbLIbULE, 3HAXOOAMb V COOI CUNU CMIANUCH. »
«Es ist seltsam, aber gerade diejenigen, die am meisten verloren haben, finden in sich die Kraft zu
lachen.» ®okyc Ha 31aTHOCTI /10 BIJTHOBJIEHHS Ta YOPHOMY I'yMOpi IK MeXaHi3Mi 3axucty. CTUMYIII0€
PO3MOBY PO HECTIO/[IBaHI MOMEHTH PAJIOCTi, APY>KOU Ta JIOJITHOCTI, K1 30€periaucs momnpH Bee.

BucHOBKHM Ta mNepCcHeKTHBH MNOAAJBIINX AOCHiI:KeHb. BHUBUEHHsA Ii€l TeMH MOKe
CTHMYJIIOBATH PO3POOKY e(heKTHBHIIINX MPOTpaM COLIaTbHOI ajanTarlii, ICHXOJOTI9HOI IMiITPUMKHI
Ta npodeciiiHoi peinTerpamnii 11 BETepaHiB Ta IHIIUX MOCTPaXAAIUX YKPaiHIIIB, IO MOTEPIAIOTh
BiJl HacnigkiB BiitHH. Lle migkpecaoe HEOOXiMHICTh, MO0 CYCHUIBCTBO aKTHUBHO IPAIFOBATIO HaJl
IOJIOJIAHHSM TIPIPBH MK BIHCHKOBUM 1 ITUBIJIBHUM JIOCB1IOM.

Tema «BTpaueHOro XHUTTsS» Ta collianbHa peinTerpauid. ['osoBHI repoi Pemapka dacto €
NPEJCTaBHUKAMU — JIIOCH, IKi OyJM 3MyIIeHI MOKMHYTH KpaiHy, Opajii y4acTh y BOEHHHUX MOIsX,
KWIA T OKyMalielo, ajne He MOXYTh 3HalTH cobi Micie y CBiTi, mo ix He posymie. Bonu
CTHUKAIOThCA 3 Oal Iy KICTIO CyCIiIbCTBA, EKOHOMIYHUMHM TPYAHOILAMH Ta TIIMOOKOI0 CAMOTHICTIO.

AHTHBO€HHMH Ta TymaHicTHUHUI Mecek. TBopu E.M. Pemapka — 11ie BigBepTuii rymMaHizm
Ta KaTeroOpuYHa AaHTUBOEHHA MO3UII1s. BiH 30cepeiKy€eThcsl Ha LIIHHOCTI OKPEMOTO JTFOACHKOT0 )KUTTS
Ta KPUTHUKYE TIOJTITUYHY PUTOPHUKY, SIKa BHIIPABJIOBYE KOPCTOKICTh. B yMOBax TpuBaioi BiiChKOBOI
arpecii, pobotu Pemapka MOXyTh JTOMOMOTTH 30€perTd Ta MEPEOCMHUCIHTH JIIOJICHKUI BUMID
MEPEeKUTOr0, HaBITh MONPU HEOOXIAHICTH OOpoThOM. BOHM HaragyloTh MpO CHpaBXHIO IIHY
MEePEeMOTH 1 BaXXIUBICTh BITHOBIIEHHS Ta 30€peKeHHs T'YMaHICTHUHUX LIHHOCTEH SK OCHOBU IS
Mail0yTHHOTO MUPHOTO CyCHiJbCTBA. Lle Takok Moxke OyTH BUKOPHCTAHO B OCBITHIX IMporpaMax is
(bopMyBaHHS CTIHKOTO 1 KPUTHYHOTO CTaBJICHHS IO MUTITApU3MY.

JIr060B, 3B’S130K 3 POAMHOIO, MOOPATUMCTBO MIXK COJIJaTAMU YaCTO € €IMHOIO OMOPOIO Ta
MEXaHI3MOM BIDKMBAHHS Tepe]] OONMMYYsSM KaxiB BIMHM Ta po3magy 30BHINIHKOTO CBITYy. Lle
MIJKPECIIOE BAXJIMBICTh TPYINOBOI Tepamii, CHUIBHOT MIATPUMKH BeTepaHiB Ta 30epe’kKeHHs
TOPU30HTANIBHUX 3B'A3KIB, sIKI BUHUKIIN Ha PpoHTi. JlocBin Pemapka mnokasye, 1o onopa Ha THX, XTO
MEePeKUB T€ came, € KPUTHYHO BAXKIWBOKO JUISI TIOJOJAHHS 130JIAII1 Ta BIJHOBJICHHS TICHUXIYHOL
piBHOBArm.

Emoniitnuii Buxin depe3 mucrenTBo. 3amydeHHs TBopiB E.M. Pemapka no nitepaTypHHX
KIIy0iB, TepanmeBTMYHUX Ipyn abo OCBITHIX KypCIB JI03BOJII€ yYaCHMKaM BepOalli3yBaTH BJACHI
NepeXMBaHHS, BAKOPUCTOBYIOUH TEKCT 5K MocepeHruKa. OOroBOpeHHs MEPCOHAXIB 1 CIOJKETIB CTae
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0e3MeyHuM CIocoOOM OOTOBOPIOBATH OCOOMCTI TPaBMH, MEPEKHUTHH JOCBiJ, HE BUKPHUBAKOYH iX

0e3nocepeHbO.

Takum umHOM, cmammmaa E.M. Pemapka - me He mpocTo JiTeparypa, a iHCTPYMEHT MJis

eMmmarii Ta Jianory, SIKMid MOXe JONMOMOITH YKpaiHi rimOIiie 3po3yMiTH Ta IHTErpyBaTH CBii

BICHPKOBHUI JIOCBiI y HAI[lOHAJIbHY NaM'ATh, BOJHOYAC HANAIOYM BETEPaHaM 1 IMOCTPaKIATUM

BIIUYTTS CIUTHBHOCTI M MOXJIMBICTB JIsl OCMHUCIICHHSI BJIACHOI JIOJII.
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Anomauyia. Crarts npucBsSY€HA KOMIUIEKCHOMY aHalli3y Cy4acHOro ()YHKIiOHYBaHHs
(deMiHITUBIB B iCIAaHCHKIA MOBiI B KOHTEKCTI MeJiifHOro Ta mnpodeciiftHoro muckypcy. Busnaueno
COIIIOKYJIbTYPHI, HOPMAaTHBHI Ta MparMaTW4yHi YMHHUKH, IO BIUIMBAIOTh Ha TOMIMPEHHS (OpM
KIHOYOTO POJy, a TAKOK OKPECIIEHO CYNepeyHIiCTh MiX KoaudikamiiiHoo noiitukoto KopomiBebkoi
aKajeMii ICMaHChKOI MOBH Ta pPEaJbHOI0 MOBHOIO IPAKTHKOI. AKTYalbHICTh JOCIIIKEHHS
3yMOBJICHa 3pPOCTaHHAM YBaruM [0 I1HKJIIO3UBHOIO MOBJIEHHA Ta MOTpPe0O0 y BHUPOOJIEHH]
30a7aHCOBaHUX HOPM Y>KMBaHHs (PEMIHITUBIB y MyOIiyHill KOMyHIKaIIii.

Emnipuuny 6a3y cTaHOBJIATH TeKcTH cydyacHUX icnaHcbkux 3MI (El Pais, ConSalud), mo
MPEJCTABISAIOTh IOPUINYHUN 1 MEIUYHUN AUCKYpCU. AHaJI3 MMOKa3as, MO PeryIspHi MOpQOIOoTiuHi
Mozelni Ha -a (abogada, médica) mpupoaHO IHTETPYIOThCS y NpodeciiiHe MOBJIECHHS Ta BUKOHYIOTh
HOMIHATUBHY (YHKIIIIO 0€3 JOaTKOBOTO 17I€0JIOTTYHOTO HAaBAaHTAXKEHHA. Y IOPUIUYHOMY JUCKYPCl
¢deMiHITUBH (YHKIIOHYIOTh CTaOLIbHO W HEUTpaIbHO, TOAl K Y MEIUYHOMY CYIPOBOIKYIOTHCS
3rajzikamu npo nosutito RAE, 1o BitoOpaxkae nepexiHuil cTaH HOPMaTUBHOT'O 3aKPIMJICHHS.

PesynbraT  mOCHIKEHHS  3acCBiAYYIOTh: MO-TEpIle, MOCTYNOBY JI€CEMaHTH3ALlI0
rpaMaTUYHOIO0 POy, KOJIM (EeMIHITUBU CHPUIMAIOTHCS SK NMPHUPOJHI MOBHI OJMHHUII; MO-ApYTE,
NparMaTUyHy aJanTalilo 1HKIO3UBHUX (OpM Yy MEIIHHOMY IpOCTOpPi; IMO-TPETE, 3aNEKHICTh
OpUAHATHOCTI  (eMiHITHBIB Bin mnpodeciiiHoi cdepu. [ICHXONIHIBICTUYHI CHOCTEPEKEHHS
MIATBEPKYIOTh BIJICYTHICTh KOTHITUBHUX MEPEIIKOJ Y CHPUMHSTTI perysipHUX GopM, 110 CHpuse
iX YKOpPIHEHHIO B KOMYHIKaTUBHIM MPaKTHUI.

@eMIHITUBU B ICMAHCHKIM MOB1 NEPeXOJATh BiJl MepU(PEpIHHOro sBUIA A0 CTIHKOIrO
€JIEMEHTY CTaHJAapPTHOrO MyOJiyHOro AUCKypcy. IlepCcneKkTMBHMMH € MOoZJaiblli KOPIYCHI,
COLIIOIHTBICTUYHI Ta TCUXOJIHTBICTUYHI JOCIIKEHHS, CIOPSIMOBAaHI Ha BHBUYEHHS JMHAMIKH iX
Y’)KUBaHHS Ta MOXJIMBOCTEH HOPMAaTHUBHOTO Y3TO/DKEHHS 3 MOBHOIO MOJIITUKOIO IHCTUTYIIIH.

Kniowuosi cnoea: eminimusu; icnanceka moea; IHKIIO3UEHE MOGIEHHA; MOBHA HOPMA;
MeOTUHUL OUCKYPC; COYioNIH2B8ICMUKA,; NPOGheCitina KOMYHIKAYIs, 2eHOepHA 8apiamueHicms.

Abstract. The article is a comprehensive analysis of how feminine forms work in Spanish
today in media and professional discourse. It identifies the sociocultural, normative, and pragmatic
factors that influence the spread of feminine forms, and outlines the contradiction between the
codification policy of the Royal Spanish Academy and actual language practice. The relevance of the
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study is due to the growing attention to inclusive speech and the need to develop balanced norms for
the use of feminitives in public communication.

The empirical basis consists of texts from contemporary Spanish media (El Pais, ConSalud)
representing legal and medical discourse. The analysis showed that regular morphological models
ending in -a (abogada, médica) are naturally integrated into professional speech and perform a
nominative function without additional ideological connotations. In legal discourse, feminitives
function stably and neutrally, while in medical discourse they are accompanied by references to the
position of the RAE, reflecting the transitional state of normative consolidation.

