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CHRISTMAS MESSAGES BY ELIZABETH Il AND CHARLES Il1I: A CORPUS
COMPARISON
Yerokhina Diana, Bila Tserkva, Ukraine
6th year student of the Faculty of Romance and Germanic Philology

KuiBchkuit YHiBepcureT imeHi b. I'piHuenka
dayerokhina.frgf22@kubg.edu.ua

Y yiti pobomi xopnycha ninegicmuka 3acmoco8yeEmbCa ONisl AHANI3Y 080X KOPONIBCLKUX NPOMOS:
pizosanoi npomosu koponesu €auzasemu Il ma pizoeanoi npomosu kopons Yapreza Ill. Memoou
KOPNYCHO20 aHANI3Y GUKOPUCMAMI 0N GUABNEHHSA JIH2BICMUYHUX 0COOIUBOCMEN KOJCHOI NPOMOBU.
TopigHanua 080x npomos HAOAE 3M02y BUABUMU NOOIOHOCMI MA BIOMIHHOCMI 8 MOBJIeHHI Kopo/iesu
€nuzasemu Il ma xopona Yapavza Il y xonkpemnomy xonmexcmi. J[oCiiOdxiceHHs 0eMOHCMPYE, AK
KOPNYCHA NIH28ICMUKA MOdce OYymu SUKOPUCMAHA O BUBHEHHA MOSBU I KOMYHIKayii, a came 0.
PO3YMIHHS TIH2BICMUYHUX 0CODIUBOCMEL BUCTNYNIG UIeHi8 KOPOLIBCLKOI cim | neped nyoaikoro.

Kniouoei cnoea: xopnycua ninegicmuxa, npomosu, MOGNEHH S, KOMYHIKAYIs, KOPOAIBCbKA CIM sl

In this paper, corpus linguistics tools are used to analyze two royal speeches: the Christmas messages
by Queen Elizabeth Il and King Charles Il1l. Corpus analysis techniques help to identify linguistic
features of each speech. Comparison of the two speeches reveals similarities and differences in the
speech of the monarchs on the eve of Christmas holidays. This research shows how corpus linguistics
can be used to study language and communication, namely to understand linguistic features of the
Royal family members’ public speaking.

Keywords: corpus linguistics, speeches, speech, communication, royal family.

Beryn. MoBa 3aBXau BiJirpaBalia BaXJIHMBY pOJIb y CHUIKYBaHHI Ta (OpMyBaHHI
CYCHUIBHUX HacTpoiB. MoBa 4JIeHIB KOPOJIBCHKOI POJMHM € HE JIMIIE BAKJIMBOI YacCTHHOIO
OpuTaHCBHKOI icTOpii, a i B1IOOpaKEHHSIM MOBHHX 1 KyJbTYpHUX 3MiH, 10 BiI0YBAIOTHCS 3 IUIMHOM
yacy. bpuTtaHcpka KOpoIliBCbKa pOJMHA BIJIIFPAa€ BaroMy poJib y JKUTTI Ta ICTOpil KpaiHu, a
HallBaxMBilIl cydacHi wieHM Binmzopcbkoi aunactii, €nu3asera II (21 kBitha 1926 p. — 8

BepecHs 2022 p.) Ta Yapne3 Il (mapoxn. 14 nmucronama 1948 p.), cranu cuMmBoOJIaMu OpUTAaHCHKOI
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MoHapxii. €amu3asera Il 3iiima Ha npecron y 1952 poi 1 3anumanacs KOpoJIeBOIO 10 CBO€T CMEPTi
2022 poky, Toxi sik Yapine3s 11l mepeOyBae nuiie Ha mOYaTKy CBOTO MPABITIHHS.

ITocTtanoBka npo6Jemu. [1ig yac cBoro goBroro npasiinasg €nu3aBera Il crana oxHiero 3
HA}MJIOBIIMX TPaBIAYMX MOHApXiB y CBiTi. li cHoci® CHiNKyBaHHS Ta BUCTYNM ITyOIidHO
BU3HABAINCSA K 3Pa30K KOPOIIBCHKOI TifHOCTI Ta cTtabunbHOCTI. 3 iHmoro Ooky, Yapms3 III,
HACHIAYIO4YH ii, BHpa)ka€ HOBHH TIOIJIAZ HA KOPOJIBCBKY pOJb Yy cydacHOMy CBiTi. OTXe,
MOPIBHIOIOYM iXHI IPOMOBH, MOXKEMO BHSBHUTH, K BJAaCHE MOBa Ta CTWIb CHLUJIKYBaHHS
B1I00paKAIOTh IXHI MAXOAH 10 KOPOJIiBCHKOT BIIJIH.

AHaJi3 ocTaHHiX AociaimxkeHb i myOaikamiii. OcTaHHIME poOKaMu 3pOCTae iHTEpEC 0
MIPOMOB KOpPOJIIB Ta iXHBOTO BIUIMBY Ha CYCIUIBCTBO. Tak, MOCIIIKYIOTbCS CIOCOOH, SKHUMH
MOHApXH B3a€EMOJIIIOTH 3 TPOMAJICHKICTIO Ta CNIPUSIOTh 00’ eaHaHHIO Harii (Bonney 2016). Takox
BUBYCHHSI TPOMOB HaOyBa€ aKTyaJbHOCTI y KOHTEKCTI Cy4acHHX TeXHOJIorii Ta meia (Bates 2022).

Metow mi€i podoTH € KOpIyCHE MOpIBHSHHS NEpIIMX NPOMOB Ha TeMmy Pi3nBa aBox
OCTaHHIX OpuTaHCHKHX MOHapXiB — €nu3aetn 11 i Yapne3a 11, siki po3noyanu cBOe MpaBTiHHS B
€roxy BIAMIHHOCTEH y morisiax i BUMOrax cycmiibctBa. Ha ocHOBI aHaiizy iXHiX mpoMoB Oyne
BUSBIICHO CILUIbHI 3aKOHOMIPHOCTI Ta BIAMIHHOCTI B IXHbOMY MiJIXOJ1 A0 BIaJAM Ta B3aEMOIIl 3
HapoJoM. M mparHeMo 3po3yMiTH, SIK Ii IPOMOBH BiJI0OpakarOTh CydyacHI BUMOTHU Ta 11€0Jorii 1
SIK BOHH BIUTUBAIOTh HA CIIPUUHATTS npaBuTens y Benukiii bpuranii.

KopnycHa niHIBICTMKAa — 11€ PO3/J1J MOBO3HABCTBA, 110 I'PYHTYETHCA Ha JIIHIBICTUYHOMY
aHaJi31 3 BUKOPUCTaHHIM KOPITYCiB (BEIMKHX KOJIEKLIH TEKCTIB 3 pI3HUX JUKepen 1 kaHpiB). OiHUM
3 OCHOBHHUX INPHUHIMIIIB KOPIYCHOI JIIHTBICTUKM € BHUKOPHCTAHHS PEAlTbHUX MOBHHUX JAHHUX IS
JHTBICTUYHOTO aHali3y Ta HaB4aHHA. Kopmyc MICTUTh TEKCTOBI JjaHi 3 pi3HUX JKEpe, BiJ ra3er i
KHHUI' 10 BEO-CTOPIHOK 1 coliaibHUX Mepex. «KopmycHa JiHrBicTHKa, MaOyTh, Hailkpalle Moxe
OyTH omucaHa Ha JaHUH MOMEHT NMPOCTUMH CJIOBaMH SIK BUBUEHHS MOBHM Ha OCHOBI NMPHKJIAMIIB
BUKOPUCTaHHSI MOBH B «peaibHOMY KHUTTI» (MCEnery, Xiao & Tono 2006).

Bueni (McEnery, Xiao & Tono 2006) po3risaaTh CyTHICTh KOPITYCHOT JIHIBICTUKHU Ta 11
3aCTOCYBAaHHS JUIsl aHali3y MOBU. BOHM JE€MOHCTPYIOTh, SIK KOpPIYCHI JlaHI MOXYTb OYTH
BUKOPUCTaHI JUIsl IOCIIPKEHHSI MOBU Ta K KOPITyCHA JIIHTBICTMKA JIOIIOMarae BUPIIIyBaTH IEBHI
JHTBICTUYHI TPOOIEMH.

O. bapr i C. Hluenn (Barth & Schnell 2022) Bu3na4aioTh KOPIYCHY JIHTBICTHKY SIK
0cOOMMBUN c€MOCI0 BHBYEHHS MOBU IUISIXOM OpPraHi30BaHOTO JOCTIPKEHHS TOro, sIK MOBa
BUKOPHUCTOBYETHCS B PI3HMX KOHTEKCTax. KopmycHi JHTBICTM 3alliKaBlieHI y BapiaTUBHOCTI
BUKOpUCTaHHS MOBH. BusHaerhcs (Barth & Schnell 2022), mro moau BUKOPHUCTOBYIOTH MOBY ITO-
pI3HOMY, BHCJIOBIIIOIOUM CBOKO AYMKY. KoprycHa JiHTBICTHKA pOOMTH BEIMKUN aKLIEHT came Ha

BaplaTUBHOCTI, KOJM Ha BHUOIp 1 (OpMY BHCIOBIIOBAaHHS MOKE€ TOHKO BIUIMBAaTH KOHKPETHUMN
{
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CTPYKTYypHUH KOHTEKCT. bapt i [IIHemn TakoX HaJaroTh MPAKTUYHI PEKOMEHAIIIT II00 MO0Y10BU
Ta BUBYEHHS KOPITYCIB 1 3HAYHOIO MIpPOIO CHUPAIOTHCS Ha MDKHAPOIHI JOCIIPKEHHS, SIKi, B CBOIO
4epry, € IEBHUM «POIrOM JI0CTATKYy».

VY cBorw uepry A. Credanosuu (Stefanowitsch 2020) mporonye HpakTHYHHAN MiAXiT 10
METOAOJIOTIi KOPIyCHOI JIIHIBICTUKH. Y CBOIX AOpOOKax BiH po3risaae mporec 300py, 00poOKu Ta
aHaJi3y KOPIYCHUX JIaHUX, KOHKPETU3YIOUH BAXKIIUBI €TaIy MPOBEACHHS JOCIHIHKEHb 9].

VY cxoxmit croci6 k. Dmayepasio ta M. Mansbepr (Flowerdew. & Mahlberg 2009)
MIJIKPECITIOTh POJIb KOPIYCIB y BUBYEHHI JIEKCMYHOI CITOJIYYEHOCTI CIIiB Ta ¢pa3 y TEKCTax.
ABTOpH pO3IIISAAAIOTH, SIK KOPIYCH JIOIIOMAraroTh BUBYAaTH MOBHI 3aCO0H, SIKi BUKOPHCTOBYIOTHCS
it 3a0€3MeYeHHs] TEeKCTOBOI LITICHOCTI Ta 3B’si3HOCTI. BueHi CTBepKylOTh, MO0 KOPHYCHi
JOCIIJKEHHS, 30KpeMa, HAKOMUYMWIM JTOKa3u TOTOo, 10 MEXI MK I'paMaTUYHUMHU Ta JIGKCUYHUMHU
KaTeropisiMu HE € YITKUMHU.

Haromicts [x. ®nayepapto (Flowerdew 2009) akieHTye Ha BHUKOPHCTaHHI KOPITYCHOI
JMIHTBICTUKM Yy HaBYaHHI MOBaM 1 JEMOHCTPYE, SK KOPIYCH MOXYThb OYTH BHKOPHCTaHI IS
PO3poOKH HaBUAIBHUX MaTepialliB Ta MOKPALIEHHS METO/AIB BUKJIQJaHHS MOB.

Hapemri Y. @. Meiiep (Meyer 2004) Hagae yntayam iHGOPMAIIiO PO OCHOBHI MOHSATTS Ta
METOJIM KOPIYCHOI JIHTBICTUKH, SIKI € KOPUCHUMH JUIS JIHTBICTUYHHMX TOCTiIKeHb. JlocmigHuk
BH3HAYa€ KOPIYC SIK «CYKYIHICTh TEKCTiB ab0 (h)parMeHTiB TEKCTiB, sIKi MOXYyThb OyTH IIiJiaHi
3araJbHOMY JIIHTBICTHYHOMY aHali3y». Ha fioro gymky, kopmyc — 1€ 310paHHs TEKCTIB, SIKi CTalIH
JOCTYIHUMH JJIs KOMIT'FOTEPHOTO 3UUTYBAaHHS Y JIIHIBICTUYHHX JTOCIIIKEHHSIX.

3arajioM KOpITycHE OPIBHSAHHS BiJl3Ha4YaeThcsl TakuMu nepeBaramu (JKykoscbka 2013):

. OJIUH pa3 CTBOPEHUII KOpITyC MOke OyTH BUKOPUCTaHUN GaraToKpaTHo;

. KOpIyC HaJa€ JOCTYH JO JHHTBICTUYHHUX J@HMX B pEaJbHOMY KOHTEKCTI,
JI03BOJISIFOUM aHAJI3yBaTH JIEKCUUHY Ta TPaMaTU4HY CTPYKTYPY MOBH, a TaKOX TPUBAIMUN MpoIec
JIHTBICTUYHUX 3MiH, [0 B1IOYBaIOTHCS IPOTATOM TIEBHOTO TIEPI0Ty YacCy;

. KOpPITyC BIJJ3HAYAETbCS PENPE3EHTATHUBHICTIO, TOOTO 30aJaHCOBAHUM  CKJIAJ0M
TEKCTIB, 1 MOX€ OYyTHM BUKOPHUCTAHUM JJS PI3HMX JIHTBICTUYHMX JOCHIJKEHb, a TaKOX JUIs
MepeBIPKH MOUTYKOBUX CHCTEM, MAIIMHHOTO MOP(OJIOTIYHOTO aHaI3y Ta CUCTEM MepeKIany;

o KOpPITYyCH MalOTh Ba)KJIMBE 3aCTOCYBaHHS B HaBYaHHI MOBH, OCKUIBKH TO3BOJISIOTH
e(EeKTHUBHO BUSBJIATH BUKOPUCTAHHS HEBIJOMHUX CJIB Ta TPAMAaTUYHUX KOHCTPYKIIIM.

Bu3zHaunMo OCHOBHI I1iJTi 3aCTOCYBaHHS KOPITYCIB.

. AHaji3 4yacrotm Ta KoJokauiii. Kopnmycw M03BOJAIOTH aHaMI3yBaTH YacTOTY
BXKHMBaHHA MEBHUX CIIiB a00 BHpa3iB y TeKcTax Ta MoBieHHI. Hampukmnan, 3a nmomomororo British

National Corpus (BNC), Mo)kHa BHBYMTH, HACKUIbKM YacTO KOHKPETHE CIIOBO 3YCTPIYAETHCS B
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nyOJIIYHUX NMPOMOBAX Ta TEKCTaX, IO MICTAThCA y Kopiyci. Takuii aHasi3 4aCTOTHOCTI JjoroMarae
JOCTITHAKAM Kpalie pO3yMiTH, HACKIIbKM aKTUBHO BIKHMBAIOTHCS IEBHI ClIoBa abo SKi TeMU
aKLEHTYIOThCSI B KOHKPETHUX MOBJICHHEBHX MaTepiajax.

o AHaJIi3 CHHTAKCUYHUX CTPYKTYpP. Koprycn HamawTh MOXKIUBICTH JTOCITIHKYBaTH
CUHTAKCUYHI KOHCTPYKIII Ta CTPYKTYpPH p€YeHb y TeKcTax. Tak, KOpPIyCHE ITOCIIKEHHS MOXe
BHSIBUTH TUTIOBI CHHTAKCHYHI MOJIENI Y TPOMOBAaX MOHAPXIiB.

. AHai3 JKaHpiB MOBJIEHHsl. 3a JOTNOMOTOK) KOPIYCHOI JIIHTBICTHKHA MOXHAa
JOCITIJKYBAaTH CTPYKTYPHI Ta CTUJIICTUYHI OCOOJIMBOCTI Pi3HUX JKaHpiB MOBJeHHs. Lle crocyerhes,
30KpeMa, myOJIiuHuX MPOMOB Ta odiriiiHux Buctymis (Bates 2022).

OTxe, METOM Ta MIAXOIW KOPIMYCHOI JIHTBICTUKH HAJAIOTh MOXJIHMBICTH CHCTEMAaTUIHO
aHaJli3yBaTH MOBHI JiaHi Ta BUBYAaTH MOBY Ha IIiJICTaBl peajJbHUX TEKCTiB, TOMOMAararo4u po3KpUTH
IIMPOKUN CHEKTP MOBHHMX SBHUII Ta iX 3MiH 13 4YacoM. BakmuBO BiA3HAUMUTH, IO KOPIYyCHA
JIHTBICTHKA CTaJia KJIIOYOBHM IHCTPYMEHTOM [IJISi aHATIi3y MOBHM B PI3HUX Taly3sX HAayKd Ta
CIUIKYBaHHS, & TAKOX JJIsI JOCIIPKEHHS MOBHOI JIHCHOCTI B PI3HUX COIIOKYITYPHUX KOHTEKCTaX.

Y nmociipKeHHI MOBHUX OCOOJIMBOCTEH pi3aBsHMX npomoB €nmzaBetu I Tta Yapawza 111
KOpPITyCHA JIIHT'BICTUKA HAJla€ METOAOJIOTIYHE MIATPYHTS, SIKE JO3BOJISE 3A1MCHUTH 00’ €KTUBHUMA Ta
CUCTEeMAaTUYHHI aHaJi3 IXHbOI'O MOBJICHHS Ta CTHIIIO.

Jlist Hamoro aHalizy MH 0Opayi POMOBH OJHIET TEMATHKH, a CaM€ BHUCTYIH 3 TPHBOIY
NpUBITaHHS KpaiHM Ta Hapony Benukoi bpuranii 3 PiznBom (mepmii Taki mpomoBu €nuszasetu 11
[Queen's First Christmas Speech 1952 — gani mo texcty QFCS] Ta Yapmesa III [King's First
Christmas Speech 2022 — nmami mo tekcry KFCS]). Anamiz Oya0o BHKOHAHO i3 3aCTOCYBaHHSIM
nporpaMHoro 3a6esnedenHs Voyant Tools.

VY pe3ynbTari MPOBEIEHOTO aHai3y MU 3MOTJIM BU3HAYUTH MOAIOHOCTI Ta BIAMIHHOCTI, SIKi
JeTali3yeMO HUXKYE.

V cBoiii pizassHii mpomosi (QFCS) €nuzasera II:

o 3BEPTAETHCS 10 «HAPOAY» 1 MiIKPECITIOE CBOIO OJIM3BKICTh JO HHOTO:

Each Christmas at this time, my beloved father broadcast a message to his people in all
parts of the world. Today, | am doing this to you who are now my people;

. MJKpecItoe BaxuBicTh bpurancekoi CiBIpYKHOCTI Ta €IHOCTI KpaiHu:

We belong, all of us, to the British Commonwealth and Empire, that immense union of
nations with our home set in all the four corners of the earth;

. Bi/I3HAvae 3aciyru cBoro 0ateka — ['eopra VI ta mima — Exyapna VIII B 0o0'eqnanH1

Hapoay 1 MATPUMIIL HOro iaeatiB:
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My father and my grandfather before him worked all our lives to unite our peoples ever
more closely and to maintain its ideals, which were so near to their hearts;

o BUCJIOBJIIOE BJSIYHICTh 3a MIATPUMKY, SIKY BOHA OTpHUMAaa BiJl HAPOAY 3 MOMEHTY
BCTYIly Ha IIPECTOI:

For, since my accession, 10 months ago, your loyalty and affection have been an immense
support and encouragement;

o 3aKJIMKae 30epiraTd JOyX aBaHTIOpU3MY 1 PO3BHBAaTH HAYKOBI 3HAHHS JUIs
MOJTIIIIIEHHS CTaHOBHIIIA JKOACTBA B I_IiJ'IOMyi

Above all, we must keep alive that courageous spirit of adventure that is the finest quality of
youth.

Ha 3akinuenns €nuzaseta Il migHOCHTH, MOJTUTBU MPO MaOYTHE 1 OIArOCIOBIIsE€ HAPO HA
MalOyTHIHN piK:

May God bless and guide you all through the coming year.

Haiibinpm BXKMBaHMMH CIIOBaMH y IIi MPOMOBI (32 BHKIIIOYCHHSM CITy)KOOBHUX YacTUH
MOBH) € Taki (auB. Puc. 1):

1. Christmas — Pizoso (6);

2. day — oens (4);

3. strength — wmiynicms (3);

4. spirit — oyx (3).

@strength @ spirit  @shall @ day christmas

@ spirit: 0.0014556
Each Christmas at this.

\ \\ segment: 7
\
\

Document Segments (Each Christmas at this time, my beloved father ...)

Puc. 1. [liarpama B:xxMBaHOCTI CIliB y TpoMoBi €nu3asetH 11.

V cBoto uepry y pizassHii npomosi (KFCS) Yapns3 I11:

. 3BEPTAIOYHCH J0 TPOMAISH, BUCIIOBIIIOE CIIBUYTTS Y 3B’ 513Ky 3 BTPATOIO MaTepi:

10
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I’'m reminded of the deeply touching letters, cards and messages which so many of you have
sent my wife and myself, and I cannot thank you enough for the love and sympathy you have shown
our whole family;

o HAroJIOIIy€e Ha BaXJIMBOCTI BIpH B JOOPOTY 1 CHIBUYTTS IHIIMX JIFOJCH:

My mother’s belief in the power of that light was an essential part of her faith in God, but
also have faith in people, and it is one which I share with my whole heart. It is a belief in the
extraordinary ability of each person to touch with goodness and compassion the lives of others and
to shine a light in the world around them;

. BiJJ3HAYa€ TepoiuHi 3yCHIUIA 30pOIHHUX CHJI 1 IepKaBHUX CITyKOOBIIIB:

We see it in the selfless dedication of our armed forces and emergency services, who work
tirelessly to keep us all safe, and who perform so magnificently as we mourn the passing of our late
Queen;

. MIJKPECIIOE TPOMAJSHCBKY COJIJApPHICTh 1 OJaroAiifHiCTh, 30KpeMa HiATPUMKY
OnaroniiHUX OpraHizamiil i HepKoB:

Together with the many charitable organizations, which do such extraordinary work in the
most difficult circumstances, our churches, synagogues, mosques, temples, and gurdwaras have
once again united in feeding the hungry, providing love and support throughout the year;

o 3aKJIMKA€ OO CBATKYBAHHSA CHIJIBHOIO CBITJIA HE3AIEKHO Bi,[[ BipI/I Ta BHCIIOBJIIOE
HaJiI0 Ha MaiiOyTHE:

While Christmas is of course a Christian celebration, the power of light overcoming
darkness is celebrated across the boundaries of faith and belief. So whatever faith you have, or
whether you have none, it is in this life-giving light and with the true humility that lies in our
service to others, that I believe we can find hope for the future.

Haii6inb1 BxKMBaHUME Y IPOMOBI € Taki ciosa (auB. Puc. 2):

1. light — ceimuo (8);

2 faith — sipa (4);

3 world — csim (3);

4. time — uac (3);

5 people — zroou (3).

11
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@world @time | @people @light @ faith
0.0036-
0.0034+
0.00324
0.00304
0.00284
0.0026+

0.0024+

o o
s 8
8 8
8 R

0.00184

Relative Frequencies

o o
g 8
E >

0.00124

0.0010+

0.0008+4

0.0006+

0.0004+

0.0002+4

0.0000-

Document Segments ("I'm standing here in this exquisite chapel of )

Puc. 2. liarpama B>kuBaHOCTI ciiB y mpomoBi Yapib3a I11.

3ayBa)xuMo, 1110 B 000X MPOMOBAX HAasiBHI CILJIbHI €JIEMEHTH, a caMe, OO0u/aBa IMpaBUTENl
(IIJTIKOM  JIOTIYHO) BHCIIOBIJIIOIOTH MOOKaHHS MIACIUBOTO CBATa Ta HOBOTO pOKYy 1 aKIEHTYIOTh
yBary Ha MOMALI TpOMaJsHaM 3a IXHIO MIATPUMKY Ta ao00pory. Takok B 000X mpoMoBax
M1KPECIIOETHCS BAXKIIMBICTD CBITJIA Ta HAJAIl — HABITh y TEMHI YacH.

TuM He MEHII CTHIII IPOMOB BOUYEBH/Ib BIJIPI3HAIOTHCS, a CaMe:

. npomoBa €muzaBetu Il (QFCS) Bim3HauaeThcs Oinbin (GOpPMATBHUM MIIXOIOM, a
3BEpHEHHS J0 TPOMa/IsIH BUKOHYETHCS Uepe3 ICTOPUYHUN KOHTEKCT KOPOJIIBCHKOI POAMHU;

. npomoBa Yapip3a III (KFCS) 6inbmie cripsMoBaHa Ha MiAKPECICHHS CIIILHOCTI Ta
IPOMAJISTHCBKOI  AISTBHOCTI, IO BiAOYBAa€ThCS B TPOMAJCHKUX CIIy*k0ax Ta OjaroaifHUX
Oprasizaiisix, a 3BepHEHHS /10 TPOMaJsiH BUKOHY€ETbCSA y OUIBII MPOCTIM Ta JTOCTYHHIN ¢opMmi, 1110
BIJIIIOB1Ja€ T'YMaHITapPHOMY KOHTEKCTY IPOMOBH.

BuchHoBku. [TopiBHsanbHMN aHami3 pi3aBsHuX npomoB €xmzaseru I (QFCS) 1 Yapasza 11
(KFCS) gnae 3Mory BUSBHTH BaXJIHMBI BIJIMIHHOCTI Ta CXOXOCTI B CTWISIX CIIJIKyBaHHS
KOPOJIIBCHKHUX 0C10. OCHOBHI BUCHOBKH JIOCIIIIPKEHHS PE3IOMYEMO HUKYE.

CuoinbHi miHHocTi Ta Temu. B 0060x mpomoBax Pi3aBo Bijm3Ha4aeTbCs SIK 4ac €qHAHHS,
JI00pOTH Ta BipH; MiIKPECTIOETCS BAXKIUBICTD CIM 1, TpaauLii 1 pemirii.

InpuBinyanbuuii miaxing. KoxeH MoHapXx aeMOHCTpye yHiKajlbHE OaueHHs 1 MigXig 10
Pi3zBa i criiyikyBaHHS 3 TPOMAJICHKICTIO, @ TXHI IPOMOBU B1J0Opakaro0Th 1HIUBITYaIbHICTh 1 CTUIIb.

KyabTypHe po3MaitTsi Ta rpomajacbka podora. Y npomosi Yapianza Il ocHoBHa yBara
NPUIUIAETHCS KYIbTYPI Ta TPOMAJICHKiil poOOTIi; BUCIOBIIOETHCS BISYHICTh MIPECTABHUKAM PI3HUX
KyJIbTYyp 1 peJirid, a TakoX 3raJyloThCsl TPOMAJSHH, SKI BIA3HAYWINCS CAMOBIIJIAHICTIO 1

MIATPUMKOIO 1HIIUX JTHOAEH.

12
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Ily6aiuna komyHikauis Ta jginepcrBo. O0HuIBa MOHAPXU BUKOPUCTOBYIOTH CBOi IIPOMOBH
AK 3aci0 myOsiYHOT KOMYHIKalii Ta BHpakeHHs JigepcTBa. BoHM HanaioTh MOpalbHY HiATPHUMKY
CBOEMY HapOJIOBI 1 3aKJIMKAIOTh JIO €HOCTI Ta TOOPOTH.

Ha namry ayMKy, 3Ha4eHHsI IPOBEIEHOTO JOCIIIKEHHS MOJSArae B TOMY, IO BOHO Hajaae
HaM 3MOTY Kpalle 3p03yMiTH, K MOHApXU BUKOPHUCTOBYIOTH MOBY ISl 3B SI3KY 3 TPOMaISTHAMH Ta
VTS THATPUMKH [IHHOCTEH, BaXJIMBHX I KOPOITIBCHKOT CiM’1 Ta CYyCHIIBCTBA 3arajoM.

Y  mepcrnekTuBl  JIOIUIBHMM  BHJA€THCS NPOBEACHHS  EMIIIPUYHOTO  JOCIIIKEHHS
(Chesnokova 2016; van Peer & Chesnokova 2019) 3 meTor 3’scyBaHHS peakiiii CiryXarbKoi

ayaMTOpii Ha TOCIIIKYBaHi IPOMOBH 1 KOPEISAIis HOTO pe3y bTaTiB i3 KOPIYCHUMH TaHUMH.
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JIHTBOIIPATMATHYHI OCOBJIMBOCTI MOBHUX 3ACOBIB PEITPE3EHTAIII
KOHUEIITIB IIM TA BUMYIIEHI MITPAHTH (HA TIPUKJIAI BBC)
Bucosens €Brenis, M. Kuis, Ykpaina
CTyZIeHTKa 6 Kypcy PakynbTeTy poMaHO-TepMaHChKOI (iomorii
KuiBcbkuii YuiBepcurer imeHi b. I'pinuenka
yyvysoven.frgf22@kubg.edu.ua

LINGUOPRAGMATIC FEATURES OF LANGUAGE MEANS IN REPRESENTING THE
CONCEPTS OF HOME AND REFUGEES (BASED ON BBC)
levheniia Vysoven, Kyiv Ukraine
6th year student of the Faculty of Romance and Germanic Philology
Borys Grinchenko Kyiv University
yyvysoven.frgf22@kubg.edu.ua

L cmamms 3aenuba0emovest 8 cepy AHe80NPASMAMULHO20 AHATI3Y, 30CEPeOAHCYIOUUCH HA MOBHUX
3acobax, sKi GUKOPUCTNOBYIOMbCSL Ol PENpe3eHmMAayii NOHAMb «O0iM» 1 «BUMYWEHT MIZDAHMUY 8
nyoaikayisx BBC. 3aedsxu pemenvHOMY JNIHe8ICMUYHOMY AHANIZY Ye OOCTIONCEHHS PO3KPUBAE
CKIaOHI cmpameeii ma npazmamudni ocoonusocmi, AKi Popmyroms yaeieHHs HA8eOeHUX NOHsAMb. Y
cmammi 00CAIOACYEMbCL MOGHULL 8UOID, 3p00eHUll 051 nepedayi 00C8i0y Ma GUKIUKIE GUMYUIEHUX
Micpanmis, a mMakKoxNC 3Aa2AUONIOIYUCL Y eMOYIUHI Ma KYyIbMYpHi 6uMmipu KoHyenyii O0omy.
Ilpononyrouu oemanvhy JniHeGiCMUYHY NEPCNEKMUBY, Ye OOCHIONCEHHA O00NoMaz2ac po3uupumu
PO3YMIHHA CKIAOHOT 83AEMOOIL MOBU Y BUPAICEHHI CKIAOHUX COYIOKYIbIMYPHUX KOHYENYill.

Knrouoei cnosa: xonyenm, 0im, miepanm, NiH280NPASMAMUKA, MeOiAmMeKC.

This article delves into the realm of linguopragmatic analysis, with a focus on the language means
employed in representing the concepts of "HOME" and "FORCED MIGRANTS" within the context
of a BBC publication. Through a meticulous linguistic examination, this study unveils the intricate
strategies and pragmatic features that shape the portrayal of these concepts. It explores the
linguistic choices made in conveying the experiences and challenges of forced migrants while also
delving into the emotional and cultural dimensions of the concept of home. By offering a detailed
linguistic perspective, this research enriches our understanding of the intricate interplay of language
in expressing complex socio-cultural concepts.

Keywords: concept, home, migrant, linguistic pragmatics, media text.

Beryn. YV cydacHoMy CBITI, B IKOMY BiI0yBalOTbCsl 3HAUYILI COLIOKYIBTYPHI Ta MOJITHYHI
3MiHH, TPOOJIeMa BUMYILIEHOT Mirparlii cTaja OJHI€I0 3 HalOUTbII aKTyalbHHUX Ta 3aTOCTPEHUX.
MinbiioHu JMr0/1el HaCHIIBHO 3aJIMIIAIOTh CBOT P1JHI IOMIBKH Yepe3 BiiiHU, KOH(IIKTH, TPUPOIHI

KatacTpodu, 4M COLiaIbHO-€KOHOMIYHI TPYJHOI, Ta 3MYIIEHI IIyKaTH MPUTYJIOK B 1HIIUX
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KpaiHax. Ha cborogHimHii JeHb, BUMYIIEHA MIrpaiis € CyClijIbHOI0, TYMaHITapHOIO, Ta
MOJIITHYHOIO TPOoOIeMOoI0 CBiTOBOro Maciutady. [Ipo 1o mpobieMy MMpPOKO MHUIITYTh TaKi Biomi
BugaHHA Kk BBC Ta BUCBITIIIOIOTE KOHLENTH «BUMYILIEHUX MIIPAHTIB» Ta «IIM» TAKUM YHHOM,
BIUIMBAIOYU Ha (POpMYBaHHS 00pa3iB Ta YSBJIECHHS LIUX MOHATH, @ TOMY JOCIIKyBaHa poliaeMa
nepedyBae TakoxX y (DOKyci yBaru JIiHIBOIPAarMaTUKU.

AKTyanbHICTb JIOCIHIPKEHHSI BU3HAYAETHCS BHUCBITICHHSIM OCOOJIMBOCTEH 3acCTOCYBAaHHS
JIHTBOIIPAarMaTUYHUX MOBHHX 3aco0iB y (opMyBaHHI 00pa3y, CIHPUUHATTS, IHTOHOBAHICTH Ta
eMOLIITHUI HAaCTPOIO MOB1AOMIIEHb, OCOOJIMBO KOJIM MIEThCA PO TEMH, 1110 CTOCYIOThCS MIrpalii Ta
J0JT1 MPU3BAHUX MOKUAATH CBIM PITHHUMA «IiM», a TAKOXK SIK caMe JIIHTBOIparMaTH4Hi 0COOIMBOCTI
MOBHHX 3aCO0iB BUKOPHUCTOBYIOTHCS JJISi NPEACTABICHHS KOHIEMIIA «IiM» 1 «BHMYIIEHI
MITpaHTH.

AHaji3 gociaimkenb i myOJikamiii. J{ocnimkeHHIM 0COOIMBOCTEH JIHTBOMpPAarMaTHYHUX
MOBHHUX 3acO0iB y cydacHUX aHrjaoMoBHUX 3MI 3aliManucs HW3KAa BITYM3HSHHUX JOCIITHUKIB,
30kpema Apramonosa ., boxus B., Koxak C., Cuzonos /[I. Ta iHmii.

MeTo10 CTaTTi € BU3HAYCHHS JIHIBOIIParMaTUYHUX CTpaTeriii BUCBITJICHHs KoHuenTiB J[IM
ta BUMVYIIEHI MITPAHTU, mo BukopucToBYIOThCs B mybOmikamisx [HTepuer-Buganas BBC ta
BUSIBJICHHS X 0COOJIUBOCTEH.

MetonoJoriss nocaipkennsi. OCHOBHUMH METOJaMHU JOCTIDKCHHS € METOJA CYLUIBHOT
BHOIpKH (301p (aKTHMUHOTO Marepiaidy, BHOKPEMJICHHS TEKCTIB 3 BHU3HAYEHWMHU KOHIIENITAMHU B
Inrepuer-Bunanni BBC, sk oaHe 3 HalBIIMBOBIIMX 3apyOikKHE AaHIVIOMOBHE BUAHHSA);
3arajlbHOHAyKOBI METOJM y3arajJbHEeHHS Ta CHHTE3y (BUKJIAJEHHS TEOPETUYHUX MOJOXKEHB ILI0J0
JIHTBONIParMaTUYHUX OCOOJMBOCTEM BH3HAUEHUX MEAIaTEeKCTIB; OOIPYHTYBAHHSA pe3yJbTaTiB
JOCIIIKEHHS ); KOHTEHT-aHalli3 (aHali3 3MICTy MmyOJikanii, po3minieHux Ha caiiti BBC).

O0'exT Ta mpeamer pociigxenns. O0'ekt — konnentu /JJIM ra BUMVYILIEHI MITPAHTU
y Tekcrax cydacHoro IHtepHer-Bumanns BBC. Ilpeamer — niHrBomparmMaTudHi OCOOJMBOCTI
MOBHHX 3ac001B pelpe3eHTallil KOHIIENTIB «IIM» Ta «BUMYyIlIeH1 Mirpantu» y BBC. Marepianamu
JOCITIJKEHHSI pOOOTH CTajd aHTJIOMOBHI ITyOJTiKallii Ta 3aroJIOBKM 3 BU3HAUYEHUMH KOHIIENITAMHU B
KOHTEKCTI BUMYIIEHOT Mirpalii ykpaiHiiB BiniOpani 3 mxepen Inrepuer-sunanns BBC.

PesyabTaTn nocainkens. Ha choroqHimmHii 1eHb, Uid po3yMiHHS crienupiku MeIiaTeKcTy
JHTBICTHYHA IIparMaTHKa Mae€ Ty’Ke BEJIMKe 3HaYCHHsI, HaBiTh OlIbIle, HDK Y XYA0XKHIH JiTeparypi.
k110 y TBOpYOCTI MTUCEMEHHHKA 1, 0COOJIMBO, TTOETA JIOMIHYE CAMOBUPAXKEHHS, TO IS )KypHAIICTa
npocTo O0OOB'SI3KOBA iHINA BHXiJHAa HAacTaHOBAa - BpaxyBaHHS CIPUUHATTS CBOIO TEKCTY
ayautopiero. BiH moBuHeH MatM Ha YyBa3l «daktop azapecara». Cnemnudika «aapecaran
BHU3HAUAETHCS TUM, IO Xo4da Oy/b-SKHI TEKCT 3ac00iB MacoBOi iH(poOpMaIii CbOroJHl AOCTYIHUN

HeoOMEeXEeHOMY KOy oci0, ajie HaclpaBAl HaBiTh HaWMOMYJSIPHIIIMN Tak 3BaHUN «MacOBUI»
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MEIIaTeKCT 4YiTKO aJpecoBaHWid 1 00'€qHAHWN 3a TCHACPHUMH, BIKOBUMH, COI[iaJIbHUMH,
peniriiHuMu, CBITOTNIAAHMUMH Ta iHIMMHU napaMerpamu (Cusonos, 2016) . Tak, pi3Hi cy4acHi
IHTepHeT-BUIaHHS MalOTh TaKOX PI3HY LIJIBOBY ayJAMTOPIIO, HE3BAXKAIOUU HA TE, LII0 BOHU MAaIOTh
OJNHY 1 Ty X (YHKIIIO: OTJIS] CBITOBUX UM PETIOHAIBLHUX HOBHUH. SIK CBOro 4acy i B IIUPIIOMY
KOHTEKCTI 3a3Ha4aB B.BoHS, MK TEKCTOM Ta ayIUTOPIEIO € TIMOOKA BHYTPIIIHS CIIBBIAHECEHICTh
— «TEKCT HEMOBOM BKIIIOYaEe B ceOe 00pa3z «CBOE€I» aymuTopii, a ayauTOpis — «CBOTO» TEKCTY»
(bomns, 2019).

Takum YMHOM, JIIHTBOIIparMaTHKa BHBYAE€ MOBY HE «camy B c001 1 1js cebey», a sk 3acio,
KU BUKOPHCTOBYE JIIOJMHA B 1i nisiibHOCTI. Hayka siBnsie co0010 MUKIMCHMILIIHAPHY LAPUHY, B
SKI TOEIHAHO MPAKTUYHO BCI JIIHTBICTUYHI, JOTIKO-(iT0COPCHKi, COILIONOTiIYHI, TMCHUXOJIOTIYHI,
eTHorpadiuHi HampsMKH. MeTor JIIHIBOIpPAarMaTUKU IPEACTaBISA€TbCS «BUBYEHHS MOBHU B
KOHTEKCTI» — COLIadbHOMY, CHTYaTHBHOMY TOILO, TOOTO JIOCHIUKEHHS MOBH SK 3aco0y
KoMyHikarii» (ApramonoBa, 2016). J[locmimkyroun wMoBy 3MI 3 mo3uIiil JTHTBICTUYHOI
MparMaTuKy, HEOOX1HO PO3TIISIIATH BUCIOBIIOBAHHS, IO MPOIYKYIOTHCS B il cepi MOBIEHHEBOT
TiSUTBHOCTI fK Aii, 1 (OKyCcyBaTH CBOIO yBary Ha TUX MOBHHX 3aco0ax 1 TeXHIKax, BUKOPHUCTAHHS
SKHMX MOKJIMKaHe 3a0e31eUnTH 3allJIaHOBaHUH BIUIMB Ha CB1JIOMICTh aJipecaTta.

[Iparmatuunuii edext, nepeadayyBaHuii 1 BIAMOBITHUN OyIb-SIKOMY MEIIaTEKCTy, - L€
edexT BmBy. Cphoroani 3MI He TiUIbKH (OPMYIOTH CYCHUTBHO-TIOMITHYHHUNA HACTPIH COIiyMy, aje
9acoM caMe BOHHU CHPSMOBYIOTH MOJITHYHHUH MPOIEC, KOHTPOIIOIOThH YCIO HANTY KYJIbTYpY. Y CBOIH
JISUTBHOCTI BOHU BHUPOOJISAIOTH TEBHI YSBJIEHHS MPO CBIT 1 MPO Miclie JIOJUHU B LbOMY CBITI,
HaB'sI3yI0Th HEOOXIJHI LIHHOCTI, MOHATTS, BOJHOYAC MOXYTh TAaKOX OpaTd aKTHBHY y4acTh Y
nporeci pyWHYBaHHSA IHMX I[IHHOCTEH, SKIIO 3rOJAOM BOHH CTaHYTh HENMPHUIATHUMH IJIi YUHHOT
MOJIITUYHOI CUJI. Y ce Te, 110 He MOTPanuiIo B KaHAJIM MacOBOi KOMYHIKAIIi1 1 He OyJI0 BKIIFOUEHO B
«TEXHOJIOT1i PO3KPYTKMW», sIK ciymHo 3a3HauaB C. Koszak, maibke He Mae IIaHCIB BIUIMHYTH Ha
cycninbcTBo (Ko3zak, 2015). ToOro, aHi coiiym 3arajioMm, aHi OKpema IIOJIMHA HE MOXEe He
MOTPAMUTH 111 BIUIUB 3aC001B MacoBoi iH(popMalrii.

JlocaiaKyroun JIIHTBOIParMaTUYHUM aclieKT MOBHHUX 3aC001B Ui perpe3eHTallii KOHLIENTIB
«IiM» Ta «BUMYIIEHI MITPAaHTH», MU PO3IVISAHYJIM HPUKIAAM iX BUKOPHUCTaHHS y IyOJiKaIisx
Inrepuer-Bunanns BBC. ABTopu uyacTO BHKOPHUCTOBYIOTH Pi3HI JIEKCHKO-CEMAaHTHYHI NMPHHOMH,
THM CaMHUM JIOCSTAl0OUM METH MaHINyJsMii  cBifomicTio uyuTada. HalimomymspHimmum 1
Halle()eKTUBHIIINUM CHOCOOOM CTBOPEHHsSI OOpa3HOCTI Yy CBIJOMOCTI IyOJIIKM € BHUKOPHCTAHHS
pI3HUX CTWIICTHYHUX mpuiiomiB. Hacammepen, mo 1mux npuiioMiB Haiexarb MeTadopusarlisi,
METOHIMis, IUTYBaHHs, Tpa CIiB, BUKOPUCTAaHHS adopu3MiB Tomlo. Meradopa MoOxe CIyryBaTu

3ac000M BHpaXEHHs €KCIpecii Ta HajJaBaTh e€MOIIIfHOro 3abapBieHHsI BHCIOBIIOBaHHIO. Tak, y
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TEKCTaX BUAAHHS HEPIAKO CIOBO «/[iM» BUKOPHUCTOBYETHCS SIK MeTadopa AJist TOTo, 100 BUKIMKATH
eMOIiitHMIA BIATyK y unTadiB. Hanpukman,

«Avdiivka's residents now rely all the more on a facility known as a Point of Invincibility. ...
And, for some in Avdiivka, the Point of Invincibility is now home.» (Hill, 2023).

Hasuparoun [Tyakt HesnaMHOCTI «1OMOMY, TEKCT MITKPECITIOE TITHOOKUH BIUIUB, IKUW BOHA
Ma€ Ha XHUTTA THUX, XTO IIyKae TaM OpUTYyIKy. Lle o3Hauae, mo miJx 4ac KpU3W JIOAU MOXYTh
chopMyBaTH HOBE MOYYTTS MIPUHAICIKHOCTI Ta IIEHTUYHOCTI B HEeCMOAIBaHUX Micisax. CIIOBO «TiM»
y IbOMY KOHTEKCTI € TIOTY)KHUM JIIHTBICTUMHHM BHOOpPOM, SKHH BHUXOIUTh 3a MEXKi HOro
OyKBaJIbHOTO 3Ha4yeHHsA. BOHO Hece eMmolliiiHe Ta MeTapopuyHe HaBAaHTAXECHHS, IiJKPECITIOI0YN
3HayeHHs1 «llynkty HesmamHOCTI» SIK Micls NPUTYIKY, NPUHAIEKHOCTI Ta MIATPUMKH ISt
MENIKaHIiB AB/ii1BKH, K1 HACTIPAB/i BTPATUJIM BIACHUH J1IM YHACTIAOK BIIHH.

3BiCHO, yYacTime KOHIENT «J{iM» BHUKOPUCTOBYETHCS SIK BiIOOpaXKeHHS (PAKTUYHOTO YU
MUHYJIOTO MiCIsSl IPO’KMBAHHS, MPOTE TAKOK HECE BIUIMB HA YMTAYIB B 3aJICKHOCTI BiJ] KOHTEKCTY
noBigoMieHHs. Hampukman,

«Refugees share heart-wrenching stories of leaving their cherished homes behind, escaping
conflict and persecution. »

«Maryna, a nurse in her 40s, volunteers at the facility and moved in after the doors and
windows of her home were blown off in an attack.» (Hill, 2023).

To6T0, ClIOBO «1iM» BXKHUBAETbCS y MPSAMOMY 3HA4€HH1 JUIsl MO3HaueHHA Micusd. OnHak
BXKHMBAHHS CJIOBA «IiM» TYT JOIOMara€ BCTAaHOBUTH IMPUYMHHO-HACTIIKOBUH 3B'SI30K Ta J07ae
icTopii OCOOHMCTOr0 Ta JIOJCBKOTO €NeMEHTy, pPoOMTh ii 3po3ymMuIoOl0 Ta chiBuyTIMBOIO. lle
MJKPECIIIOE BIUIMB HAIMa y Ha JIIOJIeH Ta iXHI XKUTTS Ta AEMOHCTPYE CTIMKICTh T'epOiHi 1 TOTOBHICTh
poOuTH CBIlf BHECOK SIK BOJIOHTEp, HE3BAKAIOUM Ha TPYJHOIIl, 3 SIKUMU BOHA 3ITKHYJACS MICIS
BTpaTH JOMIBKHU.

AG0 MOXJIMBE BXHMBAHHS y MPSIMOMY Ta MEPEHOCHOMY 3HAYEHHSX, SIK OyKBaJlbHO, TaK 1
MeTadOpUYHO:

«They are determined to create a new sense of home in their host communities, establishing
businesses and fostering a sense of belonging. »

«For these refugees, the host country has become their new home, a place where they can
find safety and protection from the dangers they faced back in their homeland. »

«At least 12 million people have fled their homes since Russia's invasion of Ukraine, the
United Nations (UN) says.» (BBC, 2022)

«JloOMiBKM» Y IIbOMY KOHTEKCTI MOXXYTb CTOCYBATHUCS MiCllb, € IPOKUBAIH OKpeMi 0coOu
Yl POJMHU A0 KOHQIIKTYy YU BTOPTHEHHS, TOOTO JUIsi TMO3HAY€HHS OYKBAJBHOTO JKUTJIA YU

OyauHKy. AOO BUKOPHUCTOBYEThCS MeTadOpUyHO, 100 IMO3HAYUTH MiClle UM KpaiHy, /i€ BOHU
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MPOXKUBAJIM Ta BidyBanu ceOe B Oe3rmelli, HaBiTh SKIIO 1€ He iXHE CIPaBKHE MICIE MOXOKECHHSI.
3ragka mpo «l2 MIiTBHOHIB JIFOJCH», SIKI «BTEKIU 31 CBOIX JOMIBOK», MIJKPECIIOE€ BEIUYE3HI
MacIITa0u MepeMillleHHs, BUKIUKAHOTO BTOPrHEHHAM. CJI0BO «OYyAMHKU» BUKOPUCTOBYETHCS, 100
IJIKPECIUTH OCOOMCTUH 1 EMOIIHHUIN BIUTUB IBOTO MEPEMIIIICHHS Ha OKPEMUX JIFOJICH 1 CiM'T.

Po3rnsgaoun KOHIENT «BHMYIIEHHX MITPaHTIB», CIiJ 3ayBaXHTH, IO 4YacTille BiH
BUKOPHUCTOBYETHCS JUIsl OULNBII €MOIIMHOTO 3a0apBICHHS TEKCTY, HaBiTh Yy BHIAIKaX, KOIH L
iH(opMaIlis He € BAXIMBOK y MOBIJOMIJICHHI, IPOTE 3BEPTAE yBary 4Mraua 3 Mepimx ciiB. Tak,
HaIMPUKIA;

«Refugees share stories of their hopes and fears as they consider the possibility of returning
to their home countries.»

«Refugee students receive opportunities for schooling and skill development, enabling them
to secure a brighter future.»

«A Ukrainian refugee is exhibiting art inspired by memories of her homeland to "share her
feelings with people”.» (BBC, 2023).

ToOTO BUKOPUCTAHHS TEPMIHY VKPAIHCbKA BUMYWEHA MI2DAHMKA YU CHYOeHMU SUMYULEHT
Mizpanmu, 3aMiCTh 3BUMHOTO VKpaiHKa ma cmyoenmu HAJa€ BAXIUBY JOBIIKOBY iH(pOpMAIiI0 PO
0c00Yy, MiAKPECIIOI0YHN HEe JHIIE ii TOXOMKEHHS, a 1 00CTaBUHHU, SIKI IPU3BEINHU JI0 ii mepeMillieHHS.

[lle omHUM 3 IHCTPYMEHTIB JIITBONPArMaTUKU € IIUTYBAHHSA, SIKE HAHYaCTIIIE 3yCTpidaeThes
y MeJlia-UCKypCi 3 TOCITIKYBAHUM KOHIETITOM GUMYUUEHUX MICDAHMIG!

«Refugees say, they often find a sense of unity and solidarity within their new communities
e

«Paintings of refugees given to 'show hosts' generosity’. A Ukrainian artist who paints
family portraits for refugees to give to UK hosts is "immortalising” Britons' generosity, she says. »
(BBC, 2023).

To6to, aBTOp aKTyasnizye, 3aTpUMy€e Ta 3BEPTA€ yBary YMTadiB 3a JOIMOMOIOI0 LIUTYBAaHHS
Ta, HA CUHTAaKCMYHOMY pIBHI, JOJAaBaHHs JIANOK, II0 € NMPUHOMOM CYyO’€KTHMBHOI aprymeHTaiii
MIEBHOTO SIBUIIA.

BucHoBku. TakuM 4MHOM, CTaTTsI IEMOHCTPYE, 110 MOBA € MOTYKHUM IHCTPYMEHTOM ISt
penpeseHTanii Ta (OpMyBaHHS CKJIaJHUX KOHLENTIB. Sk 0aunuMo 3a HaBEJCHUMHU BHIIE
MPUKIIQaMHd BUKOPHUCTAHHS KOHIENTIB «IIM» Ta «BHUMYIIECHI MITPaHTH», aBTOPH JAPYKOBAaHUX
TEKCTIB aKTHBHO BHAIOTHCSA IO BHUKOPHCTAHHS CEMAHTUYHUX (TIOPIBHSHHS, ITUTYBaHHS,
MeTadopusanis), CUHTAKCHYHUX (IIPUYMHHO-HACIIJIKOBE MOJICNIOBAHHS, BUKOPHCTAHHS JIAIOK)
NPUAOMIB 3 METOIO CTBOPEHHS MEBHOI KAPTUHU Ti€l UM 1HIIOI MMOIi y CBIJOMOCTI YHTaYA.

Posrmsin cnoBa «1iM» y pI3HMX KOHTEKCTaX BHSIBIIS€ HOTO TMOJABIHHY MNPUPOAY, SK

OykBaibHy, Tak 1 MeTadopuuHy. BoHO 03Hauae He nuimie (Hi3uIHE KUTIO, ajle W TIMOOKE BITIYTTS
18



Mundus Philologiae.2023.Bunyck 1

MPUHAIEKHOCTI, KoM(popTy Ta OGe3neku i He 0OMeXyeTbcs reorpadidHUM pO3TAlIyBaHHSAM; BiH
MOK€E MPOSABIATHCA OyAb-/Ie, A€ JI0ANHA BiIYYBa€ MOUYTTS MPUHAIECKHOCTI Ta EMOIIITHOTO 3B'SI3KY.

CioBO «BHMYIIECHI MIrpaHTH» HE3MIHHO CIIyrye Uil KaTeropu3alii Ta BU3HAHHS IEBHOI
rpynu oci0, sIKi 3ITKHYJIuCsS 3 TepeMilmeHHsAIM. BoHO Mae eMoIliiiHy Ta TrymaHITapHy Bary,
MiIKPECITIOI0YH BUKIIUKY Ta BPA3JIMBICTh, 3 SKUMU CTHKAIOTHCS IIi JTFOAU. AHAJI3 MOKAa3ye, 110 MPpU
OOTrOBOpPEHHI TEeMH BUMYIICHUX MITPAHTIB MOCTIHHO HAroJONIYETHCS HA MPaBO3aXHCHOMY BHMIpI,

Maro4M Ha yBa3i, 10 IXHI MpaBa Ha 0e3MeKy Ta 3aXUCT Oy MOPYIIIEHI.
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BAI'ATOHALIOHAJIBHICTH YKPAIHU Y «THE GATES OF EUROPE» CEPI'ISI
MJI0XIA
CoxkoioBchka BikTopis MuxaiiniBHa
CTyIeHTKa 6 Kypcy DaKkyIbTeTy pOMaHO-TepMaHChKOT (ioorii
KuiBchkuit YHiBepcuret imeHi b. ['pinuenka
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This article unveils the multiethnic identity of Ukraine as depicted in Serhii Plokhy's The Gates of
Europe. Corpus analysis was applied to unravel linguistic patterns, recurring themes, and the
portrayal of diverse ethnic groups within the text. Ukraine is a country at the crossroads of Eastern
Europe, and its history is influenced by the Vikings, the Cossacks, its interactions with different
countries, such as Poland or Soviet Union the Soviet Union and Poland, etc. Looking at the long-
term effects on the country's multiethnic society, the study explores the difficulties that Ukraine faced
during World Wars and the Soviet upheaval in the 20th century. Giving a clear picture of Ukraine's
multiethnic identity, the corpus analysis data draw attention to the intricate relationships between
historical factors, cultural influences, and geopolitical dynamics. Ukraine's identity as a tapestry
woven from different cultures, languages, and historical legacies is represented in the article,
emphasizing the country's resilience, adaptability, and ability to navigate through diverse influences.
This study advances our knowledge of Ukraine's identity and lays the groundwork for further
research on the dynamic and changing nature of the country's multiethnic makeup. The ongoing
research into Ukraine's historical and cultural heritage in light of the country's current struggles is
promoted. It can provide new perspectives on the factors that have shaped Ukraine's identity and
continue to shape its future.

Keywords: Ukraine, multiethnicity, cultural heritage, linguistic patterns, corpus analysis.

Cmamms poskpusae bazamoemuiyny idenmuunicmo Ykpainu, 306pasxceny 6 xknusi Cepeia Iloxia
The Gates of Europe. Buxopucmano memoo xopnycrhoeo ananizy O0isi pOSKPUMNSL MOSHUX MOOeel,
NOBMOPIOGAHUX MeM | 300padCeHHsi PISHUX emHIYHux 2epyn y mexcmi. Yxpaina — kpaina Ha
nepexpecmi Cxionoi €eponu, i Ha ii icmopilo enauHyIU GIKiHSU, KO3AYME0, 83AEMO0Is 3 PiZHUMU
kpainamu, maxumu ax Honvwa yu Paosncekuti Coros. Posensioarouu 00620cmpoko6i Hacaioku 0iis

bazamoemuiyHo20 CyCcnitbcmea Kpainu, 00CAIONCYIOMbC MpYyOHowi, 3 AKumu Ykpaina 3imxkuynacs
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nio 4ac ceimosux 60€H Ma pPAOSHCLKUX nompsacinb y XX cmoaimmi. /awoyu uimke ysa61eHHs npo
bazamoemuiuny i0eHmuyHicmes YKpainu, KOpnycHi OaHi YHAOUHIOIOMb CKAAOHI 83AEMO38'83KU, WO
ICHYIOMb MidiC iCMOpUYHUMU DAKMOopamu, KyIbmypHUMU GUIUBAMU A 2eONOTTMUYHOIO OUHAMIKOIO.
Y ecmammi npeocmaenena ioenmuunicmo YKpainu Ak M03aika, GUMKAHA 3 PI3HUX KYIbMyp, MO8 Ma
icmopuuHol  cnadwuHu, wo nIOKPecIe CMItKICmb, A0anmueHicms ma 30aMmHICbL  KpPAaiHu
opieHmysamucsi 6 YMOBAX PISHOMAHIMHUX 6naueie. Po36ioka noeaubaoe Hawii 3HAHHA HPO
i0oenmuunicmes Yxkpainu ma 3axkniadae ocHogy 0/ NOOALbUX cmyoitl OUHAMIYHO20 MA MIHAUBO20
xapaxkmepy bacamoemHiuH020 CKAAOY Kpainu. [locnioxcenns cnpusmume NOOATbUIOMY BUBHEHHIO
icmopuunoi ma KynibmypHoi cnadwunu Ykpainu y ceimii HUHIWHbOI OOpombOU, AKY nepexcusac
Kpaina. ILle mooice GIOKpumu HOBI BaJNCAUSI NePCHeKmusu wjooo Gaxkmopis, ki cghopmysanu
i0oenmuunicme Ykpainu i npooosxcyroms gopmysamu ii matiOymHe.

Knrouoei cnosa: Yxpaina, bacamonayionanoHicmo, KyibmypHa CRAOWUHA, MOBHI 3AKOHOMIDHOCHI,

KOPRYCHUU AHATI3.

Introduction. In the heart of Eastern Europe lies Ukraine, a nation whose cultural and
historical fabric is a rich tapestry shaped by centuries of diverse influences, migrations, and political
dynamics. Ukraine is situated at the intersection of multiple cultures, religions, and traditions,
making it a diverse and dynamic country. From the roots of the Kyivan Rus state in the 9th century,
where Byzantine and Norse cultures left lasting imprints, to the present day, Ukraine has been home
to a lot of ethnic groups, including Ukrainians, Russians, Poles, Jews, and Crimean Tatars, fostering
a landscape of cultural, linguistic, and religious diversity.

The 20th century posed formidable challenges for Ukraine, marked by the tumultuous events
of the World Wars and Soviet upheaval, which left enduring scars on the nation's multiethnic
society. The echoes of war resonated through the intricate interplay of history and culture, shaping
Ukraine's identity in profound ways. Despite the adversities, contemporary Ukraine stands resilient,
embracing its diverse heritage amidst the aftermath of conflict. A multitude of languages is spoken
in the country (Sergeyeva and Chesnokova, 2008; Chesnokova and Yakuba, in press), and various
religious groups coexist, serving as a testament to the strength of Ukraine's cultural fabric. This
resilient spirit positions Ukraine as a subject not only for scholars of Ukrainian history and culture,
but also for those intrigued by European history and the complex dynamics of multiethnic societies
navigating through the aftermath of war. Often referred to as "the crossroads of Europe,” Ukraine's
enduring history of diverse ethnic, linguistic, and cultural groups cohabiting within its borders
becomes even more crucial for understanding the nation's complex identity in the context of the
challenges brought forth by periods of conflict.

The ongoing war between Russia and Ukraine, which began in February 2014 is also

challenging Ukraine, testing the resilience of the nation. Beyond the immediate humanitarian
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concerns, the war poses hurdles in preserving cultural heritage, managing internal displacement,
and navigating the complexities of post-war reconstruction. This contemporary struggle adds layers
to Ukraine's historical narrative, shaping its identity amid the challenges of war and emphasizing
the urgency for international attention and support.

As we delve into the complex web of Ukraine's multiethnic identity, Serhii Plokhyi's The
Gates of Europe provides a scholarly exploration of the historical pathways that shape this
culturally diverse nation.. The exploration of Ukraine's multiethnic identity, as depicted in Plokhyi,
presents a compelling avenue for investigation. Plokhyi, a distinguished historian, and storyteller,
adeptly examines the intricate interconnections that bind the diverse communities residing within
the territorial bounds of Ukraine. Through his meticulous research and narrative prowess, Plokhyi
provides readers with a lens to reveal what binds these communities together, offering insights into
how the nation's multiethnic composition has shaped by the currents of time.

The Gates of Europe serves as a key to unlock the deeper layers of Ukraine's past, allowing
us to understand the complexities of its multiethnic society. From the medieval foundations laid by
the Kyivan Rus to the challenges posed by 20th-century conflicts, Plokhyi navigates the diverse
landscapes of Ukrainian history with mastery. It is within these pages that we encounter the
struggles and triumphs of Ukrainians, Russians, Poles, Jews, and Crimean Tatars, each contributing
a distinctive hue to the overall mosaic of Ukrainian culture.

Theoretical background. It has been observed that Ukraine is the country that attracts the
highest level of international attention in comparison to other nations. It remains of interest to
historians, linguists, politicians, and cultural scholars (Seegel, 2011; Vorbrugg & Bluwstein, 2022;
Prager, 2022; Sukhorolskyi, 2022). The continued interest in Ukraine goes beyond scholarly
research and encompasses humanitarian issues as well, such as its part in refugee crises, human
rights violations, and cultural preservation. This diverse interest in Ukraine is a reflection of the
nation's ongoing influence on the international scene and the applicability of its nuanced history in a
wide range of academic and professional domains.

The historian and writer Timothy Snyder has written and spoken a great deal about the
historical significance of multiethnic Ukraine (Snyder, 2003). Snyder has emphasized in his
writings the intricate interactions between various ethnic and cultural groups.

Snyder's attention to Ukraine has been especially noteworthy as that of a historian with
experience in the context of Eastern Europe. Many facets of Ukraine's history, politics, and place in
the larger European context have been clarified by his research. Snyder's interest in Ukraine is
apparent from his numerous publications, which cover a great deal of the turbulent 20th-century
Ukrainian experience, including the devastating famine-genocide known as the Holodomor (Snyder,

2010). However, his writings are not solely about Ukraine.
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Earlier research (Khymych, 2022) has mostly examined the media portrayal of Ukraine,
primarily that by The Economist magazine. However, considering the increasing interest in Ukraine,
it would seem useful to look at how it has been represented historically and to perform a corpus
analysis of the portrayal of Ukraine in Serhii Plokhy's book The Gates of Europe.

The most recent research on Serhii Plokhy's work (Perkins, 2016; Prager, 2022; lvanyshyn,
2023) has surely added a great deal of value to our comprehension of his findings. It is important to
note that the book has not yet been examined through the prism of corpus analysis. By examining
the textual and linguistic components of the work, corpus analysis can offer a distinctive viewpoint
by illuminating patterns, themes, and language usage that might not have been thoroughly examined
in earlier studies. This method can provide a more thorough and data-driven understanding of the
book's ideas and its position in the larger academic conversation. Consequently, a corpus analysis of
Serhii Plokhy's writings may provide a novel and perceptive viewpoint on this work of scholarship.

Corpus linguistics is defined by Barth and Schnell (2022, p. 1) as an essentially particular
approach to language study that involves methodically analyzing language use in various contexts.
The highly variable use of language is the main concern of corpus linguists. When speaking or
signing to different social classes, language users are usually aware of the various uses of a
language. However, variations where the choice and form of expressions may be delicately
influenced by specific structural contexts in which they can occur are receiving a great deal of
attention in corpus linguistics.

According to Flowerdew and Mahlberg (2009, p. 108), corpus research in particular has
been holding onto evidence that suggests the distinctions between grammatical and lexical
categories are not as clear-cut as conventional approaches would have us believe. Lexical patterns
are important and are often overlooked in corpus linguistics, which studies recurrent word groups.
Possibly the greatest benefit of corpus linguistics is that it allows researchers to focus on types of
texts and word patterns while simultaneously containing enormous amounts of authentic evidence.

According to Stefanowitsch (2020, pp. 353-354), a technique called keyword analysis is
frequently used to look into connections between words (or other linguistic units) and texts (or text
clusters).

While inductive keyword analysis is the most common method, if we have suspicions about
the over- or underrepresentation of particular lexical items in a text or collection of texts, we can
still apply a deductive approach. In any case, there are two nominal variables: text (which have the
values text and reference corpus) and keyword (which have the values specific words).

Thus, we aim at a corpus-driven examination of Ukraine's multiethnic identity as portrayed
in Serhii Plokhy's The Gates of Europe. Leveraging the tools and methodologies of corpus

linguistics, this study aims to systematically analyze linguistic patterns, recurring themes, and the
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representation of various ethnic groups within the text. The research seeks to uncover linguistic
nuances that may offer insights into the author's perspective on Ukraine's multiethnic composition
and how different ethnicities are depicted.

The study intends to identify key terms, recurring phrases, and linguistic trends that may
reveal underlying themes related to Ukraine's historical and cultural diversity by employing corpus
analysis techniques. The goal is to go beyond a traditional literary analysis and use quantitative and
qualitative approaches to explore language patterns that contribute to the construction of the
narrative. This research methodology allows for a systematic examination of the text, providing a
more nuanced understanding of how the author navigates and portrays the multiethnic aspects of
Ukraine's identity.

In essence, this research seeks to bridge the gap between qualitative interpretation and
quantitative insights through corpus analysis, offering a comprehensive exploration of Ukraine's
multiethnic identity as depicted in Plokhy's work.

Our analysis will focus exclusively on Serhii Plokhy's The Gates of Europe; and it is the
only corpus used in this study. This book was selected as the research material because of its
renown in the field of Ukrainian history scholarship and its thorough examination of Ukraine's
political, cultural, and historical evolution. We will thus have the chance to investigate the complex
portrayal and varied aspects of Ukrainian multiethnicity.

Research Methods. This analysis was conducted using the AntConc software. An
extensively used tool for text corpus analysis, AntConc enables the discovery of linguistic patterns,
word frequencies, concordances, and important terminology in the text. Its numerous functionalities
and easy-to-use interface make it a practical choice for researchers seeking to conduct detailed
linguistic analysis.

1.1.  Keywords

As the initial step, the frequency of each keyword was determined. In corpus linguistics,
keywords are used to distinguish between various corpora or sections within a corpus. Barth and
Schnell (2022, p. 73), hold that the procedure for determining keywords entails examining word
frequencies in both (sub)corpora and using log-likelihood analyses to determine whether words are
relatively more common in one of the two (sub)corpora. These keywords are usually lexical objects
(verbs, adjectives, and nouns) that aid in our comprehension of the corpus's subjects, that is why
grammatical words are filtered in this analysis.

Frequency is the most basic measure of a corpus. Frequency tables display the number of
terms that are frequently found under one or more conditions. They are easy to understand and
highly informative. One can construct hypotheses and extrapolate theories based on the observation

that there is more of something in one condition and less of it in another.
24



Mundus Philologiae.2023.Bunyck 1

As previously indicated, the bulk of linguistic corpora are composed of word forms;
additional levels of linguistic representation cannot be expressed without annotations. Aside from
lexical, Stefanowitsch claims that the text is the only level that can be directly represented in written
corpora (2020, p. 353).

Stefanowitsch (ibid, pp. 353-354) employs a method known as keyword analysis to examine
relationships between words (or any other language structure element) and texts (as well as text
clusters). When specific lexical elements were being used to study cultural values and practices, the
term "keyword analysis™ was first used to describe such circumstances. When words occur with
extraordinary frequency in a text or collection of texts, they are used in a related but slightly broader
sense; "unordinary” refers to high frequency when compared to a reference corpus. These words are
typical of a particular text, linguistic variety, or demography.

Thus, keyword identification is similar to differential collocate identification, but it
investigates the relationship between a word and a given text or collection of texts in contrast to the
language as a whole (represented by the reference corpus, which is usually sizable and well-
balanced).