The results of the study show: first, the gradual desemantisation of grammatical gender, when
feminitives are perceived as natural linguistic units; second, the pragmatic adaptation of inclusive
forms in the media space; third, the dependence of the acceptability of feminitives on the professional
sphere. Psycholinguistic observations confirm the absence of cognitive barriers to the perception of
regular forms, which contributes to their establishment in communicative practice.

Feminitives in Spanish are moving from a peripheral phenomenon to a stable element of
standard public discourse. Further corpus, sociolinguistic and psycholinguistic studies aimed at
studying the dynamics of their use and the possibilities of normative coordination with the language
policy of institutions are promising.

Key words: feminitive forms, Spanish language, inclusive language, linguistic norm; media
discourse, sociolinguistics; professional communication, gender variability.

Beryn.CyyacHuid eranm po3BUTKY TyMaHITapHUX HAyK XapaKTepU3YEThCS
MOCUJICHOIO YBaror J0 MpoOieM TreHAepy Ta MOBH, a)Ke€ MOBHA IpaKkTUKa €
BIJII3EPKAICHHAM CYCIUIbHUX TpaHchopmariid. OgHUM 13 HAaWTIOMITHIIIUX MPOSIBIB
TaKUX 3MIH BUCTYTA€ aKTUBHE BIIPOBAHKEHHS (DEMIHITUBIB — HOMIHAIIIN )KIHOYO1 CTaTl
— y PI3HHUX MOBax CBITYy. Y IEHTpPi CYCHUIBHUX Ta aKaJEMIYHMX TUCKYCIHA Ienani
YacTillle ONUHSIOTBCA THUTAHHS HOPMATUBHOCTI LUX (OpM, iX BIANOBIAHOCTI
rpaMaTH4YHIA CUCTEMI Ta JOPEYHOCTI y MyOI1YHOMY MOBJIEHHI.

B icnaHCbKOMOBHOMY KyJIbTYPHOMY MPOCTOpI MpodieMa PeMiHITHBIB Ha0yBae
0COOMBOI aKTyaJdbHOCTi, OCKUIBKM ICIIAHChKA MOBAa MAa€ BHPA3HY CHCTEMY
rPaMaTUYHOTO POAY, NI€ OUIBIIICTh IMEHHUKIB Ta MPUKMETHUKIB Y3TOJKYIOTHCS 3
O3HAKOI0 MACKYJIHHOCTI YW (QeMiHIHHOCTI. TpaauiiiHO MacKyJiHHI (GOpMH
BBAYKAJIHCS «HEUTPAIIbHUMI» i BUKOPUCTOBYBAJIUCS JIJIs TIO3HAYEHHS 0C10 HE3aJIEKHO
Bl CTaTi, MPOTE Cy4YacCHl COIIOKYJbTYpHI MPOIECH, 30KpEMa pPyXu 3a TeHIEPHY
PIBHICTb, IOCTABUJIYU M1 CYMHIB 1[I0 HOPMY.

Oco0iMBy poiib Yy TEHJAEPHUX JUCKYCIAX I0JI0 1CMIAHChKOI MOBM BiAIrparOTh
IHCTUTYIII1 MOBHOI NOJIITUKK — Hacamnepen KopoJsiBebka akajaeMis 1ClaHChbKOi MOBU
(Real Academia Espaiiola, mami — RAE), sika He 3aBxau MIATPUMY€E aKTHUBHE
nommpeHHs (emiHiTUBIB. BomHowac mpakThka 3aco0iB MacoBoi iHGopMmariii,
MOJIITHYHOTO Ta OCBITHBOI'O AMCKYPCY AEMOHCTPYE TEHACHIIO O MOCTYHOBOIO
3aKpIIUICHHS. TakuX (OpM y MOBJEHHI, 110 CTBOPIOE CBOEPIIHE MPOTUPIYYUS MIiX
Oo(IUIHHUMHA HOPMaMH Ta peaTbHUM Y>KUTKOM.
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denoMeH (PEeMIHITHBIB HE € XapaKTEpPHUM BHKJIIOYHO B 1CMAHCHKIA MOBI.
Hampuknazn, y ¢panmy3pkiid Ta iTamMKChKIH MOBaX, SKi TaKOK MarOTh TpaMaTHUYHUAN
P11, TUTaHHA Y3aKOHEHHS KIHOUHX QopM mpodeciii Ta coliaTbHUX CTaTyCiB BUKIUKAE
TpHUBaJi Cynepedku. B aHrmiiicbkiit MOBI, J1e BIACYTHINA rpaMaTHYHUAN PiJly OlIBIIOCTI
IMEHHUKIB, 00pOThOa 3a TEHJIEPHO HEUTpajIbHy MOBY 30CEpeDKeHa MEePEeBaKHO Ha
YHUKHEHHI MAaCKYyJIHHUX VyHIBepcamiB («man», «he» TOIo) Ta MNOIIKUPEHH]
HeUTpanbHUX GopMm («person», «they»). TlopiBHAHHS pI3HUX MOBHHUX CHUTYyallli
JI03BOJIS€ Kpallle 3p03yMITH (JOpMYBaHHS HOBUX HOPM BXKMBaHHS (eMiHHUX (popM B
ICTIaHCHKIH MOBI.

[cTopuuHO icmaHCchka MOBa 3Haja YUMalo (PEMIHITHBIB, sIKi MOOYTyBanu y
MOBCSAKJICHHOMY MOBJICHHI III€ 3 CEPeIHBOBIUYS, aje BHACIIMOK KOAU(IKAIMIHHOT
nisiibHOCTI RAE Ta BIIMBY marpiapXajdbHUX COILIAIBHUX MOJENEH 4MMalio 3 HUX
BUMIIUIM 3 YXKUTKY. Jluime B OCTaHHI ACCATWIITTS, Ha XBWJI JIEMOKpaTH3aIlii
CyCHUIbCTBA Ta PO3BUTKY (PEMIHICTUYHUX pyXiB, BOHM 3HOBY CTajd AaKTUBHO
B1JIPOJIPKYBATUCS Ta 3aKPIILTIOBATUCA Y clIOBHUKaX, 3MI i odimiifHUX JOKyMEHTaX.

HeoOxigHicTh aHami3y HOPM B)KHMBaHHS (PEMIHITHUBIB Yy 1CIAHCBKOMOBHOMY
KyJbTYpPHOMY IIPOCTOPI 3 ypaxXyBaHHSIM I'PaMaTHYHUX, ICTOPHYHUX, COIIIOKYIBTYPHUX
Ta MparMaTUYHUX YUHHUKIB 3yMOBITIO€ aKTYaJIbHICTh 00paHoi Temu. HaykoBa HOBU3HA
po0OOTH TOJIATAaE B TOMY, IO JAOCTIHKEHHS (DEMIHITUBIB PO3TIISIAETHCS HE JIUIIE K
MOBHE SIBUILIE, ajle ¥ SIK COILIOKYJbTypHHM (PEHOMEH, M0 BigoOpaxkae 3MIHU Y
CYCHUIBCTBI Ta TpaHCcPOpMallil0 YSABICHb MPO POJib KXIHKK B MyONiuHINA cdepi Ta
CTaBJICHHS 10 OC10 *KIHOYO1 CTaTl y COLIyMi.

IHocranoBka npodJuaemu. [lonpu 3pocrarody yBary A0 T€HIEPHO YYTIMBOIO
MOBJIEHHS, NMUTAHHA YHOPMYBaHHS (DEMIHITUBIB B ICHAHCBKIM MOBI 3aJMILAETHCS
BiIKpuTUM. KOpoJtiBcbKa akaieMisl ICIIAaHChbKOT MOBH BU3HA€ YACTUHY (POPM KIHOUOTO
poay, MpOT€ MOCHIAOBHO YHUKAaE OMIIIAHOIO 3aKpilJieHHS OaraThbOX HOMIHAIIIM,
apTYMEHTYIOUH 1€ IXHBOIO «HECHOPMATHUBHICTIO» a00 «HaAMIpHICTIO». Taka mo3uiis
3YMOBIIIOE€ 3HAYHUNA PO3PUB MikK OPIIHHUMU TpaMaTUUYHUMU PEKOMEHIAISIMUA W
peaTbHOI0 MOBHOIO MPAKTHKOIO, aJKE y TIPECi, MOJITUYHUX BUCTyIaX Ta OCBITHHOMY
cepenoBulll GopMu Ha 3pa3ok jueza, médica, arquitecta yxe (QYyHKIIOHYIOTh SK
3BUYHI.

[Ile onHi€r0 CKIAAHICTIO € HEOAHOPIAHICTh Y>KMBAHHS (PEMIHITUBIB Y PI3HUX
coLioKyJbTypHHUX cdepax. ¥ 3MI Ta mogiTHYHOMY JHCKYpCl BOHU (YHKLIOHYIOThH
3HAYHO aKTUBHIIIIE, HI’)K Y HAYKOBOMY UM aJIMiHICTPaTUBHOMY CTUJISIX, /1€ 30epiraeTbes
CXHWJIbHICTb JI0 BUKOPUCTAHHSI TPAIUIIMHUX MacKymHHUX (GopMm. Taka BapiaTUBHICTD
CTBOPIOE JTOJIATKOBI TPYIHOIIII SIS MOBHOI TOJIITUKH: 3 OAHOTO OOKY, BOHA CBIIUUTH
PO KUTTE3NATHICTD 1 AMHAMIKY MOBHOI CUCTEMH, a 3 1HIIIOTO — BUSIBJISIE BIJICYTHICTh
YCTaJIeHUX MpaBUJ Ta KPUTEPIiB, 110 CHPUIE KOMYHIKATUBHUM HEIIOPO3yMIHHSIM.
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JlonaTkoBY CKJIQAHICTh CTAHOBUTH PETIOHAJBHUM acmekT. SKIo B KpaiHax
Jlatuncbkoi Amepuku, 30kpeMa B Mekcuii, Aprentuni un Komymo6ii, BUKOpHCTaHHS
¢dbeMiHITUBIB Ha0yBa€ TOIIUPEHHSA Ta MOCTYMOBO 3aKPIIUIIOETHCA SK HOpMa, TO B
Icmanii st mpakTUKa 4acTo 3yCTpiyae omip sIK 3 OOKy KOHCEpPBAaTHBHHUX MOBHUX
IHCTUTYLIIM, TaKk 1 YacTUHU cycniabcTBa. lle mopomkye ¢dparMeHTapHICTh 1
PI3BHOPIIHICT, Y MeXax CHUIBHOTO 1CIIAaHOMOBHOI'O TMPOCTOPY, JI€ BIJICYTHICTh
yHI(DIKOBAaHOTO TMIJAXOAY YCKJIQAHIOE MUKKYJIBTYpPHY KOMYHIKAIl0 Ta oiliiHe
TI1JIOBOCTBO.