For further investigation, the following keyword frequency list was made (see Table 1.1

below):

Rank Word Frequency
1 Ukrainian 1154
2 Ukraine 998
3 Russian 590
4 New 438
5 Polish 425
6 Soviet 412
7 Kyiv 386
8 Cossack 313
9 Rus 272
10 Political 272
11 War 259
12 Empire 246
13 Union 243
14 Russia 239

Table 1.1 Keywords in The Gates of Europe

A deeper comprehension of the book's themes and the story surrounding Ukraine's

multiethnic identity, history, and geopolitical significance can be gained by examining the
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contextual use of these high-frequency words and their co-occurrence in particular textual sections.
To understand these words' overall significance in the corpus, it seems imperative to look at how
they relate.

1.2.  Collocations

Collocation is "the occurrence of two or more words within a short space of each other in a
text" by Sinclair (1991, p. 170). The KWIC (Key Word in Context) index is used in this study to
find the most common collocations with keywords and the relationship between nodes and
collocates. Through the use of concordances, corpora enable us to investigate word meaning.
Research on a word's meanings can start with a study of its collocates or other words that the word
under study is associated with. It is possible to analyse the word's range of meanings in an efficient
and trustworthy manner by emphasizing the most common collocates and their hierarchical
relationship.

The nods Ukrainian, Ukraine, Russian, New, Polish, Soviet, Kyiv, Cossack, Rus, Political,
War, Empire, Union, and Russia identified above have been selected for the following
investigation.

The collocations associated with Ukrainian (language, national movement, national
communists, National Democratic Party, national project, national agenda, national anthem,
national democrats, national identity, national liberation) go beyond linguistic aspects,
emphasizing the role of language in defining national identity and highlighting the historical
struggles for independence. The lexeme Russian (Russian Empire, Russian government, Russian-
ruled Ukraine, and Russian nationalism) in its contextual collocations, suggests historical and
geopolitical complexities, shedding light on the enduring impact of Russian governance on
Ukrainian culture and autonomy. Meanwhile, collocates tied to the lexeme new, such as new
Ukrainian state, new Ukrainian credo, suggest a dynamic evolution in Ukraine's identity, indicating
shifts in political structures and guiding principles. Polish unveils historical and geopolitical
dimensions, portraying diverse relationships that contribute to Ukraine's multiethnic narrative.
Soviet reveals insights into the political and security structures of the Soviet Union, underscoring its
influence on Ukraine's multiethnic composition. Kyiv, with its collocates, paints a multifaceted
portrait of the capital, encompassing geographical, historical, cultural, and administrative
dimensions. The lexeme Cossack, through its associated collocations (Cossack officers, Cossack
state, Cossack hetman/Hetmanate, Cossack elite, Cossack register and Cossack Ukraine.),
showecases the intricate social and military hierarchy that shaped the destiny of territories within
Ukraine. Rus, namely the collocations with princes, lands, elites and Vikings, illuminate the early
political leadership, diverse territories, social classes, and cultural exchange facilitated by the

Vikings during Kyivan Rus, leaving an indelible mark on Ukraine's diverse identity. In essence, this
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corpus analysis not only highlights the interconnectedness of various elements shaping Ukraine's
identity but also emphasizes the significance of linguistic and historical nuances found within
specific collocations.

The corpus analysis of The Gates of Europe by Serhii Plokhy reveals the complex
interactions between historical forces, cultural influences, and geopolitical dynamics, providing a
vivid picture of Ukraine's multiethnic identity. Viking-related collocations highlight the early
Kyivan Rus period and highlight the variety of interactions and cross-cultural exchanges that
marked Ukraine's early history. The analysis reveals that the Cossacks left behind an enduring
legacy that underscores their crucial influence in establishing political autonomy, social hierarchies,
and military structures in the region.

Collocations that depict interactions with Poland highlight a history characterized by both
cooperation and conflict, highlighting the complexity of relationships that have added to the rich
and varied story of Ukraine. Studying collocations associated with the Soviet Union reveals the
significant influence of Soviet rule on Ukraine, forming its multiethnic population and leaving a
long-lasting mark on its political and cultural environment.

Conclusions and Discussion. The corpus analysis reported above emphasizes how deeply
ingrained historical events — from the early influences of the Vikings and Cossacks to the
complexity of interactions with neighboring powers like Poland and the Soviet Union — have
shaped Ukraine's multiethnic identity. This identity is not just a result of linguistic diversity. The
identity of the country is revealed as a tapestry, with strands from diverse cultures, languages, and
historical legacies interwoven.

In essence, the diverse ethnic makeup of Ukraine stands as a testament to its strength and
versatility, with its identity shaped by various cultural influences. This analysis serves as a valuable
tool in understanding the depth and complexity of Ukraine's identity, shedding light on the diverse
elements that have contributed to the nation's rich cultural heritage. As Ukraine continues to forge
its path in the contemporary geopolitical landscape, this exploration of its multiethnic history
provides valuable insights into the factors that have shaped its identity and continue to influence its
trajectory.

Looking ahead, further research could delve deeper into specific historical periods, such as
the interactions between Ukraine and Poland or the nuanced impact of Soviet policies on the
nation's identity. Additionally, exploring contemporary manifestations of Ukraine's multiethnicity in
the context of its ongoing geopolitical challenges could provide valuable insights.

Subsequent studies could explore more deeply into particular historical eras, like the
relations between Poland and Ukraine or the subtle effects of Soviet policies on the national

identity. Furthermore, examining multiethnic manifestations of Ukraine today within the framework
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of its ongoing geopolitical challenges may vyield insightful information. This study provides a
comprehensive view of the forces that have shaped the nation and continue to influence its
trajectory, laying the groundwork for future research into the dynamic and evolving nature of

Ukraine's identity.
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Ilpononosana cmamms cmocyemvcs memu meopii MOGIEHHESUX AKMIE 3A2AN0M MA XYOOICHLO2O0
meKcmy, K OOHi€i i3 hopm xomywixayii 30kpema. MoenenHesi akmu — ye BUCIOBIHOBAHHSA, AKI
Maroms KOHKpemHui 6naue Ha adpecama. Teopis MOGIEHHEBUX aKMi6 pO32as10ac KOMYHIKayilo uepe3
NPU3My MOBU, PO3KPUBAIOUU CReYuiKy KOHKDEMHUX BUCLO6IIO6AHbL MA iX 6NAUE HA peyunicHma.
Texcmose nogi0OMNeHHA € OOHUM i3 KIHOYOBUX (DOPpM KOMYHIKAYIl, OCKINbKU O0380/4€ 4iMKO ma
nocai008HO nepedasamu iHgopmayiro. Xy0oruCHitl meKCm y YboMy 8UNAOKY € YIKABUM HoaeM O
00CHIOIHCEHHS, OCKIIbKU ABMOp, BUKOPUCMOBYIOUU DI3HI MOBIECHHEGI AKMU, MOJNCE CMEOPHEAmU
ocobaugy ammocgepy y meopi ma enaueamu Ha uumaya. Y cmammi 30iliCHeHO aHaniz ma
cucmemMamu3ayis 6dxce HASAGHUX OO0CHIONCEHb 3 NUMAHHA Meopii MOGNEHHESUX AKMIG, SUKIAOEHO
OCHOBHI 11020 achnekmu, SKUMU € JNOKYYIS, LLIOKYYis ma NepiloKyyis, a makoxc nooaHa ixHs
OoemanvHiwa kracugixayis, 3anpononosana naykosyamu /. Ocminom ma /. Coopaem (Sadock,
2006). V cmammi nodano pozensd mexkcmy, K 3acoby KOMYHIKAYIl asmopa ma 4umaya, OKpecieHo
KAOU06l npobiemu ma mpyoHOwl ni0 uac meKCmogoi KOMYHIKayil Midc aopecanmom ma
aopecamom. J{o maxux npobnem Hanexcamv npobiema inmepnpemayii ma cnpuliHAMmMsA
MeKCMo8020 NOBIOOMACHHS YUMAYEeM, a MAKO}C NpobiemMa 3ayikasieHocmi ma npueepHents yeazu
peyunicuma 00 MeKcmoso2o nosioomienHs. Taxooxc y cmammi nooano Kiacu@ikayii mexcmosux
niocmpykmyp, a came KOMYHIKAMUueHoi ma ni3Hasanvhoi, 3anpononosanux M. Dennepom, i
BUCBIMAEHO X GNIUE HA YCHIWHICMb Md eheKmuHicmb MeKCmo8o20 No8i0OMIeHHs. Y pobomi
NpUOINAEMbCsL  0cobausa yeaea OiSIbHOCMI asmopa ma uumaua, SAK Cy0 €Kmie meKcmosoi
KOMYHIKayia. 3azanom, cmamms 6UCBIMIIOE BANCIUGI ACNEKMU Meopii MOGNEHHEGUX AKMIE ma
ocobnusocmi mexkcmogoi KoMyHixayii 6 konmexcmi yiei meopii. Bona niokpecnioe porv asmopa i
yumava sK cy6'ekmie mexcmogoi KOMyHikayii ma 0onomaeae po3ymimu cKiaoOHowi ma 0cooaugocmi

03HAYEHO020 8UDY CNIIKYBAHMS.
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Knrouoei cnosa: meopis MoGIeHHESUX aKmig, XYOOJCHIUL MeKCm, KOMYHIKAYis, JOKyYis,

LILOKY YIS, NePIIOKYYisl, KOMYHIKAMUSHA NiOCMPYKMypd, Ni3HABANbHA RIOCMPYKMYPA.

This article deals with the theory of speech acts in general and the literary text as a form of
communication in particular. Speech acts are statements that have a specific impact on the recipient.
The theory of speech acts examines communication through the prism of language, revealing the
specifics of particular statements and their impact on the recipient. A text message is one of the key
forms of communication, as it allows you to convey information clearly and consistently.

In this case, a literary text is an interesting field for research, since the author, using various speech
acts, can create a special atmosphere in the work and influence the reader. The article analyses and
systematises the existing studies on the theory of speech acts, outlines its main aspects, such as
locution, illocution and perlocution, and presents their more detailed classification proposed by
researchers J. Austin and J. Searle (Sadock, 2006). The article presents a consideration of the text as
a means of communication between the author and the reader, outlines the key problems and
difficulties in textual communication between the addresser and the addressee. Such problems
include the problem of interpretation and perception of a text message by the reader, as well as the
problem of interest and attention of the recipient to the text message. The article also presents the
classification of textual substructures, namely communicative and cognitive, proposed by M. Feller,
and highlights their impact on the success and effectiveness of a text message. This paper pays
special attention to the activities of the author and the reader as subjects of textual communication.
In general, the article highlights important aspects of the speech act theory and the peculiarities of
text communication in the context of this theory. It emphasises the role of the author and the reader
as subjects of textual communication and helps to understand the complexities and peculiarities of
this type of communication.

Keywords: theory of speech acts, literary text, communication, location, illocation, perlocation,

communicative substructure, cognitive substructure.

Beryn. BepbanbHe criiikyBaHHS € JOMiHYIOUMM (aKTOPOM JIFOACHKOI JisSUIBHOCTI, OCKUIBKU
€ HailleeKkTUBHIIIMM criocoOoM nepeaayi iHopmarii. TeKCT y bOMY BUMAJKY BiJIrpae KIHOYOBY
pons. BiH € mnpeamerom JoCHiKEHHS Yy 0araThbOoX Taiy3siX, 30KpemMa y IICHXOJIOTI],
MICUXOJIHTBICTULL, JIHIBICTHI, (imocodii. TekcT ayxe dYacto po3TISAAETHCA, SIK 1HCTPYMEHT
B3a€MOJIii aBTOpa Ta yMTaya. TekcroBa (opMa 103BOJIE YITKO Ta CTPYKTYPOBAHO OpraHi3yBaTH
MOBIIOMJICHHSI 1 TUM CaMUM JOCSITH aBTOPOM TI€BHOI NparMaTH4HOI METH Ta 3AIHCHHUTH
TICUXOJIOTTYHUH BIUTMB Ha PEIIUITIEHTA.

Xym0XKHIN TBIP Y I[bOMY KOHTEKCTI € JOCHThH I[IKaBUM TI0JIEM ISl ocipkeHHs. Ha nepmmii
MOTJIA] TMpOIlec B3aEMOJIl aBTOpa Ta YHMTaya yepe3 XYAOKHIH TEKCT MOXKE BUAATUCH HMPOCTHUM:
aBTOP TPAHCIIOE CBOI iIe1 Ta TyMKHM y TEKCTOBIH ¢opMmi, a yuTay, y CBOIO 4epry, mpuiiMae Tta
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iHTepmpeTye iX, mpoTre Bce HabaraTo ckiaaaHime. XyAOKHIA TBIp BHCTYNAE HOCIEM
IHTEJIGKTYIbHUX Ta CBITOTIISIIHUX MOTJSAIB aBTOpa. BiH HEe mpocTo mepenae mneBHy iHGopMaIliio,
BiH CTBOPIOE XYAOXKHI 00pa3u, ameiroe MepeayciM 10 eMOIlil perumieHTa. TBip MICTUTh MEBHY
KOMYHIKaTHBHY METy. Y XyJI0XKHbOMY TEKCTI aBTOPChKI HaMipu 37eOUIBIIOr0 HE BUPAXKAIOTHCS
IpsIMO, BOHU MOXKYTh IPUXOBYBAaTUCh 32 00pa3aMu Ta CUMBOJIAMH, IO MIPU3BOJIUTH 0 BEIMYE3HOI
KUTBKOCTI iHTepIpeTaiii 3 00Ky yuTaya.

IlocTanoBka nmpodaemu. [TutanHs KOMyHIKaIlii aBTOpa Ta YuTa4ya 4yepe3 XyI0XKHIH TBIp y
KOHTEKCTI TeOpii MOBJIIEHHEBUX aKTIB, SIK Y>K€ 3a3HAYAIOCh BHILE, € JOBOJI CKJIAJHUM Ta BMIIY€E B
co0l BeNHMKY KUIBKICTh HFOQHCIB.

Tekcr sk (opMa MOBICHHEBOTO AaKTy Hajiduye MEBHY KUIBKICTh MpoOieM, 30KpeMa
npobiieMy pO3yMiHHS Ta IHTEepHpeTalii YuTayeM HaMipiB aBTOpa, PI3HUN COIIOKYIbTYpHUI
KOHTEKCT Ta YaCOBHIl BUMIp, Y SIKOMY 3HAaXOJATbCSA aBTOp Ta uuTady. Pi3HI yMTauyi B3a€EMOJIIOTH 13
TEKCTOM, CITUPAIOYUCh Ha CBilf OCOOMCTHI OCBIA Ta iHAWBIMyanbHI 0COOIMBOCTI. ABTOpP HE MOXeE
OTPHUMATH BiJAIMOBI/b BiJl pEIHUITI€EHTa CTOCOBHO CBOTO BHCJIOBIIIOBAHHS.

AHaJi3 ocTaHHiX qocaizkeHb i myOJikaniii. Teopis MOBIIEHHEBUX aKTiB 3arajioM Ta TEKCT,
SK OJIHa 13 (hOpM KOMYHIKallii 30Kpema, SIBISIOTHCS KIIOYOBUMH TE€MaMHU ISl JOCTIKEHb 0aratbox
BITYM3HSHUX Ta 3apyO01’KHUX HAYKOBIIIB.

O. Ilemersik y cBoiii crarti «Teopis MOBIEHHEBHX AaKTiB» YITKO Ta CTPYKTYpPOBAHO
BHOKPEMHB OCHOBHI ITOJIO)KEHHS KOMYHIKaTUBHUX aKTiB, iK1 Oynu 3anpornoHosadi /xx. Cropiem Ta
JUx. OcrinoMm. HaykoBenb npesncTaBUB pi3HI aclieKTH MOBJICHHEBOTO aKTy, Taki SIK: JIOKYLIOH —
(oHETUYHUH acleKT, UIIOKYLIOH — iH(pOpMaTUBHUN acIeKT, MEePIOKYIIIOH — OYIKYBaHHS peaklii Ha
nepeaany iHpopmariro ([lenetsik, 2008).

H. Yemnenesa, mOCHiKyroud B3a€EMOJII0 TEKCTYy Ta YUTa4a 3 TOYKHA 30pYy ICHUXOJIOTII,
NpUaiIse OocoOMMBY yBary TOMY, SIK 4YHMTad CIpHUIIMae Ta poO3yMi€ TEKCTOBE IOBIJOMJICHHS.
Po3yMiHHS TekCTy — L€ mpouec, sKUil nependadae BiJHOBICHHS KOHIENTY, MEPIIOYEProBO
3aKJIQJICHOTO aBTOPOM, Ta OJHOYACHO BIJIACHE TIEPEOCMHCICHHS PENHUIIIEHTOM OTPUMAaHOI
iHpopmauii (Yenenesa, 2015).

Baromuii BHECOK y po3yMiHHSI TEKCTY sIK 3aco0y KOMYHIKallii aBTopa Ta uyuTaya 3/iiCHUB
M. @emnnep, siKuil BUOKPEMHUB OCHOBHI TPYIHOII y B3a€MOJII ajpecaHTa Ta ajapecaTta. BiacraHb
MDK aBTOPOM/aJIpeCaHTOM Ta YUTa4YeM/aJpecaToM YCKJIQJHIOE Mpollec KOMYHIKaIlli Mi>xk Humu. He
3HAIOYM, XTO Oyle YWTaTH TEKCT, aBTOPY BAXKKO BH3HAYHTH, SIKi CJIOBa, CTPYKTYpPY pEYCHb,
rpamMaTuKy BapTO BUKOPUCTOBYBATH, 11100 AocsArTH nparMatuuHoi Metu (Demnep, 2020).

S. Winko, onparpoByroun nmparMaTHyHy (QyHKIIIO JTiTEpaTypu Ta QLIEMIB, OKPECITIOE eMOLIiT

OJTHI€I0 31 CKJIQJIOBUX, 1[0 BU3HAYAIOTH CMHCI JIiTeparypHux TekcTiB. WINKo 3a3Haqae, mo emortii €

31



Mundus Philologiae.2023.Bunyck 1

KYJIBTYpHO 3aKOZ0BaHUMH. «EMOLIIMHI TpaBUiIa» BU3HAYAIOTh, Y AKUX CHTYaLisAX JIIOJUHA BiIUyBa€
Ty 49H IHIIY €MOILilO.

KynbeTypHi 3HaHHS mpo eMollii 30epiraloThCsl Ta MEPeatoThCs 3a TOMOMOT0 MOBH. MOBIIi
MOXYTb SIK TIO3HAYaTH, TaK 1 BUPaKaTH CBOI €MOIIii Ta eMOIIil 1HIITUX JIt0/Ied MOBHUMH 3ac00aMH.
Jlnist bOro B JITEpaTYpPHUX TEKCTAaX MOXKYTh OyTH BUKOPUCTaHI BCi MOBHI Ta (popMainbHi 3aco0w,
HAIPUKJIAJl, CFO)KET TEKCTY Ta JTU3aiiH MepcoHaxiB, HapaTtuBHi cTpaterii, Tomo (Winko, 2002).

OTxe, 13 HaBEICHUX BUIIE MyOJTiKaIliii MOYKHA 3pOOUTH BUCHOBOK, IIIO MPOOJIeMa B3aeMO/Iii
aBTOpa Ta 4YMTaya PO3IJISIIAETHCS Yy KOHTEKCTI PO3YMIHHS Ta I1HTEpHpeTamii TEeKCTy, HOro
NparMaTUKd Ta OCHOBHHMX TPYAHOIIIB MiJ Yac KOMYyHiKalii aBropa Ta uymraya. [Ipore mpobiema
TEKCTY K 3ac00y KOMYHIKaIlil B TeOpii MOBJIEHHEBHX aKTiB MOTPEOye PETENBHINION0 aHali3y, 1o 1
3YMOBJIIOE€ METY HAIIO1 CTaTTI.

Merto10 CcTaTTi € cUcTeMaTu3allis BKe HasBHUX JOCTIIKEHb 3 MUTaHb T€OpPii MOBJICHHEBHUX
aKTIB Ta BU3HAYECHHS 0COOIMBOCTEN TEKCTY SIK 3aCO0Y KOMYHIKAIil Mi>K aBTOPOM Ta YATAYEM.

Bukiag ocHoBHoro martepiamy. Hacammepen, mo0 kpaime 3pO3yMIiTH POJIb TEKCTY Yy
B3a€MOJI1 aBTOpa Ta YMTaya, BapTO JETANbHIIIE pO310paTUCh 3 TOHATTS MOBJICHHEBOTO AKTY.

MoBa € oaHi€l0 13 HAaWBAXIUBIIIUX YMOB JKUTTA JIOJUHH. Y PI3HUX CUTYyaIisIX IOIU
BUKOPUCTOBYIOTH MOBY, 1100 BHCJIOBHUTH CBOI MOYYTTsS Ta emolii, nepenatu indopmaiiiro abo x
3MYCUTH IHIIMX MIOCH 3pOOWTH. BUCIIOBIIOIOYNCH, MOBEHb OYiKye, MO #Horo Hamip Oyze
po3mizHaHui ciayxadem. OOCTaBUHHU, IO CYNPOBO/IKYIOTH BUCIIOBIIIOBAHHS, MOXYTh JOIIOMOTTH
cllyxaueBi 1IeHTU(IKyBaTH HaMip MOBLS. Buxonsum 3 1poro, 3’sBUIOCH HOHSATTS MOBJIEHHEBOTO
aKTy.

MoBreHHEBU aKT — 1€ MOHATTS y (iyocodii MOBU Ta JIIHIBICTHUII, 1110 TO3HAYaE QYHKIT
abo nii, fKi MOBa MOXK€ BHUKOHYBAaTH, OKpIM mepenadi iHopmarii. Brnepiie tepmiH po3poOuB
dinocod k. JI. Ocrin y cBoiit npani “How to do things with words” i B monanbiiomy po3BuHyB
JUx. Cepinb y npani “Speech acts. An Essay in the Philosophy of Language”. MoBieHHeBUIl akT €
[UJIECIIPIMOBAHOIO  JII€I0, sIKa Ma€ Ha METl JOCATHEHHS TI€BHUX KOMYHIKATUBHHX ITUICH.
MoBiieHHEBUH aKT 3aBXK/I1 MOB'I3aHUI 3 IEBHOIO CUTYaIli€l0 a00 KOHTEKCTOM, OCKIJIBKA caMe BOHU
HA/Ial0Th PEUYECHHIO YW BUCIOBJIECHHIO MOTO CMHUCI Ta POOIATH KOro 3po3yMiInM. TakuM YHHOM,
aHaNI3yI0OuYd MOBJICHHEBHHM aKT, HEMOXXIIMBO BIJOKPEMHTH MHOTO BiJ CHUTyallii Ta AiSUTBHOCTI
YYaCHHUKIB KOMYHIKallii.

Jx. OCTIH BHOKPEMJIIOE TaKi BaXKJIMBI acleKTH MOBIJIEHHEBOTO AaKTy: JIOKYTUBHUN —
OKpeCIJIeHUH acmeKT € BracHe (pi3uuHuil akT MOBJIeHHS. TOOTO Ba>KIMBUM TYT MEPLIOYEPIOBO € CaM
MOMEHT O3BYYYBaHHS TOBIJJOMJIEHHS; 1UIOKYTUBHHM — 3a KOXHHMM BHCIIOBJIIOBaHHAM
MIPUXOBYETHCS IEBHUIA HaMip. MOBEIb TOBOPHUTH, MO0 TEPEMPOCUTH, TTIOSCHUTH IIOCh, IEPEKOHATH

KOroch ab0 K BHCJIOBUTH CBOE CTaBJIEHHS I10/10 HABKOJMUIHBOTO cBiTy. Hamip, skuil cToiTh 3a
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BUCIJIOBJIIOBAHHSAM, Ha3UBAETHCS 1JNTIOKYTUBHOIO CHIIOIO; MEPIOKYTHBHHIA — 1€ BIUTUB a00 HACIiIO0K
TIEBHOTO BHCIIOBIIIOBAHHS HA PELUITieHTa. MIeThes Ipo Te, SIK ClIyXau/duTad iHTEPIPETYE Ta pearye
Ha ULTOKYTUBHUU aKT MOBIIS. PO3yMiHHS, eMOIliiiHa peakIlis Ta MoAabli i ciiyXxada € YaCTUHOIO
nepiaokyruBHuX akTiB (Sadock, 2006).

VY cBoro yepry, OctiH netanpHile kiacudpikye UDIOKYTHUBHUAN acHeKT 1 MoAiise Horo Ha:
BepnuktuBu — 1ii, SKi MOJIATAaIOTh Y HAJaHHI IEBHOT'O BUCHOBKY CTOCOBHO YOT'OCh, HAIaHH1 OLIIHKH.
Croi1 MOXKYTh HajleKaTH BUCIIOBIIIOBAHHS, METOIO SIKUX € BUIPABAATU KOI'OCh; €K3€PCUTUBH — i,
AKl TOJIATalOTh y MPUHUHATTI pilleHHs 3a abo MHpPOTH 4YOroch, CIHOAU MOXYTh HalexaTu
MoTiepePKeHHs, Haka3u abo 3a00pOHU; KOMICHBH — Jii, METa SIKUX MOJIATaE y 3000B’s3aHHI MOBIIS
JI0 9OTOCh, HANPUKIIAJ, OOIISHKH; OeXaOITHBU — BUCIOBIIOBAHHS CTOCOBHO IOBEIIHKU, HACTPOIB
IHIIUX JIIOJCH, HampuKiIad, MOJAKH, BITAHHS;, EKCIO3UTUBU — BHUCIIOBIIIOBAHHS MOIJISIIB,
aprymenTis (Sadock, 2006).

JIlxoan Karriar, 6a3syrounch Ha BueHHI Cepiisg, TPONOHYE JCII0 IHITY KiacuQiKairo.
Buennii BHOKpEMITIOE: TUPEKTUBU — BHCIOBIIOBAHHS, SKE€ MAa€ BiJHOMICHHS A0 IHIIMX JIIOACH.
Mogellb TOBOPUTH, ClIyXad BUKOHYE IOB’S3aHHI 13 UM i, IPUKIAJOM JUPEKTUBIB € HaKasu;
eKCIPECUBH — BHUCJIOBJIIOBAHHS, SIKI BUPAXalOTh MOYYTTS MOBIS y KOHKpeTHMX Bumnaakax. Croau
MOXYTh HajexaTh BHMOAueHHsS, BUCIOBJIEHHS >Kamio a00 TOJSIKH; KOMICMBM — CJOBa, SKI
3000B’513yI0Th MOBLS J0 SIKOiCh Aii y MailOyTHbOMY, HANpuKIaa, OOIISHKH, IEKIapaTUBU —
BUCIJIOBJIIOBAHHSA, SKi 3MIHIOIOTH peallbHy CHTYallil0 HAaBKOJO MOBIIS; PENPE3CHTATUBH — IIe
CTBEP/KEHHSI, OITUC peveid, BACHOBOK cTOCOBHO yoroch (Cutting, 2002).

Takox y Teopii MOBJIEHHEBUX aKTiB PO3PI3HAIOTH NMPSIMHUI MOBJIEHHEBUI aKT, TOOTO TaKUH,
Jie Hamip MOBIIOMJIAETHCS YITKO Ta 3pO3yMUIO, BIJCYTHSI JIBO3HAYHICTh Ta ICHY€E MPSIMUH 3B’SI30K
MK (POPMOIO BUCIIOBIJIIOBaHHS Ta HOro (yHKIII€0, Ta HEIPAMUN MOBJIEHHEBUM aKT, TOOTO Takui, B
SKOMY MOBEIlb Iepela€ 3HAuYeHHS OIOCEepeIKOoBaHO, ¢opMa Ta (YHKIS BUCIOBIIOBAHHS
BIJIPI3HSIOTHCSA, MOBEIb HE BKa3ye SIBHO, SIKHH CEHC BiH XOu€ BKJIACTH Y CBO€ BUCIIOBIIIOBAHHS.
3aBJaHHs cilyxada — MpOaHai3yBaTH BHCJIOBIIOBAaHHS, 1100 3po3yMiTu ioro 3HaueHHs (Sadock,
2006).

MOBJNIEHHEBI aKTH, SIKIIO iX PO3MIIAIATH Y KOHTEKCTI XYJA0KHBOTO TBOPY, MOXKYTh MaTH, SIK
CTBEpXKYye JiTeparypHuil kputuk Jlkozed Mimutep, nBa pi3Hi BUMIpU. Y MEpLUIOMY BHUIAIKY
MOBJICHHEBI aKTH Y XYJI0’)KHbOMY TBOPI € TAKUMH, SIKI BUMOBJISIFOTBCSL B MeXaX 11bOro TBOpy. To6To
1€ MOXYTh OyTH TTPOXaHHsI, BUOAYECHHs, OOIISTHKY, CKa3aH1 BJIACHE TMEPCOHAXaMHU YU OTIOBIiadyeM y
TBOpi. 3 iHIIOrO0 OOKY, XyJOXHIiM TBIp 3arajioM MOXX€ PO3IJIAIATUChH SIK BUCIIOBIIOBAHHS, MPOSB
mosinieHHeBoro akty (Miller, 2002).

Byab-sxuil XynoxxHiil TEeKCT CpUMaeThCS YUTAYEeM K CIOCIO KOMYyHIKallii aBTopa 3 HUM.

Tekct BTUTIOE B cOoOl TIEBHY IHTEHINIO MUChbMEHHUKA, KOKHE CJIIOBO Y TBOPI Ma€ CBId 3MICT Ta
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CIy’)KUTh JUIS BTUICHHS aBTOPCHKOT KOMYHIKaTWBHOI crparerii. IlepcoHaxi y TBOpi B3a€MOIIIOTH
MK COOOI0 BIIMOBIHO A0 METH Ta HaMipiB, SKi 3aKJIaB MUChMEHHUK. Ixui i, peakiii Ta
B3a€MOBIIHOCHHU MOXYTh OYTH Ba)KIMBUMU Il PO3BUTKY CHO)KETY Ta BHUCIIOBJIEHHS aBTOPCHKHX
imeii. TakuM YMHOM CTBOPIOETHCS XYJOXKHIN CBIT, 3a PEATBHICTIO SIKOTO 3aBXIHU CTOITh o0Opa3
aBTopa. ToOTO, MOXHA CTBEpPKYBaTH, IO KOMYHIKAIlii Mi)K aBTOPOM Ta YUTadeM, 1 BIJIACHE
BHYTPIIIHFOTEKCTOBA KOMYHIKaIlisl TIOB’s13aH1 MK c000t0 (€xmxanceka, 2012).

[Ipote, BapTo 3a3HauMTH, MO (HopMa KOMYHIKallii dyepe3 TEKCT MaEe CBOI OCOOJIMBOCTI Ta
CWJIBHO BIAPI3HAETHCA Bia JiajoriyHOro MOBJeHHA. [lepmioro Takowo OCOOJIUBICTIO € Te, IO
aBTOP/MOBEIlb TA YNTAU/CIIyXad 3/1eOUTBIIOT0 HE TMEePEKUBAIOThH CIUIBHOTO JKUTTEBOTO JIOCBiYy, HE
nepeOyBaloTh B OAHOMY KOHTEKCTI, 1110 MA€ BIJIMB HA PO3YMiHHS aBTOPCHKHX IHTEHIIIH YUTaYeM.

Te, mo HamMcaHO y TEKCTI, AY)XE 4acTo MOxe OyTH CHpUHHATE YUTadyeM He Tak, sK
3agyMmyBaB aBTOp. lle 3yMOBJIE€HO pI3HUMM NPUYMHAMH, [0 SKHUX HEpIIOYEepProBO HaJIeKaTbh
TICUXOJIOT19HI 0COOMMBOCTI CIpUHHATTS. OCKUTBKY BIACYTHIA NMPSMUN KOHTAKT aBTOpa Ta YWTaya,
1€ YCKJIAJIHIOE MTPOIEC BUPAKEHHSI Ta pO3yMiHHS TeKcToBoro 3Micty (Pizyn, 2020).

HactynHoto 0coOnuBICTIO TEKCTOBOTO IOBIJIOMIICGHHSI € BIJACYTHICTh HEBepOalbHUX
CUTHAJIB, TaKuX SK JKECTH, MiMiKa, SKi 3a3BUYail Jy>)kKe CHJIBHO JONOMAaraloTh y PpO3yMiHHI
CKa3aHOI'0 MIOB1JIOMJICHHS.

[lle omHMM acreKTOM € TMPHUBEPTAaHHS yBard 4yuTada. Y JiaJoriyHOMY MOBIJIEHHI BapTo
MIPOCTO 3BEPHYTHCH JI0 CITyXada, 00 MPUBEpHYTH HOTO yBary 0 MOJABIIOTO BUCIOBIIOBaHHS. [3
XYA0XKHIM TEKCTOM CHTyalis 30BCiM iHIIA. J[isJbHICTh YMTaya, y LbOMY BHIMAJKy CHPUHHATTA
TEKCTOBOTO MOBIIOMJICHHS, MOTpedye cuiau Boji. YuUM MeHIe 3MICT MOBIJIOMJICHHS IIKaBUTb
yyTaya, TUM OUIbIIE 3yCHJIb HOMYy HOTpIOHO noKianaté Juis Horo crpuiiHsrTd. 11lo6 nonectn
1H(pOpMaLlil0 10 pelUIIIEHTa, aBTOpP CHEpLIy Mae HOro 3alikaBUTH, MIATOTYBaTH 10 CIPUNHATTS
iHpopmaii. ABTOp MOXe MEepeKOHaTH YuTaya, YoMy HOro TEKCT BapTUi yBaru Ajsl MPOYUTAHHS.
IcHyIOTH pi3HI crocoOM, SKMMH MOYKHA NPUBEPHYTH yBary 4yuTaya i CTBOPUTU KOHTAKT 3 HHM.
Cepen HMX OCHOBHMMHM € I[IKaBMH 3arojOBOK, NMpaBWJIbHE PO3MIIIEHHS MaTepiajly Ha CTOpPIHII,
MPUBAOIMBI LTIOCTpAIlli Ta CTPYKTYypa TEKCTY.