[IpobGnema TakoX YCKIAIHIOETHCS THUM, 110 NMUTAHHS BXXWUBaHHS (DEeMiHITHBIB
BUXOJHTHh 32 MEXKI CyTO JIIHTBICTHYHO! IUTOMIMHW. BOHO Mae BUpasHE coIliaibHE,
MOJIITUYHE Ta KyJbTypHE BHUMIPIOBAHHA, IMOB’SI3aHE 3 MPArHEHHAM [0 TeHJEPHOI
piBHOCTI. ComianbHi 1e6aT HaBKOJIO ()eMIHITUBIB HEPO3PUBHO IMOB’S3aH1 3 MIUPIIUM
MUTAHHIM 1HKJIIO3MBHOI MOBH, III0 OXOIUIIOE HE JIMIIE HOMIHAII JKIHOYOI CcTaTi, a U
anbTepHATUBHI (OpPMU Ha TO3HAYEHHS TEHIEPHOI HeuTpaiabHOCTI (fodes, les
estudiantes). Xoua RAE kaTteropudHo 3amepedye MOXKJIUBICTh y3aKOHEHHS TaKHX
1HHOBALI/, iXHS MMOSBA B AUCKYPC1 CBIIYUTH PO MPArHEHHsS YaCTHHH CYCIIBCTBA 0
O1J1b11101 MOBHOT PIBHOCTI.

[Ipobnema qocimiKEHHs MoJsArae He JUIIE Y BU3HAUEHHI CTaTycy (PeMiHITUBIB
y CHUCTEMI ICIIAHChKOT MOBHM, a ¥ Yy HEOOXIJHOCTI BpaxyBaHHS COIIIOKYJbTYPHOIO
KOHTEKCTY, MOBHOI IMOJITHKM Ta JUHAMIKM KOMYHIKaTUBHHMX MpakTHK. lle Bumarae
KOMILJIEKCHOTO TIJXOMy, SKUM TIO€HAE€ TpaMaTUYHUM, JeKcukorpadiyHui Ta
MparMaTUYHUN aHaji3, M0 1 BU3HAYAE aKTYaJbHICTh Ta MIPAKTUYHE 3HAYEHHS TEMHU.

AHaJi3 OCTaHHIX J0CJiIzKeHb i my0aikaniii .Y cydacHiil HayKoBiil JiiTepaTypi
JOOCIIKEHHST 3 MpoOjeMu (PEeMIHITUBIB B ICIIAHCHKIA MOBI MOXHa 3rpyHyBaTH 3a
KUTbBKOMa OCHOBHUMH HaITPSIMaMH:

— HOpMAaTHUBHO-JIEKCUKOrpadiuHi i IHCTUTYIIIHHI TOCTIHKEHHS,

— KOPIIYCHI Ta MEJIaJIHIBICTUYHI aHaI31 PEAIbHOTO BKUTKY,

— COI[IOJIIHTBICTUYHI JIOCHIJPKEHHSI YCTAHOBJICHHS CTaBJICHHS W TMPaKTHK ¥y
CYCH1JILCTBI,

— TICUXOJIHIBICTUYHI €KCIIEPUMEHTH HIOJ0 CIPUUHATTS HOBUX (OpM Ta

— JIOCJIIDKEHHS TIOJIITUYHOTO ¥ perioHaIbHOTO KOHTEKCTY, 1110 BIJTUBAE HA MOBHY
MO TUKY.

Y HOpMaTUBHO-JIEKCUKOTpaiuHOMY HampsiMi LIEHTPAIbHUM OPIEHTUPOM €
nonoBiab Irnacio bocke «Sexismo lingiiistico y visibilidad de la mujer», ony6ikoBana
mig erimoro RAE. YV Hiil aBTOp apryMeHTye, 10 MacoBe BBEACHHS HOBHUX >KIHOYMX
dbopM MOXEe TPHU3BECTH JO HAaAMIpHOT (PparMeHTarii CHUCTEMH, XOua BU3HAETHCA
HeoOX1/HICTh 3a0e3meueHHs BUAUMOCTI XIHOK y MoBi. Ilosumiss RAE 3aranom
JUIIAETHCS O0CPEKHOK: aKajeMisi BH3HAE HHU3KY KiHOYMX (opM (30KpeMa B
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odIIMHUX JOKYMEHTaX 1 CJIOBHHKAX), OJIHAK YTPUMYETHCS BiJl MIATPUMKH MacoOBOi
1HHOBAIII] 0€3 JOCTaTHROTO OOTPYHTYBaHHS a00 TPUBAJIOTO BXKUTKY.

KopmycHi Ta MeaianiHrBiCTUYHI AOCHIKEHHS (PIKCYIOTh MOCTYTOBE 3pOCTaHHS
YacTOTH BXHUBaHHS (EMIHITUBIB y TIpeci, Teie- ¥ padlogucKypci, OCOOIHMBO B
MaTepianax, IMOB’S3aHMX 13 TMOJITHKOIO, KYJbTYpOIO Ta JKYypPHaJIICTCHKUMU
npodecismu. BogHoyac BHSABIEHO PO3PUB MIXK MOBHOIO IMPAKTHKOI M OQilIHHOIO
Koau(ikaiiero: CyCnuIbHUNA TUCK Ha MOBHI IHCTHTYIII (HaApUKIIAJ, Yepe3 MeIiiHi
KaMIIaHii) 9acTo BUIIEPE/IXKAE PIIICHHS aKaJeMIYHUX CTPYKTYpP, CTBOPIOIOUH CUTYAIIII0
HAIPYKEHOTO CIiBICHYBaHHS HOPMATUBHOI Ta IECKPUIITUBHOI JiHI.

CoIlOMHTBICTHYHI ~ JTOCHIKEHHSI TOKa3ylOTh 3HA4YHy BaplaTUBHICTH ¥y
CTaBJICHHI 10 (DEMIHITHUBIB 3aJIe’KHO BiJ BIKY, PIBHSA OCBITH, MiCLsS TPOXHBAHHS Ta
MOMITHYHUX  Opi€HTAIld  MOBIIB. Moo  MOKONIHHS,  MPEICTaBHUKH
YHIBEPCUTETCHKUX CEPENOBUIIl 1 aKTHBHI KOPUCTYBadl COLIAJBHUX MEPExK
3/1€0LTBIIIOrO MATPUMYIOThH Y)KUBaHHS (DEMIHITUBIB Ta IHKJIIO3UBHOI MOBH. BosiHOYacC
KOHCEPBATUBHIIII TPy — OCOOJIMBO CEpe/l CTapIIOro MOKOJIHHSA Ta B O(IIiiHUX
YCTaHOBAaX — BUSBJISIIOTH IOMITHHUI ONip MOBHUM 3MiHaM. BaxMBy posb BIAITPalOTh
TaKOXK JIOKAJIbHI IHILIaTUBU: YHIBEPCUTETH, MYHILUMIAJIbHI OpraHd Ta IPOMAJChKI
opraHizaiii jenaii 4dacrime po3poOisitoTh «manuales de lenguaje no sexistay, siki
pEriaMeHTYIOTh MOBHI NMPAKTUKU HA THCTUTYIIITHOMY PiBHI.

[IcuXOMHrBICTUYHI JTOCHTIIP)KEHHS 3BEpTalOTh yBary Ha Te, SK I1HHOBAIliHHI
MOPQOJIOTIUHI MapKepHu CHPUMUMAIOTHCS HOCISIMH MOBU. EKCIIEepUMEHTH TOKa3yIOTh,
o Taki ¢popmu, K «todes», MOXKYTh YIOBUILHIOBATH TIPOIIeC 0OpOOKH MOBJICHHS Y
nepir MOMEHTH po3mi3HaBaHHs. OJHAK HOCIT MOCTYIOBO aJanTylOThCA, a PIBEHb
MPUIHATTS 3aJI€KUTh BIJl YACTOTHOCTI 3yCTpiyl 3 POPMOIO Ta KOHTEKCTY 1i BXKUBAHHS.
Ile cBITUMTH MpPO HASBHICTh MOTEHI{ANY JIS MOCTYNOBOI KOTHITUBHOI 1HTErparii
HOBUX MOBHUX MapKepiB.

Hapemiti, moaiTHYHUMA 1 perioHaIbHUA BUMIPH BHOCSTH JTIOAATKOBY CKJIQTHICTh
y Tpoiiec YHOpMYyBaHHs. Y KpaiHax JIaTHHChKOT AMEpUKHU CUTYaIlisl ICTOTHO BapIlOE:
y Mekcuiri, ApreHTuHi Ta Ynil CrocTepiraloTbCsi akTUBHI KaMITaHii 3a 1HKJITIO3UBHY
MOBY, TOJIl SIK Y HM3L1 JIep>KaB BiIOYBaIOThCS CIPOOHM 3aKOHOAABYO OOMEXHUTH abo
3a00pOHUTH 1i BXKUBaHHS. L{e mpU3BOAUTH 10 pEriOHAIbHOT HEPIBHOMIPHOCTI B MEXax
1CITAaHOMOBHOTO TIPOCTOPY, JI€ MOBHI MPAKTHKU TICHO MEPEIUIETeHI 3 MOJITUYHUMU
porecamu.

Takum YWHOM, aHali3 OCTaHHIX JOCHIPKeHb TMOKa3zye, Mo Tpodiema
demiHiTUBIB nIepedyBae y (OKycCi K akaJeMI4yHOl, Tak 1 cycnuibHOi yBaru. [lompu
3HAaYH1 JOCATHEHHsI, JUIIAIOTHCS HEPO3B’S3aHUMM IUTAHHS: BIJICYTHICTh €IUHOI
HOPMATHBHOI TO3MUIIi, OOMEXEHICTh TICHUXOJIHIBICTUYHUX EKCIEPUMEHTIB 1
HaJ3BUYAiHA 3aJIeKHICTh MOBHOI TMOJITUKA BiJ MOJITHYHHUX Ta KYJbTYPHHUX
KOHTEKCTIB. lle Bu3HAuae HEOOXIJHICTh NOAAIBIIMX  MDKIUCIUIUIIHAPHUX
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JOCJJIDKEHb, SIK1 MMOEAHAIOTH JIEKCUKOTpa(IuyHUM, COIIOTIHTBICTUYHHUM 1 KOTHITUBHUM
T TXOJTH.