HactynmHuM BaXJIMBUM acleKTOM, SKMHA BapTO BHCBITIMTU MijJ Yac aHali3y TEKCTY SK
3aco0y KOMYHIKaIlii, € BJacHe JisUIbHICTh aBTOpa Ta uynTada. Sk yxe O0yio 3a3HaueHo BHILE, Oy/ib-
sIKa KOMYHIKaIlisi HEMOXJIMBA 0€3 aKTHBHOI JIsIILHOCTI 3 000X cTopiH. PoboTa aBTOpa TEeKCcTy Ta
YyuTaya y [bOMY BUIAJKY MOCia€e 0COOINBE MICLIE.

Bapto 3BepHyTH yBary Ha Taki KJIFOYOBI MOMEHTH, SIKi CTOCYIOTBCS SIK aBTOpa, TaK 1 YuTaya.
Ilepr 3a Bce, aBTOp roTye Ta po3po0OJisie MOBIIOMIEHHS, SIKE BiH IUIaHye TepeaTH CBOIN ayauTopii.
[lepen mnyOmikamiero TEKCTy BiIOYBa€TbCS MPOLEC «IIPUMIPIOBAHHS», MHUCbMEHHUK MOAYMKHU

MOJICJIIOE BIUTMB CBOTO TIOBIJOMJICHHS Ha e€()eMEepHOro 4YuTada 3 METOK OIlIHUTHU, 5K CBIIOMICTH
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peLuIiieHTa MOXe CIpUHHATH TekcT. Ha 1ipoMy eTami BigOyBa€eThCsl TaKOXK caMOpenaryBaHHs, TBIp
MO’K€ OYTH IIEPENUCAHO.

Jlo IisNBbHOCTI 4YMTaya, B CBOK YEPry, HAJEKUTh IPOLEC CHPUMHATTA Ta PO3YMIHHSL.
[IpeameToM MisUTBHOCTI BUCTYMA€ HE JIMINE 3MICT IMOBIJIOMJICHHS, aje W IONEepeaHi 3HaHHS Y
CBIZIOMOCTI PEIUITi€HTA 100 TEMH, sIKa MICTUThCS y moBigomieHHi. [lix yac po3ymiHHS aapecaT
MOJIENIIOE aBTOPCHhKUH 3anyM. [IpoTe BapTo 3a3HAYUTH, IO y MPOLECT CIPUHHATTS MOBITOMIICHHS
yuTay Mepeciiiye MeTy, siKka He 3aBXJIU MoKe 30iraTucs 3 Ti€lo, Ky 3akjiajaB aBTop. PenumnieHt
3ne0inpIoro cam ii BuzHauae (demnep, 2020) .

CTBOpPIOIOYM TEKCTOBE TIOBIJIOMJICHHS, aBTOp BHUOYAOBYE TNEBHI MiJCTPYKTYPU TEKCTY.
demep BUOKPEMITIOE KOMYHIKaTUBHY Ta IMi3HABAIBbHY HIJACTPYKTYPH, SKi BapTO PO3IIIHYTH OUTBII
J€TaIbHO.

SIkimo copoOyBaTy ONMUCATH KOMYHIKATUBHY MIACTPYKTYPY, TO MOXHA 3a3HAYUTH, 1110 BOHA
nepeabdavae HasIBHICTh y TBOPI MEBHUX YACTHH, SIKI BAKIMKATUMYTh y YMTauda Pi3Hi CTaHU Ta eMOLii
i yac MPOYUTAHHS TEKCTY, MOJCIIOI0YN THM CaMUM MOBJICHHEBUH akT. Jlo mepioi Takoi 4yacTHHU
MO’KHa YMOBHO BIJTHECTH BCTYII, a00 K [TOYATOK TBOPY, 1110 BUCTYIAIOTh TAKUMHU COO1 30y THUKaMHU
yBaru 4uTayda Ta ClIyXaTb JUIsl TOTO, 100 3aJly4uTH HOro 1o MOBJIEHHEBOro akTy. KaHam 3B’s3Ky
gyepe3 TEeKCT MOXe OyTH JOCUTh HEHAJIMHMM, JIOJChbKa yBara, OCOOJMBO Yy Cy4aCHOMY CBITI,
IIBHJIKO CTOMITIOEThCS. CTPYKTypa TeKCTy Mae OyTH CIPOEKTOBaHA TaKUM YMHOM, 1100 MOJ0TaTH
1[I0 NepelKkoay. BoHa MOBMHHA MICTUTH €JIEMEHTH, SIKI MIATPUMYIOTh 3allIKaBJIEHICTh YMTaya.
3a3BHMuall HUMHM MOXYTh BHCTYNATH EMOLINHO-€KCIPECUBHI CJIOBa, Aamellol4d A0 eMOLil
peuumieHTa, wLikaBi (akTH abo yxke Biomi (akTH, NPOTE€ HAMPHKIHII CIiAye HecloiBaHa
pO3B’sA3Ka.

HactymHOI0 9acTHHOIO BHCTYIA€ BJIACHE OCHOBA TEKCTY, SIKa BUKOHYE 3aBIaHHS Iepenadi
iHpopmanii Ta 3A1HCHEHHS y CBIJOMOCTI YMTaya KOMYHIKaTUBHOI MeTH aBTopa. OCTaHHBOIO
YaCTUHOIO BUCTYIIA€ BUCHOBOK, Ha METI SIKOT'O € MiABEICHHsI YMTaya JJO HEBHOTO PIllIEHHS.

[li3HaBasibHAa MIACTPYKTYpa € OCHOBOIO TBOPY Ta CKIAJaeThecsl 3 1H(oOpmamiiiHOi Ta
CTpyKTypHOi yacTHH. CaMe OCTaHHs BIJIOBIJA€ 3a YITKUM, MOCIIJOBHUN Ta JIOTIYHMM BHKIIAJ
nymku aBropa. KoskeH TekcT Hece ¢QyHKLi0 (opMyBaHHS neBHUX mnorisaiB. 11106 3aificHutu Ha
yuTaya BIUIMB, 3aKJIAJCHUN aBTOPOM, Jeska iH(popMallis y TEKCTi BK€ MOBMHHA OYTH BiJIOMOIO
YUTayeBl Ta I[OJAaBATHUCh IOCTYNOBO, YMM MEHII IMiJrOTOBJIEHUM € YHUTa4y, THM 3 OUIBIIOIO
MOCTYIOBICTIO MMOBMHHA IMO/IaBATUCh 1H(pOpMaIisi. ABTOp MOXKE€ 1HOJI BUKOPUCTOBYBAaTH MOBTOPU
3MICTY 3 METOIO KPaIoro iX 3amaM’ i;TOByBaHHS YATAUYEM.

Pe3yabTaTh 1ocaimkenb. Y xoai podoTu 0yino cUCTEeMaTH30BaHO TEOPETHUHUM MaTepiai 3

nmpoOJeMaTHKN MOBJICHHEBUX aKTIB, OKPECICHO OCHOBHI iXHI AaCMEeKTH, a caMe€ JIOKYTHBHHM,
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UITOKYTHBHMHN 1 IEPJIOKYTHUBHMM, Ta BUCBITICHO iXHIO KiacH(]iKallio BiNOBITHO 10 BYCHb PI3HUX
HAYKOBIIIB.

Takoxx Oylio ompanboBaHO AOCHIKEHHS MPOOJIEMAaTHKU TEKCTY K (JOPMU MOBIEHHEBOTO
aKTy, IO JaJi0 3MOTY BUOKPEMHUTH TIE€BHI MpoOIeMn KOMYyHiKarii yepe3 TekcT. [[o Takux mpobiem
HAJICKHUTH MpOoOJieMa pO3yMIHHS TEKCTOBOTO IOBIAOMIJICHHS, IO 3YMOBJIGHO HASBHICTIO Pi3HOTO
KHUTTEBOTO JTOCBiTY 3 OOKY aBTOpa Ta YMTaya Ta BIIICYTHICTIO HEBepOAJbHUX CUTHAIIB, TAKUX SIK
MiMiKa Ta >kecTH. Takox OyJ0 BHOKPEMJICHO IEBHI OCOOJMBOCTI TEKCTOBOTO ITOBIJIOMJICHHS Yy
MOPIBHSAHHI 13 MIaJIOTIYHUM MOBJICHHSIM: TaKOK OCOOJIMBICTIO, B TEPIIY Yepry, € 31e0LIbIIOoro
HE3aI[iKaBJICHICTh YATa4Ya y CIPUHHATTI MOBIIOMICHHS, 110 3MYIIy€e aBTOpa MPUCBAYYBATH 3HAYHY
YaCTUHY CBO€i MISUTBHOCTI 3aIliKaBJICHHIO PELUIIIEHTA, HAMPHUKIAJ, aKTUBHO PEKJIAMYIOUM CBIif
TEKCT.

CucremaTtusailis TEOPETUYHHX IMpallb TaKOX JIO3BOJIMJIA BHOKPEMHTH TEKCTOBI
miacTpykTypH. llepmoro B TEKCTI BUCTyae KOMYHIKaTMBHA IiJCTPYKTYypa, sSKa BiIMOBimae 3a
noOyJOBY TEKCTy TAaKMM YHHOM, MO0 3MOITH 3aI[iKaBUTH YHTa4a <«3aTy4UTH 10 HOJAIBIIOL
KOMYHIKAI[i1» 3 METOI0 TPaHCJIALI{l aBTOPCHKUX i€l Ta iHTeHIii. [Ipukiagom Takoro «3aly4eHHsD»
70 TEKCTOBOI KOMYHiKallii MO)ke clyryBaTH neTekTuBHui poman @. J[roppenmarra ,,Der Richter
und sein Henker*. ABTOp, MaiouM Ha MeTi NPOOYAMTH UYMUTALBKHA I1HTEpEC Yy pPEIUIIIEHTA,
BUKOPHCTOBYE JIOBOJI MOUIMPEHHUN MPUIAOM JETEKTUBHOTO >KaHPY — PO3MOYMHAE CBOIO OTOBiIb 3
yousctBa: ,, Clenin offnete die Wagentiire und legte dem Fremden die Hand viterlich auf die
Schultern. Er bemerkte jedoch im gleichen Augenblick, daf3 der Mann tot war. Die Schldfen waren
durchschossen. “ (Diirrenmatt, 2017). TakuM 4MHOM, MUCBMEHHUK OJIpa3y CTBOPIOE MEBHY IHTPHUTY.
[lepen unTaueM nocrae 6araTo NUTaHb, Ha K1 Hemae BiAnosiai: Kum Oys youtuii? Yomy, sk 1 XTO
ioro BOUB?

Jlewro iHmmiA mpuitom BukopucToBye Epix Mapis Pemapk y cBoemy pomani ,,Arc de
Triomphe®. [{o6 3amikaBUTH yKWTaya, MACHMEHHUK PO3MOYMHAE TBIp 31 3HAHOMCTBA TOJOBHHX
repoiB — /I)xoan Ta Pasika. XKinka Oyna unMoch CUIIbHO CTypOOBaHa, TOMY TOJIOBHUI T'epoil HE 3MIr
3aJUIINTY 11 OJJHY Ta 3allpOCHUB MEPEHOUYYBATH Y CBOEMY IOTEIbHOMY HOMEDI. ,, Er sah ein blasses
Gesicht mit hochliegenden Wangenknochen und weit auseinanderstehenden Augen. Das Gesicht
war starr und maskenhaft; es wirkte, als sei es eingestiirzt, und die Augen hatten im Laternenlicht
einen Ausdruck so gliserner Leere, daf3 er aufmerksam wurde* (Remarque, 1988). SIk BusBHUTBCS
3TroI0M, JKiHKa Oyiia cTypOOBaHa, OCKIIBKH 3JIAIITHIA TPYIT CBOTO YOJIOBIKA Y TOTEIILHOMY HOMEDI.
["osoBHI repoi Be 3 MEepIIMX CTOPIHOK pOMaHy MOYMHAIOTH AKTUBHO B3aEMOJISTH MiIX CO00IO,
YuTay MOYMHAE TMPOSABIATH EMIATii0 J0 HHUX Ta NMEepedMaeTbcs 3a MOAAIBLINM PO3BUTOK IXHIX

CTOCYHKIB.
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Takox, Pemapk Hacuuye CBiff poMaH BENMKOIO KulbKicTio mianoriB. lle momomarae
HOiATPUMYBATH YBary peluIi€HTa MPOTATOM MPOYUTAHHS, OCKUIBKH JIAJOTH y TBOPI — 1€ 3aBXKIU
B3a€EMOJIISI MK JIFOJBMH, 32 SKOKO CIIOCTEPIraTH IiKaBillle, HIK YATATH JIOBI1 aBTOPCHKI PO3TyMH
abo x omnucu MicueBocTi. Pemapk mosermye a8 yuraya npouec COpUHHATTA, 0 € MPUKIAIoM
Apyroi MACTPYKTYpPH TEKCTY — Mi3HABAIBHOI.

[TizHaBanbHa MiACTPYKTYypa BiANOBiAA€ 3a HiTKY, JOTIUHY, TOCTI0BHY Noady iH(opmartii 3
METOIO MOJIETHICHHS MMi3HABAJIbHOT A1SIIBHOCTI YUTaya.

BucHOBKH Ta mepcrneKTHBH MOJAJIBIIUX J0CTiIKeHb. OTXe, XYI0XKHIA TEKCT, Oyaydn
OJTHUM 13 KJIIFOYOBHX 3aC00iB KOMYHIKAIlil, MAa€ TaKOX 1 MEBHI TPyAHOII 3acTocyBaHHs. [lepm 3a
BCE, JI0 IIMX TPYAHOILIB HAJeXaThb MpoOiieMa CIPUHHATTA Ta IHTEpHpEeTallii YnTaueM 3aKiiaJeHuX
aBTOPOM IHTEHIIIi, mpoOyieMa c1abKoi YUTAIbKOI YBaru MijJ 4ac CIPUHHSATTS MOBITOMIICHHS Ta, Y
0araTboX BHIIQJIKax, MEPIIOYEProBa HE3alIKaBJIECHICTh YWTaya y MPOYUTAHHI XYJOXKHBOIO TEKCTY.
Tomy aBTOp, CTBOPIOIOYM TBip, MOXE 3HAYHY YACTHHY CBO€i HiSUTBHOCTI MPUAUISATH BUPIMICHHIO
X MUTaHb. BapiaHTamu po3B’s3aHHS IIMX TPYTHOUIIB MOXYTh OYTH BHKOPHCTaHHS €MOLIWHO-
3a0apBIICHOT JIEKCUKHU, PI3Ki CIOXKETHI MOBOPOTH, 200 K HOBI 3aXOIUTIOK04l (GakTu. Takok 3HAYHY
POJIb BIAIrPAIOTh 3ar0JIOBOK TEKCTY Ta IPOMOLIS XYI0KHBOTO TBOPY, IO JA03BOJIUTH IPUBEPHYTU
yBary peluIieHTa Ta BUKJIMKATH Y HbOTO 3alliKaBJICHICTh y CIPUHHATTI noBinomieHHs. 1lle oqaum
BXJIMBUM aCIIEKTOM BHCTYMAIOTh JIOTIYHICTH TO TIOCTIJIOBHICTh BHKJIATy. ABTOp YHHUKAaE
«MIePEeHaCUYEHOCTI TEKCTOMY, 1110 O3HAYA€ BBOJUTHU YUTaya y CBil TBIp IOCTYIOBO.

BucHoBKM, oTprMaHi MiJx 4yac poOOTH HaJl LI€I0 CTATTEI0, MOXKYTh OYTH KOPHUCHUMH JUIs
MOJAJIBIIONO JIOCHIPKEHHSI TEKCTy SK 3aco0y KomyHikamii. HasBHuil Teopernunuii marepiad,
OTPUMaHMUM y XOJ1 CHUCTeMaTu3allii pi3HOMaHITHUX JIOCIIKEHb, MOXe OyTH BUKOPUCTAHHUM NI
MIPOBEJCHHS NPAKTHUYHOIO aHali3y XYAOXKHIX TEKCTIB 3 METOK MIATBEp/DKEHHS abo X

CIpoCTyBaHHs 1H(popMallii, HOJJaHO1 y MPOIIOHOBAaHIM CTATTi.
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On 24 February 2022, a war broke out in Ukraine, causing significant socio-cultural and economic
transformations in the world. US President Joe Biden is a man who has supported our people since
the first hours of the war. Rhetorical techniques are used in Joe Biden's speech as the main tool to
convince the audience of the reliability of the information being broadcast. Thus this article focuses
on the analysis of the means of communication used by President Biden to influence public opinion
of the people of Ukraine and the entire democratic world and to create a favourable image of the US
government among the allies in wartime. Rhetorical devices serve as an important tool for
expressing his ideological position, playing a crucial role in the effectiveness of persuasive,
motivational and informative political speeches. This paper aims at outlining rhetorical devices and
their impact on the audience in the first speech of President Biden to the entire democratic world on
the outbreak of war in Ukraine on 24 February 2022.

Keywords: rhetoric, ethos, political speech, war in Ukraine, logos, pathos

24 mromoeo 2022 poxy 6 Vkpaini posnouanace 6itina, AKA CNPUYUHUIA 3HAYHI COYIOKYTbIMYPHI ma
exonomiuni mpancghopmayii y ceimi. Ilpezuoenm CLLUA [oco Batiden — noouna, axa 3 nepuiux
200uH GitiHu niompumysana Hawi Hapoo. Pumopuuni nputiomu euxopucmogyiomocsa y npomosi oo
baiioena sk ocHosHull iHCcmMpymMeHm nepeKoHaHHs Ccayxawie y odocmosipHocmi iHgopmayii, axa
mpancmoemocs. Omoice, y ¢hoxyci yiei cmammi € ananiz 3aco0ie KOMyHikayii, AKi 6UKOPUCIOB8Y8A8
npesudenm batiden 0na énaugy Ha 2pomMaoccbky OYMKY 6Cb020 O0eMOKPAMUYHO20 CGimy ma
CMBOpeHHsl Cnpuamaueo2o imioocy ypaody CLIA wmixc cowosHuxamu 6 YMO8AX BOEHHO20 UACY.
Pumopuuni nputiomu cryeyioms  8adCIUSUM THCIIPYMEHMOM BUPAICEHHST 10e0N102IYHOT no3uyii,
gidicparouy UPIULATLHY POTb 6 eeKMUBHOCT NEPEKOHYIOYUX, MOMUBAYILIHUX A IHGOPMAMUEHUX
NONIMUYHUX npomos. Mema pobomu — eusHauUUmMU PUMOPUYHI NPUUOMU MA IXHiU 6NAUE HA
2POMAOCHKICMb Y NEePUIOMY 36EPHEHHI aMePUKAaHcvko2o0 npezudenma [oco batioena 0o 6cboeo
0eMOKPAMUUHO20 C8IMY Y Oelb nouamky eitinu 8 Ykpaini 24 nromozeo 2022 poxy.

Knwouosi cnosa: pumopuka, emoc, noiimuiHa npomosa, ilina 8 Yxpaiui, noeoc, nagoc
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Introduction. Language is a universal tool in the hands of a skilful user. Language plays an
extremely important role in forming thoughts and expressing ideas. It is the main means of
interaction between different groups of people. For political leaders, language is undoubtedly an
important instrument. Politicians use various rhetorical devices to influence their listeners and
convey their ideas as well as convince the audience of their views. A true political leader must
master the art of rhetoric to ensure that their words are not clear and understandable to listeners, but
also have a certain psychological impact. A political speech is usually a carefully crafted manifesto
with a flawless position, marked by the use of persuasive arguments, emotional appeals and an
expressive style of language to gain attention and support. With clear language and concise
expressions, political leaders can skilfully play with the feelings of their listeners (Widdowson, H.
G. 2014). They usually adapt their language to a specific target audience, taking into account
various factors to preserve the image of an ideal leader.

Rhetoric and persuasion are concepts that have always been close to each other and can be
considered an integral part of the same whole. Both are based on the ability to communicate
effectively and influence others (Agnew, L. P. 2012). Aspects of rhetoric as an important means of
persuasion are based on classical rhetorical principles that were developed by Aristotle (Reeve
2018). In his works, the Greek philosopher shows that persuasion based on logic is an important
element of effective argumentation (Burnyeat, pp. 152-202). For this purpose, political leaders use
statistics, facts, and arguments to convince the public that their decisions are correct, thus building a
logically sound basis for their speeches. Aristotle also claims that emotional influence plays a huge
role in persuasion (Dow 2009). In political speeches, emotions can be aroused through stories that
are close and relatable to the audience. These are usually personal narratives, dramatic details that
are emotionally charged to create a psychological connection with the audience and evoke emotions
that will support political positions. The spirit of the people is also an important component of
persuasion. The audience will always listen to someone who has strong credibility. In politics, this
may include referring to one’s own experience, competence or moral values to lend trustworthiness
to one’s statements and convince the public that one is right (Adjei-Fobi, C. K. 2011).

The focus of this study is the speech of US President Joe Biden on the outbreak of war in
Ukraine. We aim at looking of the application in Biden’s speech of fairly informal language rather
than official statements. This generally indicates, first of all, that political leaders express their
positions, ideas, intentions, promises or ideology directly through communication with the public.
In this line, in this article the attempt is made to reveal the main functions of rhetoric in Joe Biden’s
speech.

Theoretical background. Rhetoric is the ancient art that studies the effectiveness of words

to achieve certain goals in education, in the political arena, and at home with your family. The main
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goal of rhetoric is to create the influential and persuasive speech with which you can control people.
According to James Francis Murphy (2013, pp. 202-289), rhetoric can be viewed as “giving advice
to others about the future use of language”. According to Murphy’s definition, this involves a
preliminary study of thematic rhetoric, which leads to the formation of proven theories and reliable
methods.

Every time we communicate with others, this energy emerges and has a certain effect on the
listener. In Malmkjer’s view (2002), the emergence of rhetoric is related to the speaker’s desire to
influence the audience. The scholar notes that there are key features that define rhetorical discourse.
It is usually characterised by a clear plan, taking into account the preferences of the selected
audience and aimed at achieving a specific goal (Malmkier, K. 2002).

In general, rhetorical discourse is a holistic, well-established, complex process that is based
on human motivations and responds to a certain extent to the situation. In his reflections on rhetoric,
Avristotle holds that its main task is to resolve various issues that have arisen in our minds (Reeve,
2018). He believes that there is no need to follow certain arts or systems, since we are dealing with
practical concepts that do not have clear answers. Aristotle believes that rhetoric is a tool for
solving different variants of unpredictable problems where the issue is not fixed or necessary. This
distinguishes it from certain mathematical proofs. Aristotle points to three types of appeals (ethos,
pathos and logos), which primarily represent different forms of audience engagement and are
extremely useful for evaluating other people’s messages. By analysing a message using these tools,
it is possible to conclude how useful and effective it is (Wynne, M. 2005).

Rhetorical theorist Lloyd Bitzer (2016) draws attention to the concept of convention. He
points out that rhetoric deals with concepts in a broad area where there are no clear pros or cons and
the probability of the false and the true is distributed in equal proportions. Bitzer adds (ibid., pp. 1-
14) that “rhetoric is applied to contingent and probable issues. These issues are the subject of
factual disagreement, allowing for alternative beliefs, values, and positions”.

Rhetoric is the main root of political power. Very often, the distribution of latter is
determined by the ability to clearly and concisely report one’s ideas to the masses. It was Foucault
who studied the intersection of rhetoric and political power in society (Foss & Gill 2009). He views
power not as a fixed hierarchy, but as a fluid concept associated with symbolic strategies that
dominate at a particular time. Foucault argues that political power is linked directly to the practice
of rhetoric. The philosopher notes that one should be careful with the use of rhetoric as a tool for
concentrating and distributing power. This contributes to the formation of a certain ideology, which
is a system of beliefs and affects the perception of things. First and foremost, rhetoric should serve
as a tool for defending ideas, not for transforming these ideas into a negative direction that will be

difficult for people to understand (Biesecker, B. 1992).
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Methods and results

1.1.  Material selection

This qualitative study focuses on words, not numbers. The research material is a speech
delivered by US President Joe Biden right after the outbreak of the war in Ukraine on February 24,
2022. The speech was delivered from the White House, where the US President addressed the
American people and the international community. The speech consists of about 3,800 words and
lasts for 22:37 minutes.

3.2. Ethos

In order to show the credibility of the information he tries to convey, in his speech Biden
uses ethos. In this way, he convinces people that he is a source of truthfulness:

Viadimir Putin has been planning this for months, as I've been — as We 've been saying all
along (President Biden’s speech on February 24, 2022 (in the online resource "President Biden
Delivers Remarks on Russia's Unprovoked and Unjustified Attack on Ukraine") - henceforward
PBS)

When discussing geopolitical issues, this is an extremely important feature for gaining the
trust of the audience. The use of the pronoun “we” indicates a collective point of view and the
involvement of everyone in the situation. It helps the listener to subconsciously trust the speaker
and become a part of the whole.

We saw a flagrant violation of international law in attempting to unilaterally create two new

so-called republics on sovereign Ukrainian territory (PBS).

In this way, the President appeals to ethical considerations when emphasising violations of
international law. He aims at evoking certain moral and ethical feelings in his audience. In the same
way, in the passage below, Biden emphasises the violation of moral norms and human principles
enshrined in an international document. The President is speaking directly not only to Ukrainians,
but to the entire democratic world. It is worth noting that for many European states, violation of
international law is a serious crime. In this way, the President manipulates the feelings of his
listeners by pointing to moral norms.

He rejected every good-faith effort the United States and our Allies and partners made to

address our mutual security concerns through dialogue to avoid needless conflict and avert human
suffering (PBS).

Shared values are the foundation of governance in America. Appeal to them indicates that
the President wants to emphasise his moral justification and that of the United States. By talking
about the good faith efforts of his and his allies, Biden is emphasising a commonality of values of

peace and humanitarian principles that can generate support among those who value such
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principles. He is emphasising that Ukraine is not alone with the enemy, but has the whole
democratic world with it, which supports peace and humanitarian principles.

In the past week, we 've seen shelling increase in the Donbas, the region in eastern Ukraine

controlled by Russian-backed separatists (PBS).

The historical perspective in the speech, demonstrated in the quote above, helps the listener
understand the current situation and adds important context. The President draws our attention to
the fact that the conflict on the territory of Ukraine has been going on for years. In this way, he
arouses in the minds of listeners the desire to turn to historical facts and memory of the events in
Donbas to understand the depth of the conflict. The statement that Donbas is controlled by
“separatists” indicates Russia’s negative influence on the events in the region, which led to the split
in the population and the role of separatist groups. The historical background provides an
understanding of the consequences of Russian interference in Ukraine’s affairs.

We 've been transparent with the world. We've shared declassified evidence about Russia’s
plans and cyberattacks and false pretexts so that there can be no confusion or cover-up about what
Putin was doing (PBS).

In this statement, the President refers to honesty and transparency not only to the people of
Ukraine, but also to the entire democratic world. He emphasises the importance of providing clear
and truthful information, no matter how brutal that information may be. The President indicates that
he is not hiding the facts and is ready to share them with everyone. His statement gives the
impression that the government recognises the importance of honesty and is ready to be accountable

to the world.

For months, we’ve been building a coalition of partners representing well more than half of

the global economy (PBS).

In the quote above, the President indicates that the measures taken are not unilateral.
Teaming up with allies indicates unity and an undeniable future victory. In this way, Biden supports
Ukrainians and indicates that all decisions are part of a joint, broader international effort, which
adds credibility to the president's position.

3.3. Pathos

Patois is an important tool in the hands of the President to help control the emotions of his
listeners. It increases the likelihood that the listener will adopt a certain point of view or act in a
certain way that the speaker needs. Pathos is usually an integral part of any speech, not just political
one.

Putin has unleashed a great pain on them (PBS).
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This statement shows deep concern. The President emphasises the suffering of Ukrainians
and reinforces this by using a moderate tone and adjectives. He shows that Putin brings only pain
and suffering. In this way, Biden seeks to evoke emotional solidarity with the audience.

This is a dangerous moment for all of Europe, for the freedom around the world (PBS).

The President describes this war as a threat not only to the Ukrainian people, but also to the
entire world. He points out that the outbreak of the war leads to violation of freedom and peace for
everyone. In this way, Biden presents the outbreak of war as a moral issue, appealing to feelings of
justice and common values.

God bless the people of a free and democratic Ukraine. And may God protect our troops
(PBS).

It is well known that religion is a driving force as it guides people and plays a crucial role in

the way they perceive the world around them. The appeal to God in the quote above plays a
symbolic role, thus indicating moral values. It also strengthens the credibility of the political leader
in the eyes of those who believe in God and creates the perception of a highly moral president. In a
situation as difficult as Ukraine’s, invoking God expresses a sense of compassion and support.

| spoke late last night to President Zelenskyy of Ukraine (PBS).

President Biden herein creates a special empathic connection by pointing to personal
communication with President VVolodymyr Zelenskyy. This helps to strengthen the sense of unity
and loyalty to the one true country. Thus, Biden evokes positive emotions primarily for Ukrainians.
For them, Biden has been a leader since the beginning of the war, and his personal communication
with the President of Ukraine has only emphasised unity.

3.4. Logos

Logos in Biden’s speech is extremely important because it is built on logical facts and
historical evidence to persuade the audience. Logos is used to provide clear arguments and concrete
data. First of all, Biden provides clear and understandable facts that Russia has been preparing for a
full-scale invasion for years.

He [President Putin] moved more than 175,000 troops, military equipment into positions
along the Ukrainian border (PBS).

In the quote above, Biden provides clear facts and numbers assess the situation. In this way,
he is pointing out to the need for military support for Ukraine and the provision of necessary
weapons to fight.

This is a premeditated attack. Vladimir Putin has been planning this for months (PBS).

Biden reveals the fact that this war was clearly and deliberately planned by Russia. He
points out the intentional killing of Ukrainians and seeks to establish a logical sequence of events so

that listeners understand the scale of the disaster.
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He rejected every good-faith effort the United States and our Allies and partners made to

address our mutual security concerns through dialogue to avoid needless conflict and avert human

suffering (PBS).
President Biden herein points out that the conflict could have been avoided through

diplomatic dialogue. The President once again emphasises the deliberate attack and shows that the
US and its allies did everything possible to resolve relations between the two countries. Thus, Biden
continuously reveals Putin in the eyes of humanity as an unscrupulous and cruel tyrant who is
unable to resolve issues through diplomatic means.

We 've shared declassified evidence about Russia’s plans and cyberattacks (PBS).

In the quote above, Biden tries to build a logical explanation for Russia’s aggressive
behaviour. He insistently draws the audience’s attention to the fact that the US government did not
stand by and conducted its own analysis even before the large-scale invasion began. In this way, the
President emphasises that America is a progressive country that can easily reveal the plans and
highlight the tactics of the Russian government.

Today, I'm authorizing additional strong sanctions and new limitations on what can be
exported to Russia (PBS).

By imposing sanctions and announcing them in his speech, Biden indicates that Russia is
still under the control of the diplomatic world. Biden presents facts and suggests that such measures
will have a significant impact on the economy of the terrorist state, linking the cause (sanctions) and
the effect (economic consequences).

3.5. Rhetorical devices

In this speech, President Biden uses various rhetorical techniques and tools to effectively
convey his message.

Putin is the aggressor. Putin chose this war (PBS).

Repeating certain phrases or words in a political figure’s speech is an extremely important
tool. In his address, Biden anaphorically repeats the noun “Putin” to indicate his importance and
involvement in the events in Ukraine. The repetition makes this person more salient to the audience
and helps create a clear link between his personality and aggression, which is crucial.

We will limit Russia’s ability... We will limit their ability (PBS).

In the example above, a similar repetition sets the rhythm and energy, increasing the
emotional charge of the listener. The anaphoric reiteration of “We will limit” together with the
epiphoric one of “ability” indicates the determination of the allies in their decisions. This creates an
emotional charge and makes the listeners believe and be convinced of what is being said. In this
case, the repetition serves as a tool to portray unity and seriousness in further restrictions on Russia.

Putin’s actions betray his sinister vision for the future of our world (PBS).
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It is worth drawing our attention to the function of alliteration in the President’s speech. The
repetition of the /s/ sound in the nouns “Putin’s” and “sinister” creates a smooth and rhythmic
effect, which makes the statement more memorable. Alliteration serves more as an amplifier of the
emotional state of the listeners, forming, in our case, hatred and negativity towards those who
started the brutal war.

Liberty, democracy, human dignity these are the forces far more powerful than fear and
oppression (PBS).

In this case, the antithesis arises from the juxtaposition of positive values (“freedom,

democracy, human dignity”) and negative values (“fear and oppression”). Biden uses this device to
show the contrast not only between the two warring states, but also between Russia and all
countries of the world. The contrast helps to clearly distinguish between two opposite sides and also
strengthens the argument, helps the author to prove his position convincingly and clearly.

Putin has unleashed a great pain on them (PBS).

Additionally, in the example above, a metaphor is used to describe the impact of Putin’s
aggression to convey the deep suffering and challenges faced by people in Ukraine and to
emphasise the enormous impact of Putin’s deeds. The depiction of “great pain” creates an important
image that helps the reader to imagine the intensity of the suffering and the consequences of the
actions.

Twenty-seven members of the European Union, including France, Germany, Italy — as well

as the United Kingdom, Canada, Japan, Australia, New Zealand, and many others (PBS).

Finally, the use of enumeration makes the information delivered by Biden structured and
easy to understand, giving the audience a clear picture of the diversity of allies. It emphasises the
global nature of the joint effort. In this way, Biden focuses on the scale of the disaster, which will
directly affect everyone.

Conclusions and discussion. As illustrated above, rhetorical techniques help to formulate a
clear understanding of the current situation in the minds of the people of Ukraine and other
democratic states. The speech by President Biden was released on the first day of the war, on 24
February 2022. In his speech, the US President used a variety of rhetorical devices to support the
spirit of the Ukrainian people and expressed support from around the world. The techniques
outlined in previous sections made the President’s speech more convincing and effective. The
speaker uses his authority and status as the leader of an influential state to emphasise the importance
of events and convince the audience of the correctness of his actions.

In general, the rhetorical principles and devices in Joseph Biden’s speech play a key role in
rendering the convincing information and activating the audience’s position on extremely important

events. They also enhance the impact of ideas at the level of rhythm, imagery and the use of
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language in general. It was with the help of rhetorical means that Joe Biden managed to instil faith
and hope for a brighter future and victory in the hearts of thousands of Ukrainians in the first hours
of the war.

Further research could concentrate, in line with the tenets of empirical study of literature and
media (Yecuokora 2011; van Peer & Chesnokova 2019), on effectiveness of Biden’s speeches as
well as on the emotional affect they have on the audience. On a more general note, the time is ripe

to offer evidence-based testimony to the qualitative analysis we offered above.
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Hns moeo, wob 3pobumu npoyec HAGUAHHA YIKAGUM MA eDeKMUSHUM Neoazou WyKaiomv ma
docnidocyroms  pi3Hi sapianmu. Ocmanuin 4acom WUPOKO BUKOPUCTNOBYEMBC
CMYOEeHMOYEeHMPUUHUL NIOXIO 00 HAGYAHHS, I, 8I0NOGIOHO, HA 3A0HIU NAAH GIOX00UMb MPAOUYIUHE
BUKNIAOAHHSA, 6 AKOMY Ydumeilb — YEeHmp HABYANbHO20 npoyecy. B oamiii cmammi Oocniodceno
NOHAMMSA «CMYOEHMOYEHMPUIMY», U020 CYMHICMb, eeKxmugicmb, cnocoou GUpadceHHs ma
CNiBBIOHOUIeHHsL 00 NOHAMMSA  «aHmponoyenmpusmyy. linome3ow yvoco docniodxcenus €
NPURYUWEHHS, WO CYHACHUL aKademiyHull OUCKYPC 8i003epKANIOE NPUHYUNU CMYOEHMOYEHMPUIMY
ma € eapiayiero aHmMponoOyeHmpusmy.

Knrouoei cnoea: cmyoenmoyenmpusm, cmyOeHMOYeHmpuyHull nioxio, axademiyHuii OucKypc,

AHMpONoOYermpusm, y4ernvb, 64uUmelilsb.

In order to make the learning process interesting and effective, teachers look for and explore
different options. Recently, a student-centered approach to education has been widely used, and,
accordingly, traditional teaching, in which the teacher is the center of the educational process, fades
into the background. This article examines the concept of "student-centrism”, its essence,
effectiveness, methods of expression and relation to the concept of "anthropocentrism”. The
hypothesis of this study is the assumption that modern academic discourse reflects the principles of
student-centrism and is a variation of anthropocentrism.

Keywords: student-centrism, student-centered approach, academic discourse, anthropocentrism,

student, teacher

Beryn. Ha chorojieHHst OJHMM 3 HaWNONYJSPHIIIMX Ta, Ha AYMKY OaratboX I€Aaroris,
e(EeKTUBHIIIUM € CTYJSHTOLUCHTPUYHUM MiAXig A0 HaByaHHA. KUIIOUOBUMH MOHSATTSAMH I[OTO

MIIXOAY € Opl€HTallsl Ha I1HAWBIAyaJlbHI SKOCTI Ta 3A10HOCTI CTYIEHTIB Ta (OpMyBaHHS
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IHAMBITyalbHUX OCBITHIX TPAEKTOPiH, Ji€ BUMTENIb BHUKOHYE pOJIb MEHTOpa 4YM Koyua.
CTyIeHTOIIGHTUYHA MOJIENb PO3BUTKY OCBITH JIa€ MOXJIMBICTh CTYACHTY CTaTH CaMOCTIHHHM,
BIJIMOBIAAJILHUM Ta aKTUBHUM Y4aCHUKOM HayKOBO-OCBITHHOT'O MPOLIECY.

CTyneHTOICHTpUYHMIA MiJIX1JA 10 HaBYAaHHA JIOTIOMAara€ CTYAEHTY CTaTh BCEOIYHO
PO3BUHYTOIO 0COOMCTICTIO. OCKUIBKM BCS BIANOBINATBHICTh 32 HAaBYAHHS HAJICKUTH CTYICHTOBI,
OUIKYETHCS, 10 BiH OyJe TTMOOKO BUBYATH 1 JOCTIIKYBATH, a BIIMOBIAHO 1 PO3YMITH MaTepial.
[Tinxing Mae Ha MeTi PO3BUHYTH BiJANOBIJAIBHICTh, CAMOCTIHHICTh, BMIHHS CAMOCTIHHO HaBYaTHCS
Ta PO3BUHYTH 3/1I0HOCTI Ta YMIHHSI CTYJICHTIB.

IMocTanoBka npodjemu. CTYACHTOLCHTPUYHNAN MiAX1A Y HABUAHHI NPUALISE BETUKY yBary
HaBUYKAM Ta BMIHHSAM CTYACHTA, SKi BIH MOXKE€ PO3BHHYTHU 3a JOIOMOTH BUMTEJIA, JJIS TOTO, 100
MiJBUIIUTA CBOKO €(PeKTUBHICTh. OJHIEI0 3 OCHOBHUX LiJ€H CTYIEHTOLIEHTPUYHOTO MiIXOIy €
CTBOPEHHSI BUMTEJIEM CEpEIOBHINA, B SKOMY CTYIEHT 3MOXE OMaHyBaTH MOTPIOHI 3HAHHS Ta
HaBUYKH. CTYAEHT Ma€ 3MOTy CTaTH CaMOCTIMHUM, BIJMOBIZaJbHUM Ta aKTHUBHUM YYaCHHKOM
HayKOBO-OCBITHBOT'O TIPOIECY, B YOMY HOMY JTOTIOMOTTH Ma€ BJacHAa MoTHBaiis. Buutenb, skuii
BUKOHYE POJIb MEHTOPA MOXE JIOTIOMOITH CTYAEHTY IMiJBUIIUTA HOTO MOTHUBAIIII0 BUKOPUCTOBYIOUU
MIeBHI MOBJICHHEBI 3aCO0H.

MeTor0 MOro JOCHiIKEHHS B I CTaTTi € TMOKa3aTH MOBIEHHEBI 3aco0U, SKI MOXYThb

BUKOPHCTOBYBATH BUKJIAIaui /Il BUPAKCHHS CTYJACHTOICHTPUYHOTO IMiIX0/1y Y HABYAHHI .
AHai3 ocTaHHIX gocaigxkeHb i nyOaikamiid. AHamI3 HayKOBO-TIEAArOTIYHMX JDKEpENT Ja€
MOJKJIMBICTh CTBEP/UKYBATH, 110 MpoOjeMa SIKOCTI OCBITM Ma€ BHMCOKY akTyalbHiCTh. HaykoBii
Bilyakovska, O., Binytska, K. (2023), Condelli, L., & Wrigley, H. S. (2009), Pamkesuy, }0.(2014)
JOCITIDKYBAJIM TOHATTS CTY/ACHTOIICHTPUYHOCTI B 1iiomy, a Bietenbeck, J. (2020), Paliichuk, E. O.
(2022), Tohidi, H., & Jabbari, M. M. (2012) gocnimKyBanu NUISXW MiJABUIICHHS MOTHBAIIT
crynentiB. Cronsapenko, O.,(2019), Binpunncekuii, FO., CeBepuH-MpaukoBceka, JI., T'aeBchka O.
Tta iH. (2019) nocmiamnaM Ta omMcadM MOHATTS «AHTPONOLEHTPU3MY». BpUTaHCHKMH JIHTBICT
Hyland, K. (2011) mociiauB MOHATTS «aKaIeMIYHUAN TUCKYPC.

AHTpOIOLIEHTpU3M — 1ie (pitocodcbke BUEHHS, SIKE CTABUTh JIIOJUHY B LEHTP CBITY 1
PO3IIISIIAE JIFOACHKI IHTEPECH 3a TOJOBHE. AHTPOMOIEHTPU3M CTOCYETHCS IIUPIIOrO MOy Ha
MiCIIe JIIOJMHHU y CBITi, IPUITYCKAIOYH, IO JIOJWHA € HAaHOUIBII 3HAUYIIOI YM I[IHHOK 1CTOTOIO
(Cronsipenxo, 2019). [HIIOIO KOHIIEHIIIEO, IKa MA€E CXOXKY CYTh 1 € Bapialli€l0 aHTPOIMOLIEHTPU3IMY
Ha CHOTOJHIIIHIN J€Hh MOXKHA BBAKATH CTYICHTOIIEHTPU3M, TOMY 110 OOHMIBI KOHIICMIIIT HATaI0Th
BEJIMKY yBary JIIOJIuHi, il HABUYKaM Ta BMIHHAM 1 BUIUISIOTH ii cepesi BChOro 1HIIOTO.

CTyneHTOIeHTpU3M — 1€ METOJ| HaBYaHHSA, SKUH Mae Ha MeTi aJanTyBaTH OCBITHE
CEpEeNIOBHUIIE BIATMOBIAHO 10 MOTped, 1HTEpeciB Ta 3A10HOCTEN CTyAeHTIB. BiH crnpsmoBanuii Ha

CTBOPEHHS ORI TMEPCOHATI30BAHOTO Ta €(EKTUBHOTO HABYAIBHOTO CEPEJIOBHINA, SIKE
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choKycoBaHE HA KOHKPETHHX MOTpedax Ta LUIAX Y4YHIB, IO Bexe M0 OLIbIN aganTOBAaHOTO Ta
MEPCOHATI30BAHOTO JIOCBIy HABYaHHS, TAPAHTYIOUH, IO CTYASHTH OTPUMAIOTH MiJTPUMKY Ta
pecypcu, HeoOXimHi aus akagemidHoro ta ocobucroro mpousiranus. (Bilyakovska, Binytska,
2023)

«CTyIeHTOLIEHTPU3M» MOXKHA PO3IIISJIATH SIK CHCTEMHHUN (PaKTOp OCBITH, SIKUK (opmye
3araJbHHIA OCBITHIN JOCBiJ Ta €()eKTUBHICTh CHCTEMH OCBITH B IiioMy. Ko ocBiTa 30cepemkena
HaBKOJIO MOTPeO Ta 1HTEPECiB CTYACHTIB, 11€ 3a0X0YYy€ aKTHBHY y4acTh 1 3aJly4€HHs, 1110, Y CBOIO
4yepry, BIUIMBAE Ha CMOCiO CTBOPEHHS CEHCY B HaBYAIbHOMY cepenoBuIlli. CTyleHTH 3 OLIBIIO
HMOBIPHICTIO BCTAHOBJISITH 3B’SI30K 13 BMICTOM 1 3pO3YMIIOTh HOTO, SIKIIO BiH JJIs1 HUX aKTYaJIbHHUH 1
saaunmuit (Condelli & Wrigley, 2009).

KpiM TOro akieHT Ha 3aTy4eHOCTI CTYACHTa BIUIMBAE TAKOX 1 Ha crenuiKy MOBIICHHS Ta
CHUNIKyBaHHA. BuuTen MOXyTh BHKOPHUCTOBYBAaTH OUIbIIE BIJKPUTHX 3alUTaHb, 3a0X0UYyBaTH
JMCKYCIil, a TAKOXK HAJIaBaTH CTYJEHTaM MOJJIMBICTh BUCIIOBIIIOBATUCS Ta YITKO (DOPMYIIOBATH CBOT
nymku. Lle cipusie po3BUTKY KOMYHIKaTHBHHX HABUYOK 1 CIIPUSIE TIMOIIOMY PO3YMIHHIO TIpEIMETa.
Busnauaroun mnpioputeT moTped Ta IHTEpeciB CTYIEHTIB, MiJXiJ, OPIEHTOBaHWW HA CTYACHTA,
nigBuIIye (QyHKIIOHAIBHICTh OCBITH IIJISIXOM IiBHILEHHS MOTHUBAIlli CTYAEHTIB, 3a1y4eHOCTI Ta
3araJbHUX pe3yJIbTaTiB HaBYaHHsI, 00 «MOTHBAIlil — II€ CUJa, fKa 3MYIIye JIOACH ... MaTu
MOBEIHKY, SIKa MPUHOCUTH HAMOUIBIy KOPUCTH IJISi OpraHizaiii; e cuia, sSiKa BHKIHUKAE PyX
monuan» (Tohidi & Jabbari, 2012), «pymiiif KepiBHHUIITBA, KOHTPOJIO Ta HAIMOJETJIMBOCTI B
moacbkit moseninui» (Tohidi & Jabbari, 2012). «MotuBauis ¢opMmye BiacHuUM ycmix Ta
YCTINIHICTh OJHOMITKIB y HaBuaHHI» (Bietenbeck, 2020). fkmo miaxig 3ocepemkeHui Ha IXHIX
0coOMCTHX MOTpedax, CTyAEHTH, IIBU/IIIE 32 BCE, IHBECTYBaTUMYTh y CBOIO OCBITY Ta BI3bMYTh Ha
ce0e BIAIIOBIAJILHICTE 32 CBOC HaBYAHHS.

«AKaeMIYHUI TUCKYypC» SK CIIOCOOM MHCIEHHS Ta BUKOPHCTaHHS MOBH, fIKi iICHYIOTh B
akamemiuHomy cepemoBuini (Hyland, 2011). Ile Bu3HaueHHs TONATae B TOMY, IO HaBYaHHS
CTYJICHTIB, ICMOHCTpAIlisl HABUAHHS, KOHCTPYIOBaHHS 3HAHb Ta IMONIMPEHHS 1JIel TIOKJIATaeThes Ha
MoBy. Ilinpyunuku, nomnoBidl, pedepatu, aucepralii, JOCHIIHUIBKI CTaTTl € MarepiajaMu JIjs
CTBOpPEHHS 3HaHb Ta HABUAHHS Ta 3aiiMalOTh IIEHTPAJIbHE MICIE B aKaJAEMIiuHIN JisSUTBHOCTI.
CydacHuii akaJeMiuHUN TUCKYPC BiIA3EPKATIOE MIPUHIIMI CTYAECHTOIEHTPU3MY, OCKUTBKH CydacHe
OCBITHE CEpEIOBHINE JeNajl 4YacTillle 30CepeKye CBOK yBary Ha moTpebax, I1HTepecax 1
3M10HOCTAX CTYAEHTIB. Poib BuuTeNs y HaBYAJbHOMY CEPEOBUINl 3MIHIOETHCS 3 TPAAMIIMHOIO
JEKIIHHOTO THUMY HAa 1HTEPAKTMBHUM TUIl 1 KOYYWHT, BIJIOBIJANBHICTh 32 HABYAHHSA HAJICKUTh
MOBHICTIO CTYJIEHTOBI. A TakKOXX B CyYacCHOMY akaJeMIYHOMY JHCKYpCl CIIOCTEpIiraeTbcs

B3a€EMOTIOBAra Ta B3a€MO3aJICKHICTh MK BUKJIaJladaMH Ta CTYJICHTaMHU.
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[I100 cTBOPUTH CTYIACHTOLIEHTPUYHE CEPEeIOBUILE Ta MiIBUIIMTH MOTHUBALIIIO CTY/IECHTIB HaBYATUCS
BUMTEIl MOXYTh JIaBaTH BIATYKH Yy BIJNOBiJb HA JOCATHEHHSM CTYJCHTIB, BUKOPHUCTOBYIOUHU
pi3HOMaHITHI JIeKcHuHO-cTrTicTHYHI mpuiiomu (Paliichuk, 2022). Hampukinan:

1. [TopiBHSAHHS :

- more than — e MopiBHSIHHSI MOYKHa BUKOPUCTOBYBATH, 1100 MIOKA3aTH YYHIO TICBHHUIA
Iporpec B HOro HaB4YaHHI1

- better than - e mopiBHSHHS MOXHAa BHKOPHUCTOBYBaTH, LIO0 MOKa3aTH CTYICHTY
IIEBHI MOKPAILEHHs HOro po3yMiHHA MaTepially UM 3aCTOCYBaHHS TEOPETUYHMX 3HAHb HA MPAKTHLIL.

2. [Tepudpazu:

- a step ahead of where they are — it mepudpas MoxHa BHKOPHCTOBYBATH, 100
MOKa3aTH yCIiX Y4HIB y NeBHiH cdepi, ramysi, Temi, ika BUBYAETHCS iT. /1

3. Meradopu:

- to navigate the increasingly competitive and complex world — nmokasaru cryaeHTam,
1110 BOHU OTPUMAJIH Kpallle po3yMiHHS SIKOICh TEMU YU chepu

- the trajectory of a student’s progress — mMo)xHa BUKOPHUCTOBYBATH, JUIsl TOTO, 100
MOKAa3aTy MPOrPECUBHICTH AiSNIBHOCTI YUHS 3a IEBHUI MEpio] yacy,

- source of pride — Mo)kHa BUKOPUCTATH Ui TOTO, MO0 MOKA3aTH CTYACHTaM, IO €
NEeBHUM IIpOrpec y HaBYaHHI YK MOKPAIIEHHS PO3YMIHHS YOTOCh.

- immersed in the field — mokaszatu cTymeHTam, II0 BOHM MAarOTh JOCHUTH TapHE
po3yMiHHS TemH, 1o BuBuaeThes (Paliichuk, 2022).

Pe3yabTaTu noc/iaKeHHs

CraBnsuM CTYJEHTIB y IIEHTP HABYAJIbHOI'O MPOLECY, CTYAEHTOLEHTPUUHUHN MiJIX1/1 BU3HAE
YHIKaJIbHI MOTpeOH, iHTepecH Ta 3A10HOCTI KOXHOTO CTYJEHTa, KOJM HacliayBadi Teopil
AHTPOIOLIEHTPU3MY BU3HAYAIOTh IIHHICTh Ta BaXJIMBICTh JIOAWHU. lle Bu3HaHHS Bepe 10 OUIbII
a/IalTOBAHOTO Ta MEPCOHANII30BAHOTO JOCBITy HABYaHHS, TAPAHTYIOUH, IO CTYIEHTH OTPUMAIOTh
MIATPUMKY Ta pecypcu, HEoOXiJHI Uil aKaJeMIYHOro Ta OCOOMCTOrO MpPOLBITaHHS, a TaKOX
rapaHTylO4d CTBOPEHHs 3TYpPTOBAHOTO Ta 3MICTOBHOIO HAaBYAJIBLHOTO CEPENOBMINA, JI€ CTYACHTH
MO>KYTh aKTHBHO 3aJIy4aTHCS 1O B3a€MO/Ii1 Ta PO3BUBATHUCS.

CTyneHTOIeHTPUYHHUNA MiJIX1 CIPSIMOBAaHUN Ha CTBOPEHHS OUIBII MEPCOHATI30BAaHOrO Ta
€(eKTHBHOIO HaBYAJbHOI'O CEpeJOBHUIIA, SIKE CPOKYCOBAaHE Ha KOHKPETHUX MOTpedax Ta LUIAX
YUHIB 1 JJoTIOMAarae miJBUIUTH €(eKTUBHICTh 3HAaHb. Ba)XMBy poib Biirpae MOTUBAILliS CTY/ICHTA,
Ta OakaHHS HaBYATHCSA, HA SKI MOXKE IMOBIUIMBATH BYMTENIb BHUKOPHCTOBYIOYM TaKi MOBJICHHEBI

3aco0wu, SK MOPIBHAHHS, MeTaopH , mepudpasu i T.1.
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BucHoBKM . [IOHATTS «CTYAEHTOLEHTPU3M» 1 «@aHTPOIIOLICHTPU3M» AYXKE CXO0XKi MK 00010
3a CBOIiM 3MIiCTOM, IO MPUBOJIUTH JI0 TOTO, LIO JIFOJU BBAXKAIOTHh CTYACHTOLEHTPU3M BiIXHICHHIM
aHTPONOIEHTPU3MY. [IOpIBHABIIY LI TOHSTTS MOKHA 3PO3YMITH, IO aHTPOIIOLIEHTPHU3M aKICHTYE
Hally yBary Ha IIHHICHOCTI JIFOJUHHU SK 1 TOMY, IO JIFOJMHA HAWBHUINA JIaHKA €BOJIIONII, KOJIH
CTYZICHTOUEHTPUYHUN TiAXiA Mae 3a METy MiABUIIUTH €()EeKTUBHICTh HABYaHHSA, NPU LHBOMY
MaKCHUMAaJIbHO 3al[iIKaBUBILIM T4 BMOTHBYBABIIH CTY/CHTIB.

Ak cuctemMHuid GakTOp CTYACHTOLCHTPUYHHUH ITiIX17 MOXKE MaTH 3HAaYHUU BIUTMB HA Pi3HI aCIEKTH
cucteMu ocBiTH. Lle BruMBae Ha po3poOKy HaBUAIBHUX HPOTpaM, METOAM BUKJIAJaHHS, CTpaTeril
OLIIHIOBAHHS Ta 3arajibHy OCBITHIO MOJITHKY.

Y migxomi, OpiEHTOBAaHOMY Ha CTYACHTa, pO3po0Ka HABUAIBHOTO IUIAHY BPaxOBYE
pI3HOMAaHITHI CTWJII HaBYaHHS, MOXOKEHHA Ta 31I0HOCTI CTyIeHTiB. Meronu HaBYaHHA
HAJIAIITOBAHI 3 YpaxXyBaHHSIM Pi3HHUX yI0oA00aHb Y HAaBYaHHI Ta CIPHUSAIOTH aKTUBHIHN ydacTi.
Bcranosiroroun npiopurer norpedam Ta iHTEpecaM CTYACHTIB, IiIXi1, OpI€EHTOBAaHMIA HA CTY/CHTA,
CTIIpSIMOBAaHWH Ha MIiJBUINEHHS MOTHBALii CTYIEHTIB, 3alydeHHsS Ta 3arajlbHUX pe3yJbTaTiB
HaBYaHHSI.

VY cBOeMy NOJAIBLIOMY JOCHIJKEHHI 5 IUJIaHYIO HOPIBHATH BUKOPUCTAHHS JIEKCHKO-
CTWIICTUYHHUX TIPHHOMIB, 10 BUPAXKAIOTh CTYACHTOLEHTPUYHICTH B HAYKOBO-aKaJeMiYHOMY Ta

HaBYAJIbHO-aKaIeMIYHOMY JHCKYPCi.
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IIpononosana cmamms cmocyemvcsi memu 2eHOEpHOi NIHSGICIUKU A60 OOCTIONCEHHS. 2eHOEPHUX
cmyoii. Y yenmpi ysaeu — aumaniz pizHux 6i3yanvHux 3acobié, 0eMOHCMPYIOHU COYIAIbHULL 00pas
Jcinku ma wonosixa. Tema 2endepnoi ninegicmuxu cmanoeums 0cooIueull inmepec 071 CYCHiIbCmea
8 YIIOMY, OCKIIbKU MOBA € YACIMUHOK [0EHMUYHOCIE KONCHOL TOOUHU, d GIOMIHHOCII Ul NOOIOHOCII
Y MOXCYMb GuAeumMU CHMPYKmypy cycnitbemed. Iemdepui cmepeomunu 6 pexiami 6ce e
nepesaxcaroms, He38axiCA4U Ha 3MIHY poJieli 4ON08IKi6 1 JHCIHOK Npomsa2oM 0a2amvox pOKis.
Beynepeu  ceoiti  cycninwuiti  micii, pexiamui 00pou He OeMOHCMPYIOMb MeHUWe 2eHOEPHUX
cmepeomunie y nopienanui 3 oepoicasnumu 3MI. ['endepruii mapkemune cmae HOPMOI Y 8CbOMY
ceimi. Ane He 6Ci KpAiHu 0OHAKOBO NPULIHAU 2eHOEePHO HOPMOBaHY mos)y. Cneyugiunuii MmapKemuHe
He MIilbKU emUyHO CYMHIBHUU, aie Ut Modice Oymu WKIOIUSUM 01 Oi3Hecy 8 CYHaCHOMY CGImi.
Tenoepui cmepeomunu Ha pekiamuux 6OOpOax CMOCYIOMbCA POAbOGOI NOBeOIHKU ma Qi3UdHUX
Xapaxmepucmux i, maKum YuHoM, QYHKYIOHYIOMb 5K 3aCi0 nponazanou yu npooasxcy npooykmpy. 3
IHWO020 OOKY, peKiama y epoMadCbKux MiCYsx crmepeomunto CHOMeoPIOE 2eHOepHy 03HAKY 3 MOYKU
30py npoghecitinoi depopmayii, a omoice, 3a6axcae OOCASHEHHIO OCHOBHOI Memu NOJIMUKY 2eHOEPHOL
pienocmi. Baecamo 3 npoimocmposanux acnekmie wooo noiapusayii, iepapxii uu ouxomomizayii
cmami makodic MOJNCHA 3Haumu y cepi pexiamu. Jani 6yoe npooemMoHcmpo8ano, K yi CmpyKkmypu
MPAHCHOPMYIOmMbCSL 8 3ac0bax Macosoi ingopmayii, 0cobiuso 6 KoHyenyiax imiodxcesol pexnamu. B
nepuy uepzy uoemvcs npo Maxi SUMIpu, AK CeKCUsM abo cexcusmu, Gopmu penpezeHmayii
iepapxiunoco 2eHO0epHo2o NOpsAOKy ma npoyedypu OJisi cmepeomuntoi ma OIHapHOi 2eHOepHOI
acnhocmi. OKpiM yb0o2o, BUHAYEHO NEPCNEeKMUBU OOCTIONCEHb U000 ACUMEMPULUHO20 CIABNIEHHA 00
renoepy 6 pisHux 3zacobax macoeoi iHgopmayii ma 6 cumyayii euxiadawns. I{s cmamms ¢
VHIKANbHOIO OJi1 TMUX, XMO O0CTIONCYE 2eHOepHi CcmyOii 3 NUMAHbL MAPKemuHey ma CHONICUBYOT
no6ediHKU 3 OiIbUU HAYKOBOI MOUKU 30D).

Knwuogi cnosa: cendepna ninegicmuxa, cmepeomun, 2eHOep, peKiamd, CeKCUsM.
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The proposed article deals with the topic of gender linguistics or gender studies research. The focus
is on the analysis of various visual means, demonstrating the social image of a woman and a man.
The topic of gender linguistics is of particular interest to society as a whole, because language is
part of each person's identity, and differences and similarities in gender-appropriate language can
reveal the structure of society. Gender stereotypes in advertising still prevail, despite the changing
roles of men and women over the years. Contrary to their social mission, advertising boards do not
exhibit less gender stereotypes compared to state media. Gender marketing is becoming the norm
around the world. But not all countries have adopted gender-normative language in the same way.
Targeted marketing is not only ethically dubious but can be harmful to business in today's world.
Gender stereotypes on billboards refer to role behavior and physical characteristics and thus
function as a means of promoting or selling a product. On the other hand, advertising in public
places stereotypically distorts the gender sign from the point of view of professional deformation and
therefore prevents the achievement of the main goal of gender equality policy. Many of the
illustrated aspects of gender polarization, hierarchy, or dichotomization can also be found in the
field of advertising. Next, it will be demonstrated how these structures are transformed into mass
media, especially into the concept of image advertising. It primarily concerns dimensions such as
sexism or sexisms, forms of representation of hierarchical gender order, and procedures for
stereotypical and binary gender clarity. In addition, research perspectives on the asymmetric
attitude to gender in various mass media and in the teaching situation are determined. This article is
unique for those exploring gender studies in marketing and consumer behavior from a more
scholarly perspective.

Keywords: gender linguistics, stereotype, gender, advertising, sexism

Beryn. MoBa i MUCIIEHHsI BIUTMBAIOTh OJHE Ha OJIHOTO, 1€ 3araJbHOBIIOME SIBHILE, SIKE
BiIOyBa€eThCs MOCTIHHO. MOBa 3MIHIOETBCS 1 MIJUIATA€ PI3HOMAHITHUM BIUIMBAM, COLIOKYJIbTYPHUM
Yy [PaBOBUM paMKaM, TEHACHLIAM 1 CYCHUIBHUM po3poOkaM. 3a JOMOMOTOK TI'eHAEPHO
BI/IMOBIIHOI MOBH POOWUTHCS crpoOa HE TIIBKH TOJO0JIATU «3BHYHI» KAaHOHHM, a W COLIaJbHI
TucOalaHCH, 3aKPITIICHI MOBHI MOJIENII Ta, TAKUM YHHOM, BIUTMHYTH HAa MUCJICHHS JIIOJIEH.

VY paMmkax HayKoBO1 pOOOTH 3 T€HAEPHUX AOCIIDKEHb MU POOMMO CIIpoOy MOBITOMUTH MPO
B3a€EMOJIII0 pEKJIaMM Ta CYCHIbCTBA. binbml netambHO HaMu Oynie pO3IJISHYTO KOHCTPYKIIIO
‘reHaepy’ y 3B’S3Ky 3 HOTO MOJIETIOBAaHHSM 1 BIATBOPEHHSM Y COIIaIbHUX CHUTYAaIlisX, a TaKOX
CTYyIiHb BIUIUBY pPEKJIaMH Ha CBIJIOMICTH JIIOJWHH, IHIIMMH CJIOBaMH: K peKjamMa MPOAYKY€E Ta
BIITBOPIOE 00pa3 reHIepHUX POJIEH.

VY comiagbHMX HayKax ICHYIOTh pO301KHOCTI IIOAO TOTO, HACKIJIBKU peKyiama Ta iHIII Mesia
BIUIMBAIOTh HA COIlJIbHE KOHCTPYIOBAaHHS peanbHOCTI. Ha nouamky 1970-x poxieé nouanacs [...J

NOBIIbHA | CNOYAMKY 4aCmo He CNPULHAMA 6Ceplio3 nepeoyinka penpezenmayii (300pasicenHs)
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arcinok y 3MI: 0o ysazu bpanucs pizni media (wWooeHHui eazemu, KHcypraiu, menebavents). ¥ ¢okyci
docnidoicens 6y8 [...] ananiz cendepro-cneyudiunux 300paxicarvruux penpesenmayii. Pexnama 6yna
0COONUBO ACKPABUM NPUKTIAOOM CIMEPEOMUNHO20 300padicenHs 4on08iKie i dcinok y 3MI, a makooic
cekcucmevkoi nucomosoi ma esisyarvnoi mosu. (Marschik & Johanna Dorer, 2002, S. 37)
He3Bakaroum Ha HasSBHUI COLIAJIBHUN CTaTyC 1 MOBIIGHHEBY CHUIBHOTY, TOTJISAM Ha TEHIAEP
MOXYTh OYTH 3aiIydeHi 70 00roBopeHHs. Y Mipy TOTO, SIK CyCIiJIbCTBA Ta KyJIbTYpH B YChOMY CBITi
CTalOTh BCE OUIBINI 1HKJIIO3UBHUMHU — SK y T€HACPHOMY, TaK 1 B IHIIUX acleKTaX — CIO0XXHUBaul
CTalOTh Jelail MEHII TepPHUMHMH J0 TEeHIEpPHO cHenudidyHoi MOBH B MapKETUHTOBUX
KoMyHikarisx. OcHOBHa yBara Imi€i poOOTH 30cepe/KeHa Ha BIAMIHHOCTAX MK Te€HACPHUMHU
KOHOTAI[IsIMH YOJIOBIKa 1 )KIHKH.

Merta Hamioi HayKOBOi PO3BIIKM — MOKA3aTH, HACKUIBKU pPEeKjIaMa BIUIMBA€ Ha BHU3HAUYCHHS
reiepy. BiIMIHHOCTI [JalOTh 3pO3YMITH COIlaJibHI poJli 4oNoBika Ta xiHKU. OTxe, 3a
pe3yabTaTaMHi IBOTO JOCTIIKEHHS MOXKHA CKJIACTH OIJIAJ CTPYKTYpH CYYaCHOTO CYCIHIJIBCTBA.
OpnHak nornepeHi JOCTIHKEHHS CITiJT B3ATH JI0 YBAaru Ta MOPIBHATH 3 UM JTOCIIKCHHSM.

IlocTanoBka mnpoGJemu. J[Ba AeCATUIITTS JOCHIIKEHb PEKIaMHUX 300pa)xKeHb Jalu
MOCIIOBHY MIATPUMKY i€l Mpo Te, IO Meia BHOKPEMIIIOE >XOPCTKI TE€HIEpHI BiIMIHHOCTI.
3arajioM YOJIOBIKHM Ta KIHKU TOKa3aHl B PI3HUX yMOBaX, BUKOHYIOUM pi3HI Jii Ta J€MOHCTPYIOUU
Pi3HI PUCH XapaKTepy.

3a cymxenHaMu [IpatTo «urodcwki cycninbemea maroms meHOeHYil0 Opeaniz08y8amucs K
coyianwhi iepapxii Ha ocnosi epyny ( Pratto, Sidanius, & Levin, 2006, p. 272). ¥ MoBi icHyIOTh
TpaauLiiiHI MOBHI MOJIeNI, SIKI BUKJIIOYAIOTh pi3Hi rpynu. MoBa 300pakye coliaibHi i€papXii, sSKi
3a3BUYail  JUCKPUMIHYIOTb MEHIIMHM a00 Tpymu, sKI HE BIANOBIAAIOTH «HOpMi». VY
CepeHbOEBPONEHCHKOMY MUCIICHHI 1€, HAPUKJIA/, JIOU PI3HOTO MOXOJKEHHS, KYJIbTYpH, PEIIrii
YM KOJBbOPY IIKipU. AJie TaKOX JIFOIH 3 (I3MYHUMHU YU PO3YMOBHMH BaJaMH, JIFOJIU TOXHUIIOTO BIKY,
JIIOAM 3 HEOIHAPHOIO CEKCYaTIbHOIO 1IEHTUYHICTIO 1, 3BUYaifHO, HallabCypAHilIa «MEHIIICThY 3 YCIX:
KIHKH.

OctanHIMM pOKaMHM OOHJABI CTaTi 300paxylTbCcs MEHII ceKkcyaiabHO. OcobiuBo 3
YOJIOBIKaMHU 1€ cTa€ Ouibll BUTOHYEHMM. ChOrojHI Cekcyaii3allisi, IIBHUJIIE 3a BCE, O3HAYAE
TPEHOBaHY BEPXHIO YAaCTHHY TiJIa, OTOJIEHY HOT'Y a0 CeKCyalbHI HATAKHU YM MOJBiiiHE 3HAYEHHS.
Konun Mu roBopuMo mpo cekcyamizaiilo, MM He MaemMo Ha YyBa3l cekcusM. CrpaBa He B
JUCKpPUMIHALIITHOMY 300pakeHH] JIIOJIMHU, a B TOMY, SIK BOHa BUTJISAAE.