Metor0 nanoi poOOTH € KOMIUIEKCHMM aHali3 Cy4acHOTrO (hyHKI[IOHYBaHHS
(dbeMiHITUBIB B ICIAHCHKI MOBI HAa OCHOBI €MIIPUYHOTO JOCTIXKEHHS TEKCTIB Me/ia
Ta npodeciiHUX IUCKYpCiB. Y NEHTpl yBaru mnepeOyBae CHIBBIAHOIICHHS MIiX
odiliifHOI0O HOPMATUBHOIO TMO3UIlIEI0, Ky mpenacrarise KopomiBcbka akajaemis
1CITAaHCHKOI MOBH, Ta PEaJbHOI0 MPAKTUKOIO BXXUBAHHS KIHOYUX (HOPM y MyOTiKaIisaxX
Ha HEUTpasbHI mpodeciiiHi TeMu. 3aBIaHHS TMOJIATa€ y BUSBIEHHI TEHICHIIN
iHTerpamii (eMiHITUBIB Yy MENIMHUN TUCKYpC, BU3HAYEHHI COINOJIHTBICTUYHUX 1
npodeciiHuX YUHHHKIB, IO CHPHUAIOTH a00 MEPEUIKOIKAIOTh X BHUKOPUCTAHHIO, a
TaKOX OIIIHIIl KOTHITUBHOT MPUIHATHOCTI HOBUX (opM y uuTauiB. JJocmipkeHHS Ma€e
Ha METI HE JIMIIE OINUCAaTh CYYaCHUM CTaH SIBUINA, ajieé W OI[IHUTH TOTEHINal
MOJAJIBIIIOTO YHOPMYBAaHHS Ta iHTEerpaiii (pemMiHITUBIB y ICHAHCHKUI KYJbTYpPHHM
MPOCTIp.

AHaJi3 MOBHOT0 MaTepiany. J{Jis IpakTUYHOTO MiATBEPIKEHHS TEOPETUUHHUX
MOJIOKEHDb JIOCHIKEHHsI OyJio 3A1MCHEHO aHaii3 (EMIHITHBIB y JBOX CY4YacHHMX
nyouikaiisx icnaHcbkux 3MI, mo HamexaTh 10 PI3HMX KOMYHIKAaTUBHUX cep —
ropuanuHoi (El Pais) ta meauunoi (ConSalud). Takuii BuOip 103BOJIsIE TPOCTEKUTU
cnenu@iky (yHKIIOHYBaHHA (OpM >KIHOUOTO POy y MpodeciiHO-OpIEHTOBAHOMY
JTUCKYpCl, J€ BIJI TOYHOCTI W HEUTPATIbHOCTI MOBJICHHS OCOOJHBO 3aJICKUTH
CIIPUMHSATTS TEKCTY.

1. Opumnunuii nuckypc: “Las abogadas espafiolas conquistan los bufetes
anglosajones” (El Pais, 2025)

VY 3aronoBky ctarTi ¢opma las abogadas BUKOHYye HOMIHATHBHY (PYHKIIIIO
cy0’eKTa Ta BKa3zye Ha Ipymy KIHOK, 1110 JOCSTIIA YCIIXY B MDKHAPOAHUX HOPUANIHUX
¢ipMax. 3 JIHTBICTUYHOIO MOIJISIAY, Y>KUBaHHSA (eMiHITUBY abogadas peanizye
MPUHITUIT MOPQOJIOTIYHOT JAepUBaIlii 3a JOMOMOTOI0 (JIEKCIi -a, 10 € PEeTYJSIPHUM 1
3aKOHOMIPHUM CIIOCOOOM MO3HAYEHHS KIHOYOTO POy B ICIAHCHKIM MOBI.

Y KkoHTekcTi crtarTi 1 ¢dopMa HE CYNPOBOIKYETHCS METAaTEKCTOBUMU
KOMEHTapsIMU a00 TMOSICHEHHSAMH, TOOTO BOHA BHUKOHYE (DYHKIIIO HEHTpaJIbHOI
HOMIHAIlli, @ HE MapKepa IreHJEpHOi 1AeHTUYHOCTI. Lle cBiAuMTh Mpo mparMaTuyHy
JECeMAaHTHU3AIlII0 POJAOBOI OMO3UIlliI — TOOTO BTpaTy €MOIIWHOIO YU OLIIHHOTO
3a0apBIEHHS, SIKE paHilIe MOTJI0 CYIPOBOKYBATH BXXKUBAHHS MOAI0HUX (HOPM.

VY TekcTi 3ycTpivaroThes TaKoXK 1HI cioBodopmu — socias, directivas, juristas
— SIK1 IPUPOJIHO CHIBICHYIOTh Y MeXaX TOTO CaMOr0 CHHTAaKCUYHOIO MOJIs. Y Cl BOHU
JEMOHCTPYIOTh TEHACHITIIO J0 JIEKCUKO-TPAMAaTHYHO1 Y3TOPKEHOCTI, 1110 MATBEPIKYE
PO3UIMPEHHS] CHCTEMHOTO MOl (PEMIHITHBIB y Cy4YaCHOMY MEJIIMHOMY PEriCTpi.

3 TOYKH 30py JMCKYPCUBHOI MpParMaTuKH, aBTOPKa BUKOPUCTOBYE (PEMIHITHUBU
AK 1HCTPYMEHT BHUJIMMOIO BU3HaHHS MNpPO(eCciHOro CTarycy XIHOK, BOJAHOYAC HE
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IPOTHUCTABIISIOYM iX yosioBikaM. Ile mpukias 1HKI03MBHOT HOMIHAIT 06€3 KOH(IIKTY
HOPM — MOJIeNb, SIKa BIJTMOBIAA€ TEHACHIIAM HEHTpamizalii cTaTeBoi acuMeTpii B
oiIiHINA 1CTTAHCHKIN TIpEci.

2. Mennunmii auckypc: “;Qué dice la RAE del lenguaje inclusivo referente a las
profesiones sanitarias?”” (ConSalud, 2020)

Jpyra cTaTTsi Mae METAaTEKCTOBHMM XapaKTep 1 CIpsSMOBaHAa HAa OOrOBOpPEHHS
HOPMaTUBHOT'O CTaTycy (PeMIHITHBIB y cdepl MeauIuHu. [leHTpanbHOIO OJUHMIICIO
aHaji3y BHCTyMmae cjaoBo médica, ke YTBOPEHE 3a aHAJIOTIYHUM MOP(OIOTIYHUM
MIPUHIIUIIOM 1 (PIKCY€EThCS CJIOBHUKAMHU SIK PUUHATHA (hOpMa KIHOYOTO PO .

OpHaK y TEKCTI MPOCTEKYEThCS METAIIHIBICTUYHA pedIiekcis: aBTOp HE JIHIIEe
KOHCTaTye (haKT y)KHBaHHS, a 1 HABOJAUTH 1Mo3uIliro KopomBchkoi akagemii icmaHChKOi
MOBH, fKa CXBaJIIO€ Taki (OpMH JIMIIE TOJI, KOJM BOHHM MAaIOTh 1CTOpUYHY abo
CTPYKTYpHY MOTHBaIi0. e BUsIBIIsI€ CynepeuHicTh MK KOJUDIKAIIHHOIO 1HEPIIEIO
RAE Ta peanbHuM QyHKIIOHYBAaHHSM MOBHU B MPOGECIHHOMY CEpPEIOBHIIIL.

3 JEeKCHKO-CEMaHTHYHOTro morisay, ¢dopma médica y TEKCTI BUKOHYE
TEPMIHOJIOTIYHY (YHKIIIO — BOHA I03Ha4yae mnpodecito 0e3 J0AaTKOBOro
17I€0JIOTIYHOTO HaBaHTaXeHHA. OJIHaK NpH 3rajJlyBaHHI 1HKIIO3UBHUX (OPM THITY
meédic@ un médicx cTarTs Nepexo uTh Yy TUIOUIMHY COLIOJIHIBICTUYHOI OLIIHKH, IO
JIEMOHCTPY€E MEX1 MPUUHATHOCTI MOBHUX 1HHOBAIIIH Y MyOJIIYHOMY JTUCKYPCI.

OTtxe, y Mexax Meniapecypcy ConSalud pemiHITHBY peani3ytOTh IHCTUTYIIIHHO
JIOTTYCTUMUMN PIBEHb 1HKITIO311, PU SKOMY MOBHA HOpPMa aJanTyeThCsI 10 COLIAIbHOTO
3aMuTy, aje He MOPYIIY€E IPaMaTUYHUX TPUHIIMITIB.

OOuBa TEKCTU AEMOHCTPYIOTh BUCOKHI piBE€Hb MOP(OJIOTTYHOI PUPOTHOCTI
(EeMIHITHBIB, 10 YTBOPIOIOTHCS 3a pEryIsipHUMU MozensiMu (-a). Bouu He
BUKJIMKAIOTh CEMAaHTUYHOI 200 KOTHITMUBHOI HANMPYTH Y COPUUHATTI PELMITIEHTA, IO
Y3rOKY€EThCS 3 BACHOBKAMU TICUXOJIIHTBICTUYHUX J0CiKeHb (Vera et al., 2023), ne
JIOBEICHO, 110 HEWTpaJbHE BXXMBAHHS (DEMIHITUBIB HE 30UIbIIY€ KOTHITUBHOTO
HABAHTAXKCHHS 111 YaC YATAHHS TEKCTY.

3 TOTJISITY COILIOJIHTBICTUYHOT Bap1aTUBHOCTI, OOMIBa IPUKJIAIN HAICKATH 10
ICTIAHCBKUX JDKEpeJl, OJHAK HaBITh y MeXax IcmaHii crnocTepiraeThCsi MOCTYIOBA
jeranmizanis (EeMIHITUBIB Yy TIpeci, OCOONMBO TOMAl, KOJIM HAEThCA MNpo cdepu 13
TPaJAUIIIITHUM YOJIOBIYMM JIOMIHYBaHHSIM (IIpaBo, MeauinHa). L{e Bka3ye Ha 3pyIIeHHS
B1JI €MOIII{HO-1/IE€0JIOTTYHOTO JUCKYPCY A0 MParMaTuyHO-1HCTUTYILIIHHOTO, y SIKOMY
¢demiHITHBY HAOyBalOTh CTAaTyCy NpoQeciitHOT HOPMHU.

Pe3yabTatu nociixkennb. [I[poBenenuii anamiz cydyacHuX MmyOmikarii y 3acodax
MacoBoi iH(popmartii, 30kpema crareii Las abogadas espaiiolas conquistan los bufetes
anglosajones (El Pais, 2025) ta ;Qué dice la RAE del lenguaje inclusivo referente a
las profesiones sanitarias? (ConSalud, 2020), 103BOJUB BHUSBUTH HU3KY
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3aKOHOMIPHOCTEM, 10 XapaKTEePHU3YIOTh peanbHe (YHKIIOHYBaHHS (DEMIHITHBIB B
ICTTaHCBKOMY ITyOJIIYHOMY JTUCKYPCI.

[To-mepiie, BCTAaHOBIEHO, HIO0 B CYYacHIM ICMAHCHKIM mpeci ¢eMiHITUBU
MOCTYIOBO 1HTETPYIOTbCS B HEUTpadbHUI MOBHUH YXHUTOK. DOpMH Ha KIITAJIT
abogadas, socias, juristas, directivas abo médicas He CIpUHMAIOTHCS SIK 171€0JI0T1YHO
MapKoOBaHl, a BUKOHYIOTh HOMIHATHBHY (YHKIIO IS TMO3HA4YeHHs MpodeciitHol
HAJIEXKHOCTI *KiHOK. Lle cBIAUMTH Mpo JeceMaHTH3allil0 TPaMaTUYHOTO POy, KOJIU
KIHOYl 3aKIHUYEHHS BTpPAyalOTh EKCIPECHBHE 3a0apBJCHHS 1 CTAlOTh €JIEMEHTOM
yCTaJICHOI MOP(OJIOTIYHOT CUCTEMH.