Sk Oyno 3rajaHo BHUIIE, MOBa €, Cepel IHIIOro, BHUPAKEHHSM COLIAJIbHUX YMOB Ta
ynepekeHb. Tol (akT, 10 TeHAEpHO aJeKBaTHa MOBAa BCE M€ OOTOBOPIOETHCS HACTUIBKU
E€MOIIIHHO € O3HAKOK TOro, IO MH Jajieki BiJ JOCATHEHHsS pPIBHONpAB’s, ajie Ie IOKa3ye

CCKCUCTCBhKA pEKjIaMa Ta Tenenepenaqi.
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AHaJi3 ocTaHHIX J0CHiI:KeHb i myOaikaniil. TeopeTHKO-IPaKTUYHI aCTIEKTH JTOCIHTIKECHHS
MOKa3yloTh, IO MOBAa BIUIMBAE Ha MHCIEHHS Ta Aii. MoBa BijoOpaxkae, 3ammcye, Inepenae,
KOHCTPYIOE Ta PEKOHCTPYIOE T'€HACPHI HOPMH MIXK YOJIOBIKAMH Ta >KIHKaMH BiJIIOBIHO JIO TOTO,
10 aTpiapXajbHa CUCTEMa CIIUIMAEThCA K «HOPMAJIbHE Ta MPUUHSATHE) SBUILIE.

['enaepHa MiHTBICTHKA — CYOJUCHMILIIHA JIHTBICTHKHY, sIKA 3aiiMAa€ThCsl BABUCHHSIM TE€HIEDY.
3rigao «ComioninrBictukn» Bepuepa X. Beiita, «lendepra ninesicmuxa (...) — ye Hanpsm y
coyioninesicmuyi, AKUll 00CHLONCYe 3anedxcHicms mosu 6i0 coyiarvnoi cmami» (Veith, 2005, S.
156).

[ennep «sionocumovcs 0o coyianvhoi cmami, mMobmo 00 CoyianbHux poneu i
xapakmepucmuk, sKi cmepeomunio npunucylomocs wonosikosi uu acinyiy (Diewald&Steinhauer,
2017, S. 7). Hanpuknan: panime kofip OyB iAeHTH(IKATOPOM BHU3HAUEHHS CTaTi y COLIaIbHOMY
KOHTEKCTI: POXKEBHM A JKIHOK 1 CHHIA AN 4YONOBIKIB. 3apa3 Taki NMPUMUTUBHI MapKepu €
3aCTapiIMMHU Ta HE MAIOTh J0 T€HAEPHOI JIIHTBICTUKH KOAHOTO BiIHOIICHHSI.

Jbxynit batnep, reHAepHHI TEOpETHK, Ja€ BIACHE BH3HAUCHHS TEHIEPY, SKHHA «8
YCNAOKO08AHOMY OUCKYpCI Memagisuxu cyocmanyii 8uaeisemovcs neppopmamueHum, moomo
MAakum, wo 3ameepoxicye my ioenmuunicms, skoio 6in mac 6ymuy (Butler, 1990, p 33).

Cxoxi normisiau mae Penara Kponb: «lenoep [...], yei mepmin cmocyemovcsa moeo gpaxmy,
Wo 2eHOepHa I0eHMUYHICMb He € BPOOINCEHON, a HADYBAEMbCA COYIOKYIbIMYPHUM WIAXOM depe3
ouckypcusni ampubyyii. Tepmin (. momy € GUPANCEHHAM PO3YMIHHSA MO20, WO JHCIHOYHICMb |
MACKYNIHHICMb €  ICMOPUYHUMU MA O0OMedCeHUMU 6 uaci KoHcmpykyiamu. — Biokpumms
icmopuyHocmi cmamesoi I0eHMUYHOCMI € OOHUM 13 HAUBANCIUBIWUX De3VIbmamis ue 8i0HOCHO
Monooux eendeprux docniodxcenvy (Kroll, 2002, S. 141).

Konnemn xapaktepusye TreHIEp TaKUM YHHOM: «l enoep — ye cCmpykmypa CoyidanbHux
BIOHOCUH, 5IKA 30CepeodceHd Ha penpoOyKMUGHil apewi, i HabIp NpPaAKmuk, SAKi 6HOCAMb
penpooykmueHi eiominHocmi mioe minamu 6 coyianwri npoyecuy (Connell, 2009, p. 11). Buena
OIMCYE COLIaNbHY TOBEIIHKY, SKa HaMaraeThCs BIUIMBATH Ha PEMPOIYKTHBHI TPOLECH Yepes3
COIliJIbHI TPOLIECH SIK PENPONYKTHBHY apeHy, IO T€HIEpP CTOCYETHCS TOTO, SIK CYCIIIBCTBO M€
CIpaBy 3 JIOJCHKAM TUIOM 1 MOJAJBIIUM ICHYBaHHSM IIOJEH, 1 SIK 1€ CTaBIEHHS BIUIMBAE Ha
0CcOOMCTe KUTTS JIOACH 1 KOJIEKTUBHY JOJIO JIoAeH. BiamoBinHo, reHaep € 0araToBUMIpHHUM; 1€
CTOCY€ETbCS HE TUIbKU 1IEHTUYHOCTI, pOOOTH, BN YU CEKCyallbHOCTI abo yce 3aranoM. ['eHnepHi
MOJIeTl MOXKYTh 3HAUHO BIJIPI3HATHUCS B KYJbTYpPHU 0 KYJIbTYPH, ajle 3aBXKAU MEepeJaloThCs yepes
COLllaIbHI MEXaHi3MH i  (OpPMYBaHHS I1HAMBIIyaJdbHOI TOBEAIHKH. [eHAEpHI CTPYKTypu
BUTJISIIAI0Th HE3MIHHUMHM, TOMAI SK HACHpaB/i BOHU IMOCTIMHO 3MiHIOIOThCA. OTKe, TeHaep He €
COIIAIbHO CKOHCTPYMOBAaHUM Ta MOJKE 3MIHIOBATHCS 3 4YacOM, BIUIMBAIOYM Ha CIMOCIO HAIMIOTO

JKUTTA.
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['enaepHa JIHTBICTHKA 332 OCTaHHI POKH JOCHTIJDKYETbCSA Y OaraThboX acmeKkTax: y coliyMi,
MOJIITHI, MUCTEUTBI, Haymi. A 4M iCHYIOTH TreHiepHi ctymii y 3MI, Tounime Ha peKIaMHHUX
Ooopnax? VY comiagpHUX HayKax ICHYIOTh PO30DKHOCTI IIOJ0 TOTO, HACKUIBKM peKiama Ta IHIII
MeZlia BIUIMBAIOTh Ha COLlialibHEe KOHCTPYIOBAHHS peaibHOCTI.

Ha ngymky Encen media marome gopmyrouuit eéniué ma coyianizayilo ma € cepuosHum
Gaxmopom y nepedaui Kuiwe, 0COOIUBO MOMY, WO YACMO HEMAE PI3HUYI MIdC YOABAHUM |
peanvuum orcummsam. Tenebauennss ma pekiama CUIbHO GNIUBAIOMb HA HAWL VABIEHHA NpPO
2EHOEPHO NPUUHAMHY N08ediHKy. OCKiIbKU peKiama, 30Kpemd, MICMumb He3li4eHH) KilbKiCmb
NOCUNIAHb HA «NPABUTLHYY NOBEOIHKY, He OUBHO, WO ICHYIOMb Kopenayii mixc poaamu ¢ 3MI ma
camoimiodcem, ocooauso y 368’ a3xy 3 cenoepruumu eiominnocmamu (Elsen, 2018, S. 53).

3 oxHOro OOKY, ICHY€E TEOopis, 3TAHO 3 SIKOK0 peKjiama Biirpae BaXJIMBY POJIb Y CTBOPEHHI
CoIiaJbHOI CaMOOITIHKM Yepe3 CTBOPEHHS 3asB MPO Micito. [HII, HaBMaKH, OIIHIOIOTh BaXKJIMBICTh
peKJIaMu SIK HIDKYY JIAHKY CBO€i MociimHuIpKoi pobortn. Takuit Teoperuk, sk Epsinr I'opman
JIMIIOB BUCHOBKY, IO peKJIaMa BiloOpajkae JIMIIe B CTUCIOMY Ta i/1eai30BaHOMY BHTIISAII T€, IO
JIOBrO BBaXkaJiocsi 32 HopMmy. Pexnamui 60pau iMITYIOTh MOBCSKIEHHI CLEHH, SIKI 30CEPEIKYIOTh
Hally yBary Ha TOMY, II0 TaM poOuTh ab0o roBOpUTH JtoauHA. J(u3aliHepu pekjamMu MepeBa)KHO
o0MparoTh BU3HAHI MMO3UTHBHI, COLIAIbHI THIAXI] «mMax wjo mu b6avumo nepeod coboio ideanizoeaHux
IHOUBIOIB, AKI BUKOPUCMOBYIOMb [0edNbHl 3aco0U OJisl O0CACHEHHs 10ealbHUX yilel - Xo4a 60HU,
36UYALIHO, MIKPOEKONO2IUHO GNAUMOBAN] MAKUM YUHOM, WO OEeMOHCMPYIOMb 0ealbHi CIMOCYHKU
ooun 3 oonumy (Goffman, 1981, S. 115)

Y cBoiii mpaui «l'enaepHa peknama» Eppinr T'odpman posrisiae  iHTepakTHBHY
KOHCTPYKIIIIO COIIAJIbHOTO TE€HAEPHOTO Iyali3My Ta aHAJITHYHHHA CTAaTyC pEKIaMHUX TE€HICPHHX
oOpa3iB. PexnamHi renzepHi oOpa3u € TrineppuTyali30BaHUMHU MPOAYKTAMHU 1 TOMY CIIOYaTKy HE
BIJIMOBiAAIOTH AiiicHOCTI. Came pekiiama He Ja€ MpaBAMBOrO BiIOOpa)KeHHs MiMCHOCTI, ale BapTo
npoaHamidyBatu ii 3micT. OCKIJIBKU 3 iXHBOIO JOTMIOMOTOK BU OTPUMYETE JOCTYM IO COI[aNbHOI
B3a€MO/I1, SIKI HEIIOMITHO MPOTIKAIOTh MIOB3 HAC Y MOTOII1 JOCBIAY MOBCAKACHHOIO )KUTTS.

3 JOCHiAHMKaMH BKa3aHUMHU BHILE TOTODKYEThCS W aMepuKaHCbKHil jiHrBicT Enrap
dopcrep, nogaroun 10 ciiB ['opmana mo «3MI ne auwie 306padxcyioms Y0N06IKI8 i JHCIHOK, ae U
CMBOPIOIOMb YAGNEHHA NPO Me, AKUMU «EY» YON08iKU MA JHCIHKU. Bomu madaiome 300padicenns
«CnpasxcHixy uono86ixie i «npusabausuxy xcinoky. (Foerster, 2002, S. 18).

Metoposoris aocaigxenns. lle mocmikeHHS NPOBOAUTHCS 3a PIZHUMHU Bi3yalbHUMH
300pakeHHSAMH Ha MaTepianax pekiiaMHuX OopziB. Mu mepeBipsieMo BCi MOJaHi peKJIaMHI MOTUBHU
Ha OCHOBI T'€HJIepHO-CIIeIM(PIUHMX MAapKyBaHb, KIaCU(]IKyeEMO X K CEKCHCTChKI a00 CTEpPEOTHIIHI.
TyT Mu TIOSICHIOEMO, TIIO JIJIS HAC O3HAYAIOTH Il TEPMIHH Ta SIKI KpUTEPii MU BUKOPHUCTOBYEMO JJIS

ix kmacuikarii.
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PexnamHi MOTHBH, sIKi BUKOPUCTOBYIOTh 300pa’k€HHsI CHJIBHO CEKCyalli30BaHUX JKIHOK SIKi
NPUBEPTAIOTh yBary 0Oe3 JKOJHOTO IOCWIAHHS Ha TPOIYKT, € CEKCHCTChKMMHU. Peknama, sika
300paXkye JKIHOK SIK MTPOJIYKT, BKJIFOYAIOYHM PEKIIaMy CeKc-0i3Hecy, B SKil KiHKa 300paxyeTbcs HE
SK TIOCTaYaJIbHUK TMOCIYT, a SIK 00’€KT, TAKOXK € CEKCUCTCHKOIO. ¥ JICIHOYUX PONAX NPOAGIAIOMbCA
06a euou cexcusmy. Ilo-nepute, ye 60podxcuil cexcusm, AKUU Xapakmepusye HCIiHOK AK CAAOKUX |
epaznueux. /[pyauti — 006po3udIUGUT CEKCUZM, 3ACHOBAHUT HA NOYYMMI 3aXUCTY Md NPUXUTLHOCI
00 acinok. Ila ¢hopma cexcusmy cnpusic binvu noxipuum ponsm oas scinox. (Bogenhold, Naz, 2016,
p. 795).

CrenepoTuHUM € 300paKeHHS KIHKM a00 YOJIOBIKA Yy iX ICTOPUYHHX IIOCTACAX: YOJOBIK
peKiIaMye TeXHIKY, a XKIHKa IpUIais JUid TOTyBaHHs ki ui npaHHs. KpiM Toro, 6yzne po3risHyTo,
K B3a€EMOJISI MDK 4YOJIOBIKAMHU Ta IKIHKaMHU 300pakyeTbCs B pekiaMi Ta YU MOXHA
MIPOJIEMOHCTPYBATH OaaHC 000X TeHIEPIB.

«[Topanyii cBoro 4vosoBika Bumiukow» (Hamp.Puc.l1) — cTepeoTunHuii pekjIaMHUi CoraH
a00 MOOPO3UUIUBHI CEKCU3M, KM HE BTpAayae CBOEI aKTYaJIbHOCTI MPOTATOM OcTaHHIX 20 pOKiB.
Jlyis OimbIIOCTI CBITY 4YOJIOBIK, 0€3YMOBHO, MOBUHEH 3QJIMIIATHCS TOJOBHUM 1HBECTOPOM Y CIM’i,
asie )KIHOK OOMEeXYIOTh B iX aKTHBHIM mo3uilii. PekiiaMHi areHcTBa, MMOBIpHO, MiJ03PIOIOTh, IO
KIHKaMH JIeT1Ie MaHIyJII0BaTH Ta MpoIaryBaTH ix Micito Ha 3eMHill KyJi yepe3 ix oOMexeHe KOoJIo
iHTepeciB. JKiHKa MOBUHHA CHJIITH BIOMA, & MK MIOKYIIKAMHU Ta MPAHHSAM Y Hel TOYHO € JJOCTaTHBO

qacy JUIsl CBO€ET CiM T

Puc. 1 Pexnama Binudku Big kommanii Dr.Oetker (Lseitnapis, 2018)

Knacuuna pexknama mmBa Bing Isenbeck - Mit besten Empfehlungen (yxp. «Haiikparmmit
moapyHoK»): JKiHKa SK MPOAYKT TaKOXK 3aTUIIAIOTHCS TMOMYISPHUM acleKTOM Cepell PeKIaMHHUX
areHIfiii. Y Hamomy IOCTI/DKEHHs Taka Bi3yasizaiisi Mae OLIbII MO3UTHBHE 3a0apBJICHHS, aHDK

HeratuBHe, 00 KIHOK IMOPIBHIOIOTH 31 CBIKMMHU MPOAYKTaMH, HATSAKalOUW Ha 11 aleTUTHICTh Ta
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npuBa0IMBUI 30BHIIIHINA BUIIIA. [InBO 3aBk/1M MOBUHE OYyTH Take K€ alleTHTHE, K 1 MpuBadInBa
JKIHKA JIJIS 9OJIOBiKa. | OCKUTEKH KOKEH YOJIOBIK MOJIFO0IS€ TPUEMHUN XMITb 1 Ma€ BIIACHE TTOHSTTS

PO Kpacy, TAKOK BMi€ «OIIHYBaTH» CMaK aJIkOrOJILHOTO Harolo, Harp.Puc.2:

£ Mit besten
Empfehlungen

Puc.2 Pexnamuuii 6opa nuea mapku «lsenbecky» (Bapurraiin, 2019)

BisutHa kaptka Fitnessland.The Health&Lifestyleclub - Mit der Figur brauche ich kein
Abitur (ykp. 3 diryporo, ane 6e3 agurioma). CTaTeBHil MOTAT SIK BOPOKUI CEKCU3M, SIKUIT KOHCTATYy€e
iHHICTD KiHKK. JKiHKa Yepe3 MacKyJIiHHY NMPU3MY IMaHYBaHHS JYMKH BHTJISA€ CIIPOCTOBAHOIO Ta
He3JaTHOI Hi Ha mo. Po3ymHMX »XiHOK He icHye. Peknama ¢itnec-kiyOy (JIroGek, 2016)
HaroJIoulye, 110 *iHKa, O4eBUIHO, 3MYyIlI€Ha BUKOPUCTOBYBATH BCl 3aCO0M, 1100 «3100yTH» Kpaly

poOOTY; BpemTi-pemIT OTpPUMYBATH HE 3TiAHO mpodeciiiHoi komnereHtii. Hamp.Puc.3:

Mit der Figur
braadwmmﬂbw

FITNESSLAND

Puc. 3 Bisutna kaptka «Fitnessland. The Health&Lifestyleclub» (JIro6ek, 2016)

l'oBopstun mpo TeHaepHO-cienn(ivyHy pekiamy, He MOXKHa He 3a0yBaTd, IO YOJIOBIKH
TaKOX TOCTIHHO € 00’exkTamu reHaepHoi nudepenmianii. Sk 3a3Hadae HIMEIBKUI Meia3HABEIh
I'Bimo 3ypcrire, MO «Y0108iKU 8 neputy uyepey AcoyiloiomvbCs 3 NPOOYKmMamu 300padxceni, SKi
BIOHOCAMBCS 00 MPAOUYIHOL MacKyninnocmi 8 Hatiwupuwomy cenciy (Zurstiege, 1998, S. 27).
MoTuBIB, SIKi IPEACTABIISAIOTH YOJIOBIKIB SIK CaMO3aKOXaHWX KPaCyHUMKIB ab0 caMOTHIX OIHIIiB, a
TaKOX SIK «M’SIKHX» a00 «IHePTHUX JIFOACH» (IuB. puc.4), Xoua BCE IIe NMEePEeBaKa€ TUTI KPAaCYHUUKA
(muB. puc. 5). I'enepHO-MapKoBaHa peKiIaMa BUOKPEMIIIOE Y YOJIOBIKax iX cilabkocTi: J1000B 10

MIIHUX HamoiB (IUB. puc.6) THM caMUM 3HEIIHIOIOYM YOJIOBIUY MOCTAaTh SK CHIIbHY CTaTh. Taka
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Bi3yali3allis Harolomye iHKaM MpO Hecepio3HIiCTh YOJIOBIKIB 10 CBiTy Ta mojeil. Ix xBuioe
nuie ¢izudHi noTpedu, a Bce iHIIe He BapTe yBary.

Vattenfall € eBpomneiicbko0 €HEPreTHYHO KOMIIAHIEI0 sKa BHUPOOJISIE €KOJOTiYHO YHCTY
erepriro: Warme direkt vom Erzeuger (ykp. Termio Bix BupoOHMKa) 3a IjIs BIACHOI pEKIaMHOT
miap-KOMITaHii BOHU TEX BIAIUCS JI0 PEKJIAMH, Jie CTEPEOTUITHO TPAHCIIOETHCS YOJIOBIUa iMOCTach
(mamp.Puc.4), He mymMarouu, 0 BUCMIIOIOTH MOOBUHY 3eMHO1 Kyii. Kommanist qeMoHcTpye OaThKa,
KW HE MOXE CHIITH 3 BIIACHOK IWTHHOK 3aMiCTh I[LOTO MPOCTO CIHTh, 0O BTOMHUBCS BiJ

akTUBHOI Masieui. Baykko wosoBikam OyTH y posti OaTbKa.

www.warme.berlin

Puc. 4 Kamnanis Vattenfall i3 kymenuumu kaptunkamu bepiina (bepiin, 2018)
3Buya itHa pexkinama DoveMen+Care (wamp.Puc.5): Frau verwohnt. Kinder belustigt. Rasen
gemiht...Jetzt ist meine Haut dran! (yxp. dpyxuny posciadbus. Jlirelt po3Baxus. ['a30H 06poOuB.
Tenep uepra mMoei mkipu!) PexinamHi areHTCTBa JEMOHCTPYIOTh YOJIOBIKIB 3 TOJIUM TOPCOM, alle HE
CeKCyalli3yloTh iX. PexnaMHi Oopau i1eani3yloTh CHIIbHY CTaTh 4Yepe3 IMpHU3My 3aco0iB 0coOHUCTOT
ririedd. Y pekjami TOBOPUTHCS MPO Te, II0 TPU OCHOBHMX 3aBJaHHS YOJIOBIKA : 3aJI0BOJIEHA
IpyXKHHA, IACIWBI AITH Ta OXalHUN OyIWHOK. 3HOBY 0aUMMO HEUTpaNbHICTh JI0 CHIIBHOI CTaTi i

JKOOAHOTO CECKCUCTCBHKOI'O HATKY.
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Puc. 5 Tlocrep «DoveMen+Care» (I'amOypr, 2010)

Pexnama nuBa Bix Ottakringer (manp.Puc.6): Ménner zeigen keine Gefiihle. Sie schlucken
sie runter. Erfrischend sensibel. Erfrischend Ottakringer (ykp. «YonoBiku He MOKa3ylOTh CBOIX
nouyTTiB. BoHu ix koBratoTh. OcBixku uymiuBicTe 3 Ottakringer».) Peknama BHOKpeMITIOe
CTEPEOTHIHI TOTJISAM HAa YOJOBIKA Yy CYCHIJIBCTBI: NMHBO, XIHKKM Ta COH. Taki NpUIyHICHHS
JIOITYCKAIOTh PeKJIaMHi areHIlii, 60 iX XBHUIIIOE JIUIIE PO3MPOJaX TOBAPIB, a HE JYMKH SKI HECYThCS
y IUpoKi MacH. Taki JTO3yHIM MOXYTh MPU3BECTH 10 MACKYJIHHOTO Jyaii3My: 4oioBik abo bor,

abo icTora.

Puc. 6 Pexnama nuBa mapku «Ottakringer» (Binens, 2012)

Jocmikyrodn BizyalibHI 3acO0M MpONaryBaHHs y MIUPOKI MAacH MOKHA MPHUITYCTUTHUCS TOT
IYMKH, IO «Coyianbhuli i KylbMmypHuii 6naue pexkiamu [...] euxooums Oaneko 3a Medxici
exonomiunoi cpepuy. (Hartwig, 2002, S. 33). Skimo pekaaMHi MOBiTOMIICHHS OilbIie HEe TMOBHUHHI
IHTEPIPETYBATUCS TBOPIIMHU Ta CHOKMBAaYaMH OJHOBHUMIPHO, TO HIYOTO HE 3MIHHIIOCS B CEKCH3MIi
pEeKIaMH.

Pexnama nponacye nedocsoicni cmanoapmu kpacu ma ioeanu MydCHOCMI ma HCIHOYHOCMI

OJ151 YOJIOBIKI6 | JHCIHOK, WO MAE CePUO3HI He2amueHi HACAIOKU 05 IXHbO2O CAMOCHPUUHAMMS ma
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camoioenmuunocmi (Bogenhold, Naz, 2016, p. 795). CrepeoTunu € HaJAMIpPHUM CIPOIICHHIM
KUTTEBUX peaTid 1 4acTO acOIIOIOTHCS 3 HETaTUBHUMHU aTpUOyTaMH, IO MOXE TPHU3BECTH IO
HETPaBUJILHOI OIIIHKK TIeBHOI comianbHOi Kareropii. CTepeoTHnHi ysIBICHHS MNpPO TeHACPHI

BiJIHOCHU MOXKYTh OOMEXYBaTH CTPYKTYPY MOKIIMBOCTEH Jjist 000X cTaTei.

PesyabTraTn pocaimkenb. OKpeclieHi pe3ylbTaTH HIMELIBKOMOBHUX pEKJIaMHUX OOpIiB
MMOKa3yITh BIJIMIHHOCTI MIDK YOJIOBIUOIO 1 KIHOYOIKO TOCTATSIMH, 110 OCOOJIMBO BaKJIIMBO CHOTOJIHI
IUI PO3YMIHHSI CTPYKTYPH CYCHUIbCTBA. AHAII3YIOUM BJIACHE JOCIIAKEHHsI, MOXKHA 3all€BHATH, 110
pekiaMa, Mal4Hh CEKCUCTCbKHH KOHTEHT, € COI[aJbHOI0 MpobiemMoro. Ase anpoOoBYHOYH
MOPIBHSUTLHUH METOJI Bi3yalli3allii iHKM Ta 4YOJIOBIKa HA pEKJIaMHUX Oopnax, CIiJ po3risaaTd
pobJeMy B CKJIaJHOMY KOHTEKCTI. 3 0JTHOr0 OOKY, 11€ HaclliJJOK eKOHOMIYHOI Ha)KUBH, KA 3aXHJIa
BJACHUM OKMTTAM 1 Maike He JOMYCKae IOJITUYHOIO KOHTPOJIO, a JIMIIe 3alMaeTbes
«CaMOOOMEKEHHS», SKE € HeePEeKTUBHHM, OCKUIBKH Cy0’€KTOM peKJaMH € HEKOMIICHTHI
CTIOXHBaXi. 3 1HIIOro OOKY, LI TIOB’sI3aHe 3 COIIaIbHO 3aKPIIUIEHUM IMi/DKEM >KIHOK 1 YOJIOBIKiB.
Ileit 00Opa3 CTBOPIOETHCS Ta 3aKPIILUIIOETHCS CEKCHCTCHKOK pekyiaMoro. OCTaHHS Yy CBOKO yepry
MOIIMPIOE CEKCU3M Ta YIEPePKEHHS Y CYCHUIbCTBI Ta, 3PEIITO0, 3MIITHIOE ICHYIOUY HEPIBHICTb.

AHai3 HIMEIIbLKOMOBUX OOpPJiB MiATBEPKYIOTh CTEPEOTUITHE 300pakeHHs (PEMIHHOCTI Ta
MaCKyJIiHHOCTI B pekiami. Xoda POJIbOBHI penepTyap >KiHOYOi peKIIaMH 3 4acOM PO3IIMPHBCH,
CTEPEOTUIH Ta JUCKPUMIHALIIS KIHOK, K1 CUTHATI3YIOTh PO 3aJI€XKHICTD 1 MiAMOPSIKOBAaHICTh, BCE
111€ BCIOJM MPHUCYTHI B peKIaMHuX oOpa3ax. JlochiyKeHHsI BIUTMBY HacaMIlepe] MPOJAeMOHCTPYBAJIH
KOPOTKOCTPOKOBI e(eKTH. JIOBrOCTPOKOBI JOCHIIKEHHS, SKI MOXYTh MPOJIEMOHCTPYBATH €(eKT
corriam3atii, piko 3yCTpidyaroThCsl.

BHCHOBKM Ta TMepCNEeKTHBH MOAAJIbIIUX [TOCJHiIKeHb. Pe3yiabTat JOCHIHKEHHS
peKIaMHUX OOpiB TOBOJMTD, K B3aEMOJISI MI’K YOJIOBIKAMH Ta JKIHKAMHU 300paXkyeThCsl B peKiIaMi
Ta 5K Bi3yalbHUH JucOaaHC BIUIMBAE Ha cBIiTOIAN roae. [1{o Takox HEOOXiAHO B3ATH A0 yBar,
Tak 1[¢ BIUIMB €KOHOMIYHMX 3MIHHUX 1 BJIaIY Ha MOXKIMBOCTI 0ci0 000X cTaTei, OOMEKEHHS, SKi
HAaKJIaJal0Th MNEPEIIKOAM, SIKI CTOSTh Ha LbOMY IUISAXY, 1 OCOOJMBO HEPIBHICTb, SIKYy BOHU
CTBOPIOIOTH. 3a LIMX OOCTaBMH cIpoba IIi€i cTaTTi mojsraja B TOMY, 100 30CepeaIuTH OCOOIHUBY
yBary Ha pekjami, sika MPHUCTOCOBYETHCS /IO TOTO, YOTO CYCIUJIBCTBO «XOue», 1 B TOM ke yac
MiTHIMAa€ TUTAHHS, SIKI 3aMOBUYBaJUCh. ['€HIEepHA JIHTBICTHKA, sIKA JOCIIIXKY€E TEHACPHI CTYIl,
MPOJIEMOHCTpYBaja WIKIUIMBI HACHIAKM CEKCHCTCHhKOI pEKJIaMu, siKa CIpusie 30epeKeHHIo
HEPIBHOCTI MK YOJIOBIKAMH Ta XKIHKAMH.

Comianizariiss BUpoOssie TeHJIEPHI POl Ta TEPUTOPIii, HA STKUX YOJOBIKHM Ta KIHKH IMOBUHHI
oOnamtyBatu cebe, 100 BIMOBIAATA KPUTEPISIM, K1 BiJ HUX OYIKYIOTh. A MOBa € MPOAYKTOM

TeHCPHOI BIIMIHHOCTI. 3 IHOTO MOXKHA 3POOMTH BHCHOBOK, IO PeKjama JIUIIe 9acTKOBO (popmye
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TeHJICpHY 1IEHTHYHICTb, aje 1€ MOXE BIUIMHYTH Ha BIATBOPEHHA. | BOHA MPUMMHUTH MPOAABATH
CEKCH3M SIK HEBIJI'€MHY YaCTUHY CBO€I 3arajibHOi pEeKJIaMHOI CTpaTerii JUIIe TO/i, KOJIX Olible He
3MOKE OTPUMYBATH BiJl HHOrO Oe3Me4YHUil MpUOYTOK, a/Ke MO3UTHBHUI PO3BUTOK Ta IOJAJIBIIE

MOIIMPEHHSI TEHJEPHOI PIBHOCTI B YCIX MiJCHUCTEMAaxX CYCHIJIbCTBA 3aJIKUTh HacaMIlepend Bia

HaCEJICHHS.
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The topic of life is one that is brought up frequently in literature. That leads us to believe that such a
concept as discourse of life exists and can be studied. In order to confirm this belief we will analyze
a literary piece that is centered on this topic and that piece is Garth Stein’s The Art of Racing in the
Rain. What separates this novel from others is its narrator, who is a dog. As he tells the reader his
story, in fact he tells the stories of multiple people that he interacts with on the daily basis, thus
giving us many different perspectives to explore.The problem revolves around the fact that very few
studies have been done on the novel we will be covering or the author's writing in general.
Therefore, in addition to the main goal of creating a collection of quotes describing the views and
attitude to life of various characters in the book, this article can serve as an impetus for other
scholars to pay attention to Garth Stein's work. Before moving on to the matter at hand, we will
outline basic terminology (discourse and discourse analysis), give a summary of Garth Stein's
biography and dwell on briefly on other authors’ research into his work.

Following our goal, we sum up the perspectives of the three most prominent characters — Denny,
Eve and Enzo. Considering their various differences, such as age, gender, professional background,
and even species, we were surprised to discover that they share quite a few similarities. As we
analyze the text we recount their defining characteristics: Denny is self-sufficient and prone to self-
sacrifice; Eve loves her family, is supportive of her husband’s interests, though tends to sacrifice her
own; Enzo desperately wants to become human, carefully analyses people around him and, once
again, often makes sacrifices for the sake of his family. Thus, we conclude that life in Garth Stein’s
The Art of Racing in the Rain is characterized first and foremost by the main characters’ tendency
for self-sacrifice, all in different measures. This quality that makes even the canine narrator akin to a
real human being, despite his doubts in regards to his ability to ever become one.

Key words: literary discourse, discourse of life, discourse analysis, discourse, animal narrator.

Temamuka sxcumms 0yace 4acmo 32a0yEMbCs 8 AIMepamypi, yepes wo Mu NPUNYCKAeMo, Wo icCHye i
QuUCKypc arcummsl i 1020 YiIKOM MOJICHA eusyamu. Ane wob niomeepoumu ye NPpUunyujeHus, Ham
HeoOXiOHO NpoaHanizyeamu Xy00XCHIll MGIp, 8 AKOMY Y MeMAMUKA € YeHmpanbHoo. s ybo2o Mu
obpanu poman I'apma Cmaiina «Mucmeymeo nepezonis nio oowemy. Ll knuea ocobausa mum, wo

it onogioau — cobaxa. Poznogioarouu wumauesi icmopiio c8020 dHcummsi, 6iH MaKoNc poO3KpPUBAE 015
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HAC JHCUMMsL OeKiIbKOX OU3bKUX UOMY JH00€l, WO 0AE HAM MONCIUGICIb DPO3LTAHYMU OUCKYDC
oHcummsl 3 OeKibKOX pisHuxX paxypcie. 1onosna npobnema nonseae 6 momy, wo 0yjce Maio Xmo
Hamazagcs docaioumu yeti pomMan i meopuicms 1io2o asmopa 8 yinomy. Tomy okpim ocHOSHOI Memu
cmeopumu 30ipKy Yyumam, wo Oonucyloms NO2is0U Pi3HUX NEPCOHAICI@ KHU2U Ma iX cCmasienHs 00
HCUMMSL, Ysi CIMAMMs MOJiCe NOCTY2YBAMU NOWMOBXOM OJi THUUX HAYKOBYIE 36EPHYMU Y6a2y HA
meopuicme [ apma Cmaiina.llepw misic npucmynumu 00 podomu, Mu OKpeciumo mepminu, aKumu
MU ORePyeEMOo (OUCKYPC ma OUCKYPC aHARi3), no2ogopumo npo dioepagiro I'apma Cmatina, a maxodic
KOPOMKO 062080pUMO 00CTIOIHCEHHS THUWUX asmopie 1io2o meopuocmi.llicasa peanizayii nawoi memu
MU NIOCYMOBYEMO NO2AAOU MPbOX 20JI08HUX NEPCOHAMNCI8 pomaHy — Jlenni, 16 ma Enyo. 3 nozisidy na
ix yucenvHi IOMIHHOCMI, MAKL K 6IK, cmamb, npogecitiiuil 00c6i0 i Hagimb Oiono2iYHUL 8UO0, MU
0YIU 8PAdCEHT MUM, WO MIXHC HUMU, SIK BUABUNLOCA, ICHYE bazamo nodibHocmell. Ananizyouu mexcm,
MU GUBHAYUIU 20106HI AKOCMI yYux ecepois. [[nsa [lenui ye camocmitiHicms 1 CXUIbHICMb 00
camonoxcepmeu. /na I — 110608 00 co€i poounu ma niOompumKka inmepecie 4on08ika (3a0isa 4020
80HA IHOOI nocmynacmucs enacHumu inmepecamu). [na Enyo —6axcanus cmamu 1o0uHomw0, 36U4Ka
aHanizyeamu nosedinKy jooel i 6i00aHicmyb C80ill pOOUHI, 3A015 AKOI 8iH YACMO ti0e HA HCepmBU.
Taxum wuHoM Mu ity BUCHOBKY, Wo dcumms y pomani I apma Cmaiina «Mucmeymeo nepezois
nio 0owemy nepui 3a 6ce XAPaKmepusyEMuvCs CXUTLHICIIO 2006HUX 2€p0ig 00 CaAMONONCEPMEBU.
Hagimv conoguuil cepoii, ne ouensauucy Ha me, wo 6iH cobaka, came 3a80aKU Yill AKocmi cmae
Oinvue cxooicum Ha a0oetl, Xou 1020 i mypoyioms CYyMHISU, w000 U020 20MOBHOCI NICIL cMepmi
nepesmiumucs 8 ToOUHY.