[To-npyre, pe3ynbTaTd aHami3y MiATBEPAKYIOTh HASBHICTh MparMaTU4HOl
amanTanii (eMiHITUBIB y TeKcTax OQIIIIHOrO Ta MEAINHOro pericTpiB. ABTOpHU
CBIJIOMO YHHMKAaIOTh TINEPKOPEKIiA 4YW 1HHOBAI Ha KmTtalnt médicx, abogad@,
HAaTOMICTh BIJJalOYM TepeBary rpaMaTU4YHO MPUPOJHUM MojeisM (médica,
arquitecta, diputada). lle 1eMOHCTpYy€E TEHJEHIIIO IO TAPMOHI3AIlT MK rpaMaTHYHOIO
HOPMOIO Ta COLIaJIbHUM 3allUTOM, J€ MOBa pearye Ha moTpely 1HKIIO3UBHOCTI, HE
BUXOJISIYH 32 MEXK1 CBOET MOPGOJIOTIYHOT CUCTEMH.

[lo-Tpere, MOCHIIKEHHSI MOKa3ajao, IO pIBEHb NPUUHATHOCTI (DEMIHITUBIB
3HAYHOI0 MIPOI0 3aJEeXKHUTh BlJ TpodeciiiHoi chepu. Y OPUANYHOMY AHCKYpCI
BkuBaHHS (opm Tuny abogada, magistrada, fiscala GyHKIIOHYE SK MapKep
npodeciiiHoro crarycy, TOIl SK Yy MeIUYHOMY cepenoBuill ¢opma médica
CYNPOBOJUKYEThCSI YacTUMHU 3ragkamud mnpo mnosuniro RAE, mo cBiguuTh mnpo
MEepexXiIHM CTaH HOPMATHUBHOTO 3aKkpiluieHHS. TakuM dYWHOM, pI3HI Taly3i
JE€MOHCTPYIOTh PI3HHUI CTYIIHb TOTOBHOCTI IPUIIMATH MOBHI1 1HHOBAII].

[To-ueTBepre, 3iCTaBICHHS ABOX TEKCTIB BUSBUJIO PI3HULIO Y JHUCKYpPCHUBHIM
ToHaNbHOCTI: El Pais peanizye IHKIIO3UBHY MOJeNb 0e3 KOHDIIKTY, ToAl sik ConSalud
3QJIMIIAETHCS Yy TUIOLIMHI HOPMATUBHOTO O0EpPEXKHOro OanaHCy MK TPAIULIEI Ta
smiHamu. lle BimoOpaskae COIIOMIHTBICTUYHY CHUTyalli0 cydacHoi Icmanii —
MOCTYINOBY HOpMai3aiiio (EeMIHITUBIB y TPAKTUIl TpU 30€peKEeHHI TEBHOTO
IHCTUTYLIIHTHOTO KOHCEPBATU3MY.

Hapemri, y KOHTEKCTI ICUXOIIHIBICTUYHUX cniocTepexenb (Vera et al., 2023)
MOKHa CTBEp/KYBaTH, IO PETYJApHE BKHUBaHHSA (PEMIHITUBIB y Mejia CHpHUsIE
IIBUJIKIA KOTHITMBHIN ajanTaiili MOBIIB 10 HOBUX (opMm. TakuM YMHOM, MacoBa
KOMYHIKaIlisl BAKOHYE POJIb KaTalli3aTopa y Mpolleci 3aKpIIeHHs IHHOBalIA y MOBHIM
CUCTEMI.

VY3aranpHIOI04H, pe3yJabTaTH JOCTIHKEHHS 3aCBiAUyIOTh, 10 (EMIHITUBH B
ICTIAaHCHKIN MOB1 MEpeWNuUIM BiJ MapriHAIBHUX (OPM 10 IHCTUTYIIHHO BU3HAHHUX
eJIeMeHTIB npodeciiinoro MoBiaeHHs. [lonpu BiACYTHICTD €1MHOT KOoAudIKaIlii, MOBHA
MpaKkTUKa JIEMOHCTPY€E TEHIEHIII0 10 CTIMKOTro (PyHKI[IOHYBaHHS ()EMIHITUBIB SIK
3aco0y reHepHO 30aIaHCOBAHOI KOMYHIKAIIii.

98



Mundus Philologiae.2025. Bunyck 5

BucHOBKHM Ta mepCHEeKTHMBH MNOJAJNbIIMX JocaimxeHb. [IpoBenene
JOCTIIKEHHS MATBEPAMIIO, IO MPOIeC YHOPMYBaHHA ()EMIHITHBIB Y 1CTIaHCHKIi MOBI
€ TMHAMIYHUM 1 OararopiBHeBUM. Ha MopdosoriuHomMy piBHI criocTepiraeTses CTiiika
iHTerpamis gopm i3 cydikcom -a, SKI HE cynepeyaTh IpaMaTUYHIN cucTemi Ta
BUKOHYIOTb HOMIHAaTUBHY (yHKIit0. Ha mparmarnunomy piBHI 111 opmu nenani
YacTillle BUKOPUCTOBYIOThCS K HEHTpabHI MO3HAYCHHs MpodeciitHOl poJIi, a He K
171€0JIOTTYHUN MapKep.

HaiinmomiTHIIIIUM € po3puB MK HOpMaTHUBHOIO moJiTHKOI0 RAE Ta peanbHOIO
MPAKTUKOI MeAia, fKi BIAITPalOTh POJb MPOBIIHUX AareHTIB MOBHOI 1HHOBAIIi.
Opuanunuit 1 MeaUUHUN AUCKYPCH TOKa3ylOTh, IO (EMIHITUBU (YHKIIOHYIOTbH
OPUPOJIHO, HE BHUKJIMKAIOYM KOTHITUBHOTO CHPOTHBY y 4YHTaua, IIO BKa3zye Ha
MTOCTYIIOBY HOpMaTi3allito 1HKIFO3UBHOT'O MOBJICHHS.

VY COMIOMIHTBICTUYHOMY BUMIp1 ()EMIHITUBU BUCTYIAIOTh MOKA3HUKOM MOBHOT
JeMOKpaTH3allii, BiJ0Opakaroyu MIMPIT KYJIbTYPHI MPOLIECH — MOCHJIEHHS PIBHOCTI
cTaTeil 1 TpanchopmaItito CyCriabHUX POJICH.

[lepcriekTHBY MOAANBIINX AOCTIIKEHb MOJATAIOTh V:

l. KisIbKiCHOMY KOPITyCHOMY aHaJli31 YaCTOTHOCTI B)KMBaHHS (PEMIHITHUBIB
y pI3HUX JKaHpax (HOBMHHU, HayKa, COLIMEpEXi) 3 ypaxyBaHHSIM TIeorpadiyHoi
Bap1aTUBHOCTI.

2. [IparmaTuHOMYy aHali3i KOHTEKCTIB, J€ BXHUBaHHA (DEMIHITUBIB
CYTIPOBO/I)KYETHCS MO3UTUBHUMH Y1 HETaTUBHUMU OLIIHKAaMU, JUIsl BUSIBJICHHSI CTYTICHS
iX coIiagbHOI MPUUHITHOCTI.

3. [IcUXOJIIHTBICTUYHUX EKCIEPUMEHTaX WI0JI0 BIUIMBY (DEMIHITUBIB Ha
COPUMHATTS TEKCTYy 1 HAasBHICTh KOTHITUBHUX €(eKkTiB (yHNOBUIbHEHHS, 3MIHA
1HTepHpeTalii Toulo).

4. [TopiBHAIBHUX TOCTIKEHHAX MK 1ICTIAHCHKUM 1 JIJATUHOAMEPUKAHCHKUM
BaplaHTaMU MOBHU 3 METOIO MPOCTEKEHHS PETr1OHANBHOI TUHAMIKM MOBHUX 1HHOBAIIIH.

MoskHa 3poOUTH BUCHOBOK, IO (PEMIHITUBH y Cy4yaCHOMY 1CHAaHCHKOMY
JUCKYpCl MPOMIIIM eTam coIiaibHOi ampolarii ¥ yBiMNLIIM y (a3zy MOCTymoBOi
CTaHJapTU3aIlli. Ix momanbIie YHOPMYBAHHS 3aJIeKUTh BiJl 3IaTHOCTI 1HCTUTYIIN
MOBHOI TMOJITUKMA 30alaHCyBaTH TpPAAULII0 3 pPEATbHUMH KOMYHIKATUBHUMHU
noTpedbaMu CycnijibcTBa. TakKoXK MOXKHA CTBEpIKYBaTd, IO (EMIHITUBH BKE
3aiiMaroTh MOMITHE MICIIE Y Cy4YaCHOMY 1CITAaHOMOBHOMY JUCKYpCl Ta BHUCTYHalOTh
1HAMKATOPOM CYCHUIBHHMX 3MIH, IPOTE IXHE YHOPMYBaHHS Ta MOBHE NMPUMHATTSA 1€
nepebyBace Ha eTari CTAHOBJICHHS.
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JIMCKYPCHUBHI PENPE3EHTALI JISIJIBHOCTI « TIHBOBOI'O ®JIOTY» ¥
ITATIACBKNUX MEJIA
Binoxkypos Imutpo, KuiB, Ykpaina
CTyzeHT 6 Kypcy DakynbreTy poMaHO-repMaHChKoi (isonorii KuiBChbKOro cTomyHOro

yHiBepcuTeTy iMeHi bopuca I'pinuenka
dobilokurov.frgf24m@kubg.edu.ua

DISCURSIVE REPRESENTATIONS OF THE «<SHADOW FLEET» ACTIVITY IN
THE ITALIAN MEDIA
Bilokurov Dmytro, Kyiv, Ukraine
6th year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv Metropolitan University
dobilokurov.frgf24m@kubg.edu.ua

Anomauin. Y cmammi po3ensioaemvcs poiib 000po4ecHOCmi 8 MIJCHAPOOHIU MOpe2iei uepes
npusMy MeoiadUCKypCUBHO20 AHANI3Y, 30Kpemda, sAK JNiHeGICMUYHA Ma HAPAMUeHAd NPAKMUKA
Gopmyroms yseieHHs: NPO NPO30PICMb PUHKY MA MONCYMb CIUMYII08AMU DEAKYII0 Pe2ysimOPHUX
incmumyyiu. Ilooano ananiz sk mediamexcm GUCBIMIIOIOMb eKOHOMIYHI Npoyecu, CMEoprHmb
KOCHIMUBHI MOOeNi, 6 pamMKax sKUX CYCHIIbCMEO ma KOMEPYiuHi cy0o ekmu  MOdICYymb
iHmepnpemysamu emuuHicme ma npagomipuicme Oiu. Ocobausa ysaza npuoilsaemvcs cnocooam
penpezenmayii  «mMiHLO08020 (Gromy», AKull 30ICHIOE NPUXOBAHI MOPCHKI onepayii uwisxom
MAHINYII08AHHS CUCINEMAMU MPEKIH2Y, HeNPO30PUMU KOPNOPAMUBHUMU CXeMAMU MA NOPYULEHHAMU
cmpaxoeux npakmux. AHaniz OXon10€ 1eKCUKO-CeMaHmudri 0COOIUBOCMI, CMPYKIMYPHI RpULLOMU ma
pumopuuni cmpameeii, AKi GUKOPUCMOBYIOMb Media Ol BUCBIMIEHHA NPUXOBAHUX NPAKMUK Md
CMUMYNI08AHHS PeaKyii 2pomMadcbKocmi.