Knrouoei cnosa: xyoooicHiti Ouckypc, OUCKYpPC dcummst, OUCKYPC AHANI3, OUCKYPC, Onogioau-

meapuna.

Introduction. As one might expect, the topic of life is quite a prominent one in literature and
has been for a long time now. So many questions surround the miracle of existence, many of them
still unanswered, that it is really no wonder humanity has been so eager to explore the answers in
literature, probably ever since language first emerged. Seeing as the concept of life is so important
and so widely discussed in literature, we began to question whether the discourse of life is a
meaningful type of discourse to recognize and study. In order to answer that question we must
explore a literary piece that not only delves into this topic, but is focalized around it. One such book
is Garth Stein’s The Art of Racing in the Rain and here we will explore how it depicts the discourse
of life.

This novel stands out due to how it depicts many different perspectives of life, different
philosophies, the central one being the most uncommon. It belongs to the main character and
narrator who is a dog named Enzo. He believes his breed to be a mixture of Labrador and terrier

because “terriers are problem solvers” (Stein, 2008). Perhaps this flattering description of the breed
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is what the narrator, as well as the author, uses as an excuse for his unnaturally human-like
intelligence. It is that intelligence that allows him to tell his story in the first place — the story of his
life and his death. Moreover, the animalistic narrator manages to explore the lives of his cohabitants
and the changes they undergo in the span of several years. We see his owner, Denny, convert from a
loner to a real family man, make futile attempts to balance his career and his family life, cope with
grief and fight for the right of custody of his daughter, Zo&. We see his wife, Eve, learn to love
Enzo, wrestle with the anger issues arising from her illness, drown in denial, and, ultimately, accept
that nothing lasts forever. And although the story doesn’t focus too much on their daughter, Zo€, we
still get to see glimpses of her own life’s story as well. Despite Enzo telling the reader his own story
specifically, that fact appears to get lost in narration as the plot focuses heavily on his family and
their human issues with which he is nonetheless actively involved. The readers’ attention is brought
to him again only when he has finished helping Denny reunite with his daughter. Only then does the
reader realize that their story is Enzo’s story as well. They are not simply connected — they cannot
exist without each other. Just like Denny would most likely not have succeeded in his endeavors
without Enzo’s support and understanding, Enzo would not have realized his desire to become
human had he ended up with a different family. Thus, focusing on the other characters’ stories did
not take away from his story, but rather enriched it.

Given all this, the novels appears to be a perfect test subject for our task — the issues of life
and death are central to the plot and moreover are presented from the point of view of multiple
characters, thus giving us several perspectives and philosophies to work with and compare. This
way we will be able to explore the discourse of life from multiple angles and get a better grasp of
what it really is.

Problem Statement. The main problem that prompted this study was the profound lack of
research done into Garth Stein’s writing. It is not as if there is nothing at all to aid us with this
study, but it was surprising to find out that the captivating literary style of a best-selling author did
not attract more attention. It is our hope that this article will not only expand the volume of works
studying this author’s writing, but will also encourage others to take scientific interest in it, as well
as other under-appreciated writers’ literary pieces.

Analysis of the latest research and publications. Before we delve into the matter at hand,
we must first outline the terminology with which we will operate, as well as consult existing studies
both on the matter of discourse analysis and those exploring Garth Stein’s writing to see what can
be learned from them.

Definitions of discourse tend to be quite broad. Outside linguistics, it is most commonly used
as another way of saying “language in use”; in other contexts, it can mean specifically the use of

spoken language as opposed to written language (Baker & Ellece, 2013). In scientific terms,
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however, discourse can be both written and spoken — all that matters is that it is used in a social
context and somewhere between one and hundreds of thousands words in volume (Nordquist,
2020a).

In the 1970’s scholars developed a new analysis method centered around discourse — it was
what we now call discourse analysis. Just like discourse itself, this method is defined quite broadly.
In short, it studies how people use language when communicating in speech or in writing. As we
have mentioned before, discourse can exist in and be defined by various contexts, which are always
taken into account when applying discourse analysis. Thus, it does not only analyze the language
itself, in isolation, but extra-linguistic factors, such as gestures, body language, images, punctuation,
even location and time, as well (Nordquist, 2020Db).

Garth Stein is a bestselling author who is recognized internationally. Among other notable
achievements, he is the co-founder of a non-profit organization “Seattle7Writers” that helps readers
and writers in various ways. It might be useful for us to keep in mind as we proceed with this study,
that Stein himself possesses a racing license and has even won a championship in 2004.
Interestingly enough, he abandoned that career path after crashing while driving in the rain (Bio,
Garth Stein, 2023).

Lastly, we will dwell on what little analysis has been done into Garth Stein’s work.
Fortunately, we have discovered a work analyzing “The Art of Racing in the Rain” and its findings
offer much to consider.

F. Jinnah briefly analyzes aspects of magical realism in the novel in question. According to
Encyclopaedia Britannica, magical realism is a strategy used in storytelling that integrates elements
of myth or fantasy into a narrative that might as well happen in the real world. The key aspect of the
strategy is that these elements are seldom questioned, as if they were as mundane as eating
breakfast or taking out the trash. This strategy is used so subtly in the novel that it manages to
escape the reader’s attention — as we read it we “forget” that dogs cannot talk, write, tell stories or
even understand human language to the full capacity of the novel’s canine narrator. Similarly,
Enzo’s undeniable reincarnation is also part of magical realism, as there is no scientific consensus
on the existence of afterlife.

The author or the article remarks on Enzo’s analytical abilities, most especially on his habit to
psychoanalyze the people around him, aided by his superb senses. This can be seen in how he
judges Eve, comparing his own claws that “grew too long and scratched the wood floor” (Stein,
2008) with her delicate fingernails that she takes great care of with various tools, for the sole
purpose of pleasing the right people. It is this habit that lets him assert that humans are much more

concerned with their property than their beloved animals, seeing as how Enzo had very limited
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freedom during the wedding. He concludes that humanity has become far too materialistic and
forgot what is really important in life.

Another curious idea that the author of the article extracts from the novel is that Enzo believes
everyone has a chance to achieve greatness. His faith in Denny’s motto — “that which you manifest
is before you” (Stein, 2008) — is unshakeable, as if he is telling the reader: if a simple dog can reach
his goal, so can you.

Goal. The main goal of this research is to make a selection of quotations detailing the
perspectives of different characters and analyze the differences and similarities of their approaches
to life. If we wanted an easy way out, we could have instead referred to the title, setting the goal of
discovering how life is depicted and understood in the context of fiction. However, while it is the
simpler approach to formulating our goal, in reality it would only complicate the process because it
is far too broad and does not allow us to properly focus our attention on one thing at a time.
Therefore, it would be reasonable to narrow down our goal to something more specific — something
that would give us a concrete thread to follow.

Results. Here we will summarize how the different characters of the novel view life and cope
with its challenges, and then compare their perspectives to see what they have in common or
otherwise. Although it may seem counter-intuitive, we will start with Denny, then move on to Eve,
and discuss Enzo last. This way we will be able to summarize our findings more easily.

The prominent themes in Denny’s life seem to be self-sacrifice and self-sufficiency. It has
been mentioned countless times in the novel that he has made various sacrifices, big and small, for
the sake of his family. For instance, “after Eve became pregnant, Denny took his job behind the
counter at the fancy auto shop that serviced only expensive German cars” (Stein, 2008), even
though his previous job left him with a lot more time to spare. When Eve was rendered powerless
by her illness, he took over every chore he could possibly handle, having to “cut back his hours at
work” (Stein, 2008) to make it possible, and tried to care for his wife in any way he could, even if
he couldn’t give her everything she needed. And when Denny desperately wanted to stay with his
wife during her final days, he had to give up on that aspiration to honor Eve’s wishes — “as he fell
asleep that night, she wanted him to dream of her as she used to be, not as she currently was” (Stein,
2008). In addition to his self-sacrificing tendencies, Denny displays a habit of relying on himself as
much as possible. This quality is best illustrated by a conversation he had with Eve about one of his
races. Denny doesn’t blame the other driver for causing a crash — he blames himself for being in a
position that allowed the other driver to cause it. He believes that “any problems that may occur
have ultimately been caused by you, because you are responsible for where you are and what you
are doing there” (Stein, 2008). Also worth mentioning is his intense interest in racing — he is not

just a driver, he knows his sport from the inside out and constantly refers to it in daily life, recalling
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his past achievements and applying his wisdom to everyday problems. Furthermore, he treats Enzo
not like a pet, but rather like a friend, or even a family member. Denny talks to him like he would to
a fellow human — “[He] asked it as if I were Eve or Zog, as if it couldn’t have been more natural to
see me there or address me like that” (Stein, 2008). And most of all, Denny loves his family and
struggles to be apart from them.

As we began to analyze Eve’s behavior, we were surprised to find many similarities with
Denny’s personal qualities. Just like him, Eve is prone to self-sacrifice. She desperately wanted to
stay at home with her daughter beyond maternity leave, but denied herself that happiness (and
refused Denny’s offer to quit his own job to look after Zo€) because “that wasn’t practical” (Stein,
2008) — she wants to be with her family but she needs to provide for them. In the same vein, she
encourages Denny to take part in more competitions even when she’s terrified of being left alone
with her illness. And let’s not forget the fact that when she was dying she sent Denny, the only
person who could really understand her and support her, away, because he is the only who would be
seriously and painfully affected by being by her side until the end — “Zoé won’t remember, (...) |
don’t care what my parents think. And Enzo—well, Enzo understands. But I don’t want you to see
me like this” (Stein, 2008). Also similarly to Denny, Eve loves Enzo immensely and talks to him as
if he was human. She speaks to him when she is trying to figure out what happened to her, she
confides in him about her agony and how she copes with it, she asks him to protect her at night and
make sure she wakes up. Another outstanding quality of Eve is her unconditional support for
Denny’s career and interests — “I love you (...) I love all of you, even your racing. And I know on
some level that you are completely right about all this. I just don’t think I could ever do it myself”
(Stein, 2008). In the novel, she can often be found watching racing tapes with Denny and Enzo and
asking questions, perhaps well aware it brings him joy to merely explain it to her. At the same time,
Eve is characterized by fear. She is afraid of Denny being away, she is afraid of her own head, “she
was so afraid of doctors and hospitals. She was afraid that she might go in and they would never let
her out” (Stein, 2008). And of course, her family is everything to her — she is even happy to clean
up after Zo€ makes a mess during her birthday party, simply because that’s her daughter, safe and
full of joy.

We cannot move on without discussing Enzo’s point of view. While, as expected, he shares a
little with Denny and Eve, there is one glaring difference between them — he is a dog, as opposed to
the other two being human. Interestingly enough, most of his behaviors are infused with desire to
become human. That fact is not news to anyone, for it is his ultimate goal, which he voices in the
very first chapter. But he does not simply want the power or the opportunities that being human
would give him — he is genuinely fascinated by the human world, like, for instance, the weather

channel, which “is not about weather; it is about the world” (Stein, 2008). Our canine narrator
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practices hard for his reincarnation, trying to teach himself to chew and walk like a human, picking
up words and letters from Zo€’s educational cartoons, studying “the television for clues on behavior
and to learn how to react in certain situations” (Stein, 2008). But most of all, he desperately wants
to have thumbs and laments their lack any opportunity he gets. However, Enzo does not just
practice to be human. He puts a lot of effort into analyzing the humans around him to understand
why they do what they do. “I cannot speak, so I listen very well” (Stein, 2008) — this, he believes,
will make him a good person once he is finally human. Perhaps that is the reason why Enzo is so
often found deducing, or “knowing” people’s unspoken fears and motives. He also often remarks on
the materialistic nature of humanity — “they cling to things so hard sometimes” (Stein, 2008).

Enzo is also shown to be somewhat prone to self-sacrifice. He frequently remarks on how
different he is from other dogs, attributing it to his willpower “that was strong enough to overcome
[his] more primal instincts” (Stein, 2008). Where “most dogs cannot help themselves” (Stein, 2008,
p. 23), Enzo is able to restrain him, fully conscious of his actions. At times, he does let himself
loose, he allows himself simple canine joys in moments of unspeakable happiness, but those are the
exceptions of the rule. In his daily life, he actively suppresses his nature to keep his family safe and
not be too much of a bother. We see this when he patiently rations what little food he had and
carefully chooses a convenient spot to do his business, locked in the house all alone, when he
avoids intruding on their family time, when he keeps his temper seeing his favorite toy washed and
devoid of its homely scent.

Finally, it is only prudent to consider his attitude towards Denny and Eve. The first thing we
are made aware of is that Enzo believes he has become a burden for Denny — “He needs to not have
me around to worry about anymore. He needs me to free him to be brilliant” (Stein, 2008). His
determination to die is in part caused by his desire to reincarnate as soon as possible, but in part also
by the belief, that Denny would be better off without him and needs help understanding that. It is
also clear that Denny has profoundly influenced the narrator. Enzo does not just love racing — he
applies the wisdom that has been passed on to him to every challenge he encounters. “That which
you manifest is before you,” (Stein, 2008) Enzo tells himself, making the crucial decision to face
his biggest fear and let Eve grow to trust and love him. She enters Enzo’s life abruptly and is at first
unwelcome, although he puts a lot of effort into not showing it, despite feeling as if they have to
compete for Denny’s attention. It is Denny’s philosophy that pushes him to make the first step to
accepting her as part of his family and allow her to do the same.

Conclusions and perspective for further research. We would like to open this final chapter
with this quote from the novel:“I marveled at them both; how difficult it must be to be a person. To

constantly subvert your desires. To worry about doing the right thing, rather than doing what is
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most expedient. At that moment, honestly, | had grave doubts as to my ability to interact on such a
level. I wondered if | could ever become the human | hoped to be.” (Stein, 2008)

It is interesting that here Enzo describes the exact qualities he has displayed throughout the
novel, incapable of seeing his own humanity. And it seems that this subversion of desires, this
choice to do good despite circumstances, to sacrifice one’s own comfort, is the common theme for
Enzo, Eve and Denny. This action that permeates the entire story seems to us to be key element of
its discourse of life. It seems to us that what the story is trying to tell us is that life itself is not
possible without an occasional compromise. We see it in Denny when he gives up on the
convenient job he used to have in order to give his family a more stable income; when he sabotages
his career to help Eve, take charge of Zoé’s upbringing, and care for Enzo. We see it in Eve when
she gives up on spending more time with Zo€ in favor of earning more for the family, when she
encourages Denny to pursue his career despite it being a risk to her, and when she sends her
husband away despite being in dire need of his company. We see it in Enzo as well, for instance,
when he puts effort into loving Eve, when he gives up the joy of a dog’s life for the humanity that is
to come and gives up his own life to grant Denny freedom. Perhaps the fact that Enzo learned this
inherently human quality was ultimately what allowed him to fulfill his dream and be reborn as a
human being.

This conclusion was reached as a result of narrative discourse analysis (Politz, 2023). More
precisely, after a careful reading of the text we selected passages that describe behavior, opinions,
and viewpoints of the novel’s characters. Those passages were then categorized according to the
character trait they depict. For instance, the following excerpt was placed in the “self-sacrifice”
category, meaning it showcases this trait in Enzo and can, among other passages, serve as evidence
that this kind of behavior occurs frequently in him: “I rarely let myself go, practicing to be
restrained like men are” (Stein, 2008). The next and final step was to compare the volume of the
resulting categories, single out the most prominent ones in individual characters and those that they
have in common with each other. These most prominent traits have been described in detail in the
previous chapter.

The analysis of the given novel has shown that the discourse of life can indeed be singled out
as a type of discourse. We can claim this, because the text depicts the lives of multiple characters,
most over the span of many years, and an entire lifetime in case of the main character, as well as
show their personal growth and character traits. More literary texts must be analyzed before we can
define the discourse of life with certainty. However, on the basis of this particular novel, we can say
that the discourse of life is the use of language with the purpose of describing everyday living as
well as unique occurrences that shape one’s life, dwelling on the purpose of life, fear and/or

acceptance of death and what may happen afterwards.
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Although we have made an important discovery, more remains to be found. In the future, we
plan to conduct further research into this matter, for instance, by expanding the textual analysis to
include the rest of the characters, conducting a corpus analysis to see prominent lexical units,

running a stylistic analysis to the exact devices the author uses to create various emotional effects,

and so on.
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Cmamms npuceauena 00CioNceH IO penpeseHmayii micokux npocmopis y noesii Kapna Cenobepea
(1878-1967) — 00no20 3 HatisiCKpagiuwux i HAUBNAUBOBIUUX AMEPUKAHCHKUX noemie XX cmonimmsi.
Hocnionuys npuxooums 00 eucHosky, wo Cenobepe 3Manb08ye MiCmo K HCUBULL OP2AHI3ZM 3i CBOEI0
icmopicto, xapakxmepom, eMoyisamMU, d MAaKo}C AK NPOCMIP MONCIUBOCHEN | UKIUKIG OJisL THOOUHU.
Aemopxa UKOpUCMOBYE PI3HI Meopemuiti QOCIIONCEHHS, Memoou ma nioxoou OJisi aHArizy noesii
Cenobepea: icmopuunuil, CmMpYKMypHO-CeMAHMUYHUL, KOHMEHM-AHANI3, NOPIGHANLHUU aHATI3.
Jlocnionuys eusense 0CHOGHI memu, MOmueu ma oopasu, nog'sizani 3 micmom y noesii Cenobepea, a
MaKoic 1020 Xy00duCHi 3acodu (Memagopu, cunecmesis, pumm, 36YKONUc moujo), wjo 0onomazaroms
cmeopumu dcusull i bacamozonocuti 0opas micma. Taxodc, po3enaHymo 63a€M0o38'a30K MeopHOCmi
Kapna Cenobepea 3 inwumu noemamu, sKi RUCAIU NPO MiCMO, ma U020 poib Y QOpMYSaHHi
aMepUKAHCHKOI KYIbmMypU.

Knrouosi cnosa: Kapn Cendbepe, ypbamicmuuna noesis, penpeseHmayis, MICbKi HpoCcmopu,

Xy0ooicHi 3acobu, memaghopa.

The article is devoted to the study of the representation of urban spaces in the poetry of Carl
Sandberg (1878-1967), one of the brightest and most influential American poets of the 20th century.
The researcher concludes that Sandberg depicts the city as a living organism with its history,
character, and emotions, as well as a space of opportunities and challenges for a person. The author
uses various theoretical studies, methods, and approaches to analyze Sandberg's poetry: historical,
structural-semantic, content analysis, and comparative analysis. The researcher reveals the main
themes, motifs, and images related to the city in Sandberg's poetry, as well as his artistic tools
(metaphors, synesthesia, rhythm, sound recording, etc.), which help to create a lively and multi-
voiced image of the city. Also, the relationship between Carl Sandberg's work and other poets who
wrote about the city and his role in the formation of American culture is considered.

Keywords: Carl Sandberg, urban poetry, representation, urban spaces, artistic means, metaphor.
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Beryn. Tloesis Kapma Cenpbepra (1878-1967) € omHuM 3 HaWsACKpaBimmXx i
HAMBIUIMBOBIIIMX SBUI aMepHUKaHChKO1 jiteparypu XX cromitts. Kapn Cenabepr OyB He TiIbKH
IOETOM, a # JKypHAJIiCTOM, iCTOPHKOM, AaKTHBHMM TIDOMAJCHKMM jisdeM. Moro TBOpdicTh
BiIoOpakae pi3HOOAPBHY PEAbHICTh Cy4aCHOTO MOMY CBITY, OCOOJIMBO KHUTTS BEIUKHX MICT, SKi
CTaJli CUMBOJIAMH TIPOTPECY, TUHAMIKH, PO3MAITTSI, ajie i CynepeuHoCTel, KOH(MIIKTIB, COI[IaIbHUX
npobaemM. MeToro cTarTi € gocuianTu, sk Cenadepr penpe3eHTye MIChbKi POCTOPH Y CBOIH Moe3ii,
SK€ 3HAYEHHS BOHU MAlOTh JJI1 HOTO CBITOIVISINY 1 XYI0XKHBOI KOHIEMIII], SIK BOHHM BIUIMBAlOTh Ha
dbopmy 1 3micT Horo BipmriB. ['ojoBHa ifes monsrae B Tomy, mo CeHadepr crpuiiMae MICTO SIK
KUBHH Oprafi3M, SKHi Ma€ CBOIO ICTOpPiIO, XapakTep, eMmolii, moTpedu, a TaKoX K IMPOCTIp
MOKJIUBOCTEH 1 BHKJIMKIB JUIS JIIOMUHU. [iMmoTe3a JOCHIKEHHS Tojsrae B Tomy, mo Cenudepr
BUKOPHUCTOBYE Pi3HI Xyq0KHI 3aco0u (00pa3u, Metadopu, CHHECTE3110, PUTM, 3BYKOITUC TOIIIO) JJIs
CTBOpEHHS OaraTorpanHoi Ta ruOoKoi penpe3eHTalii MiCbKHX IPOCTOPiB y CBOIH Moe3ii.

AxkTyaiabHicTh. Tema pernpesenTariii Mickkux mpocrtopiB y moe3ii Kapna Cengbepra e
aKTyaJIbHOI0, OCKUTBKM BOHA JO3BOJIIE IPOAHATI3yBaTH OCOOJWBOCTI BiJOOpakeHHsS MicTa B
miteparypi. MicTo € BaXXJIMBUM KYJIbTYPHUM Ta ICTOPUYHUM (PEHOMEHOM, KU Ma€ 3HAYHUU BIUIMB
Ha PO3BUTOK JIFOJICHKOI uBiMi3amii. [Toe3is, sik ouH 13 BUAIB MUCTEITBA, BIAIrpae BaXKINUBY POJIb Y
(dbopmMyBaHHi ysABICHb PO MICTO.

00'exTom nocnixeHHs € noesis Kapna Cennoepra.

IIpeameToM nOCTIKEHHS € penpe3eHTallis MICbKUX pocTopiB y nmoesii Kapna Cennbepra.

VY nocnipkeHHI BUKOPUCTAHO HACTYNHI MeTOAM: ICTOPUYHUHN, CTPYKTYpHO-CEMaHTUYHUH 1
METOJ TMOpPIBHUIbHOTO aHamizy. OKpiM TOro, 3aCTOCOBAHO TEKCTYalIbHUM, KOHTEKCTYJIbHHH 1
KOMITApATUBHUI aHaIII3H, a TAKOXK, IHTEPAUCITUIUTIHAPHHUM IT1IX1/I.

3aBAaHHAMU JOCIIJKEHHS €:

- aHaJi3 ocobmuBoCTel 300pakeHHs MicbKUX IpocTopiB y noesii Kapna Cenndepra;

- BH3HAYeHHs OCHOBHMX THUIIIB MICBKHX IpocTopiB y noe3sii Kapna Cennlepra.

- aHaJi3 poJjl MICBKUX MPOCTOPIB Y GOopMyBaHHI 00pa3iB JIIPUYHOTO T'eposi Ta aBTOpa.

Mera nocnikeHHs TOJsrae B TOMY, 1100 OXapaKTepu3yBaTH CIOCOOM pemnpe3eHTarii
Micekux mpoctopiB y moesii Kapna Cengbepra Tta BU3HAuuTH iX posib y (GopmyBaHHI 00pasiB
JIPUYHOTO Ireposi Ta aBTopa.

Orasan aiteparypu. IloeTnunuit mucKypc 3aBkIu INpuBepTaB yBary JiHrBicTiB. Cepen
pOOIT, O CTOCYIOTHCSI aHAJI3y MPUPOJH MOETUYHOTO JUCKYPCY Ta HOTO MOBHUX OCOOJMBOCTEH,
BapTO 3rajatu poOOTH Takux aBTOpiB, sik Ban [eiik (1979), Todmrenrep (1987), Lyp (1992),
I'anayep (1997), Hikcon, bopronycci, Tuuteir ta Jleynr (1993), Tinnman ta Hoyniar (2007),

Croxsemn (2007), Kencens Ta llnepxase (2008), Bonm (2010) Ta inHmi.
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Ponp emorriii sik xapakTepHOi 0COOIMBOCTI MOSTHYHOTO IUCKYPCY TaKOX Oyia mpeaMeToM
HAyKOBOTro iHTepecy Oaratbox JiHrBicTiB: KHeenkenc ta 3Baan (1994), bapperr, Jlinaksict Ta
I'eaapon (2007), bpicemeiicrep, Kyxinke, Sfkobc Ta bpayn (2014), VYmpix, Ap’sHi,
Kpakcen6eprep, Axo6¢ Ta Konpan (2015) Tormo.

Y KOHTEKCTI pempe3eHTalii Micbkux mpocropiB y moesii Kapma Cengbepra Bapto
3a3HAYMTH, IO BiH YAaCTO BUKOPHUCTOBYE 00pa3y MPUPOAU Ta KOHIIENTH, 10 TPAIUIIIHO HaIeXaTh
70 clIbCchKO1 oOpa3Hoi chepu. Lle cBimuuTh po IMOOKE PO3YMIHHS aBTOPOM B3a€EMO3B’SI3KY MiXK
JIFOJIMHOIO 1 PUPOJIOI0, HE3AJIEKHO Bif 11 ypOAHICTUYHOTO KOHTEKCTY

Metoau i maTepiaan. /[t bOTO JTOCIIIKEHHS BUKOPUCTOBYIOTHCSI BUOpaHi TBopu Kapia
Cennlepra, 10 MPEACTABIAIOTH MIChKI IPOCTOPH, a TAKOXK HAYKOBI CTATTi, KHUTH Ta 1HIII JDKepea,
10 aHAJTI3YIOTh KOTO MOe3ito.

Oo6roBopenHs i pesyabtatu. «Po3nosigato iM, 3Biaku BiTep Bie, Kyau my3uka iine, Kkomu
CKpHIIKA B CKpHUHBII. [{iTH — st 6aunB OHY 3 TOPIUM MMiA0OPIIsIM, COHHY, 1 MiCSYHA JTiHIA Oiija Ha
il moxymi. Sl 6GaumMB 1XHI TONIBKK B 30pSHOMY CBITII, 1 iXHI TOpAl MiAOOpis, MO KPOKYBAIH B
30psiHOMY TyMmaHi. BoHu enuHi, KoMy s Hikonu He Operry. S garo iM decHi BIAMOBiJI, BIAMOBIIL
pOo30pJIKBI, sIK Ol Koja Ha kKopuyHeBux kamrtaHax» (C. Sandburg «People with Proud Chinsy;
Babych & Nedainova, 2020).

Y mpomy ypuBky Kapn Cenndepr BukopuctoBye meradopu i oOpa3u s OMUCY MiCHKOTO
IIPOCTOPY uYepe3 Horo B3aeMOJII0 3 AIThbMHU. BiH rOBOpUTh Mpo Te, 3BIAKM BUXOIUTH BITEp 1 KyIU
e My3uKa, KOJIM CKpUIIKa MprOpaHa B KOpoOky. Lle Moxke OyTH iHTepIpeTOBaHO sK CIOCIO onucy
MIHJIMBOCTI MICBKOTO HTTS Ta HOTO HEMOCTIHHOCTI.

Cennbepr TakoX BHUKOPUCTOBYE oOpa3u NiTeH, mo0 mepematu cBoe OadeHHs micta. Bin
ONHCYE MAITEH 3 TOpAUMHU MIIOOPIAASIMHU, SIKI pyXarwoTbcsd B TyMaHl 3IpOK, IO MOxe OyTu
MeTa(oporo Ui MOJIOJIOTO HMOKOJIHHA, K€ MPOJOBXKY€E PyXaTHCs BIEpel, HE3BaXKaloud Ha BCl
TPYIHOIII MICBKOTO >KHUTTS.

Bin Takoxx roBopuTh Mpo Te, MO JITH — €UHI JIIOJH, SIKUM BiH HIKOJIM HE Opele, 1 1a€ iM
yecHl BANOBIL. [le Moke OyTH 1HTEpNpeTOBaHO SK BU3HAHHS BaXKJIMBOCTI MPSMOTO 1 BiJIBEPTOrO
CIUJIKYBaHHS 3 MOJIOJIUM TOKOJIIHHSM IPO peaii MiCbKOTO KHUTTH.

3aranom, el YpUBOK € 4yI0BUM IPUKIIAIOM TOTo, sk CeHndepr BUKOPUCTOBYE MOE310 JUIs
300pak€HHs Ta 1HTEpIpeTalii MiCbKUX MpocTopiB. BiH BUKOpHCTOBYEe 00pa3u Ta meradopu s
nepeaadi CKJIaTHOCTI Ta MIHJIMBOCTI MICBKOTO JKUTTS, & TAKOX BAXJIMBOCTI CITUIKYBaHHS 3 MOJIOJIUM
MOKOJIHHAM PO LI peaii.

Kapn Cennbepr € ogHUM 3 HalBUJATHIIIMX IOETIB-MOJAEPHICTIB AMEPHUKH, SKUN OCHIBYE
MIPOMUCIIOBY ypOaHi3alio, TpyAOBY €THKY, COLIaJbHy KPUTHUKY 1 T'yMaHICTUYHI I[IHHOCTI. B iioro

moe3ii MICTO BHCTYIA€ SK TOJIOBHUW TEpOM, SIKUM BTITIOE CUITYy, PyX, KOHTPAcT 1 JpamMaTH3M
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MiCBKOTO XHUTTA. IloeT BUKOpHCTOBYE pi3HI MeTadopu i 00pa3u i OMUCY MICBKOTO MPOCTOPY
gepes HOTo B3a€MOJII0 3 MPUPOIOI0, JTFOBMHU, ICTOPIEIO 1 KYJIBTYPOIO.

[Toer mucaB, mepeBakHO, y BUIBHOMY CTHJII TO€31i, KWW Harajaye HapoAHy IiCHIO abo
ra3eTHU penoprax. BiH BHKOPHUCTOBYE MPOCTY 1 KMBY MOBY, 0araro JIOKaJbHUX BHpa3iB 1
JiaeKTHUX CJiB, KOJOKBiali3Mu 1 mpo3aizmu. B fioro moesii 4acto 3ycTpivyaroTbesi ypOaHICTHYHI
o0pa3u, KOHTPACTH 1 JApaMU MOBCAKICHHOTO JKUTTSI BEITMKOTO MiCTa, BHCBITIIEHI 3 PEMOPTAKHOIO
TOYHICTIO, TIPEPisl, MPUPOIHE KUTTS JFOJCH, SIKI MPOTUCTOATH Cy4acHIN IIUBLII3AIl].

Kapn Cengbepr wacTto mucaB B TepmoMy 0co00BOMYy abo 0e30c000BOMY pOJOBOMY
pedennsx. Lle o3nauae, mo mipuyHe S y Horo noesii BiqoOpakae o0pa3 aBTopa MOSTUIHOTO TEKCTY.
B 1poMy KOHTEKCTI IIIKaBO CIIOCTEpIraTH, K IOET 300pa)xKye€ MICTO B KOHLENTYAJIbHOMY 1
MeTadOpUYHOMY 3HAUYEHHAX. MU 3BEpTAaEMO yBary Ha Taki KOHLEMNTyaldbHI MeTadopHu: «MICTO €
Xa0CoOM», «MICTO € HAI€I0», «MICTO € HIYHUM >KUTTAMY», «MICTO € OJHCKYy4uM rephopMaHcoM»,
«wmicto € nocriiHuM pyxom» (Babych & Nedainova, 2020).

ABTOp 3aCTOCOBY€ KOTHITHBHHMH TIOTJISiI HAa MOETHYHUH TUCKYpPC, BHUKOPHUCTOBYIOUH
KOHIIENTH Ta CXEMH, 110 BUSABJISIOTH HOTO XYI0KHIO CBIJOMICTh Ta CBOEpiHE OaueHHs CBITY. Bonu
TaKOX JOMOMAaralTh YHTA4YeBl CIOpPUHAMATH 1 PO3YMITH HOro IMoe3il0 Ha eMOIiiHOMY i
parionansHoMy piBHiIX. Kapn Cennbepr BUkopucToBye MeTadopu K KIIOUOBUN €JIEMEHT MOBHOI
KaTeropusailii, MECIICHHS 1 CBITOTJIA Y. BOHM Takok € BaXJIMBUM 3aCO00M iHTETpaIlii MeHTaIbHIX
1 CCHCOpPHUX CHCTEM TO€Ta 1 yuTaya.

[Toema «Yukaro» («Chicago») wnammcana Kapnom Canmbeprom y 1914 pori. IToer
BUKOPHUCTOBYE II€H TEKCT Ul BHUPAXKEHHS INIMOOKUX €MOLINHMX MEepeXHBaHb, MOB’A3aHUX 3 LIUM
MICTOM, BIIUYTTSI MaTpioTU3MYy 1 t000B1 10 Yukaro. [loer, y 3BuuHiif 1715t cebe MaHepi, nepeaae yci
JeTall )KUTTA 1poro npomuciaoBoro neHTpy CIIA i1 Taku YMHOM BHUCIIOBIIIOE MEBHI MOTMSAIN Ha
COLIIAIbHO-TIONIITUYHE CTaHOBUILE MicTa. Ilpuragaemo, mo Ha nmovyatky XX cr. Yukaro — LeHTp
npepii, «iiika Ui CUpoBMHM AMepukuy». Hanpuknaa, moer muume: «...[lio nenenorwo oumy, 3
VKPUMUM NUTOM POMOM, BOHO CMIEMbCA OI03YO0I0 NOCMIWKOIO ... », — HATAKAIOUN Ha BaXKKI YMOBH
npaili poOITHUKIB YNKA3bKUX MPOMUCIOBUX BUPOOHUIITB.