Hocniooicennusi demoncmpye, wo Mmedia-Hapamusy CLyeyloms He MmIbKU OHceperom
iHpopmayii, ane U COYIANbHUM pPecyNAMOPOM. OUCKYPCUBHI KOHCMPYKYII NIOKPeCIoioms emuyHy
OYIHKY no8ediHKu cyb'exmis, gopmyoms cmanoapmu OOMPUMAHHA MIHCHAPOOHUX HOPM ma
CMUMYIIOIOMb  CYCRIbHULL KOHmpoab. Media-euceimnenns "minvoeux" cmpykmyp niokpeciaroe
BANCIUBICM OUCKYPCUBHO20 NIOX00Y OJi PO3YMIHHA MeXaHizmMel 83aemMo0ii MidC IHCMumyyiamu,
VUACHUKAMU PUHKY MA 2POMAOCLKICIO Y 2100ANbHItl MOP2IGIL.

Knwuoei cnosa: Kpumuunuii ouckypc-ananis, "minvosuti pnom'", mediaouckypc, b6esnexosutl
OUCKypc, Cankyii, 2eonoaimuxka

Abstract. The article considers the role of integrity in international trade through the prism
of discursive media analysis, in particular how linguistic and narrative praxis shape perceptions of
market transparency and could stimulate regulatory responses. The article explains how media texts
report on economic processes, create cognitive models within which society and commercial actors
can interpret the ethics and legality of actions. Particular attention is paid to the ways in which
‘shadow fleets’ are presented, conducting covert maritime operations through the manipulation of
tracking systems, opaque corporate structures and violations of insurance regulations. The analysis
covers the lexical-semantic features, structural techniques, and rhetorical strategies that the media
use to highlight covert practices and trigger public responses.

The study demonstrates that media narratives serve not only as a source of information, but
also as a social regulator: discursive constructions emphasise the ethical evaluation of actors’
behaviour, shape standards of compliance with international norms, and stimulate public control.
Media coverage of covert entities highlights the importance of a discursive approach in
understanding how the mechanisms of interaction between institutions, market players and the public
in global trade work together.
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Beryn. Y MibKHapoAHii TOPTriBii IT0OPOYECHICTh € OJHHM 13 KIIOYOBUX YHMHHUKIB, IO
BH3HAYa€ CTIUKICTh €KOHOMIYHHMX CHCTEM, MPO30PICTh PUHKOBHX BIJTHOCHMH MK JEp)KaBaMH Ta
KOMEpLiHUMHU opraHizamisiMu. BoHa IpyHTYeTbCS HA JOTPUMaHHI MpaBuil, epen0davyyBaHoCTi JiH,
3aca/ax BIAKPUTOCTI, BIAMOBIIHOCTI KOHTPAKTHUM 3000B’SI3aHHIM, MDKHAPOJIHUM CTaHAApTaM Ta
BUMOTAM pETYyJATOpiB. Y Ti100ai3oBaHOMY CBiTi, € TOBapHi Ta TPOLIOBI NOTOKH € OCHOBOIO
reOMOJIITUYHOI I'PH, & JIOTICTUYHI1 JIAHIFOT'Y OXOILTIOIOTh YC1 KOHTUHEHTH, J00pOCOBICHE TOTPUMAaHHS
BUMOT CTa€ HE JIMIIEe HeOOX1IHICTIO BiMOBIJATH HOMIHAJIBHUM HOPMaM PETyJISTOPHUX IHCTUTYIIIMH,
ajie # OCHOBOIO MI>KHAPOJIHOTO MOPSIIKY.

Henobpouecna moBexmiHka, sika Mae BHSB B YXHWJIEHHI BiJ 3000B’S3aHb, MaHIMyJISLIAX
PUHKOBUMHU MeEXaHI3MaMM, NPHUXOBYBAHHI JaHHUX, TIHbOBUX PUHKOBUX OMNEpalisX, 37aTHa
MOPOJKYBATH JHUCIIPOIOPIIii, 10 HETATMBHO BIUIMBAIOTh Ha KOHKYPEHTHICTb, CIIOTBOPIOIOTH IIiHH,
JTUHAMIKY TOSIBU MOJIITUYHUX PU3HKIB Ta MOCUIIOE BOJIATUIBHICTH YMOB.

BucBiTieHHS TeMH 31 CTOPOHHM «MEIIHHMX PYIIOpiB» Ta CYCHUIBHHHI PO3rojoC y TaKHX
BUIIAJKaX — 1€ HE JIUIIe IHCTPYMEHTH, Kl BiAIrpaloTh poiib y iH(GOpMyBaHHI HAceJeHHs, ale U
TaKOX 3aropykKa CBOE€YACHOI peakilii BiJMOBIMaTbHUX IHCTUTYIIA Ta BIIXOAY BiJl HECTHYHUX
KOMEPILIMHUX TPAKTHK.

[Tpuknamom raobanbHOi MPoOIeMH 3a3HAYCHOTO XapaKTepy € MisTIbHICTh «TIHBOBUX (IIOTIBY,
SAKi aKTUBHO BUKOPHCTOBYIOTh JUIS 3AIMCHEHHS MPUXOBAHUX TOPrOBUX OIMEpaliil Ha MOpi.
XapakTepHUMH MapKepaMu CyJlieH, IO III0Th B MEXaxX TaKUX CTPYKTyp, € MaHImyJssmii 3
TPEKIHTOBUMH TPaHCIOHJIEPAMHU, 3AIy4YEHICTh 10 «ship-to-shipy» omepariiii y BiIKpuTOoMy MOpi Ta
HernoAamik |2-MUJIBHUX CyBEpEHHHX 30H, BIJICYTHICTh CTPAaXxOBUX CEpTHU(IKATIB Ta HEMPO30piCTh
CTPYKTYpU BIIACHOCTI (KOJH BIJCTEKUTH KIHIIEBHX BIJIACHUKIB Ta OeHediliapiB cTae MPaKTUYHO
HEMOXKIIMBO Yepe3 PEECTpaIlio Ha IOPHIUYHI 0COOM TIHBOBUX JAOYiIPHIX KOMITaHIH).

Mera gociiizkeHHs1 Mojsirae y BU3HA4YeHHI cOCOOIB KOHCTPYIOBaHHS, 1HTEpIpeTaiii Ta
MOJIaHHA MTPOOJIEMAaTUKU JISUIbHOCTI «TIHBOBUX (PJIOTIBY, @ caMe - TIHbOBOro uioty P® y KOHTEKCTI
r1100anbHOT MOPCHKOT O€3MeKr, Mi>KHApOIHOT TOPTiBIIl Ta PErYISATOPHOI MOMITHKY.

O0’eKT  NOCHIDKEHHS -  MEIaAMCKYpC  ITalIMChKUX  3arajlbHOHAI[IOHAIBHUX  Ta
CHeIiali30BaHUX BUAAHb MO0 TiSTIBHOCTI POCIHCHKOTO «TIHBOBOTO (IIOTY».

[IpenMeTr nOCHiIPKEHHS - JIHTBOIIparMaTH4HI Ta CTPYKTYPHI OCOOJIMBOCTI pempe3eHTaiii
«TIHBOBUX (PJIOTIB» B ITATIHCHKUX Meia.

st neMoHcCTparlii pe3yabTaTiB JOCIIKEHHS HIKYE HaBEIEHO aHalll3 MaTepiajiB IPOBIIHUX
iTaniicbkux nepioguuHux Buaanb - Corriere della Sera Ta Domani.

Crarts nin Ha3Bow «La flotta “‘fantasma” della Russia: cosi Mosca muove armi e petrolio
(aggirando le sanzioni) sotto gli occhi dell’Occidentey («Tinvosuii ¢pnom Pocii: sax Mockea
nepego3ums 30por0 ma Hagmy Ha ouax y 3axody (ecynepey canxyivnomy pexcumy)») [1] Bim 26
kBiTHA 2024 poOKy penpe3eHTye XapaKTepHHUH Js CydacHOi ITaliHChKOI SIKICHOI Hpecd THII
MOBIJOMJICHHSI, III0 MOEAHYE €IEMEHTH aHAIITUYHOI KYPHAJIICTUKU, PO3CIIIyBaIbHOIO MiAX0AY Ta
3arajibHOTO OTJIAy MPOOJIEeMATUKH.

AmHamizoBaHu#l TeKCT, omyOmikoBanuii y BupaHHi Corriere della Sera Ta mnpucBsdeHHA
HEJETITUMHUM JIOTICTUYHUM omepariisMm Pocii y CepemazeMHOMy MOpi, JEMOHCTPYE KOMILIEKC
JEKCUKO-CTPYKTYPHUX Ta TIParMaTHYHUX XapaKTePUCTHK, THIOBUX JUIA  PO3CIiITyBaJbHOI
KYPHAJICTUKM  3arajlbHO€Bpomneicbkoro 3paska. Ha piBHI opraizamii  BHCIIOBIIIOBaHHS
CIIOCTEPIraeThCsl HapaTUBHA MOOY/I0BA, IO MOEIHYE TTOCTYIIOBE PO3TOPTAHHS MOIEBUX JIAHITIOTIB 13
BUKOPHUCTaHHSAM €KCIPECUBHHUX MapKepiB, sIKI CTAHOBIIATH MIATPYHTS IHTEpIpeTaliifHoi paMku. Bke
y 3arojioBKy 3acTtocoByeTbcs Metadopa "flotta «fantasmar»” («grom-npusuoy), sxa 3amnae
CEeMaHTHYHUN BEKTOP TEKCTY, CIIPSIMOBAaHMI Ha KOHCTPYIOBaHHsS 00pa3y MpPUXOBAHOI 3arpo3u Ta
nporunpaBHux Ai. [lomampmmii ommc OyayeTbcsl Ha YepryBaHHI HEUTpalibHO-1H(GOpMaIiiHOL
JIEKCUKH 3 OIIIHHUMHU Mapkepamu, 30Kkpema "violazione delle sanzioni", "materiale sensibile",
"sistema rischiosissimo". Takuii gexkcuuHui 100ip crpuse GopMyBaHHIO y YMTaya YsIBICHHS PO
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CHUCTEMHICTh 1 HEOE3MEeYHICTh Omepallii, mo 3AIMCHIOITHCS pOCiHChKUMHU cyaHamMu. CTpyKTypa
TEKCTY XapaKTepPHU3Y€EThCS MPOTPECUBHUM YCKIIQIHEHHSAM 00’ €KTa ONMHUCY: BiJ 3arajbHOi CUTyalii y
CepenzeMHOMY MOPI 10 I€TAIBHOTO aHalli3y KOHKPETHOIO MapuIpyTy Ta Ii100aJbHOr0 CaHKIIIIHOTO
KOHTEKCTY.