Kapn Cennbepr roJoBHUM YHHOM BUKOPUCTOBYE Tpom nepcoHidikarii. s Hporo Yukaro —
11e pOOITHUK, YK€ CXOXKHUI Ha HbOTO caMmoro. Lle nae oMy 3MOry Ka3aTu «MO€ MIiCTO»; JUIsl HbOT'O
1€ YaCTHHA «IT1ICTYITHOCTI», 1110 pOOUTH MICTO CIIPOMOXHHUM, MIJCTYIMHOCTI «JIUKyHa, IKU KUHYB
BUKJIMK JUKIA TPUPOAI», SAKUI HE aJanTyeThCs /10 NUKOI IPUPOIU, a PYHHYE 1 BITHOBIIOE ii
(Molesworth, 1990).

3aranoM noema «YUukaro» BiAI3epKalllO€ €HEprilo Ta JUHaMi3M MicTa, HOro NMpoMHUCIOBY

MILb 1 3JaTHICTL 10 caMOBigHOBIEHHS. UHMKaro s moera — 1€ MICTO «JIIOTE, IK coOaKa, mamia sKoi
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*aniOHa m0 mii...», MICTO, IO «XHTPE, SK AWKYH, IMOCTaBICHHUN MPOTH TPUPOIU...» SKHA HE
alanTyeThCs 70 AUKOI IPUPOAH, a PYHHYE 1 BITHOBIIIOE .

Ha ngomarox mo Woro «miCTymHOCTI», y HbOro Ha Oori «moms» (Molesworth, 1990). Ile
BIJUTYHHSI «OYEBHIHOI JOJI1» 3BYYUTh Y MOeMi sk crpolieHa gopma nporpecy [IpocBiTHuIITBa, SKU
TYT OaUHThCA SIK OKaxXJIMBE HaBaHTakeHHs» (Molesworth, 1990).

Ane 11e HaBaHTaXEHHS MOXKHA MiAHATH W HecTH «MicTtoM Benukux tuieueit» (Molesworth,
1990). Ilepconidikariiss mi€ s TPEICTABICHHS THUIIOBUX i, $KI «CTBOPIOKOTH» MICTO
(Molesworth, 1990).

Lle mae 3mory poOiTHHUKOBI CeHndepra OyTH i areHTOM JOJi, 1 IyXOBHOIO CHIIOK. Y cepIli
MICBKOTO JOCBiTy AJIsi MOeTa — Iie IHIIe BIUYTTS JIOACHKOI areHiii, BiAMiHHE BiJ TOTO, IO
nepeBakaso B Apyriid monoBuHi XIX cTomiTTs.

Ane Woro BIAMIHHICTH 34€0IBIIOrO IOJsirac B MacirTadl ta ckiagHocTi. OcHOBHI il He
3MIHWJIMCS 3 PaHHIX JHIB POMHUCIIOBOI PEBOJIIOLII.

«Csunobiu ons Yevoco Ceimy, Incmpymenmanvuux, Konnyeau, I'paseys i3 3aniznuyamu i
Banmaosicnux Kpainu <...> Micmo 3 eenuxumu nievamu» (C. Sandburg, «Chicago»). YV upomy
(dbparMeHTi MICTO Ma€ Ha3BH, sIKI ONMUCYIOTH Pi3HI Ipodecii Ta ramy3i NPOMHUCIOBOCTI, IKUMU BOHO
Biome: «Pi3HUK cBHHEN», «BuUpoOHHK iHCTpyMeHTIB», «CKIaalbHUK MIIeHHID», «['paBenp i3
3ami3HUIsIMKMY, «HarioHanbHu BaHTaxkomepeBi3HUK». Lli Ha3BH BigoOpakaloTh 1HAYCTpialibHY
cuy Ta pizHomanitHicTh micta (C. Sandburg, «Chicago»).

Micto yocobneHe y BUTISAI MOJOJOTO 4YOJOBiKa, O€3TYypOOTHOTO, XPHUILTYBaTOrO,
3a0iKyBaTOro, 3 BEJIMKUMU Tuleyamu. Lle Hamae MicTy JIFOICBKOTO XapaKTepy, 300paKyrouu Horo
CWJIBHUM, 0€3TYypOOTHHM 1 JIen1o TpyOyBaTHM 110 KpasiX.

3aranpHa TPUBAOIMBICTE MICTa 300pakeHa K KpPeMeE3Ha 1 JIENI0 CyBOpa, IO BigoOpaxkae
HOro CTIMKICTD 1 BUTPUBAIICTh

«BoHu xaxcymo, wo 6u 31i, i 1 iMm 6ipto, 60 1 OA4UE 8AUUUX HAMATLOBAHUX HCIHOK <...>
bauue cniou 6esenyzooco 2onody» (C. Sandburg, «Chicago»). Ileii ¢bparMeHT ommcye, SIK JTHOAA
KPUTUKYIOTh UWKaro 3a WOro HETaTWBHI CTOPOHH, 1 aBTOP IOTO/KYEThCS 3 HHUMH. «BoHI»
BiJTHOCUTBCS JI0 JItoJiei, siki KpuTukytoTh Yukaro (C. Sandburg, «Chicago»). Bukopucranus «Buy,
«SI» 1 «BoHM» pOOUTH 1kt 3BYK sIK npamarnyauii MoHouor (C. Sandburg, «Chicago»).

KpuTtnky Ha3uBaloTh MICTO «3JMM)» 4epe3 MOBiH, sIKi CIOKYIIal0Th HEBUHHHUX XJIOMYUKIB, 1
aBTOP MOTOJKYEThCs, 00 BiH cam 1e 6aunB (C. Sandburg, «Chicago»). BoHu Takox Ha3WBarOTh
MICTO <«OKOPCTOKMM», TOMY IO BOHO 3MYIIy€ >KIHOK 1 JdiTed ToJOJyBaTH, 1 aBTOp TaKOX
noromkyetbest (C. Sandburg, «Chicago»). ABTop Bu3Hae 1i npobiemu B Yukaro, ajie 3aMiCTh TOTO

1100 3anepeyyBarty ix a0o 3aXUIATH MICTO, BIH BU3HAE X SK YaCTHHY PEaNbHOCTI MICTa.
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BucHOBKHM. MU BUSBWIM OCHOBHI T€MH, MOTHBH Ta 00pa3H, MOB'A3aHi 3 MICTOM Yy Moe3il
Kapmna Cenpnbepra, a Takox Horo XymnoxHi 3acoou (Meradopu, CHHECTE3isI, pUTM, 3BYKOITUC TOIIIO),
110 JOTIOMAararoTh HOMY CTBOPUTH KUBUH 1 OaraTtoroiocuii 00pa3 micta. ¥ CBOI mpaili MH JiHAIUIH
BHCHOBKY, mo Kapn Cenabepr cnpuiimMae MICTO SK JKHBUH OpraHi3M, SKHHA Ma€ CBOKO iCTOPIFO,
XapakTep, eMOIlil, TOTPeOH, a TAKOXK SIK TIPOCTIP MOKIMBOCTEH 1 BUKIIUKIB JIJIsI JIFOTUHU.

IlepcnekTHBM NOAAJBLIIMX JAOCTII:KeHb. Po3mmpuTté aHamiz penpe3eHTramii MiChbKUX
npoctopiB 'y moe3ii Kapnma Cengbepra Ha iHII HOTO TBOPH, a TaKOX HAa TBOPH IHIIHX
aMEpPUKaHCHKUX MOETIB-MOACpHICTIB, Takux sk E3pa [laynn, T. C. Exior, Yomnec CriBenc, Yinbsiam
Kapnoc Vinbsimc Ta iH1Ii.

3acTocyBaTy 1HIIN TEOPETHYHI paMKH 1 METOAOJOTIT Tt aHami3y noe3ii Cennbepra, Taki sK
KOTHITMBHA JIIHTBICTHKA, AMCKYpC-aHami3, KPUTHYHUN JMCKypc-aHali3, COIllaJibHa CEeMiOTHKa,
KyJlbTypHa reorpadis Ta iHmi.

Jocnigut BItuB foro moesii Ha GopMyBaHHS aMEPHUKAHCHKOI HAI[IOHAIBHOT 1IeHTHYHOCTI,
0CO0JIMBO B KOHTEKCTI MYJIbTUKYJIBTYpali3My, MaCOBOI MeJIia Ta Tio0ari3ariii.

Yepe3 oOMekeHH 00CAT CTaTTI HE MOXIIMBO PO3IVIIHYTH BCIO OaraTorpaHHy Ta po3Mairy
noesito Kapna Cennbepra npo Micto.

[ToeTnynuit AUCKypc € O0araTo3HaYHUM 1 MOJICEMAaHTHYHUM, TOMY PEMPE3EHTAIlisl MICHKHX
npoctopiB y moe3ii Cenndepra mMoxe OyTH iHTEpPHpETOBaHA MO-PI3HOMY 3aJE€KHO BiJ MOTIISATY

JOCTIAHUKA, HOT0 TEOPETUYHUX MO3ULIIH, KyJIbTYpPHOTO KOHTEKCTY Ta OCOOUCTOrO JOCBINY.
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This article explores the influence of H.P. Lovecraft's cosmic horror on the console video game
Bloodborne. Beginning with an analysis of Lovecraft's key works featuring the Great Superior
Beings and their common themes, the article lays the groundwork for understanding the literary
background on which Bloodborne is based. Moving on to consider the game itself, it analyses the
Lovecraftian elements present in Bloodborne, including cosmic power, alien nature, and the
transformative influence of the Great Ones.The article emphasises the interactivity of the game as a
medium, and how Bloodborne goes beyond mere simulation to actively engage players in a cosmic
horror narrative. It takes into account the narrative technique of narration through the environment,
which is characteristic of both Lovecraft's works and Bloodborne, demonstrating the game's ability
to convey its narrative through the architecture of Yarnam and the supernatural design that attracts
ghosts.An analysis of Lovecraft's works provides evidence to support the idea that there are
commonalities in the way Lovecraft describes his Great Ones. The article highlights Lovecraft's
overarching themes, such as the insignificance of humanity in the face of cosmic entities and the fear
of the unknown, and draws parallels with existential horror.This article examines the integration of
Lovecraft's themes into Bloodborne's gameplay and narrative, and how the game reflects Lovecraft's
exploration of cosmic horror, forbidden knowledge, and the fragility of the human mind. The Insight
mechanic is highlighted as an example that illustrates the consequences of the search for forbidden
knowledge in the Lovecraftian tradition. The article highlights the importance of recognising this
influence for the convergence of literature and video games, which shapes the future of storytelling
in the gaming industry.In fact, the article analyses the combination of literature and games, which
results in Lovecraft's cosmic horror with Bloodborne's gruesome narrative. The article not only
analyses the intricate details but also considers the broader implications of this cross-media
influence on storytelling and player experience.

Keywords: Lovecraft, the Great Ones, Bloodborne, horror.
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Y ecmammi oocnioxcyemocs eniue meopuwocmi I. @. Jlaskpaghma na xoncoavHy gideoepy-becmcenep
“Bloodborne”. Ilouunarouu 3 ananizy xarouoeux meopis Jlaskpagpma, 6 sxux @icypyrome Benuxi
Buwi icmomu, ma ixuix cninbHux mem, cmamms 3aKiA0A€ OCHOBY OJisi PO3YMIHHS AIMePamypHoco
niotpynms, Ha axe cnupaemvcs “‘Bloodborne”. Ilocmynoso nepexoosuu 0o poszensdy camoi epu,
AHANI3YIOMbCA 1aBKpaApmiscoki enemenmu, npucymui ¢ “Bloodborne”, exnouarouu kocmiuny cuny,
iHonaanemuy npupody ma mpaucpopmayiunui enaué Benuxux.Y cmammi niokpecmoemvcs
IHmepaxmusHicmo epu K mediymy, a makodic me, sk “‘Bloodborne” suxooumwv 3a mesnci npocmoi
iMimayii, akmueHo 3anyuarouu 2pasyie 00 KocMiuHozo Hapamusy xcaxis. bepemwvca 0o yeaeu
npuiiom O0nogioi uepe3 OMOYEHHA, XapakmepHui sAK O0aa meopie Jlaskpadhma, mak i 01z
“Bloodborne”, wo demoncmpye 30amuicmv epu nepedasamu C8ill HApAmMus yepe3 apximexkmypy
Hapnama ma naonpupoony ammocghepy, wo npumszye npusudis.Ananiz meopie Jlaskpagpma naoae
00Ka3u, Wo niOMpUMyHOms i0er npo HAABHICMb CRIIbHUX puc y momy, aK Jlaskpagm onucye ceoix
Benuxux. Y cmammi suceimuroromoca eceoxoniroioui memu Jlaskpaghma, maxi sk HiKueMHicMb
moocmea neped  obOAUYYAM KOCMIYHUX CymHOcmel 1 cmpax neped HeBiOOMUM, d MAKONC
npPoBOOAMbC NApaneni 3 eK3UCMeHYIUHUM JHcaxom.y cmammi pozensoacmvcsa iHmezpayis mem
Jlaskpagpma 6 ieposuii npoyec i Hapamue “Bloodborne”, sk epa 6i003epranioe 00cnioxiceHHs
Jlaexkpaghmom KocmiuHo20 dicaxy, 3aOOPOHEHO20 3HAHMA MA KPUXKOCMI JHOOCLKO20 PO3VMY.
Mexanixa “Incavim” uceimaoemvbcss SK ACKPASUN NPUKIAO, WO LHIOCMPYE HACAIOKU HOULYKY
3aA00POHEHUX 3HAHb Y AABKPAPMIECHKIL mpaouyii. BUCHOBOK niOKpecnioe Kaoyuosi 3HaxioKu i enus
Jlaskpagpma na iepogy indycmpiro, maxodc suciosmoemocs noosxka “Bloodborne” 3a me, wo eona
sidobpavicae cymo nimepamyproi cnadwunu Jlaskpagpma. Y cmammi uc8immoemvpcsi 8ANCIUBICMb
BUBHAHHA YbO2O GNAUBY OJiL 30IUNCEHH Timepamypu ma 6i0eoicop, wjo, 3pewmor, @Qopmye
Maubymue cmopimenniney 6 ieposii indycmpii. @axmuuno, y cmammi aHanizyemvcsi NOEOHAHHS
nimepamypu ma ieop, pe3yrbmamom K020 € KocMmiunuti oicax Jlaskpagpma 3 momopowHum
napamueom “‘Bloodborne”. 'V cmammi mne jauwe aumanizyiomecs Cckuaoui Oemani, ane U
PO32180aEMbC CUHmMe3 Aimepamypro2o cnaoxy Jlaskpagma ma cyuacuozo 2etimoesy.

Knrouoei cnosa: Jlaskpagpm, Benuxi, Bloodborne, 2opop.

Problem statement. This article explores how H.P. Lovecraft's cosmic horror influences the
video game “Bloodborne,” analysing the translation of Lovecraft's themes into interactive gaming.
It aims to understand how “Bloodborne” captures Lovecraft's essence, contributing insights to the
evolving narrative landscape in the gaming industry and analysing the similarities between the
Great Ones from “Bloodborne” and the Great Old Ones from H. P. Lovecraft’s literary works.

Theoretical background. Gama and Garcia examine the entities referred to as the Great
Ones in the video game “Bloodborne,” establishing connections with H.P. Lovecraft's cosmic

deities. In contrast to traditional linear storytelling, as explored by Leavenworth (Leavenworth,
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2014) and Leite (Leite, 2017), the study sets the stage for an analysis of converging themes between
Gothic and Lovecraftian narratives in the realm of video games.

The authors initiate their exploration by scrutinizing narrative structures in Lovecraft's
“Beyond the Wall of Sleep” alongside those in “Bloodborne,” highlighting the latter's deviation
from Lovecraft's conventional linear storytelling approach. This departure prompts a deeper
investigation into the impact of non-linear storytelling on the immersive experience and player
engagement within the Lovecraftian context in video games. The research question that guides our
analysis is the following: How does this departure contribute to the overall immersive experience
and player engagement with the Lovecraftian narrative?

Leite's comparative analysis (Leite, 2017) provides a framework for understanding how
“Bloodborne” uniquely involves players in the Lovecraftian narrative. Going beyond previous
examinations (Gama & Garcia, 2019), Gama and Garcia navigate the interactive elements of
“Bloodborne,” placing particular emphasis on player agency and choices within the game.

The authors integrate thematic elements such as oneiric atmospheres, repugnant smells, and
gruesome items into their analysis, drawing on Caracciolo's perspective on experientiality in
literature and video games (Caracciolo, 2014).

Gama and Garcia reflect on the allure of “Bloodborne” as an interactive game, citing its
ability to evoke players' previous experiences. Acknowledging the evolving nature of Gothic tropes,
the authors advocate for a revised understanding, aligning with the scattered and evolving
characteristics of the Gothic genre (Gama & Garcia, 2019).

This problem has also been studied by Justin Mullis, and Phillip J. Snyder (Mullis, 2015;
Snyder, 2017) Meanwhile, the concept of the Great Ones in Bloodborne and their relationship to the
Great Ones in the works of Howard Phillips Lovecraft is not sufficiently studied, and therefore
further research is needed.

Aim. This article aims to analyse how H.P. Lovecraft's cosmic horror influences
“Bloodborne,” exploring correlations between Lovecraft's Great Ones and those in the game.

Research methods. In-game exploration and familiarisation: conducted gameplay sessions
of “Bloodborne” to explore the game world, focusing on encounters related to the Great Ones;
systematically observed visual details, dialogues, and in-game lore related to the Great Ones during
gameplay; maintained detailed notes on specific locations, events, and character interactions
involving the Great Ones for reference.

Literary framework for comparative analysis: established a conceptual framework outlining
key elements related to the Great Ones, including origins, visual characteristics, roles in the
narrative, and impact on the game world; organised key elements into categories such as origin

stories, visual traits, psychological impact, and thematic contributions for systematic analysis.
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Textual and visual material collection: gathered direct quotations from Lovecraft's works
describing cosmic entities, focusing on language nuances, symbolism, and visual details; prepared
direct quotations from Lovecraft's works for the analysis to emphasise thematic parallels between
Lovecraftian themes and “Bloodborne”; quoted in-game dialogues, item descriptions, and
environmental details related to the Great Ones — these quotations served to illustrate specific
connections and distinctions found between Lovecraftian themes and those present in
“Bloodborne.”

Character and creature analysis: analysed visual characteristics of the Great Ones in both
mediums, comparing the aesthetics of Lovecraft's entities with the visuals in “Bloodborne”;
explored the psychological impact of encountering the Great Ones in the game, considering game
lore; analysed the Great Ones in both narratives, focusing on themes of madness, forbidden
knowledge, and their impact on the storyline; compared Lovecraftian quotations with in-game
descriptions, dialogues, and visual representations of the Great Ones for similarities and differences;
identified specific parallels between Lovecraft's cosmic entities and the Great Ones in
“Bloodborne” based on language, symbolism, and visual depictions; pinpointed thematic elements
unique to the Great Ones, including their connection to blood, influence on world-building.

Conclusion and Discussion. Our exploration led to discovering the following similarities
between “Bloodborne’s” narrative and H. P. Lovecraft’s works: the notion of madness and its
connection to insights and forbidden knowledge, the role of blood of the Great Ones, the
nightmarish setting, the notion of immortality, the cosmic entities and their descriptions, the shape,
form and visual look of Lovecraftian monsters and the Great Ones, and a few other interesting
similarities that will be mentioned further.

The notion of madness is directly connected to the insights obtained by people both in H. P.
Lovecraft’s works and “Bloodborne”. In many cases, these are obtained by the direct interaction
with or a visual comprehension of a creature (Lovecraft, 2022) or an object (Fromsoftware, 2015).
This is seen in Lovecraft’s “The Case of Charles Dexter Ward”: “...Marinus Bicknell Willett was
sorry that he looked again...he has not been the same since. It is hard to explain just how a single
sight... could so shake and change a man; ...there is about certain outlines and entities a power of
symbolism and suggestion that acts frightfully on a sensitive thinker's perspective and whispers
terrible hints of obscure cosmic relationships and unnameable realities behind the protective
illusions of common vision...Willett saw such an outline or entity, for during the next few instants
he was undoubtedly as stark mad as any inmate of Dr. Waite's private hospital. He dropped the
electric torch from a hand drained of muscular power or nervous coordination, nor heeded the sound
of crunching teeth which told of its fate...He screamed and screamed and screamed in a voice

whose falsetto panic no acquaintance of his would ever have recognised, and though he could not
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rise to his feet he crawled and rolled desperately away... to answer his own insane cries. He tore his
hands... many times bruised his head... but still he kept on” (Lovecraft, 2022). Compared to
Lovecraft, “Bloodborne” possesses the “Frenzy” mechanic — the physically painful experience of
encountering some enemies such as Winter Lanterns, Amygdala, Fly-like enemies in Byrgenwerth
and one of the Great Ones, the Brain of Mensis. Moreover, there is an “Insight” mechanic, which
governs the amount of inhuman knowledge the protagonist has acquired by exploring the game and
defeating enemies. When players gain insight, they will hear several, quick, faint whispers. Each
additional Insight reduces the “Frenzy” resistance, while showing the player abnormal, horrifying
monsters that are invisible (but still able to interact with the player) if the number of Insights is low.
“You see them? You see them? You see the things that float and flop about you and through you
every moment of your life? You see the creatures that form what men call the pure air and the blue
sky? Have I not succeeded in breaking down the barrier; have I not shown you worlds that no other
living men have seen?” (Lovecraft, 2014), “I have seen beyond the bounds of infinity and drawn
down daemons from the stars” (Lovecraft, 2014) — the result of receiving the forbidden knowledge
in Lovecraft’s works leads to madness, just as well as in “Bloodborne”.

The encounter with the Great Ones never bears any positive consequences: “I did not tell
very much of what | had seen. | wish | could believe that doctor. It would help my shaky nerves if |
could dismiss what | now have to think of the air and the sky about and above me. I never feel alone
or comfortable, and a hideous sense of pursuit sometimes comes chillingly on me when | am
weary.” (Lovecraft, 2014) — this is not the worst scenario, as a person can be “turned into dust” or
driven completely mad. In “Bloodborne”, the matter of things is even worse: “While the Great Ones
use surrogates as a way to deliver their children, Oedon directly conceives his children, doing so by
impregnating maiden women forcefully. One of his presumed children is Mergo, a product of his
union with Yharnam, the Pthumerian Queen. This is highly implied due to Mergo being formless,
exactly like his presumed father.” (Fromsoftware, 2015). The Great Ones of Bloodborne not only
have immense power over the citizens of Yharnam but are also able to create Nightmares and
alternate Dream Realms, like in Lovecraft’s “The Dream-Quest of Unknown Kadath”, that are not
distinguished from reality. This leads to existential dread and a further connection between
Lovecraft’s creations and “Bloodborne” — blood. The nightmares and dreams in Lovecraft’s works
are depicted as glimpses into the cosmic terrors that exist beyond the material world or glimpses
into the past: in Lovecraft’s “Out Of The Aeons” the protagonist examines the eyes of an ancient
mummy, which leads to the vision: “...I shifted my powerful lenses to the mummy's left eye.... |
saw in a morbid flash of half-distinctness the insufferable thing that was welling up through the
prodigious trap-door in that Cyclopean, immemorially archaic crypt of a lost world — and fell

fainting with an inarticulate shriek of which I am not even ashamed” (Lovecraft & Heald, 2016).
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“Bloodborne” shows an almost exact moment of insightful inspection — from touching and looking
at the Beast's skull in the Grand Cathedral, the player witnesses a memory, a vision of an encounter
between Laurence and Willem, in which Willem accuses the younger Laurence of betraying him. A
note left on the Cathedral staircase reads: ”Place your hand on the altar's sacred covering, and
inscribe Master Laurence's adage upon your flesh” (Fromsoftware, 2015). Moreover, when the
player defeats Mergo's Wet Nurse, another Great One, there is a message on the screen: “Nightmare
Slain”.

“Much of the Great Ones might be learnt in such regions, and those with their blood might
inherit little memories beneficial to a seeker” (Lovecraft, 2018). “We are born of the blood, made
men by the blood, undone by the blood. Our eyes are yet to open. Fear the Old Blood,” [8, Master
Willem]. The blood in Yharnam was used more widely than alcohol, for recreational purposes and
as a cure for diseases. Yet the consequences of such usage in the long run were not studied, and,
when the citizens of Yhranam began to fall sick with a beast disease, the Healing Church and the
Old Blood were the first to fall under suspicions. Blood running in veins is a metaphor for life, an
essence of life, without which a human can not live. And when it is mixed with the Old Blood of
the dead ancient being — one should expect the consequences. Master Willem’s quote serves as a
poignant reminder of the transformative and perilous nature of the Old Blood, extracted from the
left behind Great One, Ebretias, from ancient ruins, beneath the ground. “These mounds had
something to do with the evil world down there — they were probably ancient closed-up passages to
it, for once the Old Ones below had had colonies...”, — which is another resemblance to Lovecraft’s
Great Old Ones (Lovecraft & Bishop, 2020). The Old Blood in “Bloodborne™ bears great power
and the Healing Church of Yharnam was created around it. Firstly, Old Blood was used as a cure
for any possible disease, so that even strangers from other lands came in searches to save
themselves, and all people of Yharnam were opposed to the usage of the Old Blood, which made it
being produced in larger amounts than alcohol. In “The Shadow Over Innsmouth” the citizens of
Innsmouth were also related through the blood to the monsters from the seas (Snyder, 2017).

The notion of cosmic horror is conveyed through various visual adjectives and nouns related
to space, unknown knowledge, and incomprehensible forms. One of the best examples that
demonstrate it is the “Bloodborne” Great One’s Moon Presence’s look: an eldritch being composed
of human flesh and bone, except for its head. It is covered in dozens of tentacles, mainly in its head,
where they resemble hair and tail. Its body is mainly a large human spine and ribs. Moon Presence
doesn't have a face, instead it only has a hole in its head. It looks somehow similar to Ghatanothoa
from “Out Of The Aeons”: “I had glimpsed such an unbelievable behemothic monstrosity that I
could not doubt the power of its original to kill with its mere sight. Even now | cannot begin to

suggest it with any words at my command. I might call it gigantic-tentacled -proboscidean-octopus
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eyed-semi-amorphous- plastic-partly squamous and partly rugose-ugh! But nothing | could say
could even adumbrate the loathsome, unholy, nonhuman, extra-galactic horror and hatefulness and
unutterable evil of that forbidden spawn of black chaos and illimitable night” (Lovecraft & Heald,
2016). Another Great One from “Bloodborne”, Ebrietas, is a monstrous creature that resembles a
slug with squid-like tentacles emerging from her back. Her face appears to split in half and is
covered in strange growths that resemble fungus that surrounds her head (only red flesh is seen, so it
is possible that she has no real mouth), she has only two oval-shaped green eyes. Ebrietas also
possesses a set of skeletal wings that grant her limited flight (Fromsoftware, 2015). The One
Reborn, also from “Bloodborne”, is born from an unholy Pthumerian ritual that used the bodies of
Yharnam's populace, is an amalgamate of grotesque misshapen and decayed body parts assembled
to form one massive unliving creature. It has a singular giant humanoid torso attached to the entire
mass which controls its entire being, though other parts of its body seem just as independently alive
as the humanoid on top of the horrific creature (Fromsoftware, 2015). It reminds Lovecraft’s son of
Yog-Sothoth, the Dunwich Horror, — “Above the waist it was semi-anthropomorphic; though its
chest, where the dog’s rending paws still rested watchfully, had the leathery, reticulated hide of a
crocodile or alligator. The back was piebald with yellow and black, and dimly suggested the
squamous covering of certain snakes. Below the waist, though, it was the worst; for here all human
resemblance left off and sheer phantasy began. The skin was thickly covered with coarse black fur,
and from the abdomen, a score of long greenish-grey tentacles with red sucking mouths protruded
limply. Their arrangement was odd, and seemed to follow the symmetries of some cosmic geometry
unknown to Earth or the solar system.”, “Oh, oh, my Gawd, that haff face — that haff face on top of
it . . . that face with the red eyes an’ crinkly albino hair, an’ no chin, like the Whateleys . . . It was a
octopus, centipede, spider kind o’ thing, but they was a haffshaped man’s face on top of it...”
(Lovecraft, 2021a). Amygdala, another “Bloodborne” Great One, is not an exception to a horrifying
Lovecraft’s fantasies: “Amygdala are monstrous entities with spider-like bodies, a short tail and a
head which is very similar to a part of the brain called the amygdala or amygdaloid body. Their
many bulbous eyes bulge. They have six-fingered hands on their seven arms, and reptilian talons on
their two legs. Many also sport tendrils on their faces” (Fromsoftware, 2015), and the very cosmic
nature of yet another Great One in “Bloodborne” bears not only its appearance, but also its name —
Celestial Emissary, — “The Celestial Emissary is initially disguised as one of the numerous Celestial
Minions, and its appearance changes very little when it changes phase, other than significant growth
in size and eyes glowing cosmic blue” (Fromsoftware, 2015). Yet the truly incomprehensible are
those Great Ones, that do not have the form we understand or are capable of perceiving, or
describing: “The Old Ones themselves were half-ghost — indeed, it was said that they no longer

grew old or reproduced their kind, but flickered eternally in a state between flesh and spirit”
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(Lovecraft & Bishop, 2020). Lovecraft’s Hastur reminds the “Insight” mechanic in “Bloodborne”
and the whispers that can be heard when obtaining Insights and bears the similarity to “Bloodborne”
Great One Oedon, which is seen from the following quotations: “The Unspeakable One, existing on
the periphery of reality. Hastur's form is elusive, manifesting as a swirling mist of malevolent
energy. Its influence is subtle yet pervasive, driving mortals to madness with cryptic whispers”
(Lovecraft, 2017), “Nor is it to be thought that man is either the oldest or the last of earth's masters,
or that the common bulk of life and substance walks alone. The Old Ones were, the Old Ones are,
and the Old Ones shall be. Not in the spaces we know, but between them, they walk serene and
primal, undimensioned and to us unseen” (Lovecraft, 2021a), “By Their smell can men sometimes
know Them near, but of Their semblance can no man know, saving only in the features of those
They have begotten on mankind; and of those are there many sorts, differing in likeness from man's
truest eidolon to that shape without sight or substance which is Them. They walk unseen and foul in
lonely places where the Words have been spoken and the Rites howled through at their Seasons.
The wind gibbers with Their voices, and the earth mutters with Their consciousness” (Lovecraft,
2021a), “Now, as the baying of that dead, fleshless monstrosity grows louder and louder...”
(Lovecraft, 2021b), and “Unlike the other Great Ones, Oedon is formless and only exists as a voice.
The reason behind this is uncertain, although some believe that Oedon managed to ascend to a
higher plane than the rest of his kin” (Fromsoftware, 2015) along with the one about Oedon we
have already mentioned above.

There are also a few things we found interesting about Lovecraft’s literary details
resemblance in “Bloodborne”, such as the following quote from “The Hound” — “I shall seek with
my revolver the oblivion which is my only refuge from the unnamed and unnamable” (Lovecratft,
2021b), and one of the main “Bloodborne” game mechanics, where a Hunter uses their secondary
weapon that might be a gun as well. With this knowledge, the quotation above acquires an
additional, secondary meaning of fighting, not surrendering. Another thing is a character Patches
the Spider, who is a Nightmare Apostle in “Bloodborne”, a spider with a man’s head. 1t reminds
Lovecraftian Atlach-Nacha from “The Seven Geases”, The Spider God: “The dark form ran toward
him with incredible swiftness. When it came near he saw that there was a kind of face on the squat
ebon body, low down amid the several-jointed legs. The face peered up with a weird expression of
doubt and inquiry; and terror crawled through the veins of the bold huntsman as he met the small,

crafty eyes that were circled about with hair” (Lovecraft, 2017).
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Vocabulary used to depict the Great Ones is presented in the Table 1:

“Bloodborne” H. P. Lovecraft
Things Things
Creatures Creatures
Formless Formless
Morbid Morbid
Tentacles Insufferable
Face Immemorial
Behemothic Archaic

Slug Tentacles
Squid-like Face

Tentacles Behemothic
Covered in strange growths Gigantic-tentacled
Fungus Octopus

Red flesh Squamous
Skeletal Plastic
Amalgamate Loathsome
Grotesque Unholy
Misshapen Nonhuman

Decayed body parts
One massive unliving creature

Extra-galactic
Unutterable evil

Singular giant humanoid torso Chaos

Horrific creature Night

Bulbous eyes Semi-anthropomorphic

Six-fingered hands on their seven arms Crocodile

Reptilian Piebald

Tendrils Long greenish-grey tentacles

Cosmic Cosmic geometry

Glowing cosmic blue Albino

Incomprehensible Centipede

Elusive Spider

Undimensioned Spider-like

Unseen Incomprehensible
Half-ghost

Existing on the periphery of reality
Elusive

Mist

Energy

Undimensioned

Unseen

Fleshless

Unnamed

Unnamable

Squat ebon body

Tab.1. Depiction of the Great Ones in “Bloodborne”and by H. P. Lovecraft

The table 1 shows the correspondence between the Great Ones in “Bloodborne” and the
Great Ones in H. P. Lovecraft’s works. Vocabulary, notions, and words related/used for visual
depiction of the Great Ones bear great similarity, which underlines the resemblance between the
compared, although “Bloodborne” has fewer vocabulary units used directly in the game scripts

(monologues and dialogues).
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Research perspectives. The exploration of H.P. Lovecraft's influence on video games,
particularly evident in “Bloodborne,” opens avenues for further research. Future studies could delve
deeper into several key aspects to enhance our understanding of the interplay between literature,
cosmic horror, and gaming. Here are prospective areas for future investigations: comparative
analysis with other Lovecraftian games. Future research could extend the comparative analysis to
include other video games inspired by Lovecraftian themes. Understanding how different games
interpret and integrate Lovecraft's cosmic horror could provide a broader perspective on the varied
approaches within the gaming industry.

Narrative structures in Lovecraftian games. A more in-depth examination of non-linear
storytelling in Lovecraftian video games would contribute to understanding how narrative structures
impact player engagement. Exploring how games like “Bloodborne” utilize ambiguity and

environmental storytelling to convey cosmic horror narratives could unveil new insights.
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