[TomiTyHa aHTa)KOBAHICTh AaBTOpPAa IPOCTEKYETHCSA IMIUIIIIUTHO, dYepe3 I[IHHICHI Ta
HOpPMATHBHI OpIEHTUpPH, IO 3aKjajeHi y mojaadi marepiamy. Y paMKax KOOpPAHMHAT «JIiBI —
LIEHTPUCTH — TPaBI» Ta «IEMOKpaTis — TOTAJITapU3M», TUCKYPC BUPIZHIETHCS OJIU3BKICTIO 0
HEHTPUCTCHKO-TIIOEPAIbHOTO JIEMOKPATUYHOTO TOJIs, XapaKTepHOro mis mpoBigHux menia €C.
YrhopsakyBaHHs (GakTiB Ta aKIICHTYBaHHS Ha MOPYIIEHHI MKHAPOIHO BCTAHOBJICHUMX MEXaHI3MIB
Oe3neku € mokazoBuM. Hampukian, xapakrepuctuka niii Pocii sk "in violazione delle sanzioni
imposte contro il Cremlino” («3 nopywennsam cauxyiu, nHaxkiaoenux npomu Kpemnsy) 3acBimuye
Opi€HTaIil0 aBTOpa HAa HOPMATHBHICTh pilleHb JEMOKPATUYHHUX IHCTUTYLIH, 30KpeMma
€pornericbkoro Coro3y. BifcyTHiCTh paguKalbHOT pUTOPHKH 200 171€0JIOT130BaHUX OIIHOK JI03BOJISIE
BIJHECTH MaTepiayl 0 Tpajaullii €BPONEHCHKOTO LEHTPU3MY, CHPSIMOBAHOTO Ha MIATPUMKY
MDKHApOAHOT'O TPABOBOI0 MOPSAIKY Ta KpUTHYHE BUCBITIICHHS MPAKTUK aBTOPUTAPHUX PEKUMIB.

KoMmyHikaTHBHA 1HTEHIIISI TEKCTY TOJISATAE Y TIOEAHAHHI iHPOPMYBAHHS 3 IPOOIEMAaTH3AIlIEI0
MPUXOBAaHUX PU3HKIB OE3MEKOBOr0 XapakTepy. ABTOp HE JIMINE MOBIIOMIISE MPO MEPEeMIlCHHS
CYJCH, a i MiIKPECIIOE CUCTEMHICTh Ta TIOBrOTPUBAIIICTH IUX OTEpalliid, MOPIBHIOIOYH iX 31 CTAIIMMHU
cxeMaMu 00xony caHkuid. XapakTtepHoto € dopmyna "letteralmente sotto il naso dell’Occidente"”
(«byKsanbro nio Hocom y 3axodyy), IO CTBOPIOE KOMYHIKaTUBHUN €(eKT BUKPUTTS M OJHOYACHO
MOOLTI3y€e YyMTaya /10 YCBIJIOMJIGHHS IMOTEHIIMHOI 3arpo3u. Taka iHTeHIis 30JrKye marepian i3
AQHATITHYHUMH TTyOJIIKAIiIMI JTOCIITHUIBKUX HEeHTpiB, moaionnx mpo RUSI Ta iHmmx HaykoBO-
JOCTIAHUIIBKUX YCTaHOB, MI0 3AIMCHIOIOTh CTpaTeriyHUil MOHITOPUHT BiliCBKOBO-MOPCHKOI
aKTHUBHOCTI, 1 3aCBiJUye NparHeHHs HE JIMIIE OMUCATH MOJiI0, a W CTUMYJIIOBAaTH (OPMYBaHHS
KPUTHUYHOTO PELENTUBHOTO KOHTEKCTY.

EmoriitHa 3a0apBieHICTh AUCKYpCY OalaHCyBaTHME B MEXaX MK JIETKUM Ta MOMIPHUM
PIBHSAMH, 110 3YMOBJICHO IOEJHAHHSM XPOHIKO-OMHCOBOI MaHEPH 3 OKPEMHMH EKCIIPECHUBHUMHU
BKparsieHHsIMH. MeTtadopuuHi KoHcTpyKuii Ha kmranT "flotta fantasma" ta 0cobUCTI CyA)KEHHS Ha
3pa3ok "sistema rischiosissimo" abo "vecchie navi ... al fuori dai regolamenti marittimi" TOCUITIOIOTH
BITUYTTSl TPUBOTH, OJIHAK HE MEPEXOJATh O HaAMIPHOI eMOLIHHOCTI. BOHM BUKOHYIOTH (PYHKIIIIO
MiJKPECIeHHsT TOTEHIIHHOT HeOe3rneku, ane 3 AOTPUMAHHAM MeEX MPUHHATHOI 1N SKiCHOL
KYPHAJIICTUKH TOHAJIBHOCTI, 110 3a0e3neyye 6anaHc MK 1HQOPMATHUBHICTIO Ta EKCITPECUBHICTIO.

AHaJTITHYHICTD MITXOAY B TEKCTI € BUPAKEHOI, OCKUTBKH aBTOP MOKJIAJAEThCS Ha 30BHIIIHI
eKCIIePTHI JKepena, cepell skux ocHoBHUM BucTynae Royal United Services Institute. Onuc "gli
esperti del Royal United Services Institute ... hanno monitorato i movimenti" («excnepmu RUSI
giocmedcuny nepemiujenHsy) 3acBlAUyE€ HAsBHICTh EMIIIPUYHOIO MIAIPYHTS JUIsl HaBEACHHUX
BUCHOBKIB. TeKCcT NpPONOHYe pPEKOHCTPYKIIO JIOTICTUYHUX MAapIIPYTiB, OIHUCY€E TEXHIYHI
XapaKTePUCTUKU CYAEH 1 CIOCOOM MacKyBaHHS IX JAISUIBHOCTI, IO JOJA€ MaTepiaay O3HaK
(baKTOJIOr1YHOT HACUUEHOCTI.

BapTo 3ayBaxuTH, aBTOp BAAETHCS OO IHTEPIPETAUIHHUX TPUIYIICHb, JUIS TPUKIAAY -
TBEepIKEHHsL "un comportamento che non ha spiegazioni, se non il timore di essere affondata”
(«nogedinka, wo He Ma€e iHULO2O NOACHEHHs, OKPIM CMpaxy nimu Ha OHO»), SIKI HE MiJIKPIIIeH]
OpSMUMH JIOKa3aMM, MPOTe MaroTh Ha METI 3aKOHOMIPHO JOMOBHMUTH 3arajibHUM Oe3lneKoBuit
KOHTEKCT.

[Tinxix aBTOpa 3HAYHOIO MIpOIO 0a3yeThbCsl HAa BHUKOPUCTAHHI KOHKPETHUX JIAHMX.
[Toka30BMMH € 3TaIKM TPO JAETANbHI MapIIPyTH, BKIIOYHO 3 IEPEX0JaMH MK 30HaMH FOPHCIUKITT
Ta akBatopismu: "ha attraversato tutto il Mediterraneo, passando per il Canale di Sicilia", "ha
attraversato lo Stretto di Gibilterra", "é arrivata ... al porto russo di Kaliningrad" («nooonana yce
Cepeozemuomop s, nepemuyna Cuyunilicbky npomoky...»). Taki 1aHi OmucyoTh Teorpadito pyxy Ta
JI03BOJISIIOTH CPOPMYBATH JIOTTUHY PEKOHCTPYKIIiIO cTpaTeriunux Hamipi Pociiicbkoi deneparii Ha
Mopi. Kpim Toro, BaxJaMBHM eIeMEHTOM (DaKTaxy € OMUC YOTUPbOX MOPCHKUX 30H y Cepei3eMHOMY
Ta YopHOMY MOpSX, 1€ 3AIMCHIOEThCA TpaHcmopTyBaHHs Habtu: "al largo del porto romeno di
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Costanza, nel golfo di Laconia, di fronte a Malta, e a Ceuta" («y mopi 6ins Koncmanyu, y 3amoyi
Jlaxownis, 6ins Manemu ma nobauzy Ceymuy). Lli reorpadiyni neTani CTAaHOBJIATH MaTepialbHYy
OCHOBY aHAJITMYHMX BHCHOBKIB IPO MacmTa® Ta peryispHICTh OOXITHUX CXeM, ce0TO HECyTh
3MiCTOBE HAaBAaHTAXXCHHS Ta BUKOHYIOTh (DYHKIIIIO JIOTIYHUX OIOP, HA SIKUX BUOYAyBaHUI apryMeHT:
TOYKa 30py aBTOpa MPO CHUCTEMHICTh, HEOE3MEUHICTh MPUXOBAHO1 JoricTUYHOI Mepexi Kpemus, 1i
BaXXJIUBICTH Ta BEJIMKE CTPATETiUHE 3HAUYEHHS Y JIOCSITHEHHI I€ONOIITHYHHX I1i1ell MOCKBH.

3aranbHy aHAJTITUYHICTh MaTepiady MOKHA BU3HAYUTH K JIOCTATHIO JUISL KYPHAIIICTCHKOTO
KOMEHTapss Ta IIOKIQJaeThbcs Ha KOMOiIHAIilo (akTiB, EKCIePTHHUX OLIHOK 1 peIeBaHTHHUX
IHTepIpeTarii.

Hactynaum npukiazom Oibll KpUTHYHOTO BHCBITICHHS € MaTepian Manyene bonakkopci
st BuganHs Domani min 3arooBkoM «Cosi 1’Italia si rende complice della flotta fantasma russay
Bix 2 6epesnst 2025 poky. [2]

AHaJi30BaHUN MaTtepiall € 3pa3KoM ITaIHChKOT PO3CIIAYBAIBHOI )KYPHATICTHKU, Y SAKOMY
MO€THAHO (PaKTaXK, EKCILTIUTHY OIIHHICTh CY/KEHbB 1 YITKO TIO3HAYEHY paMKy MpoOJIEeMaTHKH, 110
€ OCHOBHHMM (poKycoM: poJib ITamii y GpyHKIIIOHYBaHH1 pOCIHCHKOI «TIHBOBOTO (DIIOTY.

Ha nexcHuKo-CTpyKTypHOMY piBHI TEKCT XapaKTepU3YEThCS BHCOKOK 1HTCHCHUBHICTIO
HOMIHATUBHUX KOHCTPYKI[iH, IO CTBOPIOIOTH €(PeKT (PakTUUHOT BHU3HAYEHOCTI. ABTOP aKTHBHO
BUKOPHUCTOBYE CTPYKTYpH 31 3HAYCHHSM BHUKPHUTTSA, IO Ma€ Ha METI 3BEpHYTH YBary Ha
Hee(eKTUBHICTh IHCTUTYIIIHHUX BakenmiB Ta MexaHi3MiB (“Nessuno interviene / Hixmo He
empyuaemocs”, “le autorita italiane non si sono mai accorte / imaniticoka 61a0a HIKOAU He
nomivana’). BaxiuBy poJib BiIIFPalOTh MOBTOPH, K1 BUKOHYIOTh (DYHKIIIFO HE JIUIIIE CTUIICTUYHOTO
MIJICWJICHHS, a ¥ IMCKYPCUBHOI paMKH: IHTePTEKCTyanbHa anadopa “le autorita italiane non si sono
mai accorte” BUKOPUCTOBYETHCA ABIYi, (DOPMYIOYU PUTM HApaTUBY, 3 aKIEHTOM Ha Oe3MisIbHICTh
Jep>KaBHUX CTPYKTYP.

Y CcTpyKTypi BUKJIaAy JOMIHYE MOCTAiAOBHiCTH “pakt — nudpa — 3arpoza —
BiMOBiTaNBHICTL”, 0 HaJa€e CTATTI PUC AHATITHYHOTO JOChE. DaKTax, SIKUM OIEpye aBTOpP,
OXOIUTIOE KibKicHI naHi (“33 trasbordi di petrolio da nave a nave”/«33 onepayii 3 [IMM (nanuerno-
MACMUTbHUMU Mamepianamu) «8i0 cyoHa 0o cyouayy, “3,7 milioni di tonnellate / 3,7 man moun™),
MOCUJIAHHS Ha MDKHAPO/HI HArJIA10B1 IHCTUTYII{, CYMyTHUKOBI CIIOCTEPEXKEHHS Ta Ha3BU CYJIEH, 1110
MIAKpiIUIIoe  TBepakeHHs. (OcoOaMBO IMOKAa30BUMU € BCTaBKM 13 3a3HAUYEHHSAM JDKepelna
poscainyBanHs (“Greenpeace ha prodotto un’inchiesta”/« Greenpeace sunycmuna po3ciioy8anHs»)
[3,4], 110 NOKJIMKaHE YaCTKOBO IMCTAHIIIOBATH BUKJIA/ BiJ Cy0 €KTUBHOI JyMKH aBTOpa KOMEHTapsl.

3 NepCHeKTUBH OIIHKM MOTEHIIHHOIr0 MOJITUYHOrO MO3MIIIOHYBAaHHS aBTOpA, TUCKYPC
JIEMOHCTPYE TUHAMIKY 3MIIIEHHS JI0 KPUTUIHO-TIPOTPECUCTCHKOTO, 10 KOPEJIOE 3 JIIBOIICHTPHYHOIO
KOOP/IMHATOIO Ta MPOEBPONEHCHKUM IEMOKPAaTHUYHUM TojeM. MapkepaMH Takoro MO3UI[IOHYBaHHS
€ aKIEHT Ha eKoJoTiuHii Hebesnem (“un eventuale sversamento non si fermerebbe” / «poznus ne
3ynunuecs 6»), BUKPUTTS KOPIIOPATUBHOI Ta IHCTUTYLIIHOI Henpo3opocTi (“bandiere di comodo™/
«8LIbHI npanopuy , “societa anonima delle Seychelles” / «anonimna xkomnania 3 CetiuenbcbKux
0Cmposigy), a TaKOK KPUTHKA 0OMEKEHOCTI CaHKI[1iiHO1T noiiTiuku €C Ta IHepTHOCTI HalllOHAJIbHUX
ctpyktyp (“le sanzioni in Italia si applicano col minimo sforzo”/cankyii ¢ Imanii 3acmocogyromscs
Y HatimeHwt obmaxcausull cnoci6”). BonHoyac CTHIb HE MICTUTh MapKepiB pajuKajIbHOro abo
MOMYJIICTCHKOTO CIIPSIMYBAaHHS — PUTOPHUKA ONEPY€E IHCTUTYLIHHUMU apryMEHTaMH Ta MI>KHAPOIHO
Bepu(ikoBaHUM (haKkTaxkeM, 110 XapaKTEPHO ISl IEMOKPATUYHOIO JIiBOLIEHTPUCTCHKOTO TUCKYPCY,
OpIEHTOBAHOT'O Ha MPO30PICTh 1 KOHTPOJIb 32 KOPIIOPATUBHUMHU MPAKTUKAMHU.

KomyHikaTuBHa 1HTEHLis aBTOpa CHOpPSAMOBaHa Ha CTBOPEHHS e(eKTy TepMiHOBOI
HEOOXI1THOCTI pearyBaHHs. BukopucTaHi JeKceMu Ta CTPYKTypa BHKJIy MOOY/I0BaHI 32 MOJEIIIO,
INPUTAMAHHOK O KYPHAIICTCBKUM pO3CIIJyBaHHSAM, JI€¢ OIHUCOBI (parMeHTH MepexolsaTh Yy
HOPMAaTUBHO-OI[IHHI BUCHOBKH. ABTOp JE€MOHCTpPY€, IO HeAOaJICTh JE€p>KaBHUX OpraHiB Mae
KOHKpeTH1 Hachiaku (“la guerra si fa anche nei nostri mari”/«gilina mpugae U y HAWUX MOPSX
maxodicy), Mo BioOpaxae IHTEHLII0 MOO1TI3allil CyCIUIbHOI yBaru A0 3arpo3u.

Takox MOKHA MMPOBECTH Mapaiesi 3 MpeleAeHTHUMH MaTepiajlaMi po3CiiyBallbHOI IPecH
MDKHApOJHOTO PIBHA. 30KpeMa, CTPYKTYpPHHM 3CyB BiJ (akTiB 1O BHCHOBKIB Haraaye Miaxis,
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omMcaHuil y pgochikeHHsAX wemiaposcainyBanb BBC a6o OCCRP, ne komrmuiekcHa OIliHKa
KYPHAITICTCHKUX PO3CIiTyBaHb JIEMOHCTPYE CHHEPTeTHUYHY Jil0 13 COLIabHOIO0 KPUTHKOIO, ane 0e3
MepexoIy 110 3ac00iB eMOITiHHOT 3a0apBICHOI MpONaraH/Iy.

Emoriitna 3a0apBieHiCTh € NIPUTAMAaHHOIO PHUCOI0 aHali3oBaHOro Marepiany. [lompu
3arajibHe NiepeBakaHHs (PaKTOJIOTIYHOT OCHOBH, aBTOP MOCIYTOBYEThCS META)OPHYHUMHE BUCIOBAMU
JUTS IMIUTIIATHOTO MiJCWiIeHHs MapkepiB (“Tana libera tutti” / «yci inbui pobumu wo xouymvy
(KoHomayis opucinany € Oilbw 4imKow npu THWIU MOOYIAYIl ma Modce MaKoxic oymu nepedaro
XY002UCHbO — «y NiMbMI 6Ci Malomy 801110»), “‘mentre le autorita italiane guardano da un’altra parte
/ nmoxu imaniticeka eénraoa ousumscsa 6 iHwul 0ix”’). Meradopema “flotta fantasma” axTUBHO
eKCIUTyaTyeThCsl SIK  ieHTH]iKaliiiauii mapkep HebOesneku. HasBHi 0coOHCTI  CymKEHHS
parioHai30BaHI yepe3 HaJaHi CTATUCTUYHI JIaHl Ta 3aI0OKYMEHTOBaHI MPUKJIA]IH.

CrymiHp aHANITHYHOCTI MiAXOAYy MOXKHA XapaKTepU3yBaTH HACTYIHHM YHHOM: TEKCT
CIIUPAETHCS HA YMCIICHH] (opMH (DaKTaxy — BiJ] CyyTHUKOBUX 300paxens ( “immagini satellitari...
non lasciano spazio a dubbi”/«cynymHukogi 3HIMKU... He 3ATUWLAIOMb CYMHIBIEY) O CAHKIIHHUX
peectpiB €C ta Benukoi bpuTanii, BKIIOYHO 3 IeTaTi30BAHUMHU MapIIpyTaMH KOHKPETHUX CYCH.
Parionanizarist 3M1iCHIOEThCS TUITXOM BUKOPUCTAHHS KUTBKOX PIBHIB I0Ka30BOi 0a3M: IOPUIMIHIX
Hopmu IMO (Mixunapoanoi mopcbkoi opranizauii npu OOH), KigbKiCHOT CTaTUCTUKU, MPAKTUKH
MIPaBOBUX MpeIeNeHTiB 3 iHmuMX KpaiH €C, KOHKPETHHUX il JIOKaJbHUX areHTIB Ta 1HIINX T'PaBIiB
PUHKY (TI€pEeBi3HUKIB, TPAHCTIOPTHHUX areHIii 30KkpemMa, cepTu(iKaiiHuX CTPYKTYp Ta IHCTUTYIIIH).
ABTOp IEMOHCTPY€ TOCIHIJOBHUN MPUYUHHO-HACTIIKOBUI aHAali3, y AKOMY iIeHTUQIKYETbCS, SIKi
camMe TMpaBoBI Ta OIOPOKpaTUYHI JAKYHU JO3BOJSIOTH POCIHCEKOMY “TiHbOBOMY (hioTy”
(byHKIIOHYBaTH y iTamiiicbKiil 12-MuIIbHIH 30HI.

3aranom Matepian GopMye AUCKYPC, Y AKOMY (paKTU4HI JaHi B3aEMOJIIOTH 3 PaMKOIO, IO
c(OpMOBaHO HAJJAHUMH OI[IHKAMH, aHATITHYHHI KOMIIOHEHT CTPYKTYPOBAHO SIK ITiIOPSAKOBAHUHA
MeTi, a caMe - ifeHTudikamii IHCTUTYHIHHUX TpoBaiiB. Buknan He 0OMEXYEThCSI KOHCTATAIIEO
(axTiB, a MPOMOHYE IXHIO CUCTEMHY IHTEPIPETALil0 — BiJ JOKAJIbHUX MOPYIICHH J0 TI00aTBHUX
HACIIIJIKIB HEXTYBaHHS HOPMaMH M>KHAPOJIHOTO IpaBa Ta rajry3eBuX peryiistopis. Ha tymky aBTopiB
JOCIIJDKEHHSI, MarepiaJl Ma€ BHUCOKY PEJIEBAHTHICTh JJisi JIOCHTI/DKEHHS MIpH BHCBITJICHOCTI
0e3MmeKoBUX PHU3MKIB y MefdiiiHoMy mnpoctopi CepeazeMHOMOpP’s, Y MOTOYHOMY KOHTEKCTI —
MOJIITHYHUX MeXaH13MiB Itanii s pearyBaHHs B yMOBaX KpU30BOi CUTYaIlil.
